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Anudhyan  An International Journal of Social Sciences (AIJSS) is an open access, peer-reviewed Journal
of Raja Narendralal Khan Women's College, Midnapore. The main objective of AIJSS is to provide an
intellectual platform for the faculty members, researchers and scholars.

The Journal publishes research papers in the fields of Social Sciences such as Economics,
Education, Ethics, Geography, History, International Relations, Information Science, Law, Linguistics,
Library Science, Media Studies, Human Rights, Philosophy, Political Science, Population Studies,
Psychology, Public Administration, Sociology, Social Welfare, Literature, Performing Arts (Music, Theatre,
Dance), Anthropology, Cross-cultural Studies, Demography, Development Studies, Visual Arts, Women’s
Studies and so on.

The Journal will be published annually in both Print and Online versions. IJSS publishes original
papers, review papers, conceptual frame work, analytical and simulation models, case studies, empirical
research, technical notes and book reviews. Special issues devoted to important topics in humanities and
social science will occasionally be published.

Editorial Policies
Subject to the editorial screening at the preliminary stage, all papers are sent to the experts of

university/IIT level for review.
The author of the manuscripts is provided with the opportunity to revise the manuscript, if

necessary, to improve the standard by incorporating the suggestion of the Reviewer within a given time.
Manuscript submitted for publication is under the Jurisdiction of Copyright Act. The Editorial

Board reserves the full copyright of the published paper. Editor reserves the right to make cosmetic/
stylistic changes which do not affect the motive of the paper without consulting the author.

The Journal receives manuscripts anytime during the year and considers for publication in the
forthcoming issue.

The views expressed in the paper are of the authors’ own and the Editorial Board bears no
responsibility for it.
Page Charges – There are no page charges for this Journal.
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Manuscript Preparation : Instruction to the Author

Manuscripts must be submitted electonically as an attachement in MS Word and PDF Version through  e-mail to the
chief editor at ijssrnlk@gmail.com
Language
The language of the manuscript must be in English (either American or British standard, but not the mixture of both
except for Bengali literature).
Type and Length of paper
Original papers, review papers, conceptual framework, analytical and simulation models, case studies,
empirical research, technical notes, and book reviews will be considered for publication. An article would normally
consist of 8-10 pages with about 4000 words (excluding figures, tables and references), “although high-quality
articles which exceed the word limit will be considered. Manuscripts must be typed in MS word.
Title Page
Title page is a separated page before the text. It should include the following information:

Title
Title should be concise and informative. Try to avoid abbreviations.
Author’s names and affiliations
Please indicate the given name and family name clearly. Present the authors’ affiliation addresses (where the actual
work was done) below the names. Indicate all affiliations with a lower-case superscript letter immediately after
the author’s name and in front of the appropriate address. Provide the full postal address of each affiliation,
including the country name, and, if available, the e-mail address, and telephone number of each author.
Corresponding author
Clearly indicate who is willing to handle correspondence at all stages of refereeing, publication and also post-
publication. Ensure that telephone numbers (with country and area code) are provided in addition to the e-mail
address and the complete postal address.

Abstract
A concise abstract is required with a maximum length of 150 words. The abstract should state briefly the
purpose of the research, the principal results obtained and major conclusions. An abstract is often presented
separately from the article, so it must be able to stand alone. References should therefore be avoided, but if essential,
they must be cited in full, without reference to the reference list.
Keywords
Immediately after the abstract, provide a maximum of 8 keywords, avoiding general and plural terms and multiple
concepts (avoid, for example, ‘and’, ‘of’).
Subdivision of the article
Divide your article into clearly defined and numbered sections. Sections should be numbered 1, 2. etc. The abstract
is not included in section numbering.
Main Body or text can be subdivided into headings and subheadings (subsections). Subsections should be numbered
as 1.1, 1.1.1, 1.1.2 etc.)
Table and Figures
Present tables and figures at appropriate positions in the text. Caption should be placed at the bottom of the table/
figure. Number the captions as 1., 2., 3. etc. Please note that the article will be published in black and white.
Acknowledgement
If the research is sponsored or supported by an organization, please indicate it here.
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References
Citations in the text
Please ensure that every reference cited in the text is also present in the reference list (and vice versa). Avoid citation
in the abstract. Unpublished results and personal communications should not be in the reference list, but may be
mentioned in the text. Citation of a reference as ‘in press’ implies that the item
has been accepted for publication.
Reference List
References should be arranged first alphabetically and then further sorted chronologically if necessary. More than
one reference from the same author(s) in the same year must be identified by the letters “a”, “b”, “c”, etc., placed
after the year of publication.
Examples:
Reference to a journal publication:
Van der Geer, J., Hanraads, J. A. J., & Lupton R. A. (2000). The art of writing a scientific article. Journal of Scientific
Communications, 163, 51-59.
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Strunk, W., Jr., & White, E. B. (1979). The elements of style. (3rd ed.), (Chapter 4). Macmillan, New York.
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Mettam, G. R., & Adams, L. B. (1994). How to prepare an electronic version of your article. In B. S. Jones, & R. Z.
Smith (Eds.), Introduction to the electronic age (pp. 281-304). New York: E-Publishing Inc.
Reference to a web source:
Smith, Joe, (1999), One of Volvo’s core values. [Online] Available: http://www.volvo.com/environment/index.htm
(July 7, 1999).
Submission Preparation Checklist
Before submitting the manuscript, author(s) should check the following list.
1. The submission has not been previously published, nor is it before another journal for consideration.
2. The submission file is in Microsoft Word file/ PDF format.
3. Manuscript has been made in the light of Journal’s author guidelines.
4. Author(s) did not mention his or her name and affiliation in the main text but only on the title page.
5. Author(s) has read all the terms and conditions of the journal.
6. Authors may prepare a list of three reviewers with Institute name and designation , full address, contact number

and email and submit separately with the manuscript.
Sample Of The Title Page
Title (First Letter in Caps)
Studies on Some Historical Sites in Midnapore
Author’s names and affiliations
Maity, Jayantaa ; Ghosh, Subhrab and Pal, Dilipb*
a Vidyasagar University, Address, Phone Number/Mobile, email
b University of Calcutta, Address, Phone Number/Mobile, email
*Corresponding author
Copyright
Copyrights for articles published in IJSS are retained by the authors, with first publication rights granted to the
journal. The journal/publisher is not responsible for subsequent uses of the work. It is the author’s responsibility to
bring an infringement action if so desired by the author.
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From the Desk of the Editor

It is a matter of great pleasure that Anudhyan: An International Journal of Social Science
never fails its continuity which is a prerequisite of publication of any standard journal. Many
scholars, writers and professors of national and international repute had visited our campus
during these years; and we have gifted them different issues of Anudhyan, and more often
than not, we are proud to receive high applause for Anudhyan from them. The present issue
has focused a fresh light on diverse new areas of Humanities and Social Science. Dr. Pal has
written on the contribution of women in Indian freedom struggle. Mahasweta Devi is regarded
as an activist-writer. Dr. Maity has expounded the representation of oppression in Mahasweta
Devi’s fiction. Dr. Pradhan has developed his paper on a very interesting subject: games and
sports as a gateway of empowerment of women in India. Other papers have focused on a
wide range of themes such as philosophy, religion, Indian classical music etc.

The editor is indebted to many, whose names are not mentioned always, for their
assistance at different stages of the publication of the journal. Dr. Jayasree Laha, Principal of
our college, always extends her able guidance which works as the goading spirit behind the
publication of the journal. Thanks are due to all members of the Editorial Board and Reviewers
for their meticulous scrutiny of each and every article submitted to this journal. We also
gratefully thank all the authors who submitted their articles for publication.



8

Anudhyan An International Journal of Social Sciences (AIJSS)



9

Contents

Games And Sports : A Gateway Of Women’s Empowerment In India
Dr. Krishnendu Pradhan 11

Philosophy of Truth and Reality About the Truth
Neelanjana Chakravarty 25

Role of Women in Indian Freedom Struggle (1905 – 1927)
Dr. Rina Pal 30

Swamiji’s Concept of Practical Vedanta
Prof. Gargi Medda 39

Similarities of thoughts of Rabindranath Tagore with some English Classical Poets
Dr. Tapati Das gupta 44

The Gurukula System  of Indian Classical Music.
Dr. Sujata Roy Manna 54

Frankenstein’s Monster: Humanity Unbound and Alive
Abhishek Chakravorty 59

âU_Z:`Wýá[Ný íS÷X@üOá'
Ký. #[ëM@åüXá[ ^áaX] 68

#âR] CKòýábÙÿïíZ[ íýFýáýIýBq† : S÷a§ÿ Pâ]Ný aXáïíG[ Wýá_á
íaA aáâUU[ íbáïíaR 91

UóâOïíNý[ < âR[áïí^[ Bq†@üá[ : Xbáïír‡Nýá íPUã
Ký. aåGZ@åüXá[ XábÙÿâNý 96

Music in Education System: A story of transformation from performing
phenomenon to a subject of academic discipline

Dr. Susanta Kumar Samanta 118



10

Anudhyan An International Journal of Social Sciences (AIJSS)



11

Games And Sports : A Gateway Of Women’s
Empowerment In India

Dr. Krishnendu Pradhan

ABSTRACT

“Sport has huge potential to empower women and girls” - Remarks by Lakshmi Puri; UN Assistant
Secretary-General and UN Women Deputy Executive Director.

The purpose of this paper attempts to shed light the status of women’s empowerment in India
through games and sports and highlights the issues and challenges of women empowerment in the
field of physical education and sports. Sport is an integral part of the culture of almost every nation.
However, its use to promote gender equity and empower girls and women is often overlooked because
sport is not universally perceived as a suitable or desirable pursuit for girls and women. Today the
empowerment of women in games and sports has become one of the most important concerns of 21st
century. But practically women empowerment in games and sports is still an illusion of reality. It is
observe in our day to day life how women become victimized by various social evils. Women
empowerment is the vital instrument to expand women’s ability to have resources and to make strategic
life choices. Empowerment of women in games and sports is essentially the process of upliftment of
economic, social and political status of women, the traditionally underprivileged ones, in the society.
Today sports and physical activity as a strategy for the empowerment of girls and women has been
gaining recognition worldwide. Women could be empowered through education, sports and physical
activities and by giving them equal opportunities in different walks of life.

Research on sport, gender, and development indicates that sport can benefit girls and women
by: Enhancing health and well-being, fostering self-esteem and empowerment, facilitating social
inclusion and integration, challenging gender norms and providing opportunities for leadership and
achievement. As an remarkable example of women empowerment in the field of sports and games in
West Bengal in the year of 2019; Raja Narendra Lal Khan Women’s College (Autonomous) successfully
organized ‘Inter College State Sports and Games Championship, 2018-19" of Paschim Medinipur
and Jhargram districts Under the Auspices of Education Directorate, Department of Higher Education,
Govt. of West Bengal.

Key wards: Women empowerment, gender equity, well-being, self-esteem, social inclusion.
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The word “Empowerment refers to increasing the spiritual, political, social, educational, gender,
or economic strength of individuals and communities. Today sports and physical activity as a
strategy for the empowerment of girls and women has been gaining recognition worldwide.
Women could be empowered through education, sports and physical activities and by giving
them equal opportunities in different walks of life. A woman is both ‘Mahamaya’ and ‘Maha
Shakti’ and holds the key of the world. As “Swami Vivekananda” wrote that it is very difficult
to understand why in this country so much difference is made between men and women,
whereas the Vedanta declares that one and the same Conscious self is present in all beings. In
short, woman empowerment is the breaking of personal limitations. Sports and Physical
Education play important and major role in all these segments of women Empowerment. In this
year one of the best educational institute in West Bengal, Raja Narendra Lal Khan Women’s
College (Autonomous) is going to organize a mega event in the field of sports and games
‘Inter College State Sports and Games Championship, 2018-19" of Paschim Medinipur
and Jhargram districts Under the Auspices of Education Directorate, Department of
Higher Education, Govt. of West Bengal. In my personal opinion this may be one of the
best examples of Women’s Empowerment in India in the field of games and sports.

Community and institutional resources are often limited for girls. Sport programs can provide
them with access to mentors, strong female role models and the social support of a team or
group of peers. It can also give them access to public spaces, especially in societies where
their mobility is restricted. Sport involves leadership roles such as captaincy, coaching and
refereeing that can enhance girls’ self-confidence. Improved perception of girls’ abilities amongst
the girls themselves and their families also enhances respect for one’s body, a sense of
belongingness, ownership, decision-making skills as well as a sense of identity beyond the
domestic realm.

“Sport is the most effective tool of empowerment,” says Suheil Tandon, who in 2013,
founded Pro Sport Development (PSD), a social enterprise that uses sport for the holistic
development of youth. PSD just completed a three-day workshop with 23 football-playing girls
in Ajmer district. “Earlier these girls were not even allowed to leave their homes,” says Tandon.
“Now they are leaders in their villages.” In sport you cannot have caste-based segregation,
say the girls. As a team they have chosen to boycott practices like child marriage. In other
regions, PSD organises mixed gender matches that give girls the opportunity to play and, more
crucially, boys the chance to appreciate the girls as teammates.

In the last few years, the attention of people all over the world, especially in India, has been
focused towards the subject of women’s empowerment. The very fact behind this hype
regarding the empowerment of women is that the discussion bears testimony to the appalling
condition of women all over the world but more so in India and other developing countries.
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Earlier, women were always suppressed and treated like slaves. They were denied basic
fundamental rights like the Right to free speech, the Right to Education, etc. There were
several inequalities between men and women in any and every field, be it politics, sports,
education or jobs at the corporate level. Even today, the perception of women remains negative.
Women constitute more than half of the world’s population and are still paid less than men. In
addition to their domestic responsibilities like taking care of their children, cooking food, looking
after the family, they contribute to the growth of the nation. Some have become successful
entrepreneurs like Indra Nooyi, some are handling the politics of the nation like Sonia Gandhi,
some are running the fashion world and some are representing the country at the international
level by excelling in various sports like P.T.Usha. “Sprint Queen” P.T.Usha has won 102 national
/International medals and awards throughout her illustrious career. She won 13 Gold medals in
Asian Championships and a total of 33 International medals. She received the prestigious
Arjuna Award and PadmaShree in 1984 for showing outstanding performance in sports. A
year later in 1985, she was adjudged as the best women athlete at the Jakarta Asian Athlete
meet. To add to her glory, In 1986 at the Seoul Asian Games, the Indian Olympic Association
awarded her with the Adidas Golden Shoe and named her the Sportsperson of the century. 

Women have been successful in asserting their equality with men in matters of education,
employment, inheritance, marriage, politics and in the field of sports as well. The status of
women all over the world and in India has risen exceptionally in the 20th century. Women, who
remained inclined to stay within the four walls of their household have today found their own
way to rise above. Various steps have been taken by the Indian Government to empower
women of every age and every caste. Criminal laws against sati, dowry, female infanticide and
feticides, eve teasing, rape, immoral trafficking and other offences relating to women have
been enacted in addition to civil laws like the Dissolution of Muslim Marriages Act 1939, the
Hindu Marriage Act 1955 and other Matrimonial enactments. Recently, the RajyaSabha has
also passed the Maternity Benefits (Amendment) Bill, 2016 to benefit working women. A
National Commission for Women (NCW) was also constituted for protecting women’s rights.
The year 2001 was declared as the Year of Women’s Empowerment by the Government of
India. These developments in the status of women are evidence of the fact that empowering
women means empowering the nation, strengthening the economy and revitalizing the society.

Social stigmas often keep women from viewing themselves as physically powerful, proficient
and self-governing individuals. In recent years, sports have surfaced as a mechanism to help
women work against these self-limiting opinions. With the growing participation of women in
sports globally and nationally, sports is being seen as a means of empowerment for women.
Their participation in sporting activities enables them to live a life of dignity. New age
sportswomen like Sania Mirza in Tennis, Mary Kom in Boxing and Saina Nehwal in Badminton

Dr. Krishnendu Pradhan
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and so on are some of those Indian women who never gave up on their dreams despite of
coming from conservative backgrounds.

The 2016 Summer Olympics, concluded in August 2016 at Rio de Janeiro, Brazil, witnessed
more than 11,000 athletes from 207 countries. India saw a participation of 117 athletes and
bagged a total of two medals, one silver and bronze; both of which were won by women.
Badminton player P. V. Sindhu won historic silver medal in the women’s singles badminton
event. With this, she became the first Indian woman to clinch a silver medal in Olympics. On
the other hand, Wrestler Sakshi Malik secured a bronze in the 58 kg category to become
India’s first female wrestler to win an Olympic medal. Not to forget, India was able to qualify
an artistic gymnast into the Olympic competition for the very first time since 1964. Dipa
Karmakar became the first Indian female ever to book an Olympic spot in the apparatus
events and all-round event at the Olympic Test Event. Unfortunately, she narrowly missed out
on the bronze medal, finishing 4th in the finals of the event with a score of 15.066.

In the current scenario, India is developing in terms of women empowerment where females
of our nation are not only opting various career options but also is making India proud. These
women have not only proved their skills but also have encourages other girls to break the
gender stereotypes by taking up sports profession. Recently Indian female athletes: Sakshi
Malik, Dipa Karmakar, and P.V. Sindhu have created a history at the 2016 Rio Olympics and
showed the girl power to the nation. Below is the list of some of finest talent that the Indian soil
has produced who gave their heart, body, mind and soul to achieve their dream to become. We
always are feeling proud being an Indian for these greatest Indian sportswomen.

SAKSHI MALIK (WRESTLING): Sakshi Malik
is an Indian freestyle wrestler who was born on 3rd
September 1992. Recently she gained fame at the
2016 Summer Olympics where she won the bronze
medal in the 58 kg category and became the 1st Indian
female wrestler to win a medal at the Olympics and
the 4th female Olympic medalist from the country.
Earlier at the 2015 Asian Wrestling Championship of
Doha, she won a bronze and a silver medal at the

2014 Commonwealth Games in Glasgow. Born in the Mokhra village of Haryana, Sakshi got
her motivation towards wrestling by seeing her grandfather Badhlu Ram. Even after facing
opposition from the locals she continued towards her dream and marked her 1st success as a
professional wrestler at the Junior World Championships 2010 by winning the bronze medal in
the 58 kg freestyle event. Apart from her various successes in wrestling field she is currently
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employed with Indian Railways in the commercial department of its Delhi division, in the Northern
Railway zone and is a part of the JSW Sports Excellence Program. Due to her performance,
she has received multiple cash prizes including a brand new BMW from former Indian Cricketer
Sachin Tendulkar and is also honored with the highest sporting honor of India-Rajiv Gandhi

Khel Ratna in 2016.

P.V. SINDHU (BADMINTON): Pusarla Venkata
Sindhu is an Indian professional badminton player
born on 5th July 1995. At the Summer Olympics of
2016, she became the 1st Indian woman to win an
Olympic silver medal and is one 2 Indian badminton
players to ever win an Olympic medal other than
Saina Nehwal. She has won various medals at
international badminton championships like bronze at
the World Championships in 2013 and 2014, Incheon
Asian Games in 2014 and Asia Championship (2014)

and a gold medal at the Commonwealth Games in 2011. Daughter of Arjuna award winner
was also honored with the same award in 2013 along with Rajiv Gandhi Khel Ratna (2016) and
Padma Shri (2015). Since 2013, she has been employed with Bharat Petroleum as deputy
sports manager in Hyderabad.

DIPA KARMAKAR (GYMNASTICS): Dipa
Karmakar is an artistic gymnast who was born on
9th August 1993 in Agartala. She is the 1st Indian
female gymnast to compete in Olympics in 52 years.
She is also one of the 5 women who has successfully
landed the Produnova that is considered the most
difficult vault in gymnastics. She is also the 1st Indian
female gymnast to win  a medal at the 2014
Commonwealth Games in Glasgow. Since 2007 she
has won 77 medals including 67 gold in the state,
national and international championships. She was

honored with Khel Ratna award for her commendable performance in Rio Olympics in 2016.

SANIA MIRZA (TENNIS): Sania Mirza is an Indian professional tennis player and is currently
ranked as the No. 1 in women doubles. Born on 15th November 1986, tennis sensation is one
of the highest-paid and high-profile tennis player in the country. 30 years old is the 1st Indian
tennis player to win women doubles Grand Slam title with Martina Hingis in Wimbledon 2015.

Dr. Krishnendu Pradhan
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She is also the 2nd Indian tennis player to receive
highest sports honor- Rajiv Gandhi Khel Ratna Award.
Other awards include Arjuna Award (2005), WTA
New Comer of the year (2005), Padma Shri (2006),
Padma Bhushan (2016) and in 2014 government of
Telangana appointed her as the brand ambassador of
the state. She is also the 1st South Asian woman to
be appoin ted  as the UN Women Goodwill
Ambassador in their history and has established a
tennis academy in Hyderabad. Tennis queen began
playing tennis at the age of 6 and rose to prominence

when went to the 3rd round of the Australian Open in 2005.

SAINA NEHWAL (BADMINTON): Born 17th

March 1990, Saina Nehwal is the 1st and only female
Indian former world no. 1 professional badminton
singles player from India. She represented India 3
times in the Olympics and won the bronze medal in
her 2nd appearance. She is the 1st Indian badminton
player to have won an Olympic medal, the BWF World
Junior Championships and is the 1st Indian female and
youngest Asian to win a 4-star tournament. She is
also credited for increasing the popularity of badminton

in India and was awarded highly prestigious awards like Padma Bhushan, Rajiv Gandhi Khel
Ratna, and Arjuna award. Apart from being a successful badminton player, she is also a brown
belt in Karate. She is one of the athletes supported by Olympic Gold Quest.

JWALA GUTTA (BADMINTON): Left-handed Indian international badminton player, Jwala
Gutta was born on 7th September 1983 in Wardha,
Maharashtra and brought up in Hyderabad. Indo-
Chinese descent started her training at the age of 10
under the professional training of S.M Arif. At the
age of 13, she won Under-13 Mini National
Championship in Kerela (1996). Till 2013, she won
the National Badminton Championship for 14 times
and has been consistently shining among the top 20 in
the world charts. She bagged many medals for India
including major events like BWF World
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Championships, Commonwealth Games, Thomas & Uber Cup team, Asian Badminton
Championships, Nepal International Series tournament 2008 and Yonex Dutch Open Grand
Prix 2008 in the Women(s) Doubles category. She is also the 1st women to qualify for 2 events
in Olympics in Indian History. She was also awarded the India(s) 2nd highest sporting honor-

Arjuna Award for her achievements as a badminton
player in 2011.

MANIKA BATRA (TABLE TENNIS): Manika
Batra is the top-ranked female table tennis player born
on 15th June 1995 in Delhi, India. She represented
India at the 2014 Commonwealth Games, Glasgow
and 2014 Asian games. She won the silver medal for
2011 under-21 category of Chile Open, 3 medals at
the 2015 Commonwealth Table tennis Championships
and 3 Gold at the 2016 South Asian Games.

MITHALI RAJ (CRICKET): Mithali Raj is the
captain of the Indian Women cricket team. All-rounder
right-hand batsman was born on 3rd December 1982
in a Tamil family in Jodhpur, Rajasthan. She was picked
for the Indian women cricket team at the age of 17
and made her debut ODI against Ireland in 1999 with
an impressive score of 114 (and remain not out). At
the age of 19, in her 3rd international test she broke
the record of Karen Rolton of the world(s) highest
individual test score by scoring a new high of 214
against England in August 2002 that stood for 19

months. At 2013 Women(s) World Cup, she was starred as the No.1 Cricketer in the ODI
(One Day International). She is also named as
the Tendulkar  of  Indian women(s)  cricket as she  is
currently the all-time leading run-scorer of India in all
formats (Tests, ODIs, and T20s). Indian skipper is the
1st woman to cross the 5000 runs milestone in One-
Day Internationals who was awarded the Arjuna award
by the Government of India in 2003 and Padma Shri in
2015.

JHULAN GOSWAMI (CRICKET): Jhulan Nishit

Dr. Krishnendu Pradhan
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Goswami is an all-round cricketer of the Indian national women(s) cricket team who was born
on 25th November 1982 in Nadia; West Bengal.She is India(s) fastest woman bowler who
always surprises the batsman. In 2009 she was appointed to lead the team for the upcoming
world cup.Right-hand batsman also won the ICC Women(s) Player of the Year in 2007. She
was also honored with the Arjuna Award in 2010 and Padma Shri in 2012.

ARUNIMA SINHA (VOLLEYBALL &
MOUNTAINEER): Arunima Sinha was a national
level volleyball player who was born in 1988. Her
volleyball career was interrupted by a tragic train
accident in 2011. In the incident, she was pushed from
a running train by thieves while she was resisting them
and as a result one of her legs had to be amputated
below the knee. She is the world(s) 1st female amputee
to climb Mount Everest. Inspired by successful cancer
battle of the Indian cricketer Yuvraj Singh, she excelled
in the basic mountaineering course from the Nehru

Institute of Mountaineering and climbed Everest with a prosthetic leg. She has climbed 6
peaks: Everest in Asia, Kilimanjaro in Africa, Elbrus in Europe, Kosciuszko, Australia, Aconcagua
in Argentina as the world(s) five highest peaks and Carstensz Pyramid (Puncak Jaya), Indonesia
with an aim to climb all the continent(s) highest peaks and put the national flag of India.

MC MARY KOM (BOXER): Mangte Chungneijang Mary Kom is an Indian boxer hailing
from the Kom-Koki tribe in Manipur who was born on
1st March 1983. Magnificent Mary is a 5 time World
Amateur Boxing champion and the only woman boxer
to have won a medal in each one of the six world
championships. She is only Indian woman boxer to have
qualified for Summer Olympics of 2012 and won the
bronze medal. She became the 1st Indian woman boxer
to get a Gold Medal in the 2014 Asian Games in
Incheon, South Korea. She is also a supporter of animal
rights and has been associated with animal rights
organization- PETA India. For her achievements in the
sports field, she has been awarded Arjuna Award

(2003), Rajiv Gandhi Khel Ratna Award (2009), Padma Shree (2010) and Padma Bhushan
(2013). On 26th April 2016, the 33-year-old was nominated as a member of the Rajya Sabha,



19

the upper house of the Indian Parliament, India. The
struggle of her life and sports achievements were
depicted in her autobiography called Unbreakable and
a Bollywood movie named as Mary Kom.

ANJALI BHAGWAT (AIR RIF LE):  Anjali
Bhagwat is a professional Indian shooter who was born
on 5th December 1969 in Mumbai. Indian shooting
queen is the only Indian to win the ISSF Champion(s)
Trophy in Air Rifle Men & Women mixed event in

Munich (2002). She has won 12 gold and 4 silver medals in the Commonwealth Games with a
record holding position in 10m Air Rifle and Sports Rifle 3P. She has set 13 new records in
international competitions with 55 Gold, 35 Silver and 16 Bronze medals in India. In 2002, she
became the World No.1 in Air Rifle. She was honored with the Rajiv Gandhi Khel-Ratna in

2003 and Arjuna Award in 2000.

HEENA SIDHU (AIR PISTOL): Heena Sidhu is
the 1st Indian Pistol shooter to be ranked World No. 1
by ISSF who was born on 29th August 1989 in
Ludhiana, Punjab. She is the 1st Indian Pistol shooter
to win a Gold in the 2013 ISSF World Cup Finals-Pistol
in 10 metre Air Pistol event and also the 1st Indian
shooter to appear in ISSF magazine(s) cover since the
formation of National Association of India (1951). She
also represented India at the 2012 Summer Olympics
in London. For her international achievements, she was

honored with the Arjuna Award in 2014 by the honorable President of India.

GEETA PHOGAT (WRESTLING): Geeta Phogat
is a female Indian wrestler who was born on 15th
December 1988 in Balali village of Haryana. She is
the 1st ever Indian woman wrestler to have qualified
for the Olympics and also 1st gold medal winner in
the 55 kg freestyle category of the 2010
Commonwealth Games. Her father Mahavir Singh
Phogat is also a former wrestler who bravely fought
criticism from the villagers for making his daughters
practice wrestling. She has also won a gold medal in

Dr. Krishnendu Pradhan
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the Wrestling FILA Asian Olympic Qualification
Tournament 2012. Mr. Perfectionist of the Bollywood,
Aamir Khan has made a movie based on her and her
sister(s) lives called Dangal that is set to release in
December 2016.

TANIA SACHDEV (CHESS): Tania Sachdev is
an Indian chess player who was born on 20th August
1986. He holds the FIDE titles of International Master
(IM) and Woman Grandmaster (WGM).She became
the 8th Indian player to be awarded the Woman
Grandmaster title in 2005. She was introduced to the
game at the age of 6 by her mother Anju and won
her 1st international title at 8. She also became the

8th player to be awarded the Woman Grandmaster title in 2005. Besides playing chess
professionally she is also a chess presenter, commentator, trained classical dancer and was a

member of the official commentary team for 2013
World Championship Match.

KRISHNA POONIA (DISCUS THROW):
Krishna Poonia is an Indian discus thrower who was
born on 5th May 1976 Agroha village of Haryana. At
the Delhi Commonwealth Games, she won a gold
medal with a throw of 61.51 m. She set a new national
record with a throw of 64.76 m on 8th May 2012 in
Hawaii, US. Earlier she also became the only 6th
Indian to make it to the final round of track and field

events in an Olympics event. In 2011, the Government of India also awarded her the civilian
honor of Padma Shri.

RENU BALA CHANU (WEIGHTLIFTING) :
Yumnam Renu Bala Chanu is an Indian Woman
Weightlifting champion who was born on 2nd October
1986. 24-year-old Guwahati-based Northeast Frontier
Railway employee won the gold medal in the
Women(s) 58 KG category at the 2006
Commonwealth Games. In 2014 she was also
honored with the Arjuna Award for her contribution
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to Indian sports.

KARNAM MALLESWARI
(WEIGHTLIFTING): Karnam Malleswari is a
retired Indian weightlifter who was born on 1st June
1975 in Srikulam, Andhra Pradesh. 1994 World
Championship of Turkey is considered the 1st major
success where she won 2 gold and 1 bronze medal.
She also set a new record by lifting 113 kg in 54 kg of
the Asian championship in Korea. In 2000 Summer

Olympics in Sydney the Iron Lady became the 1st ever Indian woman to win an Olympic
medal in weightlifting. For her achievements in sports,
she was honored with the Rajiv Gandhi Khel Ratna
award in 1995-96, Arjuna Award in 1994 and Padma
Shri in 1999.

DEEPIKA KUMARI (ARCHERY):  Deepika
Kumari is an Indian archer who was born on 13th June
194 in Ranchi, Jharkhand. The World no. 5 archer is
the winner of a gold medal at the 2010 Commonwealth
games in the women(s) individual event. She started
her professional training of archery training by joining

Tata Archery Academy of Jamshedpur in 2006 where she also received INR 500 as a stipend.
She also became the 2nd Indian to win the title after Palton Hansda won the junior compound
competition at the 2006 Archery World Cup in Mexico. After winning 2 gold medals at the

Delhi Commonwealth Games in 2010 she was honored
with the Outstanding Performance (Female) Award
at the Sahara Sports Awards ceremony. She was also
honored with the Arjuna Award in 2012, FICCI
Sportsperson of the Year Award in 2014 and Padma
Shri in 2016.

ANJU BOBBY GEORGE (LONG JUMP): Anju
Bobby George is an Indian athlete who was born on
19th April 1977 in  Cheeranchira village of
Changanassery taluk, Kottayam, Kerala. In 2003 World
Championships in Athletics of Paris she created history

by winning bronze in Long Jump and became the 1st Indian athlete ever to win a medal. At the
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IAAF World Athletics Final of 2005 is considered the best performance where she won a gold
medal for India. She was honored with Arjuna Award in 2002 and Rajiv Gandhi Khel Ratna in

2004. Her talent was noticed in the national school
games where she won the 3rd place in 100m hurdles
and 4x100m relay. The ace athlete was appointed as
the president of the Kerala State Sports Council (KSSC)
and resigned from the post in June 2016.

SEEMA PUNIA (DISCUS THROW): Seema Punia
Antil is an Indian discus thrower who was born on
27th July 1983 in Khewda village of Haryana. Her
personal best record is 62.62 m achieved at the Pat
Young(s) Throwers Classic 2016 in Salinas, California,

US. She began her sporting career at the age of 11 as a hurdler and a long-jumper and later
took discus throw. She earned a nickname of Millennium Child after winning a gold medal at

the World Junior Championships of Santiago in 2000.
After  winning a silver  medal at the 2006
Commonwealth Games she was honored with the Bhim
Award by the Haryana state government. She also
has received a silver medal at the Commonwealth
Games and a gold at the Asian Games in 2014. She is
married to Ankush Punia who is a former discus
thrower and also her coach.

DUTEE CHAND (SPRINTER): Dutee Chand is
an Indian professional sprinter who was born on 3rd
February 1996. She became a national champion in

the under-18 category by finishing 100 meters in 11.8 seconds in 2012 event. In 2013 World
Youth Championships she became the 1st Indian to
reach the final of global athletics 100 meters final.
Since 2014, she is currently working as a ticket
collector in Central Railway Station.

HARWANT KAUR (SHOT PUT): Born on 5th
July 1980, Harwant Kaur is an Indian discus thrower
and shot putter. In 2002 Asian Championships she
won the silver medal at the Asian Championships in
2002 and Commonwealth Games in 2010. 63.5 m is
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her personal best throw achieved in Kiev 2004 and is
coached under the guidance of Parveer Singh.

HIMA DAS (SPRINTER): She is the first Indian to
win a gold in a track event at the world level. Sprinter
Hima Das scripted history by becoming the first Indian
woman athlete to win a gold at the world level as she
clinched the top spot in the women’s 400m final race
in the IAAF World Under-20 Athletics Championships
here. The 18 year-old Das, a pre-tournament favorite,

clocked 51.46s to win the gold, which triggered a wild celebration at the Indian camp. This was
though not her personal best as she had clocked 51.13 last month in Guwahti at the National
Inter State Championships. No woman before Das has won a gold medal in a World
Championship at any level, be it youth, junior or senior. She is also the first Indian, men or
women, to have won a gold in a track event at the world level. Running in lane number 4, Das
was behind Romania’s Andrea Miklos at the final bend but produced a stunning burst during the
final stretch to cross the finishing line well ahead of the field. She produced her trademark burst
at the final 50m. Miklos took the silver in 52.07 while Taylor Manson of USA was third in 52.28.
She won a gold medal in 200 m sprint in 23.25s at Tabor Athletics Meet in Czech Republic, 2019.

Despite the fact that all these sportswomen belong from families with low income, they
managed to gather all their confidence and achieve their goals. It was these women who saved
the pride of the nation at the premier international sporting event. This is a clear indicator of
how games and sports in India have come up to be a gateway to women’s empowerment.
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Idea and Significance of ‘Truth’ in Indian Context
Neelanjana Chakravarty

ABSTRACT

The work of philosophy is to search the truth. The work of science is to follow the truth. And the common
men also try to be morally truthful in their life. Idealist philosophers believe in constant truth. Science

and Modern Philosophy keep in mind the changing reality of truth. Everybody knows the importance
of truth. The idea of truth is very difficult to conceive for the common people. Even if we do not know

what truth is, the pursuit of truth should never be stopped.

Keywords: Truth, Indian philosophy, Buddhism, Jainism, Existentialism

Satyameva Jayate― Truth (Satya) alone triumphs― is a part of the mantra from the ancient
Indian scripture Mundaka Upanishad. Following the Independence of India, it was adopted
as the National motto of India on 26 January, 1950. It is inscribed in Devnagari script at the
bottom of national emblem of India.

Realisation of ‘Ultimate Truth’ makes us wise; it reveals to us the subjectivity and absurdity
of duality of life and world. The first and the foremost task of philosophy is to search for the
‘Ultimate Truth’. But the question is what the Truth is? In the Shrimad Bhagavada Geeta, we
find:

nāsato vidyate bhāvo nābhāvo vidyate sata%

ubhayorapi d[ichmo ’nta stvanayos tattva-darśhibhi%. (Adhyay 2, shloka 16)

The unreal has no existence; the real never ceases to exist. The truth about the both has
been realized by the seers of truth. The unreal has no being and the real has no non-being; and
the truth about both has also been seen by men who know the reality (RamsukhDas 19-20).

Shankaracharya, in his philosophy of Advaita Vedanta, establishes that this entire universe
which, out of one’s ignorance, appears as of diverse forms is nothing else but Brahman who is
absolutely free from all the limitations of human thought:

Ardhena pravakshyami yad-uktam granthakotibhihñ
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Brahma satyam jagan-mithya jivo brahmaiva naparahññ  (Basu 312)

But Ramanuja claims that creation is a fact and the created world is as real as Brahman
(Basu 327).  In Vaishnava Philosophy, Shree Chaitanya also denies Shankara’s doctrine “Brahman
satyam jagan-mithya”. If the God truly exists, then how can one doubt about the existence of
God’s creation? These great Indian Philosophers take truth as what is to be called existence.

Buddha’s first sermon after his enlightenment is centered on the four Noble Truths which
are the foundation of Buddhism. There is one way to understand the concept is to view the truth
as hypotheses and Buddhism as the process of verifying those hypotheses or realizing the truth
of the truths. A common, sloppy rendering of the truths tells us that life is suffering; suffering is
caused by greed; suffering ends when we stop being greedy. The way to perform this rule is to
follow the ‘Eight-fold Path’ as stated in Buddhism. In a more formal setting the truths read:

1. The truth of suffering (Dukkha)

2. The truth of the cause of suffering (sumudaya)

3. The truth of the end of suffering (nirhodha)

4. The truth of the path that frees us from and suffering (magga) (Basu 100)

As it is generally believed in Indian philosophy that to appreciate the Truth fully one have to
spend years in study and meditation.

Truth or valid knowledge is called ‘Prama’ in Indian Philosophy. Prama is a definite and true
cognition of some object. The Sankya analyses the process of cognition in a different way.
There are three factors in all valid knowledge: the subject (Pramata), the object (Prameya) and
the ground or source of knowledge (pramana). The modification of the intellect through which
the self knows an object, is called pramana, so prama or valid knowledge is possible when
intellect, the unconscious element, takes the form of the object of knowledge which is reflected
in the conscious self. Truth is not an object of knowledge which requires various proofs to show
that it exists. It itself is the God incarnate. Its real nature is actionlessness― it  is absolute
without any trace of activity.

Regarding truth, Descartes says that if the idea of a thing is clear and distinct, it does not
mean that the thing really exists (true), but all the ideas of existent things must be clear and
distinct to be existent. Our judgments should be based on this assumption, i.e. clarity and
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distinctness as criterion of truth (Bhattacharya 243).

In Jaina philosophy – every Judgment is conditioned by some limitations and specific
characteristics in the eyes of different persons and each and every judgment is partially true
with reference to the object perceived. This partial knowledge of about someone of the
innumerable aspects of an object is called by the Jaina philosophers ‘naya’. The Judgment
based on the ‘naya’ is also called ‘naya’. This type of Judgment is expressed as ‘syat’ or ‘somehow’,
and that is why, this theory is known as syadvada. The Jains hold that Reality is manifold
(anekantaka); it is not of one nature. So, this is also described as anekantavada because it is
unity and difference, universal and particular, permanent and changing. The Judgment is of
seven forms, so this is known as ‘Saptabhanginaya’. Ordinarily, in logic there are two kinds of
judgment ― affirmative and negative. The Jainas distinguish seven kinds of judgment including
those two. Let us explain the sevenfold judgment with two examples. Suppose a pot is in a
particular room at a particular time and the pot is described as blue. This may have seven forms
as perceived by different persons at different times and spaces:

First, this may be stated as: somehow (Syat) the pot is blue. Secondly, somehow (syatnastic)
the pot is not blue. Thirdly, somehow, the pot is and is not blue (syat astica nastica). Fourthly,
somehow the pot is indescribable (syat avyaktavyam). This is indescribable because every
statement is always conditioned by contradictions. Fifthly, the pot is somehow indescribable and
somehow blue (avyaktavyam astica). Sixthly, the pot is somehow indescribable (avyaktavyam)
and somehow is not blue (avyaktavyam nastica). Seventhly, the pot is somehow blue and somehow
is not blue and somehow is indescribable (astica, nastica, avyaktavyam). (Banerjee 109-110)

These seven forms of judgment signify that truth is relative and realistic as there are various
aspects of an object viewed from different perspectives.

The Jaina doctrine of syadvada is sometimes compared with the view of the western
pragmatic philosophy. The basic principle of pragmatism is that nothing is constant, everything
is provisional. Here pragmatism echoes the thought of Heraclites, the ancient Greek thinker,
who declared that we are in the midst of incessant flow and flux. For pragmatism, values have
no prior existence. They are created by a process of successful experimentations and emerge
as problems are solved. Truth also is viewed by a pragmatist as something which works. Truth,
thus, does not exist, it happens. Truth is literally verification, truth-making. It is never perfect,
immutable, and eternal but always in the making. (Banerjee 77)

Neelanjana Chakravarty
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Materialism and Realism are very important trends which have inaugurated the age of
reason aiming at not only to know but to do, to be and to become, what is useful to us that is
true. Swami Vivekananda said― stick to the truth. Beware at everything that is untrue. Stick to
the truth and we shall succeed, may be slowly but surely.

Plato was the saint of truth. Truth was eternal to him. He was the critic at art because art
did not reveal the truth. He said those who seek for the best kind of song and music ought not
to seek for that which is pleasant but for that which is true, and the truth of imitation consists as
we were saying, in rendering the thing imitated according to quantity and quality (Chakraborty
61). But Plato allowed his Philosopher king “to tell lies, deceiving both in enemies and its own
citizens for the benefit of the city” (Roy and Bhattacharyya 563).  If the motive is good, the
action is justifiable whatever might be the means.

According to Mahatma Gandhi, by treading an immoral path of falsehood and violence it is
not possible to reach the temple of truth and justice. He said, “Truth is the sovereign principle,
which includes numerous other principles. This truth is not only truthfulness in word, but
truthfulness in thought also, and not only the relative truth of our conception, but the Absolute
Truth, the Eternal Principle that is God” (Gandhi xiii).

From the Gita to Gandhi, from Plato to pragmatists the Idea of truth gets various forms.
But we do not get definite answer to the question that – what is the ‘truth’? We only know some
features of truth; two of them are self contradictory. What we have learned about the truth may
be juxtaposed as follows:

1) Truth means existence.

2) Truth is eternal and unchanged.

3) Truth is relative.

4) It is always good to be truthful.

5) Truth is beautiful.

6) Truth is dynamic.

7) Truth is Equal to God.

At one time the Earth was considered flat; at that time it was the truth. Now, we know that
the Earth is round. And we think it is true. The moon is a lifeless, light-less, cold inert satellite―
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it is truth; but in full moon night, we are fascinating about it. This is also truth. Moon takes an
important role in some religion. Some people think about Moon that it is a form of the God. The
fact is false, but the belief is true. Imaginary things are false, but imagination is true. Ghost does
not exist. But the fear about the ghost truly exists.

There are many types of truth in our life— Philosophical truth, religious truth, scientific
truth, truth of common sense, practical truth etc. We do not find any universally acceptable
definition of truth, but the search for the truth will never be ended.

I think the Existentialist view of the truth is mostly acceptable. According to them, the value
of truth is felt when it is realized in the depth of the heart, when it is communicating with one’s
own emotion (Banerjee 93).   But, now we get two more classifications of truth— personal truth
and universal truth. No matter the number of disagreements, the pursuit of truth is eternal.
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Role of Women in Indian Freedom Struggle
(1905 – 1927)

Dr. Rina Pal

To call women the weaker sex is a libel, it is men’s injustice to women. If by strength is meant
moral power, then women is immeasurably man’s superior. Has she not greater intuition, is she
not more self sacrificing …has she not greater powers of endurance, has she got greater
courage? Without her man could not be. If non-violence is the law of our being, the future is
with woman. I have nursed this thought now for years.” (Mahatma Gandhi)

Whenever the history of India’s freedom struggle is written, the sacrifices made by Indian
Women will surely find the most prominent place in it. It was disgraceful to call women a
weaker section, it was an injustice committed to them by men. If they meant moral courage,
women had it many times more than men. If she had not had more inner strength, self sacrifice
and tolerance than men and mankind would not have survived. If man was governed by non-
violence, the future belongs to women.1

When most of the men folk were in prison, a wonderful thing happened. Our women
jumped into the arena of freedom struggle. They had always been contributing in the freedom
struggle, but the wave of their unprecedented enthusiasm had surprised the British Government.
The Home Secretary of the British govt. had to confess that nothing had disturbed him more
than the great awakening among the Indian Women and the part played by them in Indian
politics.

The consciousness of the women in the whole of India took a unique shape and the women
of Bengal did not lag behind. The participation of the Bengali women in resistance movement
had its origins and background in the social reforms of the 19th century. It may be recalled that
during the late eighteenth and early nineteenth centuries protestant missionaries with the support
of allies in India and England took the initiative in advocating a number of social reforms in
Hindu Society. They drew attention to practices such as infanticide, child marriage, the deplorable
conditions of widows, the exposure of the sick and dying on the banks of holy rivers, Hook-
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swinging at the Hindu festivals, the practice of sati, the prevalence of caste system that
dehumanized a great part of the society, bonded labour etc.

In 1820, Raja Ram Mohan Roy emerged as the first modern Hindu exponent of social
reform. The first step in the direction of Women’s liberation in modern India was taken by Raja
Ram Mohan Roy by way of opposition to sati  and its abolition through legal sanctions (Dec.
1829) has left a lasting legacy for the women’s movement in India.

The issues that dominated the 19th century were sati abolition, widow remarriage, education,
rising the age of marriage. It was with the efforts of Raja Ram Mohan Roy, Iswar Chandra
Vidyasagar, KeshabChandra Sen, and a host of others came forward for the betterment of the
women and her lot in society started improving.

Under pressure from social reformers, the Govt. of India Act of 1856 legalised the marriage
of Hindu widows, child Marriage Act of 1872 banned child marriage and fixed minimum age of
marriage at 14 for the girl and 18 for the boy, permitted widow remarriage and inter caste
marriage and penalized polygamy among the Brahmo Samaj.

It is these reforms mainly in the provinces of Bengal that helped the women to participate
actively, even as early as 1885, in the emerging nationalist movement, by freeing them from the
shackles of the traditional practices and values.

From the inception of Indian National Congress (1885) its membership was open to women
also. Allan Octavian Hume even went ahead asking for all shades of opinion never to forget
that unless the evaluation of the female element of the nation proceeded parsi pressure (with
an equal place) with their work, all their labour of the political enfranchisement of the country
would prove vain.2

The women attended the fourth session of the Congress at Bombay in 1889. Like the
males, females participated from Calcutta including Swarnakumari Devi, sister of Rabindranath
Taore. She had abandoned purdah and together with her husband, edited the Bengali journal,
Bharati, having thus achieved the name of being the first Indian Woman editor.

Swarnakumari began ‘Sakhi Samiti’ (Ladies  Association) to infuse among Indian Women
an active and enlightened interest in country’s welfare. From Bengal also came Kadamboni
Ganguli, a graduate of Kolkata University and the first woman doctor from Bengal. Swarnakumari
Devi and Kadambori Ganguli attended the Congress Session as delegates in 1890. The later

Dr. Rina Pal
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had the honour of being the first woman to speak from the congress platform when she proposed
a vote of thanks to the President Pheroze Shah Mehta.

Sarala Devi Chaudhurani, daughter of Swarna Kumari, who was to take an active part in
the nationalist movement in the years to come, composed a song urging the people different
provinces of the country to join the freedom struggle. Interestingly the same song was sung in
chorus at congress session in 1901.3

The decision for the partition of Bengal, announced by the Govt. on 20th July 1905, first
time galvanized the common people including women into political action. In Sept. 1905,
Rabindranath Tagore announced his plan for observing Rakhi Bandhan on the partition Day
i.e. 16 October. Women also took ‘non-cooking day’ as suggested by Ramendra Sunder Trivedi.
Protest meetings were convened by women and about five hundred of them witnessed the
laying of the foundation stone of the Federation Hall at Calcutta on 16 Oct. 1905. Women
organized Swadeshi fairs and Saraladevi Chaudhurani opened ‘Lakshmir Bhandar’ selling only
indigenous articles, gave up use of foreign articles and use of foreign cloth and smashed their
foreign bangles.

Another eminent lady was Kumudini Mitra (daughter of Krishna Kumar Mitra, a renowned
nationalist) also organised a group of educated ladies in order to make a liaison among different
revolutionaries. It also propagated and preached the cause of the revolutionaries through
Suprabhat, a Bengali magazine.4

Women helped in distributing revolutionary pamphlets and literature and in maintaining
connections between different revolutionary leaders. Mrs. Ramsay McDonald, who
accompanied her husband in his tour of India, visualized that the Swadeshi movement could not
have succeeded without the female assistances.5

Swadeshi movement arose from Bengal and spread throughout the country-stormy tours
of leaders, women’s dharnas at foreign goods stores and bonfires of foreign goods and students
giving up schools and colleges in the face of expulsions for violating Government orders became
a routine matter. Women too played an important role in organizing processions, rallies and
dharnas and in spreading the boycott movement and raising funds for it. Women of Bengal,
Maharashtra, Punjab and the central provinces were more active.

Sushila Devi of Sialkot was spreading new awareness by delivering lectures at various
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places. Hardevi, wife of a barrister of Lahore Mr. Roshan Lal was editing Hindi magazine
Bharat Bhagini Pooran Devi of Hisar, a leading member of Arya Samaj, was visiting every
district to spread the message of Swadeshi Agyawati and Ved Kumari of Delhi were delivering
lectures to men folk more than to women. Sarla Devi of Bengal visited Punjab and served as
a bridge between the two provinces.6

Among the freedom fighters of the Central Provinces, the most active women were
Satyabhama Tilak, Yamunabai Savarkar, Avantika Bai Gokhale, Lakhmibai Khare, Janakibai
Gore, Lakshmibai Datar, Lakshmibai Rahalkar, Godabai Khare etc. They set up a women’s
wing of Abhinav Bharat and named it Atma Night Yuvati Sabha whose members secretly
assisted the revolutionaries through this institution. The women of Maharashtra organized Hindu
Sahbhojam7 and Haldi Kumkum etc. to eradicate untouchability. Mrs. McDonald, wife of Ramsay
McDonald, who visited India during those days, worte : A storm like movement is running
through the women.8

The year 1917 was considered a milestone in the history of women’s progress in India.
Mrs. Annie Besant became the first woman President of the Congress. Under Annie Besant’s
Presidentship a resolution was passed demanding equal voting rights for women. A women’s
deputation led by Smt. Sarojini Naidu met Mr. Montague, Secretary of State for India and
Viceroy Lord Chelmsford. Although in the name of the social incapability of women, the British
Government did not give voting right to women in the Parliament under the Mount – Ford
Reforms Scheme, but the Provincial Legislature Council was given the right to think over the
matter of it so desired. Women Indian Association, Mahila Sewa Sabha, Women’s Home Rule
League and Indian Women’s University joined together to register a strong protest against it
and intensified their activities. Consequently the British Government was compelled to pass on
the issue to the State Legislative Councils.9

The entire history of the freedom movement, as we know underwent a change with the
advent of Mahatma Gandhi on the political scene in 1917. With his experience of South Africa
behind him, Gandhi was conscious of the female potentialities as passive resisters. As he
experimented with his weapon of Satyagraha in India he felt that women could take part in it
together with men. Women were drawn to Gandhi by his magnetic personality, his distinctive
naturalness and transparent sincerity.

Dr. Rina Pal
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During the days of the Champaran Satyagraha in India in 1917, women had lent a helping
hand to him by organizing literacy classes and doing other constructive work. Also in the
Ahmadabad labour movement of Feb 1918, Anusuyaben Sarabhai fought a brave battle on
behalf of the workers even against her own brother.

Mahatma Gandhi was deeply influenced by Ghokhale’s views. Like him, he was a moderate,
as such he favoured social reforms and cooperation with the Government for this purpose. In
the issue of young India (31st Dec. 1919) he wrote “ “The Reform Law and the declaration
accompanying it indicate the British Government’s  intention to do justice to the Indians. Indians
should, therefore, shed all  doubts. It is not our duty to criticize the proposed reforms, we must
make efforts for their success. “Gandhhi, thus, co-operated with the British Government from
the very beginning. But the issues of the Rowlatt Act, Jallianwala Bagh massacre and Khilafat
compelled him to follow the policy of non-co-operation.

Defense of India law was to lapse six months after the end of war. Therefore, the
government tried to bring in the oppressive Rowlatt Act to acquire preventive and punitive
powers. Gandhi declared a country wide strike on 6th April 1919. The Hindu – Muslim unity
made the strike a great success.10

A massive public meeting was organised at Jallianwala Bagh, Amritsar, on 13 April 1919.
When people had assembled there, General Dyer reached Jallianwala Bagh with 100 Indian
and 50 English Soldiers. Without warning the people, General Dyer fired 1650 rounds. According
to the government reports, 500 persons were killed and one to two thousand persons got
injured.11

At General Dyer’s Cruel orders, the injured were left there in pain for the night without
any water or medical aid. Women were caught and molested. The wailing women had to
undergo this humiliation when they came there to look for their dear ones. Some of the women,
who managed to enter or were already inside, did commendable work. Most prominent of
them were Mata Attar Kaur and Rattan Devi. Wailing for their dead husbands, they ran to and
for throughout the night driving away dogs gnawing at the dead bodies. They looked after the
injured and consoled and encouraged them till morning. A wave of resentment ran throughout
the country against this massacre. Women’s organizations till now working through national
organizations, for women’s education, social reform and the social, economic and political
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rights of women had now started preparing themselves for the coming national Boycott
movement. In July 1919, Sarojini Naidu went to England as a representative of the Home Rule
League. At Kingsley Hall in London, she delivered a fearless speech based on facts about
Jallianwala Bagh which opened the eyes of the whole world and Naidu’s oratory was universally
acknwoeldged.12

After the First World War, Indians expected something from the British, but they met with
disappointment. And during this period of excitement and frustration, the Jallianwala Bagh
incident took place. The incident lent great strength to the freedom struggle which brought the
Indian struggle closer to freedom. It was an unprecedented incident. Due to the British policy
against Khilafat in Turkey, Indian Muslims had turned against he English. Therefore, in 1920,
Hindus and Muslims joined hands to fight against Britain on the Punjab and Khilafat issues. On
4th September 1920 at a Special Session of the Congress at Calcutta, it was decided that a non-
violent Non-Co operation movement be launched.13

The national level programme of this movement was to boycott foreign institutions,
government institutes and foreign goods and to adapt Swadeshi goods and organizations. The
resolution got approval in the annual session at Nagpur in the Central province in Dec. 1920.
Gandhi issued an appeal saying that non-violent Non-co-operation Movement for Swarajya
could not succeed without the participation of women. He called upon women to join the Indian
National Congress and to participate in this movement for Swarajya.14

He wrote in 1921, “I have great expectations from women. I want that they should make
an equal contribution for the attainment of Swarajya. Their job would become much easier if
women did so willingly.15 “At Gandhi’s call, women joined the congress and played an important
role in taking it forward and making it successful.16

In the non-cooperation movement, women in the several parts of the country joined the
processions and propagated use of khadi and charkha. Some of them deserted government
schools and colleges.

Bengal had come to occupy an important place in the freedom movement. Bengal had
come to occupy an important place in the freedom movement. Under the leadership of Basanti
Devi (wife of Chitraranjan Das), her sister Urmila Devi and the organizer of Nari Karmo
Mandir Suniti Devi and several other women for the first time courted arrests by selling Khadi
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and indulging in other illegal activities. They went from home to home persuading people to
purchase and use Khadi. They appealed to the people to observe a complete strike on the day
of prince of Wales’ arrival in Calcutta. The government arrested them for showing disrespect
to a VIP and for selling Khadi. It surprised even Gandhi and he remarked that along with men,
women also made a great contribution in the attainment of Swarajya.

In the Central Provinces in Gujrat, Kasturba Gandhi led the movement. She toured various
places and inspired the people to follow Gandhi’s advice for the attainment of freedom.

In the Nagpur area of the Central provinces, Anusuya Bai Kale was in the forefront both
in Congress work and in spreading awareness among women. In the Jabalpur area, well known
poetess Subhadra Kumari Chauhan was busy in organizing volunteers raising funds and at the
same time writing inspiring poems.19

In the Central provinces and Gujrat, Dandi Behan, Dahi Behan, Bhakti Bai, Mithu Ben,
Maniben, Shiva Bai Patil, Nandu Ben, Narmoda Ben Bhatt etc. were organizing Satyagraha
under Kasturba’s leadership. Sarala Devi Tarabhai was busy in organizing volunteers. Her
daughter Mridula Tarabhai also lent a helping hand. Women helped Gandhi in raising Tilak
Swaraj Fund. They helped with cash and ornaments. Annapurna Devi was the first women in
Andhra Pradesh to set an example of sacrifice by donating all her ornaments. Among the
Muslim women, there was Abida Banu Begum who was known as Bai Amman was the
mother of Ali brothers. She went from place to place in the Central Provinces to popularize
Khadi and to promote Hindu Muslim unity.

Women members of the Nehru family were also active. Despite weak health, Kamala
Nehru took part in the movement. In Delhi, the movement was going strong under the leadership
of Ved Kumari, daughter of Swami Shradhanand and in Punjab under Lala Lajpat Rai’s wife
Radha Devi. In Orissa, Rama Devi Chaudhuri and Savitri Devi of Nepal were going from
place to place to create public opinion in favour of the non-cooperation movements.

In Southern India, women like Lilabai Sangram, Muttu Lakshmi Reddy who had been till
then active in the social field alone, then jumped into the freedom struggle through the boycott
movement.

In Bombay, women organized several public meetings to protest against Prince of Wales’
arrival and the civil reception to be given to him. Kasturba Gandhi presided over them and
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visited many states to make the movement successful.20

On 8 Nov., 1927 British Govt. appointed a Commission of British only, called Simon
Commission. The Congress passed a resolution that it should be opposed everywhere. Women
too did not lag behind. Hansa Mehta played leading role among the demonstrators. Annie
Besant played an important role in opposing Simon Commission. Under her leadership a public
meeting was organized at Malabar in which a large number of women participated. They held
that the appointment of the Simon Commission was a negation of India’s right to self
determination.22

In Punjab, Radha Devi, Pravati Devi, Lado Rani Zutshi, Atma Devi, Kartar Kaur, Rajkumari,
Amrit Kaur etc. participated in the boycott of the Simon Commission. In Uttarpradesh, Swarup
Rani Nehru, Beguam Abdul Qadir, Suniti Devi and in the Central Provinces Anusuya Bai were
in the forefront. In 1928, Amina Ghulam Rasul Qurreshi, Kusum Ben, Ganga Ben, Danda Ben,
Shivabhai Patel, Mani Ben Vallabhbhai Patel, Madhumati etc. cooperated in the no-tax movement
in Gujrat and the Central Provinces. The movement succeeded only because of the efforts of
women.23

To conclude :

Women of all the provinces and Presidencies were fully active during the Freedom struggle.
Due to lack of education, initially the movement was not so strong but gradually women got
enlightened about the movement and at Gandhiji’s call, not only the urban but women from
rural areas also came forward  played a very significant role in it. They were not second to
none in the respect of making contribution and taking interests in the on going freedom struggle
of the country.
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Swamiji’s Concept of Practical Vedanta
Prof. Gargi Medda

ABSTRACT

The Philosophy of Vivekananda owes its origin from the thoughts of Advaita, being inspired by Sri
Rama Krishna, in such a way he accepts the theory, “Brahman alone is real, true all else is false. I am
Brahman.” Vivekananda says that reality is one absolute Brahman. He gives emphasis on monistic

character of reality. Being a Neo-Vedantist, Vivekananda accepts Brahman as beyond space, time and
causation. He recognized the energy of individual human as a form of divinity and built a tremendous
positive psychology of human kind. His success lies in drawing social philosophy from the thoughts of

Advaita Vedanta which payed the way for the social reforms in India. He encouraged the practice of
Advaita Vedanta in people’s daily life linked with society. He applied philosophy of Advaita Vedanta to

build humanity and spirituality. It all reflected his practical Vedanta idealism.

Key Word: Vedanta.

Swami Vivekananda was an Indian Philosopher of Modern Times. He introduced Indian
Philosophy of Vedanta and Yoga in the Western World. He was a major force in the reformation
of Hindu religion in Indian. He began his search for God by following scientific approach, in the
process of his quest, he met mystic Ramakrishna Paramhansa and became a great spiritualist
of Neo-Vedanta. He encouraged the practice of Advaita Vedanta in people’s daily life linked
with society. According to Swamiji “Shankara left this Advaita Philosophy in the hills and forests,
while of I have come to bring it out of those places and scatter it broadcast before the workaday
world and society. The lion roar of Advaita must resound in every health and home, in meadows
and groves, over hills and plains”(1) proclaims Swami Vivekananda. Swamijit’s new approach
of presenting Vedanta for the modern age is unique. He tried boldly to teach Advaita to everybody
irrespective of caste, creed, race, religion, Swamiji said: “conceptions of the Vedanta must
come out, must remain not only in the forest, not only in the cave, but they must come out to
work at the bar and the bench, in the pulpit, and in the cottage of the poor man, with the
fisherman that are catching fish, and with the students that are studying.”(2)

According to Swami Vivekananda, practically is the only relevance to the Vedanta Philosophy.
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Practicality means that it is high ideal and at the same time it is to be put into practice without
any compromise. The actual should confirm to the ideal, the present life should be made to
coincide with life eternal. The ideal of religion, according to Vedanta, must cover the whole field
of life and must enter into all our thoughts and find expression in all out actions. It is to indicate
this extreme practicality of Vedanta that many of the upanishadic discourses are put in the
mouths of ruling monarchs and not in those of priests. The great Vedantic text, the Bhagavat
Gita was delivered in the field of battle by Sri Krishna to Arjuna. Therefore, the Vedanta is not
only a high ideal but it can be put into practice without any compromise.

The essence of the Vedanta is the assertion of the divinity of man. The spirit in man is
always pure and perfect. It is eternal. The Vedanta teaches men to have faith in themselves for
the possession of the divinity. It is essential teaching according to Swami Vivekananda’s words,
is that “Each soul is potentially divine. The goal is to manifest this divinity within by controlling
nature: external and internal. Do this either by work, or worship, or psychic control, or philosophy
– by one, or more, or all of these – and be free, this is whole of religion. Doctrains, or dogmas
or rituals, or books, or temples, or forms are but secondary details.”(3) The new approach not
only declares that a human individual is divine, but also has daring faith in that divinity. Practical
Vedanta is not just a philosophy but it is a guideline for robust living for being divine and also
fully human.

The central ideal of Vedanta is oneness. According to Swamiji “There are no two in anything,
no two lives. There is but one life, one world, one Existence, every thing is that one, the difference
is in degree and not in kind”.(4) It is the same life that pulsates through all beings, from Brahma
to the amoeba, the difference is only in the degree of manifestation. We must not look down
with contempt on others but we should respect them. According to Swamiji “Vedanta can be
carried into our everyday life, the city life, the country life, the national life, and the home life of
every nation.”(5) A religion that cannot be put into practice, that cannot help man wherever he
may be, is not of much use and value.

Religion, according to Vivekananda must provide men with strength and inspiration in all
situations of life. The Vedantic teaching of faith in oneself is passed on the idea all one’s
inherent divinity. This faith is the best means for generating strength and inspiration. To
Upanishadic teachers also followed the practical method of teaching. The early thinkers were
practical first and philosophical next. The truth was not an intellectual theory but a lesson learnt
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by the heat through every aspect of nature. This is one of the most important aspects of practical
Vedanta. The theme of Vedanta is to see the Lord in everything, to perceive things in their real
nature.

In the Vedanta a distinction is made between heaven and salvation. All heavens are transitory.
The attainment of salvation is also not possible for those who are in Bramaloka, without
knowledge. The persons who have realized the impersonal. Absolute need not worry about
there destinies. They need not go anywhere. They recogniszing their oneness with the impersonal
God and they will not care whether it goes to hell or heaven. The impersonal God is a living
God. According to Vedanta, the living God is within you. The only God to worship is the human
soul in the human body. This impersonal conception will destroy the narrow and limited ideas of
our mind. Universal love can spring in the heart only when we see the whole universe as one
being and that each one’s self is involved in the selves of all. And when we realize it then we are
free from limitations of Karma and the bondage of nature.

The Vedanta admits that there are no two entities – only one exists. Only one entity is
experienced at a time as changeless substratum or as changing attributes. It is illustrated with
the help of the analogy of rope and snake. The rope stands for spirit or changelessness and the
snake for the body or change. When the snake is seen the rope would have vanished and when
the rope is seen the snake would have vanished. Applying this to ourselves, when we come to
realize ourselves as the spirit the body would have vanished and when we are with body
consciousness we are aware of the body only. This shows that whatever exists is one and that
is appearing as there various forms.

Vedanta asks us to find God in ourself and worship the God. What is more practical than
this? God is not a being far off. He if the self in you. It is through the self that you know
anything. According to Swamiji without knowing Him we can neither live or move. We cannot
breathe or live a second. Is it not preaching a practical God? We see the God inside me, outside
me, before me, behind me, a God omnipresent, in every being and in every thing. We are to
worship God in all men and women, in the young and the old, in the sinner and the saint, in the
Brahmin and the pariah, in the poor, the sick, the ignorant, the destitude and the down trodden.
According to Vedanta, serve them, worship them and that will be serving and worshipping the
living God. “He who sees Shiva in the poor, in the weak, and in the diseased, really worships
Shiva, and if he sees Shiva only in the image, his worship is but preliminary.”(6) We are really
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serve them not help them.

Another important practical side of Swamiji’s Neo Vedanta is acceptance, not mere
tolerance, of other forms of worship. We should see others with eyes of love, with sympathy.
The Advaita of Swami Vivekananda not only tolerates but accepts and respects other religions
of would as but different paths that lead to the same goal-God.

The practice of Vedanta is usually called Yoga, a general name for the practical techniques
by which the theoretical knowledge of the philosophy is realized. It helps to realize the immortality
of the soul. The word ‘Yoga’ is normally associated with two kinds of meaning. It may mean
union or a kind of discipline. Vivekananda incorporated both these meanings in his sense of the
word Yoga. This the path leading to realization is the path of discipline and union. The new
Vedanta regards the four Yogas – the paths of Jnana (knowledge), Bhakti (devotion), Karma
(selfless action) and Raja (concentration).

Raja Yoga: Raja Yoga’s aim is the realization of unity with God. It teaches concentration of the
mind. This concentration alone can help him to gain knowledge and mastery of anything.
Vivekananda says that, this method is not for the weak because it requires an immense faith in
oneself. And it also requires physical and mental strength. The faith in oneself and the
psychophysical strength gradually enable the Yogi to practice complete concentration leading to
the realization of unity with the Divine. It is the way to the realization of immortality.

Karma Yoga: Karma Yoga teaches man to be unattached and work for work’s sake. A Karma
Yogi works because it is his nature to work. He has no object beyond work. His position in this
world is that of a giver. Karma Yogi never cares to receive anything in return. According to
Vivekananda, continuous selfless work enables a man to rise above his self and to have a
feeling of oneness with everything. Through selfless work one’s mind becomes pure and he is
able to identify himself with all. This is the realization of immortality.

Bhakti Yoga: The path of devotion to God for realization is called Bhakti Yoga. Bhakti Yoga is
the path of systematized devotion for the attainment of union with the absolute. Bhakti Yoga
requires real, genuine and ceaseless love towards God to achieve the supreme identity. This is
the way of knowing God through the intensity of feeling. Strong emotions have the capacity to
awaken and activate the potential powers of man.

Jnana Yoga: Jnana Yoga, the way of knowledge is based on the realization that bondage is due
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to ignorance. Ignorance is the inability to distinguish between the real and the unreal. This lack
of discrimination is ignorance. Therefore knowledge has to be discriminatory. Knowledge must
have an awareness of the distinction between the real and the unreal. Jnana Yoga is the path for
self-realization through discrimination. According to Vivekananda renunciation is a necessary
stage in the practice of Jnana Yoga. Renunciation helps the Jnana Yogi to meditate upon the
true nature of self. After the renunciation, concentration can be practised. In course of time,
this concentration will become intenser. In this stage the individual may attain the stage of
complete concentration on Samadhi. When the individual is in Samadhi, he knows no distinction
between the self and Brahman and he will have the realization of oneness.

Vedanta in the hands of Vivekananda becomes as instrument for revitalizing and regulating
India by the masses strong, self-reliant and great. In the Philosophy of Vivekananda, contemplation
and activity, Nirvakalpa Samadhi and humanitarians work, God and the world run parallel to
each other. Neither spirituality is abandoned nor social service is neglected but they are
synthesized. His philosophy is vedantic based on the beliefs that God alone is real, that man is
God in himself, and that this realization of divinity in oneself and others is the goal of life.
Vivekananda refused to believe that Vedanta is theoretical and held that it is practical. So, we
must be able to carry it out in every part of our lives.
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Similarities of thoughts of Rabindranath Tagore with
some English Classical Poets

Dr. Tapati Dasgupta

Abstract

Rabindranath Tagore, who was born in the late half of the 19thcentury was brought up with a cultural
heritage which was something novel in the Jorasanko Tagore family of Calcutta. Though Rabindranath
did not go in for conventional learning because he had a tremendous dislike for it, he developed

profound knowledge on both eastern and western philosophy, science, literature and music by his own
initiative and endeavour. Tagore was a man who could blend the ideas of East and West in a perfect

harmony. England was all along rich in her literary pursuits and her cultural stage was ornamented
with some great poets who can be described as Classical poets.The reign of Queen Elizabeth I is known
as the Elizabethan period (1553-1603) in England and in this period poets like William Shakespeare

(1564-1616) and Milton stood at the pinnacle of fame. The Elizabethan period was followed by the
Victorian period, which started with the reign of Queen Victoria and this period lasted from 1837-
1901. The Victorian period was fortunate enough to produce a bunch of well-known romantic poets

like Alfred Tennyson (1809-1892), P.B. Shelley (1792-1822), William Wordsworth(1770-1850), John
Keats (1795-1821), Robert Browning and others. They are much well-known as Romantic poets. Those

who directly fell under the Victorian period were William Wordsworth andAlfred Tennyson.Rabindranath,
one of the pioneering personalities of Bengal Renaissance had an immense reading of English literature;
but he reached the zenith of his fame through his own creative virtues which were purely his own. All

these poets – the English poets and the Bengali poet shared some wonderful values which were really
unique in their character. In this article an attempt has been made to explore some common findings
among these poets which havehelped to establish a glamorous bonding between the Orient and the

Occident.

KEYWORDS: Elizabethan, Victorian, Romantic, Classical, agonized, aesthetic, philosophy, ecstasy.

Introduction: Rabindranath Tagore, who was a poet, philosopher, anaesthetic and social and a
nationalist thinkerdecorated the Indian cultural platform for pretty long years and he is still
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remembered in our everyday life as a carrier of cultural heritage. TheElizabethan poets like
William Shakespeare and Romantic poets like P.B. Shelley, William Wordsworth, Alfred Tennyson
John Keats, Browning and others expressed similar kind of aesthetic, romantic and divine thoughts
like that of Rabindranath in some of their memorable poetic pieces. In this article an earnest
effort has been attempted to explore this wonderful pattern of harmony among these poets.

I

Both William Shakespeare and Rabindranath Tagore have portrayedthe image of a true good
friend in their literaturewho stands by the side of poet in all moments of misery and joy in life.
This friend never becomes a life partner, but this friend is the sharer of all deep thoughts of both
poets. This is a kind of platonic love which is depicted both by Shakespeare and Rabindranath.
In the words of Shakespeare in his poem ‘Remembrance’ the message is like this:

“When to the sessions of sweet silent thought

I summon up remembrance of things past,

I sigh the lack of many a thing I sought,

And with old woes new wail

My dear time’s waste;

.... But if the while I think on

Thee, dear friend

All losses are restored and sorrows end.”1

In the same way Rabindranath expresses his deep feelings for his dear friend in this song:

“Tumi robe nirabehridaye mama

nibirnibhritapurnimanishithini-sama

.... Mama dukhshyabedana

Tumibharibe gourabe”2

An aesthetic and philosophic appeal can be detected from the poetic pieces of both these
poets at the backdrop of different language and different upbringing. The poetic pieces leave in
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the readers’ mind a sweet melody of love and friendship which is a rare specimen in this world
of hard reality.

II

Some similar waves of thoughts can be discerned in the poetic rhythm, life-breadth and rays of
optimism in life between Alfred Tennyson and Rabindranath Tagore. The poem ‘The Brook’
by Lord Tennyson runs like this:

“... I chatter over stony ways,

In little sharps and trebles,

I bubble into eddying bays,

I babble on the pebbles.”

Rabindranath unleashes the rhythm of life in this way in his ‘NirjharerSwapnabhanga’ in
‘Prabhatsangeet’:

“Thar tharkarikapichhebhudhar.

Shilarashirashiparichhekhase,

Phuliaphuliafenilsalil

Garajiuthichhedarunroshe.”

Again Tennyson is vibrant in his call for nature and its dynamic force:

“I wind about, and in and out,

With here a blossom sailing,

And here and there a lusty trout,

And here and there a grayling.

And here and there a foamy flake

Upon me, as I travel

With many a silvery waterbreak

Above the golden gravel.”3
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Rabindranath’s voice echoes in the same mood of life-breadth when he says:

“Ami dhalibkarunadhara

Ami bhangibpashankara,

Ami jagatplabiaberabgahia

Akulpagal para

Kesh elayiaphoolkuraiya

Ramdhanuankapakhauraiya

Rabirkiranehasicharaiyadiba re paran dhali.”4

In these two poems of Tennyson and Rabindranath a tune for love for life and the dynamic
force for the living world is displayed with full of vivacity.

Just on the contrary, Tennyson is in a pensive mood when he feels that life is only full of
tears and this woe knows no bound when he says:

“Tears idle tears, I know not what they mean,

Tears from the depth of some divine despair

Rise in the heart, and gather to the eyes.”5

Tagore is known to be an agonized poet of all times. His in-depth agony reaches a level of
ecstasy when his soul murmurs:

“Bedanaybharegiyechhepeyala

Hridoybidarihoyegelodhala, piyo he piyo.

Bhara se patra buke kareberanubahiasararatidhare,

Lou tulelouajinishibhorepriyo he priyo.”6

Another song of Tagore carries almost same message:

“O chandchokherjalerlaglojoardukherparabare

Holokanaykanaykanakaniei pare oi pare.”7

The vessels of pain are full in both the poets when life offers no radiance, it becomes a vacuum,
from where againone has to climb the robust path of optimism.

Dr. Tapati Dasgupta
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III

Rabindranath Tagore and P.B. Shelley are both known as romantic poets and they are also
poets who could uncover the pains of life mingled with beauty. P.B. Shelley’s romantic voice is
mingled with beauty and love when he says:

“I arise from dreams of thee

In the first sweet sleep of night,

When the winds are breathing low

And the stars are shining bright.”8

Rabindranath’s voice resembles in the same mood when he sings:

“Swapneamarmoneholo

    Ami jaginai go....

Tumimilaleandhakare, hai

Achetan mono majhetakhanrimijhimidhwanibaje

Kapil banerchhayajhillijjhankare.”9

The dream – lady comes in the minds of the poets in soft and elegant steps and leaves behind
fragrant blossom of love.

Love is immortal, but life is mortal. The saga of love ends, when the beloved parts, probably
the fragrance of memory and the tears of pain remain eternally. Shelley’s pain is endless when
he unravels this melody of love in his poem ‘To a Skylark.’

“We look before and after,

And pine for what is not;

Our sincerest laughter

    With some pain is fraught;

Our sweetest songs are those that

Tell of saddest thought.”10

Almost the same symphony of love’s immortality and the truth of life are deciphered in the
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famous poem ‘Shahjahan’ by Tagore in his ‘Balaka.’

“Dakshiner mantra gunjarane

Tabakunjabane

Basantermadhabimanjari

Jeikhanedeibhari

Malancherchanchalanchal

Bidaygodhuliashidhulaychharaychhinadal

Samay je nai;

Abarsisirratretainikunje

Photayetolonabakundaraji

SajaiteHemanterasrubharaanander saji.”11

The ecstasy of love is definitely boundless. The waves of love vary with the variation of nature.
Still love lasts and life ends. Tagore believed in the famous philosophy that the existence ofdivine
spirit can be visualized and felt both in God and in the beloved. That is why, he could utter the
famous saying, “Devatarepriyokaripriyeredevata.” It was this love for divinity and beloved
which persuaded Tagore to write such a beautiful song painted with aesthetics.

“Amare karotomarveenaloho go lohotule

Uthibebajitantrirajimohanangule.”12

P.B. Shelley reverberated the same tune in these words:

“Make my thy lyre as the forest is.

What if my leaves are falling like its own,

The tumult of thy mighty harmonies.”13

The sacred and serene symphony of love and purity are unfolded in the messages of both the
poets.

IV

William Wordsworth is famed as a poet of nature and as a poet of love. Nature and love

Dr. Tapati Dasgupta
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areblended together in many verses of William Wordsworth. A similar trend is found in many
songs and poems of Rabindranath. God and love, nature and love are themes that are woven in
a string of pearls in Tagore’s literature. One such song, where love and nature and love and
sublimity are woven together is like this, where also a platonic feeling comes into limelight.

“Sunil Sagarershyamalkinare

Dekhechhipathejetetulanahinare

The verses of Wordsworth run like this:

“She was a phantom of delight

When first she gleaned upon my sight;

A lovely apparition sent

To be a moments’ ornament.”

This ornamental beauty of a moment is uncovered in Tagore in different tunes of Ragas and
Raginis in the same song:

“Chakitekhanekhanepaba je tahare

ImaneKedarayBehage Bahare.”14

The lady of Wordsworth is a lady of angelic beauty, probably with classical touches:

“A perfect woman nobly planned

To warm, to comfort and command;

And yet a Spirit still and bright

With something of angelic light.”15

The description of death is something soft and serene in the romantic and tragic poet John
Keats.Tagore’s thoughtis akin to that of Keats ; the closeness to death is felt by Keats in the
famous poem ‘Ode to a Nightingale’ in a ceremonious way:

...... “And for many a time

I have been half in love with easeful Death,

Called him soft names in many a mused rhyme,
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To take into the air my quiet breath;

Now more than ever seems it rich to die,

While thou art pouring forth thy soul abroad

In such an ecstasy.”16

Rabindranath, in the same way regards death as his soulmate, who is even equated with
Madhava or Lord Krishna in one of the famous songs of ‘BhanuSingherPadavali.’

“Marnare, tuhu mama Shyamasaman

Meghabarantujha, meghajatajuta,

Raktakamalakararaktaadharaputa

Tapabimochanakarunkorataba

Mrityu amrita kare dan.”17

To love death and to treat death with so much ease and comfort is something unique in the
literature of both Keats and Rabindranath. The emotions with which death is garlanded in a
high pedestal of divine spirit focused through the verses will remain immortal for all times.

Conclusion: Rabindranath Tagore was a famous Renaissance thinker of 19th century Bengal.
The Tagore family itself was a well-cultured family and the scions of this family were men like
Jyotirindranath Tagore, Satyendranath Tagore and others. At the head of the family stood
Devendranath Tagore, the well-known Bramho thinker and a social reformer. This was the age
when there was a flow of Modernist thinkers in the Bengal cultural platform, like Raja Rammohan
Roy, Iswar Chandra Vidyasagar, Michel Madhusudan Dutta, Bankimchandra Chattopadhyay,
Sarat Chandra Chattopadhyay and others who were well equipped with both the ideas of Orient
and Occident

There was really never any perfect admixture between the two cults. Still, Tagore’s works
could reach the European minds to a satisfying extent. “The awakening of Bengal incurred the
awakening of the whole of India. Western poets, philosophers and scientists showed the path of
a bolder intellectual dawn in the history of India. The assimilation of thoughts between the East
and the West erected a new bridge of cultural affinity, which had its deep impact on the future
generation.”18

Dr. Tapati Dasgupta
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Rabindranath was the right offshoot of this period and he could absorb the vast arena of
literature fully and was surely enlightened with the essence of this literature, which was marked
by the spirit of progressiveness on the one hand and humanism on the other.

Rabindranath read a vast proportion of Oriental literature, including Vaishnava Padavali,
MangalKavyas, Aul, Baul and other assets of Bengali lyrics. He was attracted by Buddhist
philosophy, at the same time he was enchanted with the ideas of Christian gospels. Tagore had
an in-depth reading of Herbert Spencer, J.J. Rousseau, Bertrand Russell,Kipling and all other
well-known philosophers, novelists and educationists. The poet picked up the precious gems
from English Classical literature and could penetrate deep into its philosophy.

Tagore was an agonized poet of all times. Most of his poems and songs carry the essence
of agony and ecstasy. In personal sphere, the poet was anguished with tears from his early life.
Series of deaths and separations from his very near and dear ones did not turn him immune to
life. Instead, he loved life, he tried to bring out the nectar from life and felt anguished to leave
life and he found peace in the main chore of life, that is music. The poet Rabindranath played
his Veena(lyre) in a dew- wet dawn of his life and his soul bloomed in a new way every day in
this beautiful earth. At the end of his day, he left his lyre in a forlorn mood, but he filled his mind
with every layer of beauty which he explored in this earth.  That is why, it is believed he could
write such poems enriched with the tune of pain and pleasure in Balaka:

“Eikhaneeksisirbheja prate

Melechhilempran.

EikhaneekVeenaniye hate

Sedhechhilem tan.

Etakaler se morVeenakhani

Eikhaneteiphelejabojani,

Kintu ore hiyarmadhyebhari

Nebo je tar gan.19

The humanist, romantic and the aesthetic poet Rabindranath reached his highest level of ecstasy
in spite of waves of pain which he accepted in everyday life. The philosophic messages of
William Shakespeare, Alfred Tennyson, P.B. Shelley, William Wordsworth and John Keats were
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no less gorgeous than Rabindranath Tagore. The grandeur which the Classical English poets
have left in their literature remain universal for all times.

The similar tunes of joy and tears, the similar versions of divine self, the similar conceptions
of divine love and human love and the similar notes of appreciation of nature and its beauty are
present in the Bengali poet Rabindranath and the English poets.. The present author has chosen
a few such similarities; there are of course plenty such trends, which can be analyzed by many
more researchers in present and future times.
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The Gurukula System of Indian Classical Music
Dr. Sujata Roy Manna

ABSTRACT

 Ancient Gurukula system was the only effective medium to receive training or practical ‘Taalim’. The
system means the continuous propagation of teaching-learning process through Guru-Shishya

Parampara (Master-Disciple Tradition). This is a priceless heritage and most effective education
system of Indian Classical Music.

Keywords: Gurukula, Talim, Classical Music, Hindustani Music

Music has the power to arouse the heart and it has the potential to express the moral and
spiritual sentiments to the highest degree. It is not only the medicine that can cure an aching
heart but also it helps a spiritual aspirant to raise his soul to the Almighty. That’s why the ancient
sages have sometimes christened it as Nada-Yoga and God as Nada-Brahma. Music has almost
always allied itself with religion and spiritual values. The Culture of a society depends on the
culture of the individuals comprising it, as also the relationship they have among themselves. In
fact, nowadays we are quite familiar that, Music has its immense power to make good health in
body and mind of the human-being. Moreover, it has the power to motivate the animals and the
trees too.

Indian Classical Music, which is established by the involvement and effects of the Ragas of
various times of the day and night and the seasonal variety, is continuously spreading its calmness
throughout the World. The proper renditions of the Ragas, being sung or played, are able to
decrease the agony of mind and can heal up their pains of the body too. Apart from these, the
Classical Music makes one to have an unconditional patience and eagerness to listen it continuously
without any fatigue. Moreover, especially Classical Music enhances one’s imaginative power
and power of concentration which is too much helpful to Art and Culture. Even it develops
discretion and discrimination of a person, so that the right decision can be taken at the right time
within the limitations imposed by the circumstances. Perhaps, only Classical Music can work
upon the study of Science, Philosophy and Logic at a time. One should start with greater and



55

Dr. Sujata Roy Manna

more intimate association with one’s own family members. This closeness can be acquired
very easily with the help of Teaching-Learning process of Music through the indoor-games
organised with the various aspects of Classical Music, both in Vocal and Instrumental.

 The Classical Music is not just a combination of the divine in melodic terms. The essence
of the Ragas must manifest in a slow unravelling a gradual disclosure that will raise the artiste
to a level of sublime and thrill by the huge acceptance of the audience of their society. This is an
art exquisite and the artiste is the rare figure who can attain the height and the depth of sadhana
(the dedicated innovative non-stop practice that leads to eventual excellence) with the light and
the life of the notes. The royal secret of good human-relationship with others is unselfish love
and genuine consideration for the needs and feelings of others. The universality of Indian Classical
Music can assure to feel one for a cultural and refined individual, making him or her easily
succeeded in his or her effects, being in peace and harmony with the society.

Indian Classical Music, in any form, is always to be learnt directly from the Guru. Still now
the educational system of Music is the result of the trio exclusively at the Gurugriha (home of
the Guru): the Teacher, the student and  the contents along with the methods. Actually, a Spiritual-
Teacher is generally called ‘Guru’ or ‘Acharya’. They were expected to be learned in the
Vedas and allied scriptures. As applied to other fields of knowledge, it could mean that he
should be an expert both in theory and practical. A Guru stands for a noble and wise character
with earnestness to teach and a genuine love towards the students. On the other hand, a student
means one who has eagerness to learn, humility, obedience to the Teacher, self-control, absence
of laziness in the pursuit of knowledge and willingness to do personal service to the Teacher.
These were the essential traits a student was expected to possess to qualify for admission.

The aforesaid detailing can only be described in the context of ancient Gurukula system of
Indian Classical Music. If we look upon the history of Indian Music, there are Samaveda or
Samagana which were taught by the sages. There were so many learners who were dedicatedly
learnt their lessons under the guidance (Taalim) of their Gurus. Moreover, those disciples used
to live at the house of the Gurus or the nearest to his house in order to receive the uninterrupted
Taalim.  Sometime, the Ustads (the Muslim Gurus) were also engaged with a very strict taalim
to their disciples ( Shaagirds). Actually, in the ancient and mediaeval periods, almost all the
Gurus practised two-types of Taalim:
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 (a) Khaas-Taalim : Only the sons and son-in-laws were selected by the Gurus.

(b) Aam-Taalim : The general students were allowed to achieve this.

The special –Taalim was given by the Gurus out of their conservativeness only to their
nearest family-members. Thus, the rich and detailed-Taalim is not to be received by the talented
and prosperous disciples. The stream of Taalim of the Gurukula system was very tough to
achieve for both the talented and general students because of the daily hard tasks as well as the
rigid life-style which had to be obeyed and maintained throughout their lives. Moreover, many
of them had to serve themselves as the helping-hand or as a servant for the whole family of the
Gurus. All over the India, once upon a time, the Gurukula system was one and only medium
from which Taalims (practical & demonstration based theoretical knowledge too) could be
achieved by the learners. Beyond this, many of the students were partially or fully deprived or
neglected by their Gurus. Still, this instance is not to be thought that Gurukula system was the
curse of hierarchy for the talented but neglected students. A person of narrow-mentality can be
a Guru only by his enormous efforts in practice. Hence, he will be, later, a Guru but can’t
achieve the chance to be a good and broad- minded person. As a result of it, their students had
to suffer by neglecting and uninspiring Taalims from their Gurus.

To impart good effect and social education the Gurus kept their students in their houses;
and when the number of students becomes larger, these houses would grow into institutions
called, ‘Gurukula’, established by the society. The kings and the rich (being the patrons) generally
endowed them with sufficient property and funds, so that they could provide quality-education,
free of cost, to all the students. As a result, these Gurukulas or the academies grew to enormous
dimensions—both in quality and quantity. Thus, it was fulfilling the significance of their very
names: ‘Guru’ means ‘enormous’/ ‘master’ and ‘Kula’ means ‘institution’. Not only out of
necessity, but also as a good practice, the senior and better qualified students were made to
teach the novices and also to supervise over their life and discipline. Though punishments for
the transgressions existed, they were not very severe. Incorrigible students were expelled to
save the discipline and reputation of the institution. This was the good sign to preserve the
system properly with the genuine-training for the next generations.  The quality of teaching-
learning aspects of this system should be kept flowing and the Classical Music by its nature
should be trained and maintained with its own majestic excellence in our great musical heritage.

It is to be noted that, along with the Guru and the Acharya, Upadhyaya is another term that
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is sometimes used for a teacher. He is generally described as one who charges fees for his
teaching, where as the Guru and the Acharya do not. The Al-Yaman was a famous musical
centre in Arabia in the 12 th century A.D. by the collaboration of Indo-Muslim Culture. Similarly,
a great centre of music was established in India under the inspiration of the great Musicologist
named, Sharngadeva and the other musicologists and the musicians in the 12 th –13 th century
A.D. Apart from this, Wazid Ali Shah, who after being driven away by the British rulers of India
from his own capital Luckow had to live in Metiaburuj, Kolkata, was the pioneer of Indian
Classical Music, especially in Thumri style and a good patron of Indian Music, Dance and
Instruments in the area of Classical Zone. He trained a large number of students and talented
general people from his own mansion.

The Mughal Emperors like Sultan Mahmood, Alauddin Khilji and obviously Akbar were the
names who enriched and gave much support to Indian Classical Music as the patrons and the
boosters to his Court-Singers and Instrumentalists. Akbar’s taste for the Fine Arts was no less
than his love of learning. In the domain of Music, the Hindus and the Muslims were borrowing
from one another, each community enriching the other with the precious store it possessed.
This process of intermixture was not new in the time of Akbar, but dated from a long time back.
The Emperor Akbar was always ready to encourage our Art and Culture and rewarded the
authenticity. The promotions of education found its supporters, not in the Emperor alone, but
also in the private individuals belonging to the nobility or the middle class.

In the Modern period, our society has the scattered Gurukulas, not like a big one of classical
era. Perhaps, the socio-economical scarcity is the cause of that. It should be mentioned that the
ancient Gurus didn’t charge any fees or any extra-advantage for their teaching, but from the
later period, there are the institutions which have the beneficiary target to gain more and more
profit, like a business, to admit the less quality students also. Exceptions are always side by side
of any system, here it is too. Some quality-institutions are still working hard throughout the India
including the four metropolitan-cities (Delhi, Kolkata, Mumbai and Chennai). Firstly, the essence
of the excellence and the mode of Indian Classical Music are to be felt and to be realised; then
it is always to be learnt directly from the Guru. There are so many private, sponsored, autonomous
and individual (personal) institutions which make the students well-trained through Gurukula
system, in India and abroad, though many of them have their economical-boundaries.
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Moreover, our Gurus or the senior outstanding disciples of Indian Classical Music (both in
Hindustani & Karnatak Music system) are continuously giving their training to the foreigners
and to the NRI through Gurukula system. They give the rewards and awards by the certificates
of excellence or gradation after completion of different stages of Taalim to the students. There
are so many books to read and to learn about Indian Classical Music by Indian and foreign
scholars, but the fact is that one has to learn from the recurring innovative practical Taalims
from the Gurus with the patience, dedication, obedience and hard-working. So, no one could
learn a little without the practical help and guidance (lecture-demonstration- based teaching)
from one’s Guru. This concept should be cleared and be followed that Music is fully a practical-
based subject and Indian Classical Music is just like an Ocean with an endless amazing dynamic
aesthetic richness in it. According to Indian philosophical-thought, Guru is always worshiped as
the God. So, it is said:

Gururbrahma Gururvishnu Gururdevo Maheshwarah,

Gurursakshat Parambrahma tasmai Shree Gurave Namhah.
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Frankenstein’s Monster:
Humanity Unbound and Alive

Abhishek Chakravorty

ABSTRACT:

Mary Shelley’s Frankenstein: or Modern Prometheus has always been the focal point in dealing with
the shifting paradigms of humanity and monstrosity. The point at issue is - Is the ‘creature’ really a

monster or is he essentially human? It is notable that throughout the novel the creature has been
degraded by other people, mostly by his own creator Victor Frankenstein, as something which can
never be a part of humanity. This sense of alienation has caused the monster to commit inhuman

murders and, also, it has created, within him, an urge to sacrifice his own life after his so-called revenge
or the death of his creator. The creature’s rejection of his own life can be seen as a failure of the society

to accept anything as ‘human’ which is different. At the same time, Steve Niles in his ‘Frankenstein
Alive, Alive’(2018) has attempted to continue the story which Mary Shelley left open-ended. In his
attempt, the primary focus is on the creature’s acceptance of the value of his life and, eventually, his

humanity.

This paper would attempt to analyze the role of the society to victimize the creature as a monster
based on the tone of ‘ugliness’ and the gradual understanding of the monster of his own growing

humanity through inner conflicts and self-scrutinizing.

Mary Shelley gave her mad scientist the ultimate power to create life. And Victor Frankenstein
wasted no time in creating the iconic monster figure, his ultimate experiment:

 “I began the creation of a human being.”(53)

 ‘Frankenstein: or Modern Prometheus’ is a novel that aimed to answer questions that were
confusing to the contemporary readers of Mary Shelley. Mary Shelley herself was confused in
some situations. Throughout the novel, she left no loose ends. But the ending of the novel
represents something other than a symmetrically woven plot. We will discuss the topic later as
it is the central point of the paper.
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Frankenstein was published in 1818 and brought with it a thick smog of ideas telling the
society to confront the unthinkable. Knowledge is power-it can be a godly bliss or a hellish
curse. The story of the novel hangs between two spheres as there is no pure positivity and
negativity in the novel. ‘Frankenstein’ is fuelled by the sense of alienation. From the beginning,
the readers find that ‘knowledge’ is the poisonous wine for both Victor Frankenstein and his
creation. We can say that they are the two sides of the same coin. They cannot live without
each other, yet they have to live without each other.

In 1831, in her introduction to the novel, Mary explained that her intention was to, “Speak to
the mysterious fears of our nature and awaken thrilling horror.” Frankenstein as a gothic novel
plays with the concepts of fear, taboo, and doom. Dr. Frankenstein violated the law of nature by
experimenting with death and life. Not only did he play with the power of the Omnipotent, but
also created a creature with superhuman abilities. The atmosphere was full of thunder and
storms which led to the tragic tone of the novel. But, Mary Shelley was a romantic like her
husband, and we find the instances throughout the novel. The descriptions of Mother Nature at
her fullest beauty give the novel a romantic flavor. We can argue that the novel is a hybrid of the
concept of gothic and romanticism. A part of the novel is surrounded by human emotions and
compassion which are the essence of romanticism. The themes of humanity and alienation are
blended together to impregnate the story with a mythical context of the modern period. The
monster itself is a product of romanticism as it represents social rejection and taboo.

Now, when we have discussed romanticism and its connectivity with the novel and the
presentation of humanity, we will come to the center point of the paper: Is the creature a
monster or a human? To understand this we have to analyze the utter loneliness of the monster
as well as his attempts to socialize himself. Victor Frankenstein created his monster out of
death and nothingness:

“It was on a dreary night of November, that I beheld the accomplishment of
my toils.With an anxiety that almost amounted to agony, I collected the
instruments of life around me that I might infuse a spark of being into the
lifeless thing that lay at my feet.”(57)

The mad scientist said that he would create a human being. But at the same time, he was
saying that he had used a ‘lifeless thing’. So, he used a ‘thing’ to create a human life. He was
himself alienating his creation. His ‘human being’ is distinctly inhuman for him. The term ‘being’
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has been used by Victor and it is an ‘abstract’ term. But it is not human in any way possible.
From every description given by Victor it is clear that the monster is an object:

“...by the glimmer of the half-extinguished light, I saw the dull yellow eye of
the creature open, it breathed hard, and a convulsive motion agitated its
limbs.”(57)

The word ‘it’ has been used by Victor and ‘it’ possesses yellow dull eyes. The image
creates an eerie feeling among the readers. The movements of the creature were not lifelike,
they were mechanized to some extent. We don’t feel that it is a natural life. The readers, along
with Victor, memorize the monster as an object:

“How can I describe my emotions at the catastrophe, or how delineate the
wretch whom with such infinite pains and care I had endeavored to form? His
limbs were in proportion, and I had selected his features as beautiful. Beautiful!
Great god! His yellow skin scarcely covered the work of muscles and arteries
beneath; his hair was of a lustrous black, and flowing; his teeth of pearly
whiteness; but these luxuriances only formed a more horrid contrast with his
watery eyes, that seemed almost of the same color as the dun-white sockets in
which they were set, his shriveled complexion and straight black lips.”(57)

It can be sensed that before giving the creature life, the lifeless body was acceptable to
Victor. It was ‘dead’, so it was okay. But when it gained life the same ‘body’ became the point
of hatred and disgust for him. He became sick seeing his monstrous creation:

“The different accidents of life are not as changeable as the feelings of human
nature. I had worked hard for nearly two years, for the sole purpose of infusing
life into an inanimate body. For this, I had deprived myself of rest and health. I
had desired it with an ardour that far exceeded moderation; but now that I had
finished, the beauty of the dream vanished, and breathless horror and disgust
filled my heart. Unable to endure the aspect of the being I had created, I
rushed out of the room, unable to compose my mind to sleep. At length lassitude
succeeded to the tumult I had before endured; and I threw myself on the bed
in my clothes, endeavouring to seek a few moments of forgetfulness.”(57)

So, to Victor, his creature is a failure. He attempted to create a human being. But, what he
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created was a ‘miserable wretch’. And Mary Shelley, from the beginning of the novel, tried to
show her readers, or rather, misled her readers that the creature was ‘non-human’. But the
whole concept has a double meaning. Through Victor, Mary was creating an ‘inhuman’ image
for the creature, only to destroy it and restore the humanity in the monster.

At first, the consciousness of the monster was like a blank slate-’tabula rasa’. He didn’t
know about his own identity. After he fled from the house of Victor Frankenstein, his experience
started. He found the laws of nature intriguing and refreshing. Now, at this point, we start to see
the contrast between the earlier portrayal and the current portrayal of the monster. Now, he is
not evil to us anymore. So, it is a continuous process of realization. Gradually the inner layers
are getting revealed. The monster was deeply moved by the natural scenes he was experiencing
for the first time:

“How miraculous did this appear!the huts, the neater cottages, and stately
houses engaged my admiration by turns.”(106)

The mood of the monster was gay and joyous like a little child. But he was aware that the
people were behaving awkwardly seeing him. They were afraid. But he didn’t know why. Like
Victor, the people were seeing him as a monster only. They were, totally, neglecting his ‘little
and developing humanity’. But, it was not the fault of the creature, but the fault was in the part
of Victor Frankenstein and the other people.

At first, the monster was not aware of the situation. But his encounter with the ‘cottagers’
gradually opened his eyes. He was different from the rest of humanity. It awoke within him the
questions about self-identity:

“My person was hideous, and my stature gigantic: What did this mean? Who
was I? What was I? Whence did I come? What was destination?”(128)

Frankenstein’s monster was himself, questioning his humanity. We understand that he is as
human as the rest of humanity. Now, the only way to prove his humanity to the ‘cottagers’ or to
other people, for the monster, was to learn the mode of communication. Throughout history,
mankind has developed the processes of communication to express themselves more clearly.
Through his experiences with the cottagers, the monster had found out that only by learning
how to communicate he could express his emotions and intentions to the cottagers:

“...for I easily perceived that, although I eagerly longed to discover myself to
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the cottagers, I ought not to make the attempt until I had first become master
of their language; which knowledge might enable me to make them overlook
the deformity of my figure.”(113)

Education or knowledge can be a way of making the monster more humanized. Maureen
McLane, in her essay ‘Literate Species: Populations, “Humanities”, and Frankenstein’
(English Literary History, Vol. 63, p. 959-988)), explores the dimensions:

“Shelley’s corporeally indeterminate but decidedly literate monster asks us to
consider whether literature- taken in all its bearings- was or is indeed a useful
‘line of demarcation between’ human and animal. The fate of the monster
suggests that proficiency in ‘the art of language’, as he calls it, may not ensure
one’s position as a member of the ‘human kingdom’. Shelley shows us how a
literary education...presupposes not merely an educable subject but a human
being.”

So, the monster’s failure at showing, to the cottagers, his humanity is directly related to the
issue. Though Shelley was trying to express that the knowledge and language could connect the
monster with the rest of humanity, she also showed that the monster was unable to cross the
boundary line between monstrosity and humanity. It was not the fault of the monster, but the
prejudice of humanity itself.

To the monster, the concept of family and love was being cleared up gradually. He longed
for kindness and love of the cottagers. Though he was in hiding, still he became a part of the
lives of his fellow beings in the cottage, of their sadness and happiness:

“I had been accustomed during the night, to steal a part of their store for my
own consumption; but when I found that in doing this I inflicted pain on the
cottagers, I abstained, and satisfied myself with berries, nuts, and roots, which
I gathered from a neighbouring wood.”(111)

This ‘humanity’ of the monster was attacked by the cottagers when Felix used the stick to
beat him mercilessly. The creature’s hopes were shattered. Not only the cottagers but also his
creator had rejected his humanity. The monster’s rage and anger were not the outburst of his
devilish nature. He had murdered William, Henry, and Elizabeth. Those murders were a crime
indeed. But they, necessarily, did not condemn him as an ‘evil being’. Revenge and crime is a
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part of the human psyche. The monster took revenge on his creator for his miserable condition.
He was also aware of the fact that he was committing crimes, yet he continued to torment
Victor Frankenstein (because of his emotional outburst). But in the midst of this, we also see
the act of kindness done by the monster:

“I was scarcely hid, when a young girl came running towards the spot where I
was concealed, laughing, as if she ran from some one in sport. She continued
her course along the precipitous sides of the river, when suddenly her foot slipt,
and she fell into the rapid stream. I rush from my hiding-place; and, with
extreme labour from the force of the current, saved her, and dragged her to
shore.”(140)

The creature was being rejected by ‘the humanity’ continuously. Yet, he was being more
human only to be attacked again:

“On seeing me, he darted towards me, and tearing the girl from my arms,
hastened towards the deeper parts of the wood. I followed speedily, I hardly
knew why; but when the man saw me draw near, he aimed a gun, which he
carried, at my body, and fired.”(141)

And yet again the monster’s humanity faced the hateful rejection of mankind. All the crimes
the monster had committed can be seen as his crusade against his creator or so-called mankind.
But that doesn’t make him less human. We can say that the monster fought back. And he was
aware of the consequences. With the death of Victor Frankenstein, he aimed to erase his
hateful existence. The monster knew that with the death of his creator the vicious circle was
nearly complete. He only needed to die to make the circle whole:

“I shall die, and what I now feel be no longer felt. Soon these burning miseries
will be extinct. I shall ascend my funeral pile triumphantly, and exult in the
agony of the torturing flames.”(223)

According to Chris Baldick, the creature “has no mechanical characteristics, and is fully a
human creature;..not as a machine, a robot, a helot, or any other labour saving convenience, but
as the Adam of a new race which will love and venerate its creator.” The monster was not
inherently evil. His evil deeds were born out of misery and despair. He was human, fully capable
of emotional interaction. With the death of Victor, the monster chose self-annihilation. But, was
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it the end?

 There are several digressions about what happened after the original story. The novel by
Mary Shelley is open-ended and has led to many parallel alternate storylines. One of the most
notable among them is ‘Frankenstein Alive, Alive’ by Steve Niles and Bernie Wrightson. It is
a graphic novel published in 2018. But why is it important and from what perspective? There
are many critical theories and essays regarding the ending of the novel. This graphic novel can
play a crucial role, among them, because it has a direct connection with the ending of the
original story. It starts with the monster being a part of a circus where he had learned to accept
the harsh truth that he was a monster:

“I am never what they expect...So I have also learned it is always best to give
them what they expect.”(9)

The story revolves around the monster’s inability to die and his inner turmoil as he was
being haunted by his creator’s ghost who was continually reminding him of his crimes and
wretchedness:

“Frankenstein! You’ve come back from Hell to devil me in my final hour!”(13)

It is not actually Victor Frankenstein’s ghost, but the monster’s own consciousness that
was tormenting him and telling him to repent for his murderous acts by self-sacrifice:

“But I did not let the specter alter my course. Death, or any semblance of it,
was my destiny.”(14)

Being unable to die after attempting several times, the monster became doomed to walk on
the surface of the earth with all his guilt. But we can easily understand that this sense of guilt
was the example of his ‘humanity’. He continually struggled because of it. It is the moral battle
between him and his past crimes which makes him more human. When the monster came into
contact with Dr. Simon Ingles, his first thought was that he had found a person who could
overlook his deformity and look into his inner humanity. But he was shocked when he found out
about Dr. Ingles’ terrifying experiment to create a life by sacrificing a just born child. He was
pulled towards a vicious struggle of emotions. He became more concerned about his humanity:

“I thought of the volumes I read, so many tales of human torment and death,
but also of selflessness and bravery. Was this riot in my mind a reflection of the
monster I was, or of the human I was becoming? And that thought terrified me
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more than any other...was I becoming one of them and less the monster Victor
had made?”(50)

His humanity prevailed against the continuous onslaught of the society who condemned
him as the monster. And it was that humanity which had led the monster to rescue the pregnant
lady from Dr. Ingles’ prison. And when the baby was born, his viewpoint had totally changed:

“I had for so long been surrounded by death and now, in the swirl of a winter
storm, held life in my hands.”(64)

The monster became aware of his existence for the first time. And this awareness ultimately
led to his desire to live. We can see this as the triumph of his humanity. The meaning of
humanity is to understand and sustain life. With this understanding, the monster not only had
preserved his humanity but also achieved a higher position than the rest of humanity:

“But even if not a man, I am still alive...and any creature of this world, whether
born by science or sorcery, deserves to live.”(67)

Why was the monster rejected by humanity? The reason is simple because he was ugly.
But the term ‘ugly’ is not as simple as it seems. Denise Gigante, in her ‘Facing the Ugly: The
Case of “Frankenstein” ‘ (English Literary History, Vol. 67, p. 565-587), writes, “In fact,
in Frankenstein, the term ‘ugly’ emerges at the precise point when the speaking subject is about
to be consumed by such incoherence.” She roots out the cause of the monster’s monstrosity
when she says, “Thus while it is couched in admittedly boyish terms, William Frankenstein’s
fatal encounter with the Creature- “monster! Ugly wretch! You wish to eat me, and tear me to
pieces” (F, 169) -contains a fundamental insight into the nature of ugliness itself: the ugly is that
which threatens to consume and disorder the subject.” So, all the people including Victor feared
the monster because he was different. He was tall, he was strong and he was ugly. To Victor
and to other people he was just a plague ready to destroy the natural flow of life. It was not
necessary for them to see past the monster’s outer appearance. The monster tried, again and
again, to prove that he had all the good qualities of mankind to get their approval. He begged.
But the only thing he was able to get was the feeling of otherness. When the monster murdered
Victor’s family, Victor condemned him as evil. But in reality, the monster’s thirst for revenge is
also a part of human nature. But his murderous intentions were the by-products of his failure to
acquire love. The monster knew that love was the source of all happiness. That is why he
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asked Victor to create a female monster for him as he knew only another creature like him
might accept him:

“My vices are the children of a forced solitude that I abhor;and my virtues will
necessarily arise when I live in communion with an equal. I shall feel the
affections of a sensitive being, and become linked to the chain of existence and
events, from which I am now excluded.” (147)

Jeanne M. Britton, in her essay ‘Novelistic Sympathy in Mary Shelley’s Frankenstein’
(Studies in Romanticism, Vol. 48, No. 1, p. 3-22),  has summarized that the monster only
wanted a sympathetic companionship, but he was unable to find it and it can be seen as the
outcome of the failure of social sympathy.
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âU_Z:`Wýá[Ný íS÷X@üOá'
Ký. #[ëM@åüXá[ ^áaX]

1954 aá]ñ `íP^' Sâ¼@üáZ Qá[áUáâb@üWýáïíU S÷@üáâ^Ný [ýEýRá íS] B÷wƒÿUk„ý[ìS, `Wýá[Ný íS÷X@üOá'– RáïíXñ `U§ÿ
a[y‡Nýã[ âýEý[@üá]ãR #§ÿWæý_M'1 *bÙÿ B÷wƒÿñ í]A@ü— aåïíUáQ íCá_ñ B÷wƒÿá@üáïí[ S÷@üáâ^Ný bïíNý SáJý@üaXáïíG[
S÷âNýâ¼ôZá—

``UbÙÿ bïíZ YAR íUïí[á], NýAR UáGáïí[ bbÙÿýEýbÙÿñ *XR *@üaXZ âýFý] YAR UáDüá]ã âUïíZ[
#áaïí[ KÙýSbá[ [ìïíS 10-12 AáRá Wýá[Ný íS÷X@üOá báâG[ Oá@üNýñ''2

`*@ü UáDüá]ã â@üïí^á[ @üÀýá@üýIý['3— *[ #áDåü]GáNý [ýEýRá[ @üã #aáXáRó GRâS÷ZNýá! *bÙÿ GRâS÷ZNýá[ í@üúâUmPåïíNý
[ïíZïíýFý– *[ âýEý[@üá]ãR XáRâU@ü #áïíUPRñ @üáâbâR|üâ] í@üU] WýáïíU[ UábR Xá¼ RZ, âRG XæâNÞýïíNý aXåÐ] <
âRG S÷áïíM a³ãâUNýñ S÷áýEýãR @üáâbâR[ #áQáïí[ Bq†@üá[ aåïíUáQ íCá_ âýEý[@üá]ãR aåA-PåÚïíA[ < báâa-# ÷̂ë[ #XçNý
Sâ[ïíU^R @üïí[ïíýFýRñ *|üâ] ¬áïíR[ UyŸ RZ, GãUïíR[ aáXB÷ãñ4

`Wýá[Ný íS÷X@üOá', XbáWýá[ïíNý[ @åüâKòýâýIý íS÷X-@üáâbâR[ RU[ìSáZMñ KÙýSáAóáR|üâ][ XáïíHü XáïíHü RNåýR CýIýRá
@üâq†Ný bïíZïíýFýñ * Sâ[@üq†Rá y‡ZÛ í]Aïí@ü[—

``Keeping the main purport of the story undistorted and only for providing
a clearer expression to the main purport at times new incidents have been
imagined.''5

B÷wƒÿâýIý `S÷áýEýãïíR[ RUã@ü[M'6ñ UáÛ]á aáâbïíNýó *XR KÙýPáb[M #âU[]ñ YâP< @üáïí[á @üáïí[á XïíNý aåïíUáQ íCáïí_[
í ÷̂Ìý íS÷ïíX[ Bq† NÜýá[ `Wýá[Ný íS÷X@üOá' B÷ïíwƒÿ[ Bq†|üâ], NýOáâS *@üOá âJý@ü íY, *âýIý NÜýá[ íS÷ïíX[ Bq† í]Aá[
#Rå̂ ã]R SïíUÞ[ [ýEýRáñ *bÙÿ SïíUÞ âNýâR PåâýIý âU_ïíZ #Rå̂ ã]R @üïí[ïíýFýRñ íS÷ïíX[ XïíQó âUâýEý¼ WýáURá[ aXáïíU^
*UÛ íS÷ïíX[ Bïíq†[ Wýá_á < u ýábÙÿ] âRïíZ S[ã¤üá-âR[ã¤üáñ QõëSPã aáâbïíNýó íS÷ïíX[ YNýS÷@üá[ îUâýEý¼ó < UMÞïîUWýU
íPAá YáZ, í[áXáâmý ý@ü aáâbïíNýó Uá #áQåâR@ü aáâbïíNýó Nýá[ ^NýáÛïí^[ *@üáÛ^< íRbÙÿñ íS÷ïíX[ íabÙÿ *Ør‡YÞSå[ã
Sâ[¼ôXïíM[ KÙýïí½ïí^ó aåïíUáQ íCá_ XbáWýá[ïíNý[ íS÷ïíXáSáAóáR|üâ]ïí@ü âUy‚ÿá[ < >âk„ý PáR @üïí[ïíýFýRñ KÙýïí½^ó-XáRâU@ü
íS÷ïíX[ y‡BãÞZ [ìS < [a Xbá@üâU íUPUóáïía[ @üq†ïí]á@ü íOïí@ü KÙýSïíWýáB @ü[á, #RåWýU @ü[áñ

`Wýá[Ný íS÷X@üOá'[ #ÿw‚ÿBÞNý Bq†|üâ] aåïíUáQ íCáïí_[ íXðâ]@ü açâtËý RZñ `XbáWýá[ïíNý[ XïíQó Wýá[ïíNý[ #áiŠ@üOá
AåÜïíGïíýFýR âNýâR'7ñ XbáWýá[ïíNý[ KÙýïíq‰AïíYáBó @üáâbâR[ Nýáâ]@üáZ XmPSá] < ]âSNýá, aÛU[M < NýSNýã, íPU^XÞá
< [ëâýEý, Uaå[áG < âBâ[@üá, #âNý[O < âS§ÿ]á[ @üáâbâR íRbÙÿñ *ïíP[ al„ýáR Sá<Zá YáZ XbáWýá[ïíNý[ #ïíS¤üá@çüNý
KÙýïíSâ¤üNý yƒÿáïíR—



69

``... there are many other such tales in the Mahabharat which have not achieved
popularity among the people. In these little-publicised stories, too, the mystery,
variety and nobility of love appears in distinct, special forms. The twenty tales
of Bharat Premkatha are merely the remade or newly made forms of twenty
such Mahabharat love stories.''8

`Wýá[Ný íS÷X@üOá'-[ Bq†|üâ] âUïír‰_ïíM[ SæïíUÞ íPïíA íR<Zá Yá@àü, XbáWýá[ïíNý[ í@üáRà SïíUÞ[, í@üáRà #QóáïíZ
KÙýSáAóáR|üâ][ Xæ] Sâ[ýEýZ KÙýâq‰âANý #áïíýFý—

KÙýSáAóáR SUÞ #QóáZ-aÛAóá

1) S[ãâ¤üNý < aåïí^áWýRá URSUÞ 192

2) aåXåA < |üMïí@ü^ã KÙýïíPóáBSUÞ 102, 103

3) #By‚ÿó < í]áSáXåÿPùá URSUÞ 96, 97, 98, 99

4) #âNý[O < âS§ÿ]á ^áâÿw‚ÿSUÞ 174

5) XmPSá] < ]âSNýá #áâPSUÞ 229, 230, 231, 232, 233, 234

6) KÙýNýOó < ýEýáïíúZã #Rå̂ áaRSUÞ 154

7) aÛU[M < NýSNýã #áâPSUÞ 171, 172, 173

8) Wýáy€ý[ < SçOá URSUÞ 304, 305, 306, 307

9) #âd… < y‡ábá URSUÞ 223, 224

10) Uaå[áG < âBâ[@üá #áâPSUÞ 63

11) Bá]U < XáQUã KÙýïíPóáBSUÞ 113, 114, 115, 116, 117, 118, 119, 120

12) [ë[ë < S÷Xk‡[á #áâPSUÞ 8, 9

13) #R] < Wýáy‡Nýã aWýáSUÞ 30

14) Wçý|ü < Såïí]áXá #áâPSUÞ 5, 6, 7

15) ýEýóUR < aå@üRóá URSUÞ 122, 123

16) G[Ö@üá[ë < #ây‚ÿ@üá #áâPSUÞ 13, 14, 15

17) GR@ü < aå]Wýá ^áâÿw‚ÿSUÞ 321

18) íPU^XÞá < [ëâýEý #Rå̂ áaRSUÞ 40, 41

19) #tËýáU¼ô < aåS÷Wýá #Rå̂ áaRSUÞ 19, 20, 21

20) bÙÿú < ÷̂ëUáUNýã ^]óSUÞ 49

íU^ã[ WýáB í¤üïí¼ #á@üáïí[, UºýôïíUó < RáýIý@üãZNýáZ aåïíUáQ íCáïí_[ `Wýá[Ný íS÷X@üOá'[ KÙýSáAóáR|üâ],

Ký. #[ëM@åüXá[ ^áaX]
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XbáWýá[ïíNý[ @üáâbâR #ïíS¤üá SçO@ü < RUãRñ *AR @üáâbâR|üâ] âUïír‰_M @ü'ïí[ íPAá Yá@àü, Bq†@üá[ aåïíUáQ íCá_
í@üáOáZ, @üNýAáâR #áQåâR@ü b'ïíZ KÙýïíJýïíýFýRñ

S[ãâ¤üNý < aåïí^áWýRá  :

XbáWýá[ïíNý SábÙÿ– [áGá < [áGSå¼ïíP[ Wåýâ]ïíZ íS÷ïíX[ #âWýRZ @ü[á *UÛ GãURïí@ü KÙýSïíWýáB @ü[á– *bÙÿ âýFý]
aåïí^áWýRá[ ]¤üóñ *bÙÿ @üáG @ü[ïíNý @ü[ïíNý ía *@üPá [áGá S[ãâ¤üÖïí@ü Nýá[ â^@üá[ âbïíaïíU íUïíýFý âRïíZâýFý]ñ
*UÛ YOá âRZïíX [áGáïí@ü S÷Nýáâ[Ný @ü'ïí[ íS÷ïíX[ #âWýRZ íaïí[ aåïí^áWýRá YAR Sáâ]ïíZ *], [áGá NýAR
X~åü@üNýRZá aåïí^áWýRá[ KÙýS[ âU[ºýô bïíZ abyöÿ X~åü@ü GáâNýïí@ü âURá^ @ü[ïíNý KÙýPóNý bRñ y‡GáâNý âURá^ #á^Û@üáZ
X~åü@ü[áG NÜýá[ @üRóáïí@ü âRïíZ *ïía âRïíGbÙÿ [áGá S[ãâ¤üÖ-*[ aïí§ÿ âUUáb íPRñ

aåïíUáQ íCá_ #áQåâR@ü XR âRïíZ [ýEýRá @ü[ïí]R í[áXáâmý ý@ü íS÷X-XRy‚ÿïíºýš[ Bq† `S[ãâ¤üÖ < aåïí^áWýRá'ñ @üáâbâR
#Û^ S÷áZ *@übÙÿñ aáXáRó â@üýFåý Sâ[UNýÞR [ïíZïíýFýñ íYXR XbáWýá[ïíNý aåïí^áWýRá[ âSNýá[ WæýâX@üá aâ¼ôZñ @üRóáïí@ü
[áGá[ báïíNý PáR @ü'ïí[ Nýá[S[ âRïíGbÙÿ #áUá[ aïí¼ôáQ-âýEýïíºý #âWýaxSáNý âPïíZïíýFýR—

``#ïí[ PåÚ^ãïí]! NåýbÙÿ íYXR âURá @üá[ïíM #ïíR@üáïíR@ü Wæý-SâNýïí@ü Uâ°×Ný @üâ[ZáâýFýa, íabÙÿ
#S[áïíQ íNýá[ #SNýóBM UõáÎMâbNýaáQïíR S[á å̈A bbÙÿïíUñ''9

aåïíUáQ íCá_ â@üÿwŸ âSNýá[ WæýâX@üáïí@ü íRSïíOó í[ïíAïíýFýRñ í@üáR #âWý^áïíS[ S÷a§ÿ< íRbÙÿ NýÜá[ @üáâbâRïíNýñ aåïíUáQ
íCáïí_[ #áa] ]¤üó U{ýEýáâ[Mã Rá[ã aåïí^áWýRá[ ýEýâ[¼, ýEýâ[ïí¼[ PåâýIý âP@ü TåüâýIýïíZ íNýá]áñ *@üâPïí@ü aåïí^áWýRá[
#áQåâR@üNýá, #RóâPïí@ü Nýá[ XáRa-Sâ[UNýÞRñ aåïí^áWýRá[ #áQåâR@üNÿšÿ S÷aïí§ÿ S÷XORáO âU^ã Uïí]ïíýFýR—

``...aåïí^áWýRá[ íýEýïíZ #âQ@üNý[ XKýáMÞ KÙýïíZáXóáR íNýá UáÛ]á aáâbïíNýó íPâA RábÙÿñ í ï̂í_[
@üâUNýá[ í@üâýIý, âaâa, â]âa[ P] < `í^_ S÷ïír…'[ @üX] Nýábá[ @üáïíýFý âRtS÷Wýñ XKýáMÞ
KÙýïíZáXóáïíR[ ýEýâ[ïí¼ `Sóá^R' UyŸâýIý[ #WýáU; NýábáïíP[ bìPïíZ Sóá^R RábÙÿ, báUWýáïíU Nýábá[
ýFý]RáýIåý@åü Xá¼ #áïíýFýñ íabÙÿ GRó Nýábá[á #abó; #á[ Sóá^R-*[ NýâKòýÖ Så³ýEýáâ]Ný aåïí^áWýRá
KÙýq€ýáâSïí~ü[ RóáZ XQóábô Wýáy€ýïí[[ RóáZ, «]ÿw‚ÿ UâNÞý@üá[ RóáZ PåÚabñ''10

#RóâPïí@ü aåïí^áWýRá[ XáRa-Sâ[UNýÞR CïíýIý CýIýRá[ #âÿw‚ÿïíXñ íaAáïíR íPâA U{ýEýáâ[Mã aåïí^áWýRá Nýá[ ýFý]RáXZã
aºýáïí@ü íHüïíKòý íTüïí] *@üBáâXRã XæâNÞýïíNý, UQæïíUïí^ [áGá S[ãâ¤üÖ-*[ @üáïíýFý íYïíNý íýEýïíZïíýFý—

``#áG #áXá[ GãUïíR í^_ #âWýaáïí[[ ]d… *ïía âBïíZïíýFý aåâURãNýáñ aáâGïíZ Pá< â@üÛ@ü[ã,
... aåâURãNýá âUâyŠNý bïíZ S÷r… @üïí[– â@ü íUïí^ aáGáU? aåïí^áWýRá– UQæïíUïí^ñ''11

U{ýEýáâ[Mã Rá[ã[ *bÙÿ XRy‚ÿºýš NýOá XáRâa@ü Sâ[UNýÞR Bïíq† *XR *@ü Uáy‚ÿU [ìS âRïíZïíýFý, #áQåâR@ü SáJýïí@ü[ @üáïíýFý
Yá[ #áïíUPR AåU BWýã[ñ Rá[ãïíNÿšÿ[ S÷@çüNý Sâ[ýEýZ íY *@üBáâXNýáZ, Rá[ã GãUïíR[ Sâ[SæMÞNýá íY ýFý]RáXZã íS÷âX@üá
[ìïíS RZ, UQæ[ìïíS– aåïíUáQ íCáïí_[ açtËý aåïí^áWýRá ýEýâ[¼ Nýá[bÙÿ S÷XáM íPZñ
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aåXåA < |üMïí@ü^ã:

SáNýá] ÆXM@üáïí] bÙÿú aá[âO XáNýâ] NÜýá[ @üRóá |üMïí@ü^ã[ GïíRó RáB[áG Så¼ aåXåAïí@ü âRUÞáâýEýNý @üïí[Rñ *âPïí@ü
aåXåïíA[ XçNåýó #áal…ñ âUzå×UábR Bg.èý[ aåXåïíA[ âSNýá âýEý@åü[ïí@ü bNýóá @ü'ïí[ïíýFýñ *Uá[ Nýá[ ]¤üó aåXåAñ NýábÙÿ XáNýâ][
S÷y‚ÿáU aåXåïíA[ âSNýáXb RáB[áG #áYÞ@ü #áRmP âýEýïíºý B÷bM @ü[ïíNý Sá[ïí]R Ráñ #NýÚS[ bÙÿúaá[âO XáNýâ] NÜýá[
WýáUã GáXáNýáïí@ü y‡BÞïí]áïí@ü âRïíZ *ïí]R *UÛ íPU[áG bÙÿïíú[ @üáýFý íOïí@ü aåXåïíA[ GRó PãCÞ S[XáZå ]áWý @ü[ïí]R—

``#Rÿw‚ÿ[ íPU[áG Sl…B [áGïí@ü #XçNý S÷PáR Rá @üâ[Zá S[XáZå S÷PáR @üâ[ïí]Rñ aåXåA U[]áïíWý
S÷al…XåA bbÙÿZá XáNýâ] @üRóá[ SáâMB÷bMSæ UÞ@ü BçbáâWýXåïíA BXR @üâ[ïí]Rñ''12

—*bÙÿ b] íUPUóáïía[ @üáâbâRñ

aåïíUáQ íCá_ NÜýá[ Bïíq† íPAáïí]R íY, B[ëïíKòý[ báNý íOïí@ü aåXåAïí@ü [¤üá @üïí[ïíýFý XáNýâ]-@üRóá |üMïí@ü^ã-
|üMïí@ü^ã[ íS÷Xñ *bÙÿ íS÷X WýáURá[ aÛïíYáGïíR NýOá íS÷X-^âºýô[ XâbXá S÷@üáïí^bÙÿ aåïíUáQ íCáïí_[ Bq† #áQåâR@ü
Xá¼á ]áWý @üïí[ïíýFýñ B[ëKòý YAR aåXåAïí@ü RA[áCáïíNý bNýóá @ü[ïíNý *], NýAR |üMïí@ü^ã aåXåAïí@ü Uïí¤ü[ #áâ]§ÿïíR
#áKòýá] @üïí[ [áA]ñ UóOÞ XïíRá[O B[ëKòý âUPáZ âR]ñ

aåïíUáQ íCá_ íPAáïíRá[ íýEýtËýá @ü[ïí]R, XïíNýÞó[ íS÷X, y‡ïíBÞ[ #XçNý #ïíS¤üá #XçNýXZñ NýábÙÿ aåïíUáQ íCáïí_[
#XçNýá@üáe¤üã aåXåA bÙÿúS÷Pºý y‡ïíBÞ[ #XçNý #ïíS¤üá |üMïí@ü^ã[ íS÷Xïí@übÙÿ #XçNýáâQ@ü #XçNý âbïíaïíU B÷bM @üïí[ïíýFý—

``|üMïí@ü^ã– #X[ Så[ãïíNý *ïía< #XçNý íSïí] Ráñ
aáB÷ïíb |üMïí@ü^ã[ báNý Qïí[ aåXåA Uïí]– íSïíZâýFýñ
|üMïí@ü^ã– íSïíZïíýFý? âSNýá NýïíU *ïíRïíýFýR #XçNý?
aåXåA– íNýáXá[ âSNýá #áXáïí@ü âPïíZïíýFýR #XçNýñ
|üMïí@ü^ã– í@üáOáZ íabÙÿ #XçNý?
aåXåA– *bÙÿ íNýá #áXá[ axŠåïíAñ
|üMïí@ü^ã– â@ü?
aåXåA– NåýâXñ''13

#X[Så[ã[ íýEýïíZ< aNýó bïíZïíýFý XáâýIý[ SçâOUã– aåïíUáQ íCáïí_[ Bïíq†ñ íY SçâOUãïíNý #XçNý íRbÙÿ âJý@übÙÿ, NýïíU XáRåïí_[
íS÷X #áïíýFýñ íY íS÷ïíX[ íGáïí[ XáRå_ XçNåýóïí@ü< WýZ SáZ Ráñ XçNåýó[ XåïíA PÜáâKòýïíZ íCá_Má @üïí[ íS÷ïíX[ #X[Nÿšÿ—

``SáâKòý âPïíNý RPã bá] WýáïíDü YâP,
âýFýl… Sáïí][ @üáâýFý,

XçNåýó[ XåïíA PÜáKòýáïíZ GáâRU
NåýâX #áýFý #áâX #áâýFýñ''14

#By‚ÿó < í]áSáXåÿPùá :

WýBUáR #Bÿy‚ÿó NÜýá[ SæUÞSå[ë_ïíP[ R[@ü YwžÿMá íOïí@ü Xåâºýô âPïíNý *@üâýIý aÿw‚ÿáïíR[ GlŠ âPïíNý ýEýáRñ U{ âýEýÿw‚ÿá WýáURá

Ký. #[ëM@åüXá[ ^áaX]
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@ü'ïí[, aÿw‚ÿáR ]áïíWý[ #á^áZ På[ìb NýSaóáZ S÷Uçºý âUPWýÞ[áGïí@ü, #áiŠáïíOÞ âRâXÞNýá *@ü @üRóá S÷PáR @ü[ïí]R #By‚ÿóñ
íabÙÿ íXïíZbÙÿ í]áSáXåÿPùáñ aáXáâG@ü Sâ[ýEýïíZ *bÙÿ í]áSáXåÿPùá âUPWýÞ[áïíG[ @üRóá bïí]< ía â@üÿwŸ WýBUáR #Bïíÿy‚ÿó[
@üáXRá[ QRñ NýábÙÿ âSNýá-XáNýá[ #XNý aïíºýš< í]áSáXåÿPùá #By‚ÿóïí@übÙÿ SâNý[ìïíS U[M @ü[]ñ #Bïíy‚ÿó[ aÛaáïí[
*ïía í]áSáXåÿPùá [i…áWý[M *UÛ Nýá[ #âWý]â_Ný ÿPùUó-aXåPZ @üáXRá @ü[]ñ NýïíUbÙÿ ía y‡áXãïí@ü âX]ïíR[ axŠâNý
íPïíUñ #By‚ÿó aU PáUã Sæ[M @üïí[Rñ í]áSáXåÿPùá GáRáZ axŠâNý—

``íb WýBURà! #áSâR #áXá[ #âWý]â_Ný ÿPùUó-aXåPZ #áb[M @üâ[ZáïíýFýR; *¤üïíM #áXá[ BïíWÞý
S÷WæýNý-UãYÞóaxSl… #SNýó KÙýÖSáPR @ü[ëRñ''15

`Wýá[Ný íS÷X@üOá'ïíNý Bq†@üá[ KÙýSïí[áºýô @üáâbâR[ S÷áZ {U{ #RåUNýÞR @üïí[ïíýFýRñ í@üU] í^_áÛ^ *@üýIåý SçO@üñ
*AáïíR íPâA #By‚ÿó âRïíGbÙÿ NÜýá[ Wæý_MâS÷Zá Si…ã âUPWýÞ[áG@üRóá í]áSáXåÿPùáïí@ü aÿwŸtËý @ü[á[ GRó S÷ýEåý[ [i…áWý[M
aÛB÷b @üïí[âýFýïí]Rñ â@üÿwŸ í]áSáXåÿPùá >â_[ aÛaáïí[ *ïía y‡MÞ]Û@üáïí[[ #âRNýóNýá #RåWýU @üïí[ïíýFýñ Nýá íPïíA y‡áXã
#By‚ÿóbÙÿ âUâyŠNý bïíZïíýFýR—

``–@übÙÿ íNýáXá[ [i…áWý[M?
–SïíKòý #áïíýFý íNýáXá[ SMÞ@åüýIýäïí[[ k‡áïí[ñ
–í@üR
–#áâX [i…ïíS÷âX@üá RbÙÿ >â_ñ

... #áXá[ <ÌýSåïíýIý[ âyŠNýbáaó íPAUá[ GRó íY >â_[ bìPZ #áG Uóá@åü] bïíZ KÙýïíJýïíýFý, #áâX NÜýá[bÙÿ
íS÷âX@üáñ ... íabÙÿ bìPZbÙÿ bïí]á >â_UQæ í]áSá[ GãUïíR[ *@üXá¼ #]Û@üá[ñ''16

#áaâºýô-KÙýïíºýáâ[Ný *bÙÿ í]áSáXåÿPùá aåïíUáQ íCáïí_[ íXðâ]@ü WýáURá[ Tüa]ñ `Wýá[Ný íS÷X@üOá'[ *bÙÿ #áQåâR@ü
í]áSáXåÿPùá[ @üáïíýFý [i… UKòý RZ, UKòý b] íS÷X-ïíS÷âX@ü y‡áXã[ íS÷Xñ Yá S÷@çüNý yžÿã[ @üáXó, Yá âýEý[ÿw‚ÿR Rá[ã[ @üáXó–
NýábÙÿ íýEýïíZïíýFý í]áSáXåÿPùáñ XbáWýá[ïíNý[ NýSây‡Rã í]áSáXåÿPùá[ XïíQó *@ü âýEý[ÿw‚ÿRã Rá[ãXæâNÞý NýOá #áQåâR@ü Rá[ã íS÷ïíX[
[ìS #¥ýïíR aáOÞ@ü bïíZïíýFýR Bq†@üá[ aåïíUáQ íCá_—

``Nýábá[ (í]áSáXåÿPùá) ýEýâ[ïí¼[ < íY #á[< *@üýIýá âP@ü #áïíýFý aåïíUáQ UáUå Nýábá íPAábÙÿZáïíýFýRñ
ía âýEý[ÿw‚ÿRã Rá[ãñ ... y‡áXã YAR U{Uáâ²üNý #]Û@üá[ [áâ^ Nýábá[ SáïíZ[ @üáïíýFý #áâRZá
y‚æÿSã@çüNý-@üâ[], NýAR íabÙÿ|üâ][ âPïí@ü âTüâ[Zá< ýEýáâb] Ráñ âýEý[ÿw‚ÿRã ýFý]RáXZã[ * í@üXR
âýEý[ÿw‚ÿR ýFý]Ráñ *Ø ]ã]áýIåý@åü Rá[ã- ýEýâ[ïí¼ #áïíýFý Uâ]ZábÙÿ íUáQ @üâ[ XáRåïí_[ aÛaáïí[ Rá[ã[
íS÷X aåmP[ < aåab *@ü [baóñ''17

#âNý[O < âS§ÿ]á :

XbáWýá[ïíNý SábÙÿ– âS§ÿ]á RáïíX *@ü íU^óá aÛïí@üNý yƒÿáïíR âRG âS÷ZNýX @üNçÞý@ü Uâ°×Ný bïíZ AåUbÙÿ PåÚA SáZñ íabÙÿ
U°×Rá[ íýc‰ý^ íOïí@übÙÿ Nýá[ XïíR *@ü ^áÿw‚ÿUåâk„ý < Nýºýš¬áR KÙýSâyƒÿNý b]ñ îPUU] < GlŠáÿw‚ÿ[ãM SåMóTüïí] ía í@üU]
@üáX^âºýô RZ aXy‚ÿ âU_Z UáaRá Sâ[NýóáB @ü'ïí[ âGïíNýâúZNýá ]áWý @ü[]ñ
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Uá[á§ÿRá âS§ÿ]á[ *bÙÿ ¤åüÿPùáâNý¤åüÿPù @üáâbâRïí@ü aåïíUáQ íCá_ Uá[ SçÌýá[ íýFýáýIýBïíq† Sâ[MNý @ü[ïí]Rñ y‡WýáUNýbÙÿ
S÷áZ aUýIýábÙÿ aåïíUáQ íCáïí_[ @üq†RáS÷aæNýñ *@üâýIý SâNýNýá[ bNýá^á *UÛ NýªâRNý UáaRá Xåâºýô @üáâbâR@üá[ïí@ü *@üâýIý
SæMÞáZNý íýFýáýIýBq† â]AïíNý S÷ïíMáâPNý @üïí[ïíýFýñ XbáWýá[NýãZ Bïíq†[ SýIýWæýâXïíNý PÜáâKòýïíZ Bq†@üá[ aåïíUáQ íCá_ íU^ â@üýFåý
WýáURá < @üáâbâR[ [ìSáÿw‚ÿ[ CâýIýïíZïíýFýRñ XbáWýá[ïíNý âS§ÿ]á[ WæýâX@üá S÷Nýó¤ü Uá aâ¼ôZ RZñ * @üáâbâR #Sïí[[
XåïíA U]áñ aåïíUáQ íCá_ âS§ÿ]áïí@ü aâ¼ôZ WæýâX@üáZ *ïíRïíýFýRñ #U^ó KÙýWýZ ýEýâ[ïí¼[bÙÿ Xæ] ]¤üó *@übÙÿ—

``PåxŠÞâNý[á Yábá @üARbÙÿ Sâ[NýóáB @üâ[ïíNý Sáïí[ Rá, XRå_óGãMÞ bbÙÿïí]< Yábá GãMÞ bbÙÿUá[ Rïíb
*UÛ Yábáïí@ü S÷áMáÿw‚ÿ@ü[ í[áB Uâ]Zá âUïíUýEýRá @üâ[ïíNý bZ, íabÙÿ âU_Z Nçýz×áïí@ü âYâR Sâ[NýóáB
@üâ[ïíNý Sáïí[R, âNýâRbÙÿ YOáOÞ aåAãñ''18

XbáWýá[ïíNý[ âS§ÿ]á *UÛ `Wýá[Ný íS÷X@üOá'[ âS§ÿ]á— KÙýWýZ ýEýâ[¼bÙÿ KÙýSïí[áºýô SïíO `YOáOÞ aåAã' bïíZïíýFýñ aåïíUáQ
íCá_ #áUá[ âS§ÿ]á[ âUS[ãïíNý *@ü [áGá (#âNý[O) ýEýâ[ïí¼[ Sâ[@üq†Rá @üïí[ïíýFýRñ *bÙÿ [áGábÙÿ S÷OïíX Uá[á§ÿRá
âS§ÿ]á[ S÷y‚ÿáïíU [áGã bRâRñ *@ü UýFý[ Sïí[ *bÙÿ [áGábÙÿ #áUá[ #RåNýÂ âýEýïíºý âS§ÿ]á[ aÛïí@üNý @åüïí³ KÙýSRãNý
bRñ Uá[á§ÿRá âS§ÿ]á[ Sâ[UïíNÞý NýSây‡Rã âS§ÿ]áïí@ü íPïíA [áGá[ XïíR[< Sâ[UNýÞR bZñ âNýâR UáRS÷yƒÿ #U]x‡R
@üïí[Rñ aåïíUáQ íCáïí_[ @üáâbâRïíNý PåâýIý S÷NýóáAóáïíR[ âýEý¼ íS]áXñ RáZïí@ü[ (#âNý[O) S÷NýóáAóáR RáâZ@üáïí@ü (âS§ÿ]á)
NýSây‡RãïíNý Sâ[MNý @üïí[ñ #áUá[ RáâZ@üá[ S÷NýóáAóáR RáZ@üïí@ü UáRS÷ïíyƒÿ S÷ïíMáâPNý @üïí[ïíýFýñ

âU_Z Nçýz×áïí@ü Sâ[NýóáB @ü'ïí[ YOáOÞ aåAã bïíZ <Jýá[ PçtËýáÿw‚ÿ #áX[á Uâ¥ýÿXaáâbïíNýó< SábÙÿñ íBáâUmP]á]ïí@ü
U]ïíNý }üâR—

``#áâX ^áâÿw‚ÿ SábÙÿZáâýFýñ âU_ïíZ #áXá[ @üáG RábÙÿñ ...WýBUÖ-SáPSïí¾ XRÚyƒÿáSR âWýl… ^áâÿw‚ÿ
SábÙÿUá[ #á[ KÙýSáZ RábÙÿñ *AR âNýâRbÙÿ #áXá[ axSâºý– âNýâRbÙÿ #áXá[ ÆX[-ÆX[áâQ@ü
ÆX[ñ''19

XmPSá] < ]âSNýá :

[áGá XmPSá] âRÚaÿw‚ÿáR #UyƒÿáZ y‡ïíBÞ BXR @üïí[Rñ â@üÿwŸ âNýâR #Så¼@ü b<ZáZ y‡BÞ]áWý íOïí@ü Uâ°×Ný bïí]Rñ
Så¼ ]áïíWýfFýáZ Gâ[Nýáïí@ü âUUáb @ü'ïí[ ýEýá[âýIý aÿw‚ÿáïíR[ âSNýá bïí]Rñ aÿw‚ÿáR ýEýá[âýIý #~üXQóyƒÿ Oá@üá #UyƒÿáïíNýbÙÿ
XmPSá], Gâ[Nýáïí@ü íýFýïíKòý #áUá[ ]âSNýáïí@ü âUUáb @ü[ïí]Rñ íaAáïíR â@üýFåý@üá] @üáâýIýïíZ #áUá[ ]âSNýá[ #á@ü_ÞMïí@ü
NåýfFý @ü'ïí[ âTüïí[ YáR SæUÞ yžÿã < Så¼ïíP[ @üáïíýFýñ aUábÙÿïí@ü âRïíZ [áGá S÷ïíP^ íOïí@ü S÷ïíP^áÿw‚ÿïí[ S÷yƒÿáR @ü[ïí]Rñ

Xbâ_Þ @çüz×ïîk‡SáZR Uóáïía[ SæïíUáÞºýô @üáâbâR aåïíUáQ íCá_ïí@ü R[-Rá[ã íS÷ïíX[ RNåýR UóáAóáXæ]@ü Bq† â]AïíNý
íS÷â[Ný @üïí[ïíýFýñ aåïíUáQ íCá_ íPâAïíZïíýFýR, Så¼UNýã yžÿãïí@ü Sâ[NýóáB @ü'ïí[ íWýáBá@üáe¤üã Så[ë_ RNåýR íS÷âX@üá[ al„ýáïíR
ýFåýïíýIýâýFý]ñ â@üÿwŸ íaAáïíR S÷@çüNý NçýâÂ âX]ïí]á Ráñ S÷@çüNý NçýâÂ Sá<Zá[ GïíRó #áUá[ Så¼UNýã yžÿã < Så¼ïíP[ @üáïíýFýbÙÿ
âTüïí[ íYïíNý b]ñ RNåýR íS÷âX@üá (]âSNýá) < íS÷ïíX[ YOáOÞ aáOÞ@üNýá #RåWýU @ü[ïí]áñ S÷Nýã¤üáZ íOïí@ü íOïí@ü
í ï̂í_ ]âSNýá íB] íabÙÿ Gâ[Nýá[ aÛaáïí[ñ y‡ã@üá[ @üïí[ âR] Nýá[ S[áGZ—

``ýEýáâ[âýIý â^}ü@ü·ýïí@ü aïíy…ïíb SåtSXáâ]@üáZ í^áâWýNý @ü'ïí[ âPïíZ ]âSNýá Uïí]– bá[ íXïíRâýFý

Ký. #[ëM@åüXá[ ^áaX]
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YáïíP[ @üáïíýFý, NýáïíP[bÙÿ B]áZ Xá]á âPïíZ íB]áXñ aåAã b< >â_ XmPSá], aåAã b< Gâ[Nýáñ''20

*bÙÿ Gâ[Nýá[ âTüïí[ #áaá < S[áGZ y‡ã@üá[ #Û^âýIý XbáWýá[ïíNý íRbÙÿñ aåïíUáQ íCáïí_[ íXðâ]@ü aÛïíYáGRñ PåbÙÿ
RáâZ@üá #á[ *@ü RáZ@üïí@ü âRïíZ Bq†@üá[ í@üáïíRá S÷ýEýâ]Ný â¼ïí@üáM íS÷ïíX[ Bq† TÜüáïíPR âRñ #Ró *@ü #áQåâR@ü
GãUR aïíNýó[ PçtËýáÿw‚ÿ yƒÿáSR @üïí[ïíýFýRñ ]âSNýá[ S[áGïíZ[ XQó âPïíZ Bq†@üá[ íPAáïí]R, SåtS-Tü]-âUbãR Uç¤ü
YNý aåmP[bÙÿ íbá@ü Nýá #aáOÞ@üñ

KÙýNýOó < ýEýáïíúZã :

Rá[ã Uá Si…ã #Sb[M, [áXáZM–XbáWýá[ïíNý[ #âNý Sâ[âýEýNý S÷a§ÿñ `KÙýNýOó < ýEýáïíúZã' KÙýSáAóáïíR íabÙÿ Si…ã-
b[ïíM[ @üáâbâR #áïíýFýñ WýBUáR ýEýïíú[ aåmP[ã @üRóá ýEýáïíúZãñ #ïíR@ü #Råal„ýáïíR[ S[ KÙýNýïíOó[ báïíNý @üRóáïí@ü
Nåýïí] íPR ýEýúñ â@üÿwŸ @üáâbâR GâýIý]NýáZ [ìS íRZñ âUUáïíb[ SæUÞ íOïí@übÙÿ U[ëM-ïíPïíU[ #âWý]á_ âýFý] ýEýáïíúZãïí@ü
B÷bM @ü[á[ñ íabÙÿ bÙÿfFýá Sæ[M @ü[ïí]R U[ëMïíPU KÙýNýOó-Si…ãïí@ü #Sb[M @ü'ïí[ñ Sâ[ïí ï̂í_ KÙýNýOó S÷âNýïí^áQ
abïíYáïíB #áSR Si…ãïí@ü âTüâ[ïíZ #áïíRRñ

KÙýSïí[áºýô Si…ã #Sb[ïíM[ @üáâbâRïí@ü âRïíZ Uáy‚ÿU R[-Rá[ã[ íS÷X@üáâbâR NýOá PáxSNýó íS÷X @üáâbâR [ýEýRá
@ü[ïí]R aåïíUáQ íCá_ñ aåïíUáQ íCáïí_[ [ìSáÿw‚ÿâ[Ný @üáâbâRïíNý SábÙÿ, KÙýNýOó-Si…ã íy‡fFýáZ U[ëM-Bçïíb Uáa @üïí[ïíýFýñ
#U^ó *[ GRó PáZã KÙýNýOó, ýEýáïíúZã RZñ @üá[M, KÙýNýOó, ýEýáïíúZãïí@ü âUUáb @üïí[ïíýFý âRZX [¤üá[ AáâNýïí[, @üNýÞUó
[¤üá[ NýáâBïíPñ * âUUáïíb NÜýá[ í@üáR XáRâa@ü ýIýáR Uá #Rå[áB âýFý] Ráñ NýábÙÿ KÙýNýOó Uïí]ïíýFýR—

``#áXáïí@ü SâNý[ìïíS ]áWý @ü[Uá[ GRó NåýâX NýSaóá @üïí[âýFýïí], íNýáXá[ ía NýSaóá aTü]
bïíZïíýFýñ ... #áXá[ @üNýÞUó aXáÂ bïíZïíýFýñ ... S÷MZ GïíRáâýEýNý í@üáR íXáb #áXá[ #ÿw‚ÿ[
yS Þ̂ @ü[ïíNý Sáïí[ Ráñ''21

âUUáïíb[ #RåÌýáR í^_ bïíNýbÙÿ *bÙÿ U'ïí] âUPáZ âRïíZâýFýïí]R KÙýNýOóñ Nýá[Sïí[bÙÿ U[ëMïíPU *ïía #Sb[M @üïí[R
ýEýáïíúZãïíPUãïí@üñ Uâ°×Nýá, âUTü] NýSaóá[ «á]áZ @üáNý[á, íS÷XâSSáâaRã ýEýáïíúZã, íS÷âX@ü U[ëMïíPïíU[ #áv›áïíR *@ü
S÷̂ áâÿw‚ÿ[ RU y‡BÞ AÜåïíG SáZñ NýábÙÿ—

``âUPåóïíq‰Aá[ XNý yŒåüâ[Ný ]áïíaó ýEý°×â]Ný bïíZ <ïíJý #á ÷̂XýEýáâ[Mã bÙÿmPåïí]Aá[ NýRåñ G]áâQSâNý
U[ëïíM[ aNçýz× På'âýIý Uá{[ #áâ]§ÿïíR #áiŠaXSÞM @üïí[ ýEýáïíúZãñ''22

S÷@çüNý y‡áXã[ @üNýÞUó Sá]R Rá @ü[á[ GRó *bÙÿ WýáïíUbÙÿ Xáaå] âPïíNý bïíZïíýFý KÙýNýOóïí@üñ NýábÙÿ Sâ[ïí ï̂í_ âRïíGbÙÿ
aÛB÷áX @ü'ïí[ Si…ãïí@ü âTüâ[ïíZ #áïíRRñ âRïíG[ Wåý] UåHüïíNý íSïí[ yžÿã[ Íâ]Ný P^áïí@ü #aãX ¤üXá[ íýEýáïíA íPïíARñ
RU GáBâ[Ný íS÷âX@ü aºýá âPïíZ yžÿãïí@ü `âS÷Zá' aïíx‡áQïíR Wæýâ_Nýá @üïí[R—

``y‚ÿUâ@üNý @åüÿw‚ÿïí] RUãR PæUÞá[ X³[ã Sâ[ïíZ âPïíZ âyŠNýbáïíaó #áv›áR @üïí[R KÙýNýOó – âS÷Zá
ýEýáïíúZã!''23

âUUáb í@üU] #ábÙÿRâRÌý, âRZXâRÌý Uá aáXáâG@ü y‡ã@çüâNý PáïíR[ UóáSá[Xá¼ RZñ âUUáïíb[ XïíQó ]åâ@üïíZ [ïíZïíýFý
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aáâUÞ@üWýáïíU UbR @ü[á[ *@ü WýáURáñ íabÙÿ WýáURá íY @üNý BWýã[, @üNý UóáS@ü— Nýá #áïí]áýEýó KÙýSáAóáïíR íPâAïíZïíýFýR
Bq†@üá[ñ WýáURáâýIý íYXR #áQåâR@ü, íNýXâR Uáy‚ÿUâRÌý < YåïíBáSïíYáBãñ

aÛU[M < NýSNýã :

XbáWýá[ïíNý SábÙÿ, aæYÞïíPïíU[ @üRóá NýSNýãïí@ü âUUáb @üïí[R [áGá aÛU[M, @üáïíXálŠºý bïíZñ âUUáb @ü'ïí[ #XáïíNýó[
báïíNý [áïíGó[ PáâZNÿšÿ âPïíZ âBâ[â^Aïí[ NýSNýãXZ GãUR #âNýUáâbNý @ü[ïíNý Oáïí@üR aÛU[Mñ PãCÞ Uá[ UýFý[ í@üïíýIý
YáZñ [áïíGó #RáUçâtËý, AáPóáWýáU, XKòý@ü bÙÿNýóáâP íPAá YáZñ S÷GáïíP[ På[Uyƒÿá íPïíA >â_ Uâ^Ìý [áGá < [áMãïí@ü
âTüâ[ïíZ #áïíRR [áïíGóñ [áGá < [áMã[ SPáSÞïíM[ aïí§ÿ aïí§ÿ aUâ@üýFåý y‡áWýáâU@ü bïíZ <ïíJýñ

XbáWýá[ïíNý[ KÙýºýô @üáâbâR[ #âÿw‚ÿXáÛïí^ íY aXaóá < aXáQáïíR[ S÷a§ÿ yƒÿáR íSïíZïíýFý, NýábÙÿ aåïíUáQ íCáïí_[
Bïíq†[ KÙýSGãUóñ *AáïíR íPâA WýBUáR #áâPNýó, @üRóá NýSNýã *UÛ #áâPNýó-â^_ó aÛU[M-âNýR GïíR[bÙÿ GãUïíR[
Xæ] UõNý aXáG@ü]óáMñ a@üïí]bÙÿ aXPâ Þ̂Nýá[ RãâNýïíNý âUr‡áaãñ â@üÿwŸ NýSNýã < aÛU[ïíM[ aXPâ Þ̂Nýá aÛaáïí[[ <
S÷MZáïíUïíB[ k‡ïímk‡ âRâ¤üÂ b'ïí] â@ü [ìS Qá[M @üïí[— aåïíUáQ íCá_ Nýá[ SæMÞ UóáAóá PáïíR[ íýEýtËýá @üïí[ïíýFýRñ

XbáWýá[ïíNý[ NýSNýã-[ìSXåd„ý @üáXáNýÞ aÛU[M, aåïíUáQ íCáïí_[ @üáâbâRïíNý S÷OïíX âUUáïíb [áGã SYÞÿw‚ÿ bZâRñ
@üá[M NÜýá[ aXáG-@ü]óáïíM[ @üáïíG UóáCáNý CýIýïíUñ í ï̂í_ |ü[ë #áâPïíNýó[ Uáïí@üó XNý íPR âUUáïíbñ îUUáâb@ü GãUïíR
[áGá[ âýEý¼ axSæMÞ âUS[ãNýñ âUUáïíbáºý[ GãUïíR [áGá NÜýá[ aáXáRó [áG @üNýÞUóýIåý@åü @ü'[ïíNý Wåýïí] YáRñ #áaïí]
NýSNýã < aÛU[ïíM[ aXPâ Þ̂Nýá[ Xæïí] aNýó #âWý¬Nýá[, aáÛaáâ[@ü S[ã¤üá[ Uáy‚ÿU âWýâºý âýFý] Ráñ NýábÙÿ NÜýáïíP[
På'GïíR[bÙÿ aXPâ Þ̂Nýá[ WýáU âUïí]áS íS], PáxSNýó GãUïíR[ S÷OX aÛCáïíNýbÙÿñ Nýá[S[ #ïíR@ü #áCáNý, NýSaóá
< PåÚAU[ïíM[ XQó âPïíZ Qãïí[ Qãïí[ NÜýáïíP[ íXáb í@üïíýIýïíýFýñ NýAR NÜýá[á aXPâ Þ̂Nýá[ YOáOÞ Xæ]ó UåHüïíNý íSïí[ïíýFýñ

[áGá YâP NÜýá[ [áGóSá]R Uá S÷GáSá]R âUyŠçNý b'ïíZ #áSRá[ aåA-ïíWýáïíB XïíRáâRïíU^ @üïí[, NýïíU NÜýá[ [áGQXÞ
íYXR [¤üá SáZ Rá, íNýXâR XáRU QXÞ Uá UóâºýôQXÞ< ¤åül… bZñ [UãúRáO NÜýá[ `[áGá < [áMã' Uá `NýSNýã' RáýIýïí@ü<
*bÙÿ S÷a§ÿïí@übÙÿ yƒÿáR âPïíZïíýFýRñ XbáWýá[ïíNý *bÙÿ S÷aïí§ÿ[ bÙÿâ§ÿNýXá¼ #áïíýFý, âUy‚çÿâNý Uá UóáAóá íRbÙÿñ [UãúRáïíO[
RáýIýïí@ü #U^ó aXaóáâýIý BWýãïí[ S÷ïíU^ @ü[á[ #áïíZáGR #áïíýFýñ #á[ aåïíUáQ íCáïí_[ Bïíq† Nýá[ SæMÞ [ìS íS]áXñ
NýábÙÿ `Wýá[Ný íS÷X@üOá'-ïíNý NýSNýã }üQå aÛU[ïíM[ yžÿã RR, âNýâR S÷GáïíP[ XáNýáñ íNýXâR [áGá aÛU[M }üQå NýSNýã[
y‡áXã RR, âNýâR S÷GáïíP[ âSNýá<ñ UNýÞXáR aXáG SýIýWæýâXïíNý R[-Rá[ã[ âUýEý[Mïí¤ü¼ #á[ y‡q† Sâ[aïí[ aãXáUk„ý
íRbÙÿñ âUïí^_ @ü'ïí[ Rá[ãïí@ü #á[ Nýá[ Si…ã[ìïíS aãXáUk„ý Oá@üïí] ýEý]ïíU Ráñ * @üáïí] Så[ë_ < Rá[ã[ a°×[Mïí¤ü¼
aXUóáS@üñ *bÙÿ Nýºýšïí@übÙÿ SæMÞá§ÿ GãURP Þ̂ïíR[ [ìïíS KÙýSyƒÿáâSNý @ü[ïí]R Bq†@üá[ñ *bÙÿ #áQåâR@üã@ü[ïíM[ UóáAóá
S÷aïí§ÿ aXáïí]áýEý@ü S÷XORáO âU^ã â]ïíAïíýFýR—

``bÙÿbá XKýáMÞ #ábÙÿâKýZá < XKýáMÞ aXaóáñ aåïíUáQUáUå[ XRã_á[ S÷XáM *bÙÿ íY, Xæ] @üáâbRãïíNý
#á[< SÜáýEýýIýá aÇüáURá Oá@üá aïíºýš< YåïíBáSïíYáBã aÇüáURáâýIýïí@ü B÷bM @üâ[ZáïíýFýR, ... íabÙÿ
aÇüáURáâýIýïí@ü bìPZyS Þ̂ãü @üáâbRãïíNý Sâ[MNý @üâ[ZáïíýFýRñ''24

Ký. #[ëM@åüXá[ ^áaX]
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Wýáy€ý[ < SçOá :

`Wýáy€ý[ < SçOá' íabÙÿ `@üMÞ-@åüÿw‚ÿã'[ @üáâbâR, íabÙÿ íUPRáâUk„ý @åüXá[ã XáNýá[ ¼ômPR, Yá aUÞYåïíB[-aUÞïíPïí^[ñ @üAïíRá
í[áXáR @üâU <âWýïíP[ (Ovidius Publius Naso) @üóáRáïía[ (Canace) Wýá_áZ—

``My son, Poor pledge of love, alas unblest
This day your first, this day shall be your last
Wild beasts are tearing what my body fore.''25

@üAïíRá [UãúRáïíO[ @åüÿw‚ÿã[ âU]áS  UâRïíNý íabÙÿ íUPRá íSïíZïíýFý Wýá_á—

``... YïíU XåïíA íNýá[
*@üâýIý TåüïíýIýâR UáMã, NýAR @üïíJýá[
#S[áQ @üâ[ZáâýFý-UÖa, íabÙÿ XåïíA
¤üXá @ü[ @åü-XáNýáZñ íabÙÿ ¤üXá Uåïí@ü
WýÖÞaRá[ íýEýïíZ íNýïíG «á]å@ü #R]–
SáSPd„ý @üïí[ íXáïí[ @ü[ë@ü âRXÞ]ñ''26

aåïíUáQ íCá_ U{] S÷ýEýâ]Ný *bÙÿ @åüÿw‚ÿã-@üáâbâR }üâRïíZïíýFýR `Wýáy€ý[ < SçOá' KÙýSáAóáïíRñ Bq†@üá[ XbáWýá[Nýïí@übÙÿ
#Råa[M @üïí[ïíýFýRñ RNåýR NýáÖSYÞ *ïíNý #q†bÙÿ #áïíýFýñ #U^ó aåïíUáQ íCáïí_[ Bq† U]á[ Wý§ÿãâýIý #áQåâR@üñ #RæýLòýá
@üRóá[ BWýÞQá[M aUÞïíPïí^, aUÞYåïíBbÙÿ ]ªá[ âU_Zñ NýábÙÿ #ïîUQ aÿw‚ÿáRïí@ü Sâ[NýóáB @ü[á ýFýáKòýá #âUUáâbNýá XáNýá[
#á[ í@üáR KÙýSáZ Oáïí@ü Ráñ NýïíU #abáZ aïíPóáGáNý aÿw‚ÿáRïí@ü âR[ëïí½ïí^ Sâ[NýóáB @ü[á[ XïíQó íY íUPRá #áïíýFý,
íabÙÿ íUPRábÙÿ `Wýáy€ý[ < SçOá' Bïíq†[ Xæ] axSPñ #á[ íabÙÿ íUPRá[ #áâNÞý aåïíUáQ íCá_ NÜýá[ #RRå@ü[MãZ Wýá_áZ
Uóºýô @üïí[ïíýFýR—

``íPïíAâýFý, *bÙÿ SçâOUã[ í@üáR Bçïíb, S÷áaáïíP â@üÛUá @åüýIýäïí[, *@ü Rá[ã[ í@üáïí] Sâ[ýEýZbãR *@ü
â^}ü[ í@üáX] @üïímýŽý[ @ü]y‡ïí[ XáNçýaïíx‡áQR  UâRNý bïíZ ýEýïí]ïíýFýñ ía XáNýá â@üÿwŸ #áâX RbÙÿñ''27

#âd… < y‡ábá :

aåïíUáQ íCáïí_[ #áïí]áýEýó Bïíq†[ @üáâbâRâýIý #áïíýFý XbáWýá[ïíNý[ URSïíUÞñ #âd…[ @åü-y‡WýáU b] NÜýá[ S[Pá[ S÷ãâNýñ
âNýâR aÂâ_Þ-Si…ãïíP[ @üáXRá @üïí[Rñ âUS[ãïíNý íabÙÿ #âd…ïíPUïí@ü @üáXRá @üïí[ P¤ü[áG– aåNýá y‡ábáñ â@üÿwŸ y‡ábá[
S÷âNý #âd…[ í@üáïíRá #á@ü_ÞM íRbÙÿñ UóOÞ-XïíRá[O y‡ábá aÂâ_Þ-Si…ãïíP[ [ìSQá[M @ü'ïí[ #âd…[ aïí§ÿ âXâ]Ný bZñ
ýFýZâPïíR ýFý'GR >â_ Si…ã[ [ìS Qá[M @üïí[ (#[ël„ýNýã UáïíP)ñ S÷âNýSP âNýâOïíNý y‡ábá íabÙÿ #âd…ïí[NýÚ @üá°×R@åüïíÀý
ýFý'Uá[ âRïí¤üS @üïí[ñ íaAáR íOïí@ü *@ü Uã[ aÿw‚ÿáR KÙýÖSl… bZ, Yá[ RáX y€ýmPñ

aåïíUáQ íCá_ KÙýºýô @üáâbâR[ XïíQó íUPRá[ aÛ[áB açâtËý @üïí[ïíýFýRñ Uáy‚ÿU axŠNý PçâtËýWýâ§ÿïíNý #áQåâR@ü R[-Rá[ã[
íS÷X @üáâbâR âRXÞáïíM[ XQó âPïíZñ íY #âd…ïíPU *@üâPR P¤ü@üRóá y‡ábá[ *@üâRÌý, #áÿw‚ÿâ[@ü íS÷X S÷y‚ÿáUïí@ü aBïíUÞ
S÷NýóáAáR @ü'ïí[ ýEýïí] âBïíZâýFýïí]R, íabÙÿ #âd…[bÙÿ âU]áS  UâRïíNý Bïíq†[ Sâ[aXáâÂ âRXÞáM @üïí[ïíýFýR Bq†@üá[ñ
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XbáWýá[ïíNý[ @üáâbâRïíNý *bÙÿ âU]áïíS[ íýFýÜáZá íRbÙÿ, íRbÙÿ í@üáïíRá #Råïí^áýEýRá (#âd…[)ñ *bÙÿ aÛïíYáGïíR[ WýáURáïíNý
[ïíZïíýFý #áQåâR@üNÿšÿñ #âd…[ îýEý¼[O @üáRïíR[ @üSýIý #âWýaá[, S÷Nýã¤üá[ NýSaóá *UÛ #R]â^A Uïí¤ü[ #áB÷b–
aU â@üýFåýïí@ü >â_ Si…ã[ìâSRã y‡ábá @ü]¥ýâ]Â @ü'ïí[ âPïíZïíýFýñ íabÙÿ @ü]ïí¥ý[ íUáHüá âRïíZ S[áâGNý íS÷âX@ü-RáZ@ü
*AR y‡ábáïí@übÙÿ íSïíNý ýEýáZ UQæ[ìïíS—

``y‡ábá! y‡ábá! #áXá[ #á ÷̂X-ïíBáâbRã [ìïíS *añ #áXá[ BábÞSïíNýó[ *@üXá¼ â^Aá[ìïíS *añ
*a âS÷Zá y‡ábáñ''28

âUS[ãïíNý y‡ábá[ PçâtËýïíNý #âd…ïíPU *AR— #âWý^áS, #}üâýEý, bãRïíSð[ë_, íS÷XbãR Sá[Páâ[@üñ NýábÙÿ y‡ábá, #âd…ïíPïíU[
Kýáïí@ü aáKòýá Rá âPïíZ, #áïí]á-ýFýáZá[ [bïíaó[ XïíQó #Pç̂ ó bïíZ YáZñ UóOÞ-ïíS÷âXïí@ü[ #abáZ, íUPRáNýÞ @ü·ýy‡[
í@üU]bÙÿ URXZ S÷âNý UâRNý bïíNý Oáïí@ü— y‡ábá! y‡ábá!

Uaå[áG < âBâ[@üá :

`Uaå[áG < âBâ[@üá'[ @üáâbâR #áïíýFý XbáWýá[ïíNý[ #áâP SïíUÞñ *AáïíR *bÙÿ @üáâbâR[ XïíQó íY ýEýâ[¼|üâ][ RáX
íP<Zá bïíZïíýFý ía|üâ] RPã < SUÞïíNý[ RáïíXñ XbáWýá[ïíNý * PçtËýáÿw‚ÿ âU[] RZñ aåïíUáQ íCá_ GáâRïíZïíýFýR—

``The names of the heroes and heroines of Mahabharatan stories are the names
of hundreds of Bharat's hills, mountains, rivers, streams and lakes.''29

YábÙÿïíbá@ü, XbáWýá[ïíNý #áïí]áýEýó Bïíq†[ @üáâbâR-KÙýSáPáR YÖaáXáRóñ @üáâbâRâýIý S÷Nýãâ@üñ RPã < SUÞïíNý[ âUïí[áQñ
`}üâºýôXNýã' RPã[ S÷Uáb í[áQ @ü'ïí[ PÜáâKòýïíZïíýFý `í@üá]áb]' SUÞNýñ Uaå[áïíG[ [áGQáRã[ âR@üïíýIý *bÙÿ RPãñ í@üá]áb]
RáX@ü SUÞNýâýIý Ráâ@ü @üáXál„ý b'ïíZ íyöÿáNýy‡Nýã }üâºýôXNýã[ Uïí¤ü HÜüáS íPZñ Uaå[áG, }üâºýôXNýã[ âUSP íPïíA, Nýáïí@ü
KÙýk„ýá[@üïíq† í@üá]áb] SUÞïíNý[ â ï̂í[áïíPïí^ SPáCáNý @ü[ïí]Rñ [áGá[ SáPS÷báïí[ SUÞNý âUPãMÞ b]ñ íUBUNýã RPã
íabÙÿ S÷bá[XáBÞ k‡á[á UâbBÞNý b'ïíNý ]áB]ñ *Ø RPã[ BïíWÞý í@üá]ábïí][ *@ü Så¼ < *@ü @üRóá KÙýÖSl… b]ñ RPã
S÷ãNý XïíR íabÙÿ Så¼-@üRóáïí@ü [áGá[ báïíNý aXSÞM @ü[]ñ Uaå[áG íabÙÿ Så¼ïí@ü îaRóSïíP *UÛ @üRóáïí@ü Si…ã[ìïíS
U[M @ü'ïí[ âR]ñ

RPã-SUÞïíNý[ *bÙÿ S÷Nýãâ@ü @üáâbâRïí@ü aåïíUáQ íCá_ *@üâýIý SæMÞáZNýR íS÷ïíX[ Bïíq† [ìS íPRñ âNýâR U]ïí]R,
}üâºýôXNýã RáïíX *@ü Sâ[MNý íYðURá @åüXá[ã y…áRáâWý]áïí_ NýâýIýRã[ âR@üïíýIý *ïía PÜáâKòýïíZâýFý]ñ âJý@ü NýARbÙÿ í@üá]áb]
RáïíX *@ü ]á]aáXæýLòý @üáXál„ý U]SæUÞ@ü íabÙÿ @åüXá[ã NýRå[ íYðUR ¤åüQáNýÞ r‡áSïíP[ XïíNýá KÙýSïíWýáB @ü[âýFý]ñ *@ü
Rá[ã[ âýEýÖ@üá[ }üïíR Ný[ëM íýEýâPSâNý Uaå[áG íabÙÿ âUSl…áïí@ü KÙýk„ýá[ @üïí[R, ^âºýô^á]ã `Uá{[ *@ü #áCáïíNý
#NýóáýEýá[ã[ S÷áMïí@ü âýEý[y‚ÿÅý @ü'ïí[ñ â@üÿwŸ Yá b<Zá[ bïíZ âBïíZïíýFýñ }üâºýôXNýã, *Ø Q_ÞïíM[ Tüïí] #ÿw‚ÿÚaºýá bïíUR
#RåWýU @ü[ïí]Rñ *bÙÿ @ü]¥ýXZ #UyƒÿáZ âUSl…á Rá[ã Uaå[áïíG[ @üáïíýFý Nýá[ WýáUã aÿw‚ÿáïíR[ XYÞáPáSæMÞ #âQ@üá[ PáUã
@üïí[Rñ [áGá #axŠâNý GáRáZñ

*[ Sïí[bÙÿ Bq†@üá[ Bïíq†[ XïíQó *@ü âR[ïíS¤ü #áQåâR@ü PçâtËýWý§ÿã[ Sâ[ýEýZ Nåýïí] Qïí[Rñ [áGá[ PçâtËýïíNý *Ø
#ïîUQ aÿw‚ÿáR *@ü SáïíS[ Tü]ñ â@üÿwŸ #áJýáïí[á UýFý[ Sïí[ bJýáÖ *@ü YåUNýãïí@ü íPïíA [áGá âRïíGbÙÿ @üáXáNýÞ bïíZ

Ký. #[ëM@åüXá[ ^áaX]
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Nýáïí@ü GãUR aâ§ÿRã @ü[á[ S÷y‚ÿáU íPRñ Sâ[ýEýZ âRïíZ GáRá íB] *bÙÿ Rá[ã íabÙÿ #ïîUQ aÿw‚ÿáR, Yá[ XáNýá }üâºýôXNýã,
íY aÿw‚ÿáRïí@ü [áGá íaâPR aáXáâG@ü XYÞáPá PáïíR #axŠNý bïíZâýFýïí]Rñ

Bq†@üáïí[[ UºýôUó, XáRåïí_[ SáSGáNý aÿw‚ÿáïíR[ íPïíb < XïíR í@üáïíRá SáS Oáïí@ü Ráñ âUUáâbNý R[-Rá[ã[
âUâQaxŠNý âX]ïíR[ Tüïí] íY aÿw‚ÿáR GïílŠ, Nýá[ aïí§ÿ #ïîUQ aÿw‚ÿáïíR[ S÷@çüâNýBNý Uá XáRâa@ü í@üáïíRá SáOÞ@üó íRbÙÿñ
*bÙÿ XáRâU@ü S÷âNýUáP Nåýïí] Qïí[ïíýFýR Bq†@üá[ #áïí]áýEýó Bïíq†ñ NýábÙÿ }üâºýôXNýã[ @üRóá í@üáïíRá #ïíOÞbÙ CçMá[ íYáBó
RZñ íabÙÿ [áGá[ aïí§ÿbÙÿ #áUá[ }üâºýôXNýã-@üRóá[ âUUáb âPïí]R Bq†@üá[ #áJýáïí[á UýFý[ Sïí[ñ }üQå NýábÙÿ RZ,
íýEýâP[áïíG[ Xæ]óáZïíR *bÙÿ âBâ[@üá—

``NåýâX a@ü]^X]á, aåâRXÞ]áñ NåýâX #RU[ãMá, #RUBãNýáñ ... *bÙÿ âRâAïí][ a@ü] S÷áïíM[
âSNýá âYâR, NÜýá[bÙÿ #âWý]áïí_[ açâtËý NåýâXñ''30

[áGá[ *bÙÿ [ìSáÿw‚ÿ[ NýOá XáRâU@ü aÛ]áïíS @üáGã RG[ë] bÙÿa]áïíX[ aáXóUáPã WýáURá íYR  UâRNý b'ïíZ KÙýïíJýïíýFý—

``í@ü íNýáXáZ Uïí] Uá[á§ÿRá Xá,
í@ü íPZ OåNåý <-BáïíZ?

bZNý íNýáXáZ y‚ÿRó âPZáïíýFý
aãNýá-aX aNýã XáïíZñ''31

Bá]U < XáQUã :

XbáWýá[ïíNý Bá]Uïí@ü *@ü S÷âNý¬áUk„ý @üïíJýá[ S÷áM >â_[ìïíS #Üá@üá bïíZïíýFýñ XáQUã b] Xbá[áG YYáâNý[ @üRóáñ
YYáâNý[ XïíQó #áP Þ̂PáNýá[ [ìS íYWýáïíU S÷Nýó¤ü @ü[á YáZ, íy…b-S÷UM âSNýá[ UóâºýôNÿšÿ íaWýáïíU íPAá YáZ Ráñ
@üá[M, PáNýá [ìïíS AóáâNý ]áWý @ü[ïíNý < y‡BÞ]áïíWý[ #á^áZ YYáâNý, @üRóá XáQUãïí@ü PáR @üïí[ïíýFýR >â_ Bá]ïíU[
@üáïíýFýñ âSNýá YYáâNý GáRïíNýR, KÙýºýô >â_ XáQUãïí@ü âU¼ôZ @ü'ïí[ íabÙÿ #ïíOÞ #áýIý ^Ný }üÆ ^óáïîX@ü@üMÞ #r‡ ¼ôZ
@ü[ïíUñ #S[Sïí¤ü Bá]ïíU[ XïíQó< XáQUã[ GRó í@üáïíRá S÷@üá[ íS÷X Uá PåUÞ]Nýá íPAá YáZâRñ YYáâNý[ @üáýFý íOïí@ü
XáQUãïí@ü Sá<Zá[ S[ Bá]ïíU[ XïíR *@üâýIýXá¼ âG¬áaá, @üá[ báïíNý *bÙÿ XáQUãïí@ü Nåýïí] âPïí] NÜýá[ #áSR XïíRá[O
(#tËý^Ný ^óáïîX@ü@üMÞ #r‡ S÷áâÂ) SæMÞ bïíUñ Nýá[S[ aâNýóbÙÿ *@üâPR Bá]ïíU[ XïíRá[O SæMÞ bZ âNýRGR [áGá
< |ü[ë âUr‡áâXïí¼[ @üáïíýFý XáQUãïí@ü *@ü UýFý[ @ü'ïí[ aXSÞïíM[ XQó âPïíZñ ]¤üMãZ âU_Z, ýEýá[GR [áGáïí@ü âPïíZ
ýEýá[âýIý Så¼ KÙýÖSáPR @ü[ïíNý *UÛ På'^ @üïí[ íCáKòýá âUâRXZ âbïíaïíU âRïíNý XáQUã Uá Bá]U @üáïí[á[bÙÿ XïíR í@üáïíRá
âU@üá[ GáïíBâRñ #áSR XïíRá[O SæMÞ @ü'ïí[ XáQUãïí@ü Nýá[ âSNýá YYáâNý[ @üáïíýFý âTüâ[ïíZ âPïíZ Bá]U UïíR ýEýïí]
íBïí]Rñ XáQUãïí@ü âTüïí[ íSïíZ YYáâNý, XáQUã[ GRó y‡Zx‡[ aWýá[ #áïíZáGR @ü[ïí]Rñ aUâ@üýFåýïí@ü KÙýïíS¤üá @ü'ïí[
XáQUã NýSây‡Rã GãUR }ü[ë @ü[]ñ *[S[ YYáâNý[ S[ïí]á@üBXR-y‡BÞYá¼á-y‡BÞýEåýóâNý < SåMÚy‡BÞS÷áâÂñ

aåïíUáQ íCá_ XbáWýá[ïíNý[ KÙýºýô #XáâGÞNý @üáâbâRïí@ü PãCÞ í_á] SçÌýá UóáSã *@üâýIý í[áXáâmý ý@ü íS÷X-@üáâbâR[
[ìS âPïíNý íýEýtËýá @üïí[ïíýFýRñ Rá[ãïí@ü #r‡ ¼ôïíZ[ XáQóX âbïíaïíU Rá íPïíA Uá SMó âbïíaïíU âUïíUýEýRá Rá @ü'ïí[
âNýâR íPAáïí]R, YYáâNý @üRóá XáQUã >â_ Bá]ïíU[ S÷âNý íS÷Xáaºýôáñ * íS÷X í@üU] *@ü Sáâ¤ü@ü RZñ Bïíq†[ í^_áÛïí^
Bá]U< XáQUã axSïí@Þü Uïí]ïíýFý—
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``ía íY #áXá[bÙÿ PâZNýá!''

KÙýWýïíZ[ S÷âNý KÙýWýïíZ[ *bÙÿ PåUÞ]Nýá aåïíUáQ íCáïí_[ Bïíq†[ Xæ] âU_Zñ

Xæ] Bq†âýIýïíNý íY #XáâGÞNý #^á]ãRNýá #áïíýFý, Nýá[ KÙýÖa âUïíUýEýRá @ü[ïí] íPAá YáZ— #áYÞ aWýóNýá *@üýIýá
âUïí^_ SYÞáïíZ *ïía RáRá PåRãÞâNý < På[áýEýáïí[[ S÷ïí@üáïíS SïíKòýñ YAR @üRóá-âU¼ôZ NýOá Rá[ã-âU¼ôZ aXáïíG[ íýEýáïíA
BâbÞNý @üáG U'ïí] XïíR @ü[á bNý Ráñ *XRâ@ü [áGá[á< [áG@üRóá âU¼ôZ @ü[ïíNý #axŠáâRNý íUáQ @ü[ïíNýR Ráñ
NýábÙÿ XáQUãïí@ü SMó-âbïíaïíU WýáUïíNý [áGá YYáâNý[ í@üáïíRá @ütËý bZ âRñ #á[ Bá]ïíU[ XïíNýá Ný[ëM >â_< XáQUãïí@ü
SMó-âbïíaïíU UóUbá[ @ü'[ïíNý @åü·ýáïíUáQ @üïí[âRñ aUÞáïíS¤üá âUyŠïíZ[ @üOá, XáQUã[< * UóáSáïí[ í@üáïíRá #áSâºý
íRbÙÿ U[Û aXOÞR #áïíýFýñ

aåïíUáQ íCá_ íYR Rá[ã axSïí@Þü *bÙÿ âUïí^_ PçâtËýWý§ÿã[ S÷âNýUáP@üïíq† NÜýá[ Bq†âýIý [ýEýRá @üïí[ïíýFýRñ NýábÙÿ NÜýá[
Bïíq† íPâA—

(@ü) YYáâNý[ S÷y‚ÿáUïí@ü (@üRóáïí@ü SMó âbïíaïíU UóUbá[) XáQUã Rã[ïíU bïí]< S÷âNýUáP @üïí[ïíýFý—

``â@üïía[ GRó, @üá[ @üáïíýFý *UÛ â@ü ax‡ïíl„ý #áXáïí@ü PáR @ü[ïíýFýR âSNýá? S÷r… @ü[ïíNý âBïíZ
@åüXá[ã XáQUã[ ýEý¤åü UátSáâZNý bïíZ <ïíJýñ ... XáOá íbÜýIý @üïí[ XáQUãñ UátSáâZNý ýEý¤åü #áUá[
}üÿt€ý bïíZ <ïíJýñ #á[ í@üáR S÷r… @ü[á[ bÙÿfFýá bZ Ráñ''32

(A) YYáâNý[ y‡BÞýEåýóâNý< CïíýIýïíýFý *@übÙÿ @üá[ïíMñ #OÞáÖ @üRóáïí@ü SMó-âbïíaïíU UóUbá[ @ü[á[ XNý BâbÞNý @üïíXÞ[
GRóñ

(B) |ü[ëPâ¤üMá S÷PáR @ü'ïí[ Bá]U âUïír‡[ í ÷̂Ìý ¬áRã UóâºýôïíNý Sâ[MNý bïíZïíýFýñ â@üÿwŸ Nýá[ *bÙÿ |ü[ëPâ¤üMá<
XáRâU@ü SïíO bZ âRñ XáQUãïí@ü SMó-âbïíaïíU UóUbá[ @ü'ïí[ |ü[ëPâ¤üMá[ aÛ@üq† [¤üá @üïí[ïíýFýñ NýábÙÿ NÜýá[< í^_
GãUR íUPRáXZ—

``¬áRã Bá]ïíU[ a@ü] XáR < SåMó Nýá[ GãUïíR[ #âWý^áS bïíZïíýFý, [áGá YYáâNýñ ... ýEýábÙÿ
Rá XáR, ýEýábÙÿ Rá SåMó, #áG #áâX *@ü íS÷âX@üá Rá[ã[ U[Xá]ó ]áWý @ü'ïí[ QRó bïíNý ýEýábÙÿñ''33

*bÙÿ Rá[ã íabÙÿ XáQUãbÙÿñ íY, >â_ Bá]Uïí@ü Uá[Uá[ #Råïí[áQ @üïí[âýFý]— ía SMó[ìïíS UóUbìNý bïíNý ýEýáZ Rá,
ýEýáZ Bá]ïíU[ íS÷âX@üá bïíNýñ

XáQUã[ XïíQó *@üâýIý #áQåâR@ü Rá[ã UóâºýôNÿšÿ < #áQåâR@ü Rá[ã bìPZ í[áSR @ü[á[ bÙÿfFýá âýFý] Bq†@üá[ aåïíUáQ
íCáïí_[ñ â@üÿwŸ *bÙÿ @üáG #Nýóÿw‚ÿ På[ìbñ íY aXáïíG[ aXy‚ÿ XáRå_– âSNýá, PâZNý *UÛ Rá[ã âRïíG< âRïíGïí@ü SMó
Xá¼ XïíR @üïí[, íabÙÿ aXáïíG[ SýIýWæýâX@üáZ í[áXáâmý ý@ü íS÷ïíX[ Bq† UZR @ü[á #Nýóÿw‚ÿ @üâJýRñ NýábÙÿ XáQUã[ S÷âNýUáP,
S÷âNýUáPã Rá[ã UóâºýôNÿšÿ Sâ[SæMÞ [ìS SáZâR aåïíUáQ íCáïí_[ Bïíq†ñ NýUå< Rá[ãïí@ü `SMó-Xá¼' PçâtËýWý§ÿã íOïí@ü Nåýïí]
*ïíR íS÷âX@üá XæâNÞýïíNý [ìSPáïíR, Rá[ã[ S÷@çüNý axŠáRGR@ü #áaR S÷PáïíR *UÛ CçâMNý S÷Oá[ âU[ëïík„ý XáRâU@ü S÷âNýUáP
yƒÿáSïíR `Bá]U < XáQUã' KÙýSáAóáR Bq†@üá[ aåïíUáQ íCáïí_[ #RRó @üãâNÞýñ

Ký. #[ëM@åüXá[ ^áaX]
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[ë[ë < S÷Xk‡[á :

* @üáâbâR XbáWýá[ïíNý[ #áâP SUÞ íOïí@ü íR<Záñ `[ë[ë-ýEýâ[Ný' RáïíX *@üâýIý @üáâbâR âUUçNý #áïíýFýñ Bl„ýUÞ[áG
âUr‡áUaå[ <Ø[ïía #Ã[á íXR@üá[ BïíWÞý S÷Xk‡[á[ GlŠñ yƒéÿ]ïí@üïí^[ #á ÷̂ïíX S÷Xk‡[áïí@ü íPïíA [ë[ë @üáXáNåý[á b'ïíZ
<ïíJýñ aSÞáCáïíNý S÷Xk‡[á[ XçNåýó bZñ YX[áïíG[ @çüSáZ [ë[ë[ #ïík„ýÞ@ü #áZå abïíYáïíB S÷Xk‡[á S÷áM SáZñ Nýá[S[
}üWý]ïíd… âUUábñ

`Wýá[Ný íS÷X@üOá'-ïíNý íY `[ë[ë < S÷Xk‡[á' @üáâbâR SábÙÿ Nýá XbáWýá[ïíNý[ `[ë[ë-ýEýâ[Ný' #ïíS¤üá #ïíR@üáÛïí^
SçO@üñ aåïíUáQ íCá_ íPAáïí]R, S÷Xk‡[á[ S÷âNý [ë[ë[ #á@ü_ÞM Xæ]Ný îPâb@ü *UÛ Nýá ¤üâM@üñ âUS[ãïíNý S÷Xk‡[á<
[ë[ë[ S÷âNý #á@çütËýñ S÷Xk‡[á[ íY SæUÞ[áïíB[ PãCÞ âýEý¼ aåïíUáQ íCáïí_[ Bïíq† #áïíýFý Nýá XbáWýá[ïíNý *ïí@üUáïí[bÙÿ íRbÙÿñ
#áUá[ Bq†@üá[ íPâAïíZïíýFýR S÷Xk‡[á[ íS÷X [ë[ë[ âJý@ü âUS[ãNýñ #OÞáÖ [ë[ë[ íS÷X íPbBNý #á@ü_ÞM bïí]< S÷Xk‡[á[
íS÷X BWýã[, yƒÿáZã < íPbáNýãNýñ PåGïíR[ íS÷X-PçâtËýWý§ÿã[ *bÙÿ SáOÞ@üóïí@ü Bq†@üá[ íPâAïíZïíýFýR *bÙÿ WýáïíU—

S÷Xk‡[áïí@ü [ë[ë Uïí]ïíýFý—

``íNýáXá[ *Ø #RåSX #§ÿâbïíq‰á] SáR @ü[Uá[ GRó S÷XâNýNýRïíZ[ *bÙÿ #áâ]§ÿR-aXåÖaå@ü PåâýIý
Uá{ UáaRáZ âUv›] bïíZ KÙýïíJýïíýFýñ *a, *bÙÿ }üWý¤üïíM ¤üM S÷MïíZ[ XïíbáÖaïíU GãUR QRó
@ü[ñ''34

*bÙÿ S÷y‚ÿáïíU S÷Xk‡[á[ S÷âNýâ¼ôZá—

``#áNýÞRáP @üïí[ âSýFýïíR aïí[ YáZ S÷Xk‡[á, íYR *@ü âU_Qïí[[ B[]XZ âRÚr‡áïía[ UáZå Nýá[
#ïí§ÿ *ïía í]ïíBïíýFýñ''35

*[ S÷âNýïí^áQ íRUá[ GRó [ë[ë, S÷Xk‡[áïí@ü UáBàPºýá[ UÜáQïíR íUÜïíQïíýFýñ â@üÿwŸ [ë[ë[ XïíR #Ró _KòýYwžÿñ ía âJý@ü
@üïí[ïíýFý âUUáïíb[ [áâ¼ïíNý S÷Xk‡[á[ íYðUR KÙýSïíWýáB @ü'ïí[ ía ýEýïí] YáïíU Nýáïí@ü NýóáB @üïí[ñ íabÙÿ _KòýYwžÿ @üáïíYÞ
Sâ[MNý bUá[ #áïíBbÙÿ S÷Xk‡[áïí@ü @çüz×aSÞ PÛ^R @ü[]ñ *bÙÿ CýIýRábÙÿ [ë[ë[ XïíR #áXæ] Sâ[UNýÞR âRïíZ *]ñ
S÷âNýïí^áQ ySçbá, _KòýYwžÿ– aUbÙÿ XåïíýFý íB]ñ íPbG, ¤üâM@ü âX]Rá@üáe¤üá BWýã[ íS÷ïíX [ìS âR]ñ XçNýá UáBàPºýá[
íPïíb S÷áMa°×áïí[[ GRó [ë[ë Nýá[ S[XáZå[ #ïíQÞ@ü PáR @ü[] Nýáïí@üñ SåM[ëªãâUNý S÷Xk‡[á #á[ [ë[ë[ âX]R
aáOÞ@ü b]ñ [âýEýNý b] íS÷ïíX[ #¤üZ y‡BÞñ

aSÞPÛ ï̂íR S÷Xk‡[á[ XçNåýó, [ë[ë[ #ïíQÞ@ü S[XáZå PáR— S÷WçýâNý aUbÙÿ XbáWýá[ïíNý #áïíýFýñ ¤üâM@ü íPbG íXáb,
BWýã[ #áiŠNýóáïíB[ XQó âPïíZ íY BWýã[ íS÷ïíX[ [ìS Sâ[B÷b @ü[ïí]á— *bÙÿ aÛUáP XbáWýá[ïíNý íRbÙÿñ *ýIýá aåïíUáQ
íCáïí_[ íXðâ]@ü WýáURáñ XbáWýá[ïíNý[ @üáâbâR|üâ][ RU[ìS âPïíNý âBïíZ âUïí^_ *@ü #áP Þ̂ïíUáQ @üáG @üïí[ïíýFý
Bq†@üáïí[[ XïíRñ íaýIýá b] XáRâU@ü #áP Þ̂ïíUáQ Uá RãâNýïíUáQñ íY #áP Þ̂ïíUáïíQ[ @üá[ïíM U{ýEýáâ[Mã aåïí^áWýRá
Sâ[ïí ï̂í_ *@üGR Så[ëïí_[ XïíQó #áSR íS÷ïíX[ aáOÞ@üNýá AåÜïíG íSïíZïíýFý (`S[ãâ¤üÖ < aåïí^áWýRá')ñ `í@üá]áb]'
RáX@ü ]á]aáXæýLòý @üáXál„ý-*[ U]áÖ@üáïí[ }üâºýôXNýã[ BïíWÞý íY âBâ[@üá[ GlŠ b] ía Sïí¥ý S¾Tåü] y‡[ìS (`Uaå[áG
< âBâ[@üá')ñ y‡ïíBÞ[ #XçNý #ïíS¤üá U{Xæ]óUáR b] XïíNÞýó[ XáRU-XáRUã[ Rr‡[ íS÷X (`aåXåA < |üMïí@ü^ã')ñ
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#R] < Wýáy‡Nýã :

XáâbtŠNýã [áïíGó[ [áG@üRóá Wýáy‡Nýãïí@ü #R] Uá #âd…, UõáÎM @åüXáïí[[ ýFý¾ïíUïí^ âUUáïíb[ SæïíUÞbÙÿ B÷bM @üïí[
YïíOfFý âUbá[ @üïí[âýFýïí]Rñ #âd…[ *bÙÿ #aÛBNý #áýEý[ïíM ¤åüÅý b'ïíZ XáâbtŠNýã[ [áGá Rã][áG NÜýáïí@ü ^áaR @üïí[Rñ
*ïíNý #âd…ïíPU ¼åôk„ý bïíZ XáâbtŠNýã [áGó  UÛa @ü[ïíNý KÙýPóNý bRñ Rã][áG UáQó bïíZ NÜýá[ @üRóá[ aÛïíB #âd…[
âUUáb íPRñ #âd… NçýÂ bïíZ Rã][áGïí@ü U]ïí]R—

``Xbá[áG! U[ S÷áOÞRá @ü[ñ [áGá *bÙÿ[ìS #âWýâbNý bbÙÿZá #áSRá[ < îaRó-aáXïíÿw‚ÿ[ #WýZ
S÷áOÞRá @üâ[ïí]Rñ''36

—#R] S÷áOÞRá X³è[ @ü[ïí]Rñ *bÙÿ @üá[ïíM S°×X Sá~üU abïíPU âPâd‡GïíZ *ïía XáâbtŠNýã RBïí[ S÷ïíU^ @ü[ïíNý
âBïíZ #âd…[ k‡á[á UáQáS÷áÂ bïí]Rñ

XbáWýá[ïíNý[ KÙýºýô @üáâbâRïí@ü aåïíUáQ íCá_ #ïíS¤üá@çüNý GâýIý] [ìS âPïíZïíýFýRñ aåïíUáQ íCáïí_[ Bïíq† [áG@üRóá
Wýáy‡Nýã, ýFý¾ïíU^ã UõáÎM @åüXá[ïí@ü bìPZ PáR @üïí[ïíýFý, Yá[ RáX aåUýEýÞá, #âd… Uá #R] RZñ #âd…[ *Ø ýFý¾ïíU ï̂í@übÙÿ
[áG@üRóá B÷bM @üïí[ïíýFý, S÷@çüNý #âd…ïí@ü RZñ *XR â@ü, #âd… YAR #áSRá[ Sâ[ýEýZ âPïí]R, NýAR< [áG@üRóá Uïí]ïíýFý,
ía íabÙÿ UõáÎM @åüXá[ïí@übÙÿ Wýáïí]áUáïíañ }üQå NýábÙÿ RZ, #Rïí][ âRâUKòý #áâ]§ÿïíR[ XïíQó< [áG@üRóá Wýáy‡Nýã *Ø
UõáÎM @åüXáïí[[-bÙÿ yS Þ̂ #RåWýU @üïí[ñ S÷@çüNýSïí¤ü, Bq†@üáïí[[ UºýôUó b], Rá[ã-Så[ë_ KÙýWýïíZbÙÿ NýáïíP[ Sá[ySâ[@ü
UóâºýôïíNÿšÿ[ #Û^ âUïí^_ïí@ü Wýáïí]áUáïía *UÛ #Û^ âUïí^_ïí@ü Wýáïí]áUáïía Ráñ Wýáy‡Nýã, #R]– UóâºýôïíNÿšÿ[ íS÷âX@ü
[ìSýIýáïí@übÙÿ Wýáïí]áïíUïíaïíýFý, #âd…[ [ëÿPù «á]áXZã aºýáïí@ü RZñ NýábÙÿ Nýá[ íS÷âX@ü [ìïíS[ (aåUýEýÞá) KÙýïí½ïí^óbÙÿ Wýáy‡Nýã[
XR #á[ #Rïí][ GRó í@üU]bÙÿ íPb—

``#áSRá[ @üáXRá[ «á]á âýEý[@üá] Rã[ïíU abó @ü[ïíU Wýáy‡Nýã[ íPb, â@üÿwŸ Wýáy‡Nýã[ XR âýEý[@üá]
Nýá[ y‡n…ýEýá[ã íS÷âX@ü aåUýEýÞá[ Uåïí@ü ]åâýIýïíZ Oá@üïíUñ''37

Wçý|ü < Såïí]áXá :

Si…ã Såïí]áXáïí@ü BWýÞáUyƒÿáZ í[ïíA XbáiŠá Wçý|ü y…áïíR[ GRó #Ró¼ BXR @ü[ïí] íabÙÿ aåïíYáïíB Såïí]áXá RáïíX[ *@ü
[á¤üa, Wçý|ü-Si…ãïí@ü #Sb[M @ü[ïíNý #áïíañ *bÙÿ [á¤üïía[ aÛïíB Ráâ@ü SæïíUÞ íBáSïíR âUUáb bïíZâýFý] Wçý|ü-Si…ã[ñ
â@üÿwŸ @üRóá[ âSNýá íabÙÿ âUUáb Rá íXïíR SåM[áZ Wçý|ü[ báïíNý Såïí]áXáïí@ü axS÷PáR @üïí[Rñ [á¤üa *bÙÿ aåïíYáïíB
S÷âNýïí^áQ âRïíNý ýEýáZñ Bçïíb[ k‡á[[¤üã {Nýá ï̂íR[ axŠâNýïíNý [á¤üa Såïí]áXá, Wçý|ü-Si…ãïí@ü #Sb[M @ü'ïí[ âRïíZ
YáâfFý]ñ *XâR aXïíZ BWýÞUNýã Wçý|ü-Si…ã ýEýóUR RáX@ü *@ü Så¼ S÷aU @üïí[ñ aæïíYÞ[ XïíNýá íNýGy‡ã íabÙÿ â^}üïí@ü
íPAá Xá¼ Wçý|ü-Si…ãïí@ü Sâ[NýóáB SæUÞ@ü WýyŠãWæýNý bïíZ íB] [á¤üa Såïí]áXáñ

aåïíUáQ íCá_ *bÙÿ Bïíq†[ aæïí¼ íY âG¬áaá[ KÙýºý[ AÜåïíGïíýFýR Nýá íbá]— íS÷ïíX[ PáUã UïíKòýá, Rá aáXáâG@ü
âUUáïíb[ PáUã UïíKòýáñ íS÷XbãR âUUáb *UÛ âUUáïíbáºý[ S[@üãZ íS÷X– í@üáRýIýábÙÿ íY SæMÞá§ÿ RZ, Nýá[ S÷XáM âNýâR
í[ïíAïíýFýR, *bÙÿ Bïíq†[ RNåýR KÙýSyƒÿáSRáZñ Xbâ_Þ Wçý|ü Såïí]áXáïí@ü B÷bM @üïí[âýFýïí]R Så¼-KÙýÖSáPïíR[ KÙýSáZ âbïíaïíUñ
#á[ âUS[ãïíNý #RáYÞ Såïí]áXá Wçý|ü-Si…ãïí@ü ýEýáZ }üQåXá¼ íS÷âX@üá [ìïíS—

Ký. #[ëM@åüXá[ ^áaX]
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``#áâX >â_ RbÙÿ, #áYÞ RbÙÿ, NýSy‡ã< RbÙÿñ #áâX }üQå íS÷âX@üñ #áâX Så¼áïíOÞ íNýáXáïí@ü ýEýábÙÿ
Rá Såïí]áXá, íNýáXá[bÙÿ GRó íNýáXáïí@ü ýEýábÙÿñ''38

#U^ó XbáWýá[ïíNý[ @üáâbâRïíNý PåâýIý aÇüáURá âýFý]ñ íY aÇüáURá PåâýIý aåïíUáQ íCá_ @üáïíG ]áâBïíZ Nýáïí@ü #áQåâR@ü
[ìSáUZU íPUá[ íýEýtËýá @üïí[ïíýFýRñ ía aÇüáURá PåâýIý íbá]—

(@ü) Såïí]áXá [á¤üa SæïíUÞ Såïí]áXáïí@ü (Wçý|ü-Si…ã) WýáYÞáNÿšÿ [ìïíS U[M @üïí[âýFý]ñ #áRåÌýáâR@ü âUUáb #ïíS¤üá íabÙÿ
XïíR XïíR âUUáb âRNýáÿw‚ÿ @üX Xæ]óUáR RZñ

(A) Wçý|ü-Si…ãïí@ü #Sb[M @ü[ïíNý *ïí] Bçb[¤üã {Nýá ï̂íR[ axŠâNý S÷PáRñ *bÙÿ axŠâNý[ Tüïí]bÙÿ [á¤üa Såïí]áXá[
#Sb[M @üáYÞ axSl… bïíZïíýFýñ

#áïí]áýEýó Bïíq† Bq†@üáïí[[ #áQåâR@ü WýáURá íbá], }üQå íS÷âX@ü-ïíS÷âX@üá[ WæýâX@üáZ R[-Rá[ã[ axS@üÞ í^_ bZ Ráñ
#áUá[ `Så¼áïíOÞ â¼ôZïíNý WýáYÞá'-*ýIýá< #áP Þ̂ îUUáâb@ü axS@üÞ RZñ îUQ âUUáb, íS÷X-SæMÞ PáxSNýó GãUR *UÛ
aÿw‚ÿáR ]áWý– * aU â@üýFåý[ XïíQóbÙÿ XáRU GãUïíR[ Sâ[SæMÞ aïíNýó[ bÙÿâ§ÿNý PáR @üïí[ïíýFýR Bq†@üá[ñ NýábÙÿ Bïíq†[
RáâZ@üá Såïí]áXá[ GãUïíR #áaá S÷QáR PåâýIý PáUã (íS÷ïíX[ GRó íS÷X < Så¼ KÙýÖSáPïíR[ GRó âUUáb)— í@üáRâýIý[
Sïí¤übÙÿ [áZ íPRâR Bq†@üá[ñ Bq†@üáïí[[ Xæ] UºýôUó NýOá XNý S÷@üáâ^Ný bïíZïíýFý #SbìNýá Si…ãïí@ü âTüïí[ Sá<Zá[
S[ XbáiŠá Wçý|ü[ í^áýEýRáXZ aÛ]áïíS—

``... }üQå Wçý|ü-UQæ bïíZ RZ, Wçý|ü-âS÷Zá bïíZ NåýâX #áXá[ GãUïíR RæNýR íBð[U *ïíR Pá<;
... #áG #áâX }üQå Så¼áïíOÞ RZ, íNýáXá[< GRó íNýáXáïí@ü ýEýábÙÿ Såïí]áXáñ''39

ýEýóUR < aå@üRóá :

Xbâ_Þ Wçý|ü[ Så¼ ýEýóUR *@ü aïí[áU[ Nýãïí[ NýSaóá[Nýñ ^YÞáâNý-@üRóá aå@üRóá Sâ[ÆXM @üáïí] *Ø ^ãMÞ@üáZ QóáRyƒÿ
ýEýóUïíR[ QóáïíR[ UóáCáNý açâtËý @ü[]ñ ¼åôk„ý ýEýóUïíR[ #âWý^áïíS [áGá ^YÞáâNý[ îaRóïíP[ @üâJýR SãKòýá KÙýSâyƒÿNý b]ñ
[áGá #áSR @üRóáïí@ü >â_ ýEýóUïíR[ báïíNý aXSÞM @ü'ïí[ #âWý^áS Xåºýô b]ñ *âPïí@ü #áUá[ ýEýóUR-Si…ã aå@üRóá[
S÷âNý #áaºýô bïíZ KÙýJý] #âr‡Rã@åüXá[k‡Zñ Uçk„ý ýEýóURïí@ü íYðUR PáR @ü[á[ S÷ïí]áWýR íPâAïíZ *@üýIýá aåïíYáB íS]
*Ø ÆáNçýk‡Zñ *@üýIýábÙÿ ^NýÞ, ýEýóURïí@ü íYðUR PáïíR[ S[ âNýR YåUïí@ü[ (ýEýóUR < #âr‡Rã@åüXá[k‡Z) âPïí@ü Nýáâ@üïíZ
aå@üRóá[ Yáïí@ü SýFýmP bïíU Nýáïí@ü #áUá[ RNåýR @üïí[ U[M @ü[ïíNý bïíUñ ýEýóUR-aå@üRóá PåGïíRbÙÿ *Ø ï̂íNÞý [áGãñ
aå@üRóá Nýá[ y‡áXãïí@übÙÿ U[M @üïí[ âR]ñ

XbáWýá[ïíNý[ *bÙÿ @üáâbâR[ @üáJýáïíXá S÷áZ *@übÙÿ í[ïíAïíýFýR `Wýá[Ný íS÷X@üOá'[ í]A@üñ NýïíU S÷QáR PåâýIý ýEýâ[ïí¼[
âU@üá^ < âUUNýÞR Yá XbáWýá[ïíNý íRbÙÿ Nýá *ïíRïíýFýR aåïíUáQ íCá_ñ aåïíUáQ íCáïí_[ @üáâbâRïíNý íPâA, aå@üRóáïí@ü
âUUáb @üïí[< ýEýóUR NÜýá[ yžÿã[ S÷âNý S÷al… bïíNý Sáïí[R âRñ @üá[M, íYðUR BâUÞNýá aå@üRóá, âUUáïíb[ SæïíUÞ Uçk„ý
NýSy‡ã ýEýóUïíR[ íS÷X S÷y‚ÿáUïí@ü CçMá < #Uïíb]áZ âNý[y€ýá[ @üïí[âýFý]ñ *AR íabÙÿ íXïíZbÙÿ yžÿã âbïíaïíU Q[á âPïí]<
Nýá[ S÷âNý *@ü Rã[U S÷âNýïí^áQ âRïíZ ýEýïí]ïíýFýR >â_ ýEýóURñ NýábÙÿ NýáïíP[ PáxSNýó GãUR íS÷X SæMÞ *UÛ íYðURXZ
bïíZ <ïíJýâRñ ýEýóUR âRïíG *@ü íPUâUB÷ïíb Sâ[MNý bïíZïíýFýR #á[ RUUQæ aåmP[ã aå@üRóáïí@ü UáâRïíZïíýFýR KÙýSáâa@üáñ
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â@üÿwŸ *bÙÿ ýEýóURbÙÿ #âr‡Rã@åüXá[k‡ïíZ[ aábáïíYó íYðUR S÷áÂ bïí] NÜýá[ S÷âNýâ¼ôZá—

``í¼ôáQ«á]á RZ, #Uïíb]á RZ, #bÛ@üá[ RZ, PåÚab UóOáZ âU_l… bïíZ [ïíZïíýFý aåmP[NýRå
>â_YåUá ýEýóUïíR[ ýEý¤åüñ íYR *@ü bNýá^ < #abáïíZ[ PçâtËýñ''40

íYðUR S÷áÂ ýEýóUïíR[ *bÙÿ #abáZ PçâtËýïíNý S÷@üá^ íSïíZïíýFý *@üâPïí@ü íYðUR-KÙýSïíWýáïíB[ #á@üáe¤üá #RóâPïí@ü
íYðURUNýã Si…ãïí@ü bá[áïíRá[ WýZñ ýEýóUïíR[ XïíR[ *bÙÿ #Uyƒÿáÿw‚ÿ[ NýOá Sâ[UNýÞR Yá NÜýá[ @ü[ëM RZïíR Uóºýô, Nýá
íUPUóáïía[ Xbá@üáïíUó íRbÙÿñ

aå@üRóá ýEýâ[ïí¼[ âUUNýÞRâýIý< ýEýâ[¼âýIýïí@ü #áQåâR@ü Rá[ã ýEýâ[¼ Uá RáâZ@üá ýEýâ[¼ âbïíaïíU S÷âNýÌýá âPïíZïíýFýñ
XbáWýá[ïíNý aå@üRóá Uçk„ý >â_ ýEýóURïí@ü SâNý[ìïíS íSïíZ S÷ãNý bïíZïíýFýRñ âSNçýâak„ýáÿw‚ÿ XïíNý ýEýóURïí@ü y‡áXã âbïíaïíU
íSïíZbÙÿ NÜýáïí@ü íPUNýá[ #áaïíR UâaïíZïíýFýñ âUS[ãïíNý `Wýá[Ný íS÷X@üOá'[ aå@üRóá ýEýóUïíR[ íS÷X S÷y‚ÿáUïí@ü CçMá-
#Uïíb]á-#SXáïíR AáRà AáRà @üïí[ âPïíZïíýFý—

``aå@üRóá– @åüÖâaÖ *bÙÿ Nçýz×áñ ... #áSRá[ SâNýNÿšÿ y‡ã@üá[ @ü'ïí[ íYðUâRNý GãUïíR[ #SXáR
abó @ü[Uá[ PåWýÞáBó U[M @ü[ïíNý ýEýábÙÿRáñ ... CçMó #áSRá[ S÷y‚ÿáUñ ... G[áïí@ü CçMá Uïí]
XïíR Rá @üïí[ Sáïí[ Rá íYðURñ''41

Sâ[ïí ï̂í_ âSNýá[ #áÿw‚ÿâ[@ü #Råïí[áïíQ, âSNýá[ KÙýk„ýá[ @üïíq†bÙÿ * âUUáïíb axŠâNý âPïíZïíýFý aå@üRóáñ #áUá[ XbáWýá[ïíNý
íPâA, #âr‡Rã@åüXá[k‡ïíZ[ íS÷X-S÷y‚ÿáUïí@ü NýÖ¤üMáÖ a[áaâ[ UáQá âPïíZïíýFý ýEýóUR-Si…ã aå@üRóáñ â@üÿwŸ `Wýá[Ný íS÷X@üOá'Z
íS÷âX@ü YåU@ü í[Uïíÿw‚ÿ[ (#âr‡Rã@åüXá[) íS÷X S÷y‚ÿáUïí@ü aå@üRóá S÷NýóáAáR @ü[ïí]< íabÙÿ íS÷âX@ü Så[ëïí_[ S÷âNý *@ü
âUXåd„ý-âýEýºý aå@üRóáïí@ü #áX[á SábÙÿ—

 ̀̀ Xåd„ýWýáïíU í[Uïíÿw‚ÿÿ[ XåïíA[ âPïí@ü Nýáâ@üïíZ âUýEýâ]Ný y‡ïí[ aå@üRóá Uïí]– #áSâR aåmP[, #áSRá[
#áv›áR< aåmP[...ñ''42

UQæ aå@üRóá[ #Ró YåUïí@ü[ S÷âNý *bÙÿ âUXåd„ýNýá[ âýEý¼ XbáWýá[Ný@üá[ #¥ýR @üïí[RâRñ * [ìSáÿw‚ÿ[ #áQåâR@ü Bq†@üáïí[[ñ
#áQåâR@ü íS÷X XRy‚ÿïíºýš[ *@üâýIý âP@ü KÙýPàCáýIýR @üïí[ïíýFýR Bq†@üá[ñ `âUSå] ]áïíaó ]ã]áâZNý' íY aå@üRóá[ NýRå,
`íYðURáâl‡Nýá URWæýâX[ í^áWýá'ïí@ü NåýfFý @üïí[ íY Rá[ã[ S÷Xºý íYðUR, `P[Pâ]Ný í@üá@üRïíP[ [ºýôáWý í@üáX]Nýá âPïíZ
âRâXÞNý' Yá[ SPNý], Nýá[ XR í@üXR @ü'ïí[ ^ãMÞ@üáZ Uçk„ý >â_ ýEýóUïíR[ âU}üÿt€ýS÷áZ íYðUR-#áaïí§ÿ NçýÂ bïíU?
NýábÙÿ #âr‡Rã@åüXá[ í[Uïíÿw‚ÿ[ #áv›áR  UâRïíNý ía XQå[Nýá[ y‡áP < yS Þ̂ #RåWýU @üïí[ïíýFýñ * íPá_ aå@üRóá[ RZ,
Nýá[ íaðmPYÞ âSSáaå XïíR[ñ

G[Ö@üá[ë < #ây‚ÿ@üá :

`Så¼áïíOÞ â¼ôZïíNý WýáYÞá'– *bÙÿ Nýïíºýš[ âWýâºýïíNý Yá[á âUUáb @üïí[, NýáïíP[ #RóNýX bïí]R G[Ö@üá[ë XåâRñ *bÙÿ
XåâR[ Sâ[ýEýZ âPïíNý âBïíZ XbáWýá[Ný@üá[ GáâRïíZïíýFýR—

``NýïíSáQR #áy‚ÿãïí@ü[ âSNýá G[Ö@üá[ë XåâR aá¤üáÖS÷GáSâNýaPç̂  UõÎýEýá[ã, &k„ýÞïí[Nýá < S[X

Ký. #[ëM@åüXá[ ^áaX]
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QáâXÞ@ü âýFýïí]Rñ âNýâR aUÞPá UõNýáRåÌýáR, KÙýB÷NýSaóá < #ábá[-aÛYïíX *@üáÿw‚ÿ NýÖS[ Oáâ@üïíNýRñ''43

*bÙÿ G[Ö@üá[ë âSNçýSå[ëïí_[ #Råïí[áïíQ UÛ^[¤üá[ âRâXºý âUUáb @ü[ïíNý [áGã bïí]Rñ *@üýIýábÙÿ ^NýÞ, âNýâR aïíÇüáBáïíOÞ
RZ, SæUÞSå[ë_ïíP[ âbNý @üïíq†bÙÿ âUUáb @ü[ïíURñ #RóâPïí@ü RáB[áG Uáaåâ@ü RáBUÛ^ [¤üá@üïíq† âýEýâÿw‚ÿNý bïíZ
G[Ö@üá[ë[ báïíNýbÙÿ WýâBRã #ây‚ÿ@üáïí@ü aXSÞM @ü[ïí]Rñ #ây‚ÿ@üá[ BïíWÞý GlŠ âR] #áy‚ÿã@ü RáïíX *@ü Så¼ñ âSNçý
>M íOïí@ü Xåºýô bïí]R G[Ö@üá[ëñ

*bÙÿ íY íS÷XbãR âUUáb, *ýIýá Si…ã #ây‚ÿ@üá[ GãUïíR @üNýýIýá íUPRáPáZ@ü Uá âRÌåý[ [ìïíS S÷âNýWýáNý bïíZâýFý]—
NýábÙÿ aåïíUáQ íCáïí_[ `G[Ö@üá[ë < #ây‚ÿ@üá' Bïíq†[ KÙýSGãUóñ aåïíUáQ íCá_ *bÙÿ Bïíq† âUUáb < R[Rá[ã[ axSïí@Þü[
#áQåâR@ü UóáAóá PáR @üïí[ïíýFýRñ âUUáb aáOÞ@ü bZ R[Rá[ã NýOá y‡áXã-yžÿã[ íS÷ïíXñ íYAáïíR íabÙÿ íS÷X #RåSâyƒÿNý,
íaAáïíR âUUáïíb[ XlŠZ Xæ]ó â@üýFåýbÙÿ Oáïí@ü Ráñ G[Ö@üá[ë[ aïí§ÿ #ây‚ÿ@üá[ âUUáb NýábÙÿ XlŠZ Xæ]óïíUáïíQ[ âP@ü íOïí@ü
UóOÞñ y‡áXã-yžÿã[ GãUïíR íYAáïíR íS÷X #RåSâyƒÿNý, íaAáïíR îPâb@ü @üáXRá *@ü S÷@üáïí[[ ýEý]RabÙÿ PáxSNýó-GãUïíR[
SO âRïíPÞ̂  @üïí[ñ íS÷X RábÙÿ Oá@àü, S[ySïí[[ S÷âNý îPâb@ü #á@ü_ÞMýIåý@åü Oá@åü@ü– íS÷XbãR y‡áXã G[Ö@üá[ë[ @üáïíýFý
*bÙÿýIåý@åü S÷Nýóá^á âýFý] #ây‚ÿ@üá[ñ â@üÿwŸ G[Ö@üá[ë[ XïíR íS÷X Uá @üáXRá í@üáïíRáýIýábÙÿ PáRá UÜáïíQâRñ @åü][¤üá[ #áB÷b
ýFýáKòýá G[Ö@üá[ë[ XïíR #á[ í@üáïíRá #áB÷b íRbÙÿñ í@üU]bÙÿ ySçbábãR aïíÇüáB, @üáXRábãR âX]Rñ *XR Sâ[MâNý
bïíU íGïíR< #ây‚ÿ@üá *bÙÿ âUUáïíb XNý âPïíZïíýFý, ÆáNçý@åü] [¤üá[ GRóñ ía GáRNý *@üâPR Rá *@üâPR Nýá[ y‡áXã[
@üáXRábãR íSð[ëïí_[ #UaáR CýIýïíUñ â@üÿwŸ Nýá b] Ráñ *ýIýábÙÿ #ây‚ÿ@üá[ ýIøýóáïíGâKýñ íS÷XbãR, @üáXRábãR PáxSNýó
GãUïíR[ PåÚAWýá[ #ây‚ÿ@üá[ GãURïí@ü #âWý^Â @üïí[ïíýFýñ Bïíq†[ í ï̂í_ íPâA #Ual… íPbWýá[ âRïíZ #ây‚ÿ@üá YAR
Nýá[ PáxSNýó GãUïíR[ Xæ]óáZR @ü[ïíNý Uïía, NýAR í@üU]bÙÿ íPAïíNý SáZ—

``... y‡áXãbãR *@ü aÛaáïí[[ âRïí@üNýïíR #áGãUR æ̂MóNýá[ XïíQó PÜáâKòýïíZ #áïíýFý Nýá[ GãURñ
... }üQå #SXáR, }üQå UóOÞNýá < #ïíBð[Uñ''44

ýIøýóáâG@ü- æ̂MóNýá[ íUPãXæïí] PÜáâKòýïíZ #ây‚ÿ@üá ýEýâ[¼âýIý #áQåâR@ü Rá[ã ýEýâ[ïí¼[ *@ü KÙýÐ]NýX PçtËýáÿw‚ÿ bïíZ KÙýïíJýïíýFýñ
íY PçtËýáïíÿw‚ÿ[ [ìS@üá[ aåïíUáQ íCá_ñ

GR@ü < aå]Wýá :

`GR@ü < aå]Wýá'[ @üáâbâR #ïíS¤üá@çüNý PãCÞ < Nýºýš@üOáZ Sâ[SæMÞñ íYáBaáQRáZ Xåâºýô #áaïíU í@üáRà SïíO– *bÙÿ
b] Bïíq†[ âU_ZUyŸñ ^áâÿw‚ÿSïíUÞ[ #ÿw‚ÿBÞNý *bÙÿ @üáâbâRïíNý SábÙÿ, aNýó YåïíB âXâO]á RBïí[ QXÞ UG RáïíX
GR@üUÛ^aÇæüNý al…óáa QXÞNýºýš¬ *@ü âak„ý R[SâNý âýFýïí]Rñ âNýâR NÜýá[ bÙÿâúZ aXæbïí@ü U^ãWæýNý @ü'ïí[ SçâOUã ^áaR
@üïí[âýFýïí]Rñ *Ø aXZ aå]Wýá RáïíX[ *@ü al…óáâaRã SçâOUã Sâ[ÆXM @ü[ïíNý @ü[ïíNý [áGá QXÞ UïíG[ @üáïíýFý *ïí]Rñ
KÙýïí½^ó, [áGá @üNýAáâR íXá¤ü QXÞáU]x‡ã Nýá S[ã¤üá @ü[áñ S[ã¤üá[ í ï̂í_ íPAá íB] íXá¤ü-aáQRá[ âRGy‡ XáïíBÞ
aå]Wýá YNýAáâR #B÷a[ bïíZïíýFýR, âXâO]áâQSâNý NýNýýIýá #B÷a[ bR âRñ [áGá NÜýá[ S[áGZ Rã[ïíU y‡ã@üá[ @ü'ïí[
íXðRWýáU #U]x‡R @ü[ïí]Rñ

íXá¤ü]áWýá@üáe¤üã [áGá GR@ü < aå]Wýá[ Nýáâºýš@ü QXÞ@üOáïí@ü #U]x‡R @ü'ïí[ #âWýRU íS÷X KÙýSáAóáR âRXÞáM
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@ü[ïí]R aåïíUáQ íCá_ñ `Wýá[Ný íS÷X@üOá'ïíNý< aå]Wýá NýSây‡Rãñ NýïíU *AáïíR aå]Wýá[ NýSây‡Rã GãUR íXá¤ü ]áïíWý[
KÙýïí½^ó RZñ Uá[Uá[ âNýR Uá[ aZx‡[ aWýá[ XáQóïíX < KÙýSYåºýô Sá¼ Rá íSïíZ âSNýá[ #Råïí[áïíQ aå]Wýá UõÎýEýYÞ
GãUR }ü[ë @üïí[ïíýFýñ #áaïí] aå]Wýá < Nýá[ âSNýá âUïíPb[áG GR@üïí@ü KÙýSYåºýô Sá¼ âbïíaïíU âRUÞáýEýR @üïí[âýFý]ñ
â@üÿwŸ âRÿt€ýáX, íXá¤üUõNýã < âU_Z-@üáXRá[âbNý [áGá GR@ü íabÙÿ aZx‡[ aWýáZ KÙýSâyƒÿNý bR âRñ NýábÙÿ UóOÞ íS÷âX@üá
aå]Wýá[ PãCÞ P^ UýFýïí[[ NýSây‡Rã GãURñ

â@üÿwŸ #áQåâR@ü Bq†@üá[ S÷XáM @ü[ïí]R, íYðUïíR íYáâBRã [ìS Qá[M @ü'ïí[ Uá QXÞ-@üïíXÞ[ S÷áýEýãïí[ îPâb@ü @üáXRá-
UáaRáïí@ü íUÜïíQ [áAá YáZ Ráñ NýábÙÿ PãCÞ P^ UýFý[ Sïí[< NýSây‡Rã aå]Wýá *@üâPR a[áaâ[ GR@ü-S÷áaáïíP S÷ïíU^
@ü'ïí[ íS÷X S÷y‚ÿáU GáRáZ GR@ü [áGáïí@üñ aáXâZ@ü UáQá âPïí]< â@üýFåý¤üM Sïí[bÙÿ [áGá[ XïíR[< PåUÞ]Nýá S÷@üá^
SáZñ âX]ïíR bÙÿfFåý@ü [áGáñ UáQá íPZ aå]Wýáñ âX]R âUbãR Ul„åýïíNÿšÿ[ axSïí@Þü #áUk„ý bR På'GïíRñ

Bïíq†[ #âÿw‚ÿïíX aåïíUáQ íCá_ XáRU XïíR[ *@ü âýEý[ÿw‚ÿR aNýó P Þ̂Rïí@ü TåüâýIýïíZ Nåýïí]ïíýFýRñ [áGá < aå]Wýá PåGïíRbÙÿ
y‡ã@üá[ @üïí[ïíýFýR íY, UõÎýEýYÞ GãUR, íYðUR @üáïí][ S÷@çüNý SO RZñ *bÙÿ aNýó aå]Wýá[ aÛ]áïíS Q[á SïíKòýïíýFý—

``Wåý] íWýïí§ÿ íB] #áSRá[, Wåý] íWýïí§ÿ âBïíZïíýFý #áXá[ñ På'GïíR[ GãUïíR[ S[X #ïíl‡_Má[
SïíO }üÿt€ý Qæâ][ #á Kòýáïí] *@üâýIý XáZáWýã[ë UáaRá[ @ÜüáýIýá ]åâ@üïíZâýFý], íabÙÿ @ÜüáýIýá #áG íWýïí§ÿ
íB], RçSâNý GR@üñ''45

íPU^XÞá < [ëâýEý :

íPU^XÞá UõáÎïíM[ yžÿã [ëâýEýñ *bÙÿ [ëâýEý #áUá[ íPU[áG bÙÿïíú[ S÷âNý #áaºýôáñ íPU[áG < [ëâýEý[ aÛaBÞ @üáXRáZ
Uóá@åü]ñ *bÙÿ íBáSR íS÷ïíX[ aÛUáP GáïíRR íPU^XÞá y‡ZÛ NýábÙÿ @üáYÞUóSïíPïí^ UábÙÿïí[ YáUá[ #áïíB NÜýá[ âS÷Z â^_ó
âUSå]ïí@ü PáâZNÿšÿ âPïíZ íBïí]R, YáïíNý NÜýá[ #RåSâyƒÿNýïíNý íPU[áG < [ëâýEý âXâ]Ný bïíNý Rá Sáïí[ñ âUSå], |ü[ëUá@üó
S÷âNýSá]ïíR[ GRó íYáBS÷WýáïíU |ü[ëSi…ã[ ^[ãïí[ S÷ïíU^ @ü'ïí[ íPU[áG < [ëâýEý[ âX]R S÷âNýïí[áQ @ü[]ñ íPU^XÞá
âTüïí[ *ïía íPAïí]R âUSå] |ü[ë Uá@üó âRÌýá[ aïí§ÿ Sá]R @üïí[ïíýFýñ S÷ãNý XïíR |ü[ë—

``... NÜýábáïí@ü #aÛAó aáQåUáP S÷PáR < #áâ]§ÿRSæUÞ@ü @üâbïí]R, `UÖa!-#áâX U[ S÷PáR
@üâ[ïíNýâýFý', QïíXÞ íNýáXá[ âyƒÿ[Uåâk„ý bbÙÿïíUñ''46

@üáâbâR[ @üáJýáïíXá UGáZ í[ïíA aáXáRó â@üýFåý [ìSáÿw‚ÿ[ CâýIýïíZïíýFýR aåïíUáQ íCá_ñ *AáïíR SábÙÿ â^_ó âUSå] |ü[ëSi…ã
[ëâýEý < bÙÿïíú[ #ïîUQ âX]Rïí@ü S÷âNýïí[áQ @ü[á[ GRó [ëâýEý[ aïí§ÿ íS÷ïíX[ #âWýRZ @üïí[ïíýFýñ |ü[ëSi…ã *bÙÿ #âWýRZïí@ü
aNýó U'ïí] Q'ïí[ âRïíZ âUSåïí][ S÷âNý #áaºýô bïíZïíýFýRñ U{ Sïí[ âUSåïí][ ýFý]Rá Q[ïíNý íSïí[ [ëâýEý[ íXábWý§ÿ
bïíZïíýFýñ #Råïí^áýEýRáZ < #áiŠd‰áâRïíNý y‡áQãRýEýáâ[Mã, y‡áXã âUïík‡â_Mã, íYðURBâUÞNýá [ëâýEý Sâ[ïí ï̂í_ y‡áXã[ @üáïíýFýbÙÿ
âTüïí[ âBïíZïíýFýRñ #áSR #S@üïíXÞ[ GRó [ëâýEý #áG y‡áXã[ ýEý[ïíM ¤üXáS÷áâOÞRãñ âUSåïí][ íS÷ïíX[ #âWýRïíZ Jý'ïí@ü
[ëâýEý #áG UåïíHüïíýFýR, S÷@çüNý íS÷X y‡áXã[ íS÷Xñ íY íS÷ïíX ýFý]Rá íRbÙÿ, #áïíýFý #aãX ¤üXá[ S[^ñ NýábÙÿ NÜýá[ #âÿw‚ÿX
@üáXRá—

``ýEýábÙÿ Rá Xåâºýôñ ... ýEýábÙÿ íNýáXá[ Ul„ýR, ýEýábÙÿ íNýáXá[ íP<Zá ^áây‚ÿ, ýEýábÙÿ íNýáXá[ UáQá, ýEýábÙÿ

Ký. #[ëM@åüXá[ ^áaX]
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íNýáXá[ ^áaRñ''47

aåïíUáQ íCá_ * Bïíq†[ XáQóïíX S÷XáM @ü[ïí]R, KÙýlŠáBÞBáXã íS÷X *@üGáNýãZ ýFý]Rá Uá íXábñ Nýá #âNý¼ôX @ü'ïí[bÙÿ
aNýó@üá[ íS÷X GlŠáZ, Yá îUQ Uá âUUáâbNý y‡áXã yžÿã[ XïíQó Oá@üábÙÿ *@üXá¼ aÇüUñ

#tËýáU¼ô < aåS÷Wýá :

* @üáâbâR[ KÙýÖa XbáWýá[ïíNý[ #Rå̂ áaR SïíUÞñ @üáâbâR[ Xæ] @üáJýáïíXá *@ü bïí]< aåïíUáQ íCáïí_[ UºýôUó *UÛ
Bïíq†[ BJýR axSæMÞ SçO@üñ XbáWýá[ïíNý aåS÷Wýá[ í@üáïíRá WæýâX@üá íRbÙÿñ #OýEý aåïíUáQ íCáïí_[ Bïíq† aåS÷Wýá *UÛ
#tËýáUïí¼ô[ WæýâX@üá S÷áZ aXáR aXáRñ #á[ #tËýáUïí¼ô[ @üáâbâR XbáWýá[ïíNý íYXR #áïíýFý, Nýáïí@ü âJý@ü íS÷X-@üáâbâR
U]á YáïíU Ráñ #áaâºýô-GáNý íS÷X aNýó@üá[ íS÷X â@üRá, * âU_ïíZ aåS÷Wýá[ âSNýá UPáRó >â_[ XïíR aïímPb âýFý]ñ
NýábÙÿ RáRá S[ã¤üá[ XQó âPïíZ âNýâR GáXáNýá[ *@üáB÷Nýáïí@ü S[ã¤üá @üïí[ïíýFýRñ #tËýáU¼ô KÙýºýãMÞ bïíZïíýFýñ UPáRó aÿwŸtËý
bïíZ #tËýáUïí¼ô[ báïíNý NÜýá[ @üRóáïí@ü Nåýïí] íPRñ

NýïíU axSæMÞ #áaâºýôâUbãR íS÷X íY íS÷X RZ, *bÙÿ Nýºýš aåïíUáQ íCáïí_[ âRGy‡ñ XbáWýá[Ný@üáïí[[ XáOáZ *ýIýá
âýFý] Ráñ *ýIýá #ïíS¤üá@çüNý #áQåâR@ü YåïíB[ WýáURáñ ín‰ïíýIýáâR@ü ]áWý Uá âRÿt€ýáX íS÷ïíX[ íY Nýºýš *@üaXZ S÷áýEýó-
SásEýáNýó PåbÙÿ íPïí^[ aáâbNýó-â^q†ïí@ü XâbXáâl‡Ný @üïí[âýFý], #áQåâR@ü XRy‚ÿºýšâUPà < Uáy‚ÿUUáPã[á Nýáïí@ü UáâNý] @üïí[
âPïíZïíýFýRñ NÜýáïíP[ XïíNý âRÿt€ýáX íS÷X `íaáRá[ SáO[UáâýIý' Nåý]óñ Uáy‚ÿU SçâOUãïíNý Nýá[ aNýóNýá â@üýFåý íRbÙÿñ Xbâ_Þ
íUPUóáa *bÙÿ Nýïíºýš[ @üOá GáRïíNýR Ráñ NýábÙÿ WýáUã GáXáNýá `S[Pá[âR[Ný' â@üRá, *bÙÿ abG a[] S÷r…âýIý[ KÙýºý[
GáRUá[ GïíRó âNýâR NÜýáïí@ü *@üáâQ@ü yžÿãïí]áïí@ü[ aÛaïíBÞ âRïí¤üS @üïí[Rñ

aåïíUáQ íCá_ â@üÿwŸ *AáïíRbÙÿ OáïíXRâRñ XbáWýá[ïíNý[ Bq†âýIýïí@ü âNýâR S÷áZ âk‡|üR #á@üá[ âPïíZïíýFýRñ #á[ íabÙÿ
aæïí¼bÙÿ âNýâR íPAáïíRá[ íýEýtËýá @üïí[ïíýFýR, S÷@çüNý íS÷X #áaâºýôYåºýôbÙÿñ NýábÙÿ aXy‚ÿ S[ã¤üáZ KÙýºýãMÞ b<Zá[ Sïí[<
#tËýáUïí¼ô[ báïíNý YAR aåS÷Wýáïí@ü Nåýïí] âPïíNý axŠNý bïí]R Xbâ_Þ UPáRó, NýAR âNýâR #áaâºýôâUbãR PáxSNýó GãUïíR[
#âQ@üá[ã b'ïíNý U]ïí]R #tËýáU¼ôïí@üñ â@üÿwŸ #tËýáU¼ô Uá aåS÷Wýá í@üKÙýbÙÿ íXïíR íRZâRñ #áaâºýôâUbãR PáxSNýó GãUR
Bq†@üáïí[[ UMÞRáZ—

``íBáQæâ] bá[áïíU #áWýá? #á@üá^ bá[áïíU Rãâ]Xá, SåtS bá[áïíU íað[Wý, aXåÿPù bá[áïíU Ný[§ÿ,
íYðUR bá[áïíU #áaâºýô? ... ía âX]R âX]RbÙÿ RZ, ía GãUR GãURbÙÿ RZñ ... Nýá[ íýEýïíZ
XçNåýó í ÷̂Zñ''48

Bq†@üá[ NýábÙÿ Bïíq†[ #âÿw‚ÿïíX Xbâ_Þ UPáïíRó[ aÛ]áïíSbÙÿ S÷@üá^ @üïí[ïíýFýR XïíNýóÞ[ âýEý[aNýó UáMã—

``y‡ã@üá[ @üâ[ aåS÷Wýá, íNýáXáïíP[ aåmP[ #áaâºýôbÙÿ aNýóñ y‡ã@üá[ @üâ[ #tËýáU¼ô, #áaâºýôbÙÿ *bÙÿ
XïíNýóÞ[ XáRU < XáRUã[ âXâ]Ný GãUïíR[ Xáâ]@üá, S÷@çüNý Ul„ýïíR[ S÷OX B÷âwƒÿñ''49

NýºýšâýIý #áQåâR@üñ KÙýâR^ ^Nýïí@ü[ íBáKòýá[ âPïí@ü í[áXáâmý ý@ü @üâU John Keats NÜýá[ `Lamia' @üáïíUó *bÙÿ Nýºýš
S÷ýEýá[ @üïí[ïíýFýRñ íY aXy‚ÿ ¬áRã, Pá Þ̂âR@ü < XåâR->â_[á âR[áaâºýô[ Nýºýš S÷ýEýá[ @üïí[R #áaïí] NÜýá[á Æáÿw‚ÿ SïíO[
SâO@ü— *@üOábÙÿ `Lamia' @üáïíUó S÷ýEýáâ[Nýñ #áaâºýô âUbãR GBÖ aÛaá[ íY S÷@çüNý Sïí¤ü, aUÞáÿw‚ÿ@ü[ïíM #RâWýïíS÷Ný
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Nýá Keats-*[ @üáïíUóbÙÿ SábÙÿ—

``... Do not all charms fly

at the mere touch of cold philosophy.''50

*bÙÿ `Cold Philosophy'-[ aSïí¤ü âýFýïí]R Wýá[ïíNý[ >â_ Xbâ_Þ[áñ íXábXåjB[ Uá #áaâºýôâUbãRNýá[ ýEýýEýÞá íY
*@üâýIý Æáÿw‚ÿ GãURP Þ̂R ýFýáKòýá #á[ â@üýFåýbÙÿ RZ— *bÙÿ aNýó SásEýáNýó íP^ íOïí@ü #áXáïíP[ íPïí^< S÷XáâMNý bïíZïíýFýñ
aåïíUáQ íCá_ `#tËýáU¼ô < aåS÷Wýá' Bïíq† íabÙÿ aNýóïí@übÙÿ S÷âNýÌýá âPïíZïíýFýRñ

bÙÿú < ^÷ëUáUNýã :

XïíNÞýó[ *@ü Rá[ã y‡ïíBÞ[ íPUNýá bÙÿúïí@ü @üáXRá @üïí[âýFý]— *bÙÿ b] `bÙÿú < ÷̂ëUáUNýã' @üáâbâR[ âU_ZUyŸñ
XbáWýá[ïíNý[ `^]óSïíUÞ' * @üáâbâR Sá<Zá YáZñ @üáâbâRâýIý S÷áZ #ïí]ðâ@ü@üñ Xbâ_Þ Wý[k‡áïíG[ #aáXáRó [ìS]áUMóUNýã
í@üðXá[-UõÎýEýáâ[Mã @üRóá ÷̂ëUáUNýãñ íPU[áïíG[ Si…ã b<Zá[ #âWý]áïí_ *@ü^Ný UÖa[ @üá] NýSaóá @üïí[R ÷̂ëUáUNýãñ
NýSaóáZ S÷ãNý bïíZ íPU[áG, Xbâ_Þ Uâ ï̂íÌý[ [ìS Qá[M @ü'ïí[ ÷̂ëUáUNýã[ #á ÷̂ïíX #áïíaRñ Nýá[S[ *@ü @üâJýR
S[ã¤üá[ axŠåAãR @üïí[R ÷̂ëUáUNýãïí@üñ ÷̂ëUáUNýã íabÙÿ S[ã¤üáZ KÙýºýãMÞ b'ïíNý íPU[áG U[ íPR—

``íb UõÎýEýáâ[âM! #áâX íNýáXá[ Wýâºýô, NýïíSáRåÌýáR < âRZX-P Þ̂ïíR S[X Sâ[NåýtËý bbÙÿZáâýFý;
íNýáXá[ #âWý]á_ Sâ[SæMÞ bbÙÿïíUñ''51

*bÙÿ #ïí]ðâ@ü@ü @üáâbâRïíNý aáXáRó â@üýFåý #áQåâR@ü Xá¼á íYáB @üïí[ïíýFýR `Wýá[Ný íS÷X@üOá'[ í]A@üñ XïíNýóÞ[
XáRåïí_[ X[ïíMáºý[ y‡BÞ@üáXRá, y‡áWýáâU@üñ íYXR y‡áWýáâU@ü íPUNýáïí@ü âSNýá[ìïíS ýEýá<Zá[ UáaRá í@üáïíRá Rá[ã[ñ
â@üÿwŸ XïíNýóÞ[ XáRUã bïíZ y‡ïíBÞ[ íPUNýáïí@ü PâZNý @ü[ïíNý ýEýá<Zá– âUyŠïíZ[ @üOáñ `Wýá[Ný íS÷X@üOá'[ RáâZ@üá ÷̂ëUáUNýã
â@üÿwŸ UáaUïí@ü íSïíNý y‡ïíBÞ íYïíNý ýEýáR Ráñ y‡BÞUáa< NÜýá[ @üáXó RZñ âNýâR NÜýá[ *@üâRÌý íS÷ïíX[ #áv›áïíR UáaUïí@ü
XïíNýóÞ RáâXïíZ #áRïíNý ýEýáR—

``XïíNýóÞ[ Uïí¤ü í^_ âRÚr‡áa aÜïíS íPUá[ #áïíB }üQå Uïí] YáU, ýEýábÙÿ Rá y‡BÞ, y‡BÞáQã ï̂í@ü<
ýEýábÙÿ Rá, #áâX #áXá[ XïíNýóÞ[ URUãâO@üá[ UáaUïí@ü Wýá]Uáâañ''52

* y‡BÞ íabÙÿ XáâýIý[ y‡BÞñ íY XáâýIý[ Uåïí@ü âRNýó ýEý]ïíýFý aáQá[M R[-Rá[ã[ @üál…á-báâa[ íA]áñ S÷ãâNý íS÷ïíX[ SåMó
UÜáQïíR #áX[á aáQá[M XáRåïí_[ P] S[yS[ âXâ]Ný bïíZ *bÙÿ XáâýIý[ y‡BÞ âRXÞáM @ü'ïí[ Oáâ@üñ `Wýá[Ný íS÷X@üOá'[
RáâZ@üá ÷̂ëUáUNýã NÜýá[ íS÷XáySPïí@ü y‡ïíBÞ[ #ïí]ðâ@ü@ü Sâ[ïíU^ íOïí@ü RáâXïíZ *ïíR #á[ *@ü XáâýIý[ y‡BÞïí@ü íS÷XXZ
@ü'ïí[ Nåý]ïíNý íýEýïíZïíýFýRñ * @üáXRá í@üU] ÷̂ëUáUNýã[ RZ, #áXáïíP[ a@üïí][ñ *bÙÿ aáâUÞ@ü #áïíUPR `bÙÿú <

÷̂ëUáUNýã' Bïíq† *@ü RNåýR Xá¼á *ïíRïíýFýñ

*bÙÿWýáïíU Bq†@üá[ aåïíUáQ íCá_ XbáWýá[ïíNý[ íS÷X@üáâbâR UóáAóá @ü[ïíNý âBïíZ RNåýR Sáïí¼ Så[áNýR âU_Z KÙýSâyƒÿNý
@üïí[ïíýFýRñ KÙýSâyƒÿNý @ü[ïíNý âBïíZ aÛy€ýáïí[[ aïí§ÿ y‡áQãRNýá[ íX] Ul„ýR CâýIýïíZïíýFýR—

``aáOÞ@ü â^q† açâtËý[ Xæïí] PåâýIý y‡ïíNýáâU[ëk„ý ^âºýô[ â¼ôZá #áU^ó@ü, ýIøýáâKý^R < TõüãKýX, aÛy€ýá[

Ký. #[ëM@åüXá[ ^áaX]
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< y‡áQãRNýáñ `Wýá[Ný íS÷X@üOá'[ Bq†|üâ]ïíNý y‡áQãRNýá < aÛy€ýáïí[[ #âNý #SæUÞ âX]R bbÙÿZáïíýFý,
#á[ íabÙÿ GRóbÙÿ *bÙÿ íS÷X@üOá|üâ] #âNý KÙýfEýáïí§ÿ[ â^q† açâtËý bbÙÿZá KÙýâJýZáïíýFýñ''53

#á[ *bÙÿ íX] Ul„ýïíR[ Tüïí]bÙÿ Sá¼âýIý YåïíBáSïíYáBã bïíZïíýFýñ SásEýáNýó íPïí^ ýc‰ýáâaïí@ü[ RU [ìSáZR }ü[ë bïíZïíýFý
#ïíR@ü @üá] #áïíBñ U]á íYïíNý Sáïí[ âXq ýïíR[ #áX] íOïí@üñ Nýá[< U{ #áïíB B÷ã@ü RáýIýó@üáïí[[á íbáXáïí[[
`Iliad', `Odyssey'-[ @üáâbâR[ RNåýR UóáAóá âPïíZ `Oedipus the King', `Oedipus at Colonus',
`Antigone', `Iphigenia'-S÷WçýâNý RáýIý@ü í]ïíARñ íbáXá[-*[ $âKýSáïía[ KÙýSáAóáR RU[ìS íSïíZïíýFý Sophocles-
*[ báïíNýñ bÙÿâTüïíBâRZá[ RNåýR UóáAóá âPïí]R Euripides.

#áXáïíP[ íPïí^< RNåýR Sáïí¼ ýc‰ýáâaïí@ü[ [a Sâ[ïíU^R #á[Çü bïíZïíýFý @üáâ]Páa-WýUWæýâNý[ #áX] íOïí@üñ
`#âWý¬áR ^@åüÿw‚ÿ]Xà' Uá `KÙýºý[ [áXýEýâ[ïíNý' XbáWýá[Ný-[áXáZïíM[ @üáâbâR RáýIý@üá@üáïí[ RNåýR NýáÖSïíYÞ KÙýSyƒÿáâSNýñ
UáÛ]á aáâbïíNýó *[ S÷Uºýôá XábÙÿïí@ü] XQåaæPR Pºýñ NÜýá[ `íXCRáP UQ' Uá `Uã[á§ÿRá' *[ í ÷̂Ìý KÙýPáb[Mñ
S[UNýãÞ@üáïí] [UãúRáO `âUPáZ #âWý^áS', `@üMÞ@åüÿw‚ÿã aÛUáP', `Bál„ýá[ã[ #áïíUPR' S÷WçýâNý [ýEýRáZ Classic-*[
Modern Uá Romantic [ìS PáR @üïí[Rñ

aåïíUáQ íCá_ * âU_ïíZ XQåaæPR Pºý, [UãúRáO Jýá@åüïí[[ aáOÞ@ü SPá¥ýýEýá[ãñ íS÷X @üáâbâR UMÞRáZ í]A@ü íY
aåâXtËý, aÛy€çýNýáRåaá[ã, NýÖaX^oP aXçk„ý Xbá@üáâUó@ü Wýá_á Uá Style UóUbá[ @üïí[ïíýFýR, Nýá[ Nåý]Rá [Uãïíúáºý[
aáâbïíNýó På]ÞWýñ íU^ã[WýáB í¤üïí¼bÙÿ `Wýá[Ný íS÷X@üOá'[ Wýá_á QõëSPã ^oP aÇüáïí[ aâªNý bïíZ Romantic #áïíUPR
açâtËý @üïí[ïíýFýñ aXáïí]áýEý@ü S÷XORáO âU^ã *bÙÿ B÷wƒÿ SáJý @ü'ïí[ íPïíAïíýFýR—

``Wýá_áZ XçP§ÿ UáâGïíNýïíýFýñ *XR UMÞáýLýó, [ìSáýLýó,  UâRaåmP[ Wýá_á UáÛ]á Wýá_á[bÙÿ *@ü RæNýR
Sâ[ýEýZ *UÛ âUSå] KÙýÖ@üïí_Þ[ aÇüáURáXZ SOâýIý íPAábÙÿZá âPïíNýïíýFýñ XbáWýá[NýãZ Sâ[ïíU^ [ýEýRá
* Wýá_á[ãâNý ýFýáKòýá #aÇüUñ''54

NýÖaX Uá #áâWýQáâR@ü ^oP âPïíZ BâJýNý Uáïí@üó Bq†@üá[ â¼ôZáSP < aUÞRáïíX `ýEýâ]Ný' [ãâNý UóUbá[ @üïí[ïíýFýRñ
*bÙÿ â¼ôZáSP < aUÞRáïíX[ UóUbá[ YâP aáQåBïíPó b'Ný, Nýábïí] [ýEýRá|üâ] âUPóáaáBïí[[ `^@åüÿw‚ÿ]á' Uá `aãNýá[
URUáïía'[ aXUZaã bïíZ SKòýïíNýáñ ía |üâ] íY *bÙÿ ^NýáoPã[ SÜáïíýEý[ P ï̂í@ü[ [ýEýRá bïíNý íSïí[ïíýFý, íaýIýá }üQå
íS÷ïíX[ #áQåâR@ü UóáAóáZ RZ, #áQåâR@ü Wýá_áWý§ÿã < [ýEýRáïî^]ã[ |üïíMñ `Wýá[Ný íS÷X@üOá'[ ^[ã[ QõëSPã, UóáAóá
Uá NýáÖSYÞ #áQåâR@üñ ^Ný ^Ný Uóâºýô < UóâºýôïíNÿšÿ[ íY aU @üáâbâR XbáWýá[ïíNý âUUçNý bïíZïíýFý Nýá[ XïíQó *bÙÿ
âUÛ^ ^NýáoPã[ íYïí@üáïíRá XáRå_ NÜýá[ âRïíG[ GãUïíR[ < aXaóá[ #OUá #áB÷ïíb[ [ìS AÜåïíG SáRñ NýábÙÿ XbáWýá[ïíNý[
SýIýWæýâXïíNý í]Aá `Wýá[Ný íS÷X@üOá' #áG< S÷áaâ§ÿ@ü *UÛ GRâS÷Zñ #áGïí@ü[ #áQåâR@ü XáRå_< `Wýá[Ný íS÷X@üOá'[
PSÞïíM NýáïíP[ XïíR[ RáRáR #Uyƒÿáïí@ü AÜåïíG SáZñ *AáïíRbÙÿ `Wýá[Ný íS÷X@üOá'[ âýEý[ÿw‚ÿRNÿšÿñ yöÿÌýá aåïíUáQ íCá_
âýEý[@üá]ãRñ GãURáïí]Aó â]AïíR[ *XR }üâýEýâyŠNý [XóNýá, âýEý¼ïíM[ *XR bÙÿúQRå[ âUâýEý¼Nýá, aÛ@ü]ïíR[ *XR

^á]ãRNýá #áQåâR@ü UáÛ]á aáâbïíNýó aâNýóbÙÿ På]ÞWýñ55
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#âR] CKòýábÙÿïíZ[ íýFýáýIýBq† : S÷a§ÿ Pâ]Ný aXáïíG[ Wýá_á
íaA aáâUU[ íbáïíaR

UáÛ]á aáâbïíNýó `Pâ]Ný' ^oPâýIý #UÞáýEýãRñ 1930 aáïí] âbmPã < Xá[áJýäïíNý `Uâ°×Ný í ÷̂Mã' (Depressed Class) #ïíOÞ
`Pâ]Ný' ^oPâýIý[ UóUbá[ íPAá YáZñ Yá[ íSýFýïíR [ïíZïíýFý bÙÿÛïí[âG `Subaltern' ^oPâýIýñ1 âU^ ^Nýïí@ü SásEýáïíNýó[ aáâbNýó
#áïímPá]ïíR `Post Colonial Studies'-*[ XïíQó *bÙÿ ^oPâýIý U{] ýEýâýEÞýNý bZñ íaAáR íOïí@übÙÿ âbmPã < Xá[áJýä #RåUáïíP
`Pâ]Ný' ^oPâýIý[ #áBXRñ 1930 aáïí] SåïíR íOïí@ü `Pâ]Ný Ul„åý' RáïíX *@üâýIý Sâ¼@üá S÷@üáâ^Ný bNý, Yá Uâ°×Ný í ÷̂âM[
GRBïíM[ XåAS¼ [ìïíS Sâ[âýEýNý âýFý]ñ *[S[ y‡NýwžÿWýáïíU `Pâ]Ný' ^oPâýIý[ S÷ïíZáB bZ 1958 aáïí] íUáx‡ábÙÿïíNý #RåâÌýNý
aUÞWýá[NýãZ Pâ]Ný aáâbNýó aWýáZñ *ýFýáKòýá< 1972 aáïí] *@üP] RUó Xá[áJýä í]A@ü< aáâbNýó #áïímPá]ïíR[ aâ¼ôZ @üXãÞ
`Pâ]Ný SóáwƒÿáaÞ' RáïíX *@üâýIý aÛBJýR BïíKòý íNýáïí]R, Yá #áïíXâ[@üáR `Black Planthers'[ S÷WýáU SåtËýñ

`Pâ]Ný' U]ïíNý Xæ]Ný *@üâýIý #áOÞaáXáâG@ü < aáÛy€çýâNý@ü UBÞïí@ü bÙÿâ§ÿNý @ü[á bZñ P]à QáNåý âRtSl… *bÙÿ `Pâ]Ný'
^oPâýIý[ #áâWýQáâR@ü #OÞ b]– Aâ~üNý, UâGÞNý, #á¼ôáÿw‚ÿ, SPábNý, #ábNý, âRSãâKòýNý, UóâONý2 bÙÿNýóáâPñ NýábÙÿ Pâ]Ný ^oPâýIý[
íY *@üâýIý GRïíBáÌýä[ âRSãâKòýNý #Uyƒÿáïí@ü aæâýEýNý @üïí[ Nýá U]áUá{]óñ â@üÿwŸ * í@üáR GRïíBáÌýä? Uá Pâ]Ný @üá[á? *[
KÙýºý[ AÜåGïíNý bïí] #áXáïíP[ bÙÿâNýbáïía[ #á ÷̂Z âRïíNý bïíUñ

aáâbïíNýó Pâ]Ný GãUR < aXáïíG[ KÙýïíq‰A aÛy€çýNý aáâbïíNýó[ YåïíB< âýFý]ñ â@üÿwŸ íPAá YáïíU, âUGZã #áYÞ̂ âºýô aXáïíG[
*bÙÿ íaU@ü í ÷̂âM (YáïíP[ Nýá[ábÙÿ açâtËý @üïí[ïíýFýR) í@ü NÜýáïíP[ [ýEýRá < Qá[Má[ í@üïíú [áïíAR âRñ XïíR [áAïíNý bïíU,
S÷á@àü-#áYÞ íY GRïíBáÌýäïí@ü Wýá[ïíNý #áBNý #áïíYÞ[á `#Rà-#áYÞ' Uïí] âýEýâbôNý @üïí[âýFýïí]R Nýá[ PåâýIý yStËý í ÷̂âM îNýâ[
bïíZ âBïíZâýFý]3—

1. #áYÞïíP[ @üáïíýFý S[áy‚ÿ < U^ÛUP í ÷̂âMñ YÜá[á KÙýºý[@üáïí] }üÿPù RáïíX âýEýâbôNý bïí]Rñ

2. S[áy‚ÿ â@üÿwŸ âUïíÿPùábã `#Rà #áYÞ' axS÷PáZñ YÜá[á UïíR G§ÿïí] âUNýáâKòýNý bïí]R < âUGZã #áYÞïíP[ k‡á[á #aå[,
îPNýó PáRU Uïí] KÙýâq‰âANý bRñ S÷OX YåïíB *ÜïíP[ aïí§ÿ âUGZã #áYÞïíP[ âUïí[áQ < aÛCáNý Så[áïíM[ íPUáaå[ k‡ïímk‡[
@üáâbâRïíNý GáZBá íSïíZïíýFýñ

Yá[á #áYÞïíP[ @üáïíýFý S[áy‚ÿ < U^ÛUP bïíZ íB] #OÞáÖ æ̂ÿPù[á Nýá[ábÙÿ S[UNýãÞ@üáïí] `Pâ]Ný' Uïí] âýEýâbôNý b]ñ
*ïíP[ GãURYá¼áZ #ïíR@ü `ýIýóáUå' âýFý]ñ Yá KÙýfEýïí ÷̂âM[ (Upper Class) XáRåïí_[ Wýá_á < NýáïíP[ U]á[ < í^áRá[ #âQ@üá[
âýFý] Ráñ #áX[á aÛy€çýNý aáâbïíNýó @üáâ]Páïía[ RáýIýïí@ü íPïíAâýFý QãU[ Uïí] íY ýEýâ[¼âýIýïí@ü íSïíZâýFý Nýá[ Wýá_á aÛy€çýNý
RZñ S÷á@çüNýñ âRx…UïíBÞ[ Så[ë_ < aUUïíBÞ[ Xâb]áïíP[ XåïíA *bÙÿ S÷á@çüNý aÛ]áïíS[ UóUbá[ íPAá YáZñ *AáïíR *@üýIýá S÷r…
í@üKÙý Nåý]ïíNý Sáïí[R— âRx…UïíBÞ[ Så[ë_ < Rá[ã[ í¤üïí¼ S÷á@çüïíNý[ UóUbá[ íPAá YáZ *ýIýá Rá bZ XáR]áX â@üÿwŸ aÛy€çýNý
RáýIýïí@ü >â_ @üRóá Uá [áG[áRã[á aÛy€çýNý Uïí]R â@ü í@üR? Nýá[ GUáïíU *ýIåý@åü U]ïí]bÙÿ YïíOtËý bïíU íY #áYÞ Så[ë_ aXáG
Rá[ãïí@ü #áïíPð KÙýfEýXYÞáPá íPR âRñ Rá[ãïí@ü Nýá[á S}ü[ aáïíO Nåý]Rá @ü[ïíNýRñ4 NýáýFýáKòýá #áYÞaXáïíG[ S÷OX SïíUÞ âUâGNý
#R-#áYÞ íBáÌýä[ Rá[ã[ábÙÿ BçbãNý bïíZâýFý]ñ Tüïí], NýáïíP[ XåïíA aÛy€çýNý Uá #áYÞ Wýá_á[ KÙýfEýá[M âU@çüNý bNýñ
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YábÙÿïíbá@ü, #áX[á íPA]áX aÛy€çýNý aáâbïíNýó Pâ]Ný í ÷̂âM[ XáRåïí_[á Wýá_á âbïíaïíU S÷á@çüNýïí@ü UóUbá[ @üïí[ïíýFýñ íY
Wýá_á KÙýfEýïí ÷̂âM[ k‡á[á #Uïíbâ]Nýñ Neglectedñ }üQå aÛy€çýNý aáâbïíNýó RZ, UáÛ]á aáâbïíNýó< *bÙÿ aÛy€ýá[ aáâbâNýó@üïíP[
XïíQó íPAá YáZñ NÜýá[á NÜýáïíP[ aáâbïíNýó Pâ]Ný ýEýâ[ïí¼[ XåïíA[ Wýá_á âbïíaïíU í]á@üáZNý Wýá_áïí@übÙÿ UóUbá[ @üïí[ïíýFýRñ
UáÛ]á aáâbïíNýó *bÙÿ S÷Záa YÜáïíP[ XïíQó S÷OX ]¤ü @ü[á YáZ NÜýá[á bïí]R ^[ÖýEýú, âUWæýâNýWæý_M, XáâR@ü < Nýá[á^¥ý[ñ
UáÛ]á aáâbïíNýó *bÙÿ Qá[áZ aïíýEýNýR â^q†ãïíP[ XïíQó #áïíýFýR #ïîk‡Ný Xq‰UXÞM, #âXZWæý_M XGåXPá[, S÷Tåüq‰ [áZ, Xbáïír‡Nýá
íPUã S÷XåAñ

*bÙÿ Qá[á[ í]A@üïíP[ PåâýIý í ÷̂âMïíNý âUWýºýô @üïí[ íPAá íYïíNý Sáïí[ñ S÷OX í ÷̂âMïíNý #áïíýFýR aXáïíG[ KÙýfEý í@üáâýIý
íOïí@ü #áBNý í]A@üñ âk‡NýãZ í ÷̂âMïíNý #áïíýFýR Pâ]Ný aXáïíG[ í]A@ü axS÷PáZñ *bÙÿ Qá[áZ #áXáïíP[ #áïí]áýEýó í]A@ü
#âR] CKòýábÙÿ (1947 – 2014)ñ

^[ÖýEýú, âUWæýâNýWæý_M, XáâR@ü Uá Nýá[á^¥ý[ *XRâ@ü [UãúRáO< YAR Pâ]Ný GãUïíR[ UMÞRá âPïíNý âBïíZ NÜýáïíP[
aÛ]áS UóUbá[ @üïí[R íabÙÿ aU aÛ]áïíS í]á@üáZNý GãUïíR[, S÷áâÿw‚ÿ@ü GRïíBáÌýä[ XáRåïí_[ XåïíA[ Wýá_á[ Flavour
Oá@üïí]< a[áaâ[ NýáïíP[ Wýá_á UóUbá[ @ü[ïíNý NÜýá[á UóOÞ bïíZïíýFýRñ âUS[ãïíNý #ïîk‡Ný Xq‰UXÞM Uá #âR] CKòýábÙÿ[á YAR
S÷áâÿw‚ÿ@ü Pâ]ïíNý[ GãUïíR[ ýFýâU #Üáïí@üR íaýIýá íWýNý[ íOïí@ü íPAá âýEý¼ñ âRGy‡ ]Åý #âWý¬Nýá[ Wýá_á [ìSñ âRïíG #ÿw‚ÿóG
aXáïíG[ XáRå_ Uïí]bÙÿ *bÙÿ íPAá íWýNý[ íOïí@üñ #âR] âRïíG[ GãUR axSïí@Þü U]ïíNý âBïíZ í]ïíAR :

``í]Aá íYïíbNåý *@üGR aXáGïíUâtËýNý XáRå_ #Ný*U Nýá[ íSýFýïíR< *@üýIýá bÙÿâNýbáa ]åâ@üïíZ Oáïí@ü
Yá Nýá[ Sáâ[Uáâ[@ü, Yá Nýá[ axSæMÞ âRGy‡ñ Nýá[ UóâºýôGãUïíR[ XïíQó íY CýIýRá[ Tåü]|üâ] KÙÜýâ@üHÜåüâ@ü
Xáïí[, *@üáïíÿw‚ÿ Nýáïí@ü WýáUáZ— ía|üâ]bÙÿ *@üâPR Bq† bïíZ #áiŠS÷@üá^ @üïí[ GRaXïí¤üñ ...açâtËý[
KÙýlŠáPRáïí@ü YâP *@üýIýá UbXáR SábáKòýã RPã[ aáïíO Nåý]Rá @ü[á YáZ— Nýábïí] axŠåïíA báGá[ aXaóá[
SáO[ íJýïí] ía *âBïíZ YáZ aáB[ a§ÿïíXñ í]Aïí@ü[ @ü]X íaAáïíR âýFý]á âSýFý]áïíRá Nýã[ Rá, U{
¤üXNýá axSl… âXaábÙÿ]ñ

#áâX NýAR íýFýáýIý, Wåý] @üïí[ íýEýZáïí[ Uïía SïíKòýâýFý]áX Uïí] báNý Qïí[ íýEýZá[ íOïí@ü KÙýâJýïíZ
âPïíZâýFýïí]R *@ü Bçby‡áXã, Nýá[ XåA #áâX *AïíRá âUyŠçNý bbÙÿâR...

#áXáïíP[ aXáïíG #áâOÞ@ü XáRPïí~ü XáRåïí_[ âUýEýá[ @ü[á bZ, *bÙÿ #áOÞaáXáâG@ü Sâ[ïíUïí^
aUábÙÿ í@üáR Rá í@üáRWýáïíU #SXáâRNý bïífFýR #]ïí¤üóñ ... íýFýáýIý íýFýáýIý #SXáRïíUáQ íOïí@übÙÿ íY
¤üNý[ GlŠ bZ, Nýá[ íOïí@ü abïíG âRÿt€çýâNý í]A@ü í@üáRâPR SáZ Rá, *@üXá¼ í]AábÙÿ íaAáïíR Xåâºýô[
Xïíbð_Qñ

#áXá[ í]Aáïí]âA[ XïíQó #WýáU #RýIýR, Páâ[ÿPùó PåÚAïíUáQ #á[ B÷áX GãUR Cåïí[ âTüïí[ #áïía;
@üAïíRá #áKòýá] íOïí@ü #áXá[ XåAýIýá< íaAáïíR #abáZ âUUMÞ *@ü ýFýáZá íTüïí]ñ''5

#âRïí][ Bïíq†[ WåýUïíR âWýKòý @üïí[ #áïíýFý íabÙÿaU XáRå_, YáïíP[ #áGlŠ @üáïíýFý[ íOïí@ü íPïíAïíýFýR #âR]ñ báâKòý,
íKýáX, Hüág.èýPá[, âPRXGå[, âHü, ýEýá@ü[, ýEýá_áUáKÙý], íUátËýX, íGïí], UáBâP, Aá]áâa, @åüÌýïí[áBã, #áâPUáaã, R[Rá[ã, XåâRZá,
ýEýXÞ@üá[, â^KÙýâ], aåRã], <Hüá, @Üüá@üKòýá â^@üá[ã, Sáq€ýãUáb@ü, ýEýá@üã, Uáïía[ Aá]áaã, Qá¼ã, @üá@üXá[á, â[£áýEýá]@üñ í@üXR
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aU RáX NýáïíP[ X<Rá (XZRá), UPRá, bá|üâ[, XåâýEýZá, @üá]å, @üâS]á, íBáU[á, aÜSâKòý, |üZá[áX, âýIý]á, íSýIýâ@ü, RåRá
aáXáP, SáNýR UåPâR, UMÞ < axS÷PáïíZ #á]áPá #á]áPá bïí]< NýáïíP[ #OÞïîRâNý@ü í ÷̂âM #UyƒÿáRBNý *Ø@üóýIýá yStËýñ *bÙÿaU
R[Rá[ã *ïíaïíýFý NýáïíP[ #WýáU, ]á²üRá, í^á_R < #SXáR âRïíZñ *ïíaïíýFý NýáïíP[ í]áWý ]á]aá, íR^á WýáÛ, [áB, â[[Ûaá
âRïíZñ NýáïíP[ YáâSNý GãUïíR[ aÛy€ýá[ âUr‡áa, RãâNý < PåRãÞâNý âRïíZñ *ïíaïíýFý ^[ã[ã Wýá_á[ îUQ < #ïîUQ PáUã Pá<Zá
âRïíZñ S÷áZ í@üáR aÛïí^áQR < Sâ[XáGÞR ýFýáKòýábÙÿ #âR] NýáïíP[ Nåýïí] #áïíRR NÜýá[ aáâbïíNýóñ #áXáïíP[ #áïí]áýEýRáZ
NÜýá[ Bïíq†[ Wýá_áïî^]ã[ âP@üýIýábÙÿ #áïí]áýEýóñ

Pâ]Ný GãURïí@ü Nåýïí] Q[ïíNý âBïíZ #âR] UóUbá[ @üïí[ïíýFýR *@üâýIý âUâ^tËý [ýEýRáïî^]ãñ Yá Xæ]Ný í]á@üáZNýñ B÷áX
UáÛ]á[ XáâýIý Uâ] RåR G] bá<Zá < íWýGá Bïíl„ý Wý[á *@ü âRGy‡ Wýá_áñ S÷QáRNý Yá[ @ü¥ýá]ýIýá PÜáâKòýïíZ #áïíýFý íXâPRãSåïí[[
Pâ¤üMá°×]— [áXRB[, Uáâ]CábÙÿ, *B[á *]á@üá[ âRâPÞtËý Uá@àüWýâ§ÿ[ <S[ñ @üAïíRá âUbá[, ýEý¼ôQ[Så[ #°×ïí][ UõáNýó
< #áâPUáaã aXáïíG[ ^oPUl„ý âXâ ï̂íZ îNýâ[ @üïí[ïíýFýR @üOá aáâbïíNýó[ âRGy‡ *@üâýIý UáýEýRñ * @üáïíG *@üá RR âNýâRñ
*bÙÿ SïíO XáâR@ü, Nýá[á^¥ý[, #ïîk‡Ný Xq‰UXÞM, aNýãRáO WýáPåKòýã Uá #âXZWæý_M XGåXPáïí[[ KÙýºý[aáQ@ü âNýâRñ NÜýá[ *bÙÿ
UáýEýïíR[ aïí§ÿ Yåºýô bïíZïíýFý â^q†ã #âRïí][ GãURïí@ü #Uïí]á@üïíR[ âRGy‡ < âUïír‰_Mã PçâtËýñ *@ü aÛïíUPR^ã] @üâUXR
< KÙýSXá açâtËý@üá[ã â^q†ã y‡WýáUñ Yá âRZNý Sâ[ ÷̂Xã < aPá aïíýEýNýRñ

2

Wýá_á[ #áïí]áýEýRáZ  UâR[ âUïí^_ |ü[ëNÿšÿ #áïíýFýñ  UâR[ âURóáa îUâýEý¼ó íYXR í]Aïí@ü[ âUïí^_Nÿšÿïí@ü S÷@üá^ @üïí[,
íNýXâR  UâRXZNýá UáýEýRy‚ÿïí[ âUïí^_ âUïí^_ Sâ[âyƒÿâNý< ^Ráºýô @üïí[ñ #Uyƒÿá âUïí ï̂í_ @ü·ýy‡ïí[[< Sâ[UNýÞR CýIýïíNý íPAá
YáZñ î^]ã[ #áïí]áýEýRá S÷QáRNý â]âANý [ýEýRáïí@ü âRïíZñ â]âANý UZáïíR[ XïíQó í]A@ü  UâR[ âURóáïía RáRáR îUâýEý¼ó
#áïíRRñ  UâR[ SåR[ëâºýô  URóáiŠ@ü S÷ïíZáB @üïí[  UâR[ âURóáïía Ný[§ÿXZNýá #áRá bZñ #âRïí][ Bïíq†  UâR[ âURóáïía
âUïí^_Nÿšÿ ]¤ü @ü[á Rá íBïí]< #á°×â]@ü KÙýSWýá_á[ S÷ïíZáïíB[ í¤üïí¼  UâR[ îUâýEý¼ó PçâtËýïíBáýEý[ bZñ

#âRïí][ Bïíq† #âQ UâR[ âUïí^_ UóUbá[ íPAá YáZñ #á°×â]@ü KÙýSWýá_á[ UóUbáïí[ #âQ UâR[ UóUbá[ íPAïíNý
SábÙÿñ `í[' #âQ UâR[ âUïí^_ UóUbá[ Bïíq†[ aÛ]áS #Ûïí^ íPAïíNý SábÙÿñ #âQ UâR[ UóUbá[ Uáïí@üó aå[XZNýá íYáB
@üïí[ñ *[ KÙýSâyƒÿâNý Uá #RåSâyƒÿâNý í@üáïíRáýIýáïíNýbÙÿ Uáïí@üó[ #ïíOÞ[ Sâ[UNýÞR bZ Ráñ #âRïí][ Bïíq† #âQ UâR UóUbáïí[[
â@üýFåý âRP Þ̂R íP<Zá b]ñ

 íUýIýá í[, bÙÿZáP [áâAa @üOáýIýáñ (âWý¤üáy‡ïí[[ UáUá[ KÙýâºýô, `@üá@üXá[á' Bq†)

 íTü]Rá í[, ýFýáZáýIýá aïí[ íB]ñ Yá[ XåïíA #á|üR âP]áX íabÙÿ XáRå_ýIýá UKòý Wýáïí]á íýFýïí]á í[! (`BóáÛXóáR'
Bïíq†[ @üáâNÞýïí@ü[ KÙýâºýô)

*bÙÿ #âQ UâR[ UóUbáïí[ #âXZWæý_ïíM[ aáOÞ@ü KÙýºý[aæâ[ âNýâRñ

#âRïí][ Bïíq† #á°×â]@ü ï̂íoP[ UóUbáïí[ ï̂íoP[ í ï̂í_ `@ü' S÷NýóïíZ[ UóUbá[ íPAá YáZñ #á°×â]@ü ï̂íoP[ UóUbáïí[
ï̂íoP[ í ï̂í_ `@ü' S÷NýóïíZ[ #áBXR CïíýIýïíýFý *XR â@üýFåý ï̂íoP[ Nýáâ]@üá @ü[á b]—

â@üÿwŸ > â@üÿwŸ@ü, BábÙÿïí@ü > BábÙÿºý@ü, bïíU > bïíU@ü, @übÙÿ] > @übÙÿïí]@ü, bZïíNýá > bZïíNýá@ü, íUâýIýýFýá<Zá >

íaA aáâU[ íbáïíaR



94

Anudhyan An International Journal of Social Sciences (AIJSS)

íUâýIýýFýá<Zá@ü, í]á@ü > í]á@ü@ü, U[ > Uïí[á@üñ

â¼ôZá[ UóUbáïí[< Nýâk„ýNý S÷NýóZ `@ü' íYáB @üïí[ â¼ôZáSP âRXÞáM @ü[á bZñ íYXR—

í^áïíR@ü (í^áïíRá), SåâýFýïí]@ü (âG¬áaá @ü[]), Q[ïí]@ü (Q[]), íBbÙÿïí]@ü (íB]), UbÙÿïía@ü (Ua]), @übÙïí]@ü (U]]),
bÜá@ü âPïí]@ü (íKýïí@ü âP]), íPïíA@ü (íPA)ñ

#áUá[ UáýEýR Wýâ§ÿXáZ âUïíP^ã ï̂íoP[< S÷ïíZáB CâýIýïíZïíýFýRñ âSâýFýïíZ SKòýá GRïíBáÌýä[ XáRå_ïíP[ GãUïíR #áQåâR@ü
aWýóNýá[ #RåS÷ïíU^ NýáïíP[ GãURYá¼áïí@ü íYXR S÷WýáâUNý @üïí[âýFý] íNýXâR S÷WýáâUNý @üïí[âýFý] NýáïíP[ Wýá_á UóUbá[ïí@ü<ñ
S÷ýEåý[ bÙÿÛïí[âG < #RóáRó Wýá_á[ ^oP< yƒÿáR íSïíNý }ü[ë @üïí[âýFý] NýáïíP[ ^oPWýá~üáïí[ñ â@üÿwŸ Nýá[ KÙýfEýá[M âýFý] âWýl…Ný[ñ
^oP|üïí]á[ íýEýbá[á YáZ Sáïíq ýñ RãïíýEý Nýá[ *@üâýIý Nýáâ]@üá íP<Zá[ íýEýtËýá @ü[á b]—

d‰áa > íB]áa, ýIøýábÙÿUá]  > ýIýábÙÿUá], ýc‰ýáa > â@ü]áa, UKýÞá[ > UKýá[, ín‰R > íSïí]R, TüXÞ > TüX, n‰áB > íS]áB,
í[âKý > *âKý, ýIøýábÙU > ýIýá[ábÙÿU, âAõu ýáR > âAsEýáR, Tõü@ü > Tü[@ü, íaïí¼ôýIýáâ[ > íaïí@üýIýáâ[, n‰áâRÛ > ín‰âRÛ, bÙÿïí]@üâýIøýâaâýIý
> bÙÿïí]@àüâýIýâaâýIý, âKýKÙýâýIý > âKýUâýIý, íBáâ@Þü > íBáâ@ü, S÷ábÙÿXáâ[  > SábÙÿXáâ[, ySýIý > bÙÿySýIý, â[âTüKÙýâG > bÙÿTåüâG, y€åý]
> bÙÿy€åý], SáâýIÞý > Sáâµý, âaâýIýïíGR > âýFýâýIýïíGR, âa£âýIý > âýFý@üâýIýñ

#âRïí][ í]Aá[ Wýâ§ÿ *@üáÿw‚ÿbÙÿ aáPáXáýIýáñ â@üÿwŸ íPAá[ íýEýáA, Yá KÙýSXá âRXÞáM @üïí[, Nýá *@üáÿw‚ÿbÙÿ #áQåâR@ü *£ïí[
Yïíwžÿ[ XïíNýáñ ^âºýô^á]ã < âRâUÞ@üá[, Nýá[ På'*@üâýIý PçtËýáÿw‚ÿ :

1.#âRïí][ íýEýáïíA *@üâýIý XáâP }üïíZáïí[[ UMÞRá : `íSïíýIý[ ýEýâUÞ RïíKòý #á[ íSïí[ïí@ü[ XáOá[ XïíNýá âS§ÿ] y‚ÿRUçïíÿw‚ÿ @ÜüáSåâR
]áïíBñ' (Xå@åüïí][ Bl„ý)

2. `A[áïíNý Q[á }üâ@üïíZ aåSâ[ñ' (A[á)

3. `NÜýáNýãUáKòýã[ Sá^ âPïíZ Xá@åü[ XNý a[ë [áy‚ÿáñ' (S[ãYáR)

4. `aÜSâKòý íYR íRáRá Gïí][ Uáâ]BKòýñ' (Uáâ]BKòý)

5. `íýLýKÙýïíZ[ XáOáZ BÜáG] RåR íTüRáñ *ïí@üUáïí[ QSQïíS @üá^Tåü] aáPáñ âJý@ü *ïí@üUáïí[ aÜSâKòý[ báâa[ XïíNýáñ' (Uáâ]BKòý)

6. `#á§åÿ]|üïí]á âýIý@üâýIýâ@üâ[ íNýá]á[ XïíNýá ýEåýSaáïíRáñ UÜá^UïíR[ XïíNýá @ÜüáSâýFý]á íUNý âýFýSâýFýïíS XáRå_âýIýñ (]á^ Aá]áa)

#á°×â]@ü #áCõáM Yåºýô #âRïí][ KÙýSXáaçGR axSïí@Þü â^q†ã SæïíMÞmPå S¼ã GáâRïíZâýFýïí]R :

NÜýá[ î^âq†@ü aNýNýá[ S÷aïí§ÿ *@üýIýá @üOá Rá U]á [ïíZ íBïíýFý *AïíRáñ Nýá íbáïí]á #âRïí][ KÙýSXá
UóUbáïí[[ @çüâNýNÿšÿñ #á[ Nýá[bÙÿ aïí§ÿ yƒÿáR @üáïí][ âRâPÞtËý aXïíZ[ @üáâbRã[ ýEýâ[¼ïíP[ aXNýïí]
S÷@çüâNý[ ¼ôXál‡Z Sâ[UNýÞïíR[ SýIýWæýâX [ýEýRáñ''6

KÙýSïí[áºýô Xÿw‚ÿUóâýIý YOáOÞbÙÿñ íY #á°×â]@ü Uáy‚ÿUNýá[ aNýó[ìS KÙýPàCáýIýïíR âNýâR âRXd…, KÙýSXá UóUbáïí[ â@üÛUá S÷@çüâNý
UMÞRáZ íabÙÿ Uáy‚ÿUNýá íOïí@übÙÿ #âR] aÛB÷b @üïí[ âRïíZïíýFýR YáUNýãZ KÙýS@ü[M, Sâ[MáïíX NýÜá[ #¤ü[Xá]á aïímPbáNýãNý
[ìïíS aNýó < GãUÿw‚ÿ @üïí[ Nåýïí]ïíýFý Uáy‚ÿïíU[ A~ü S÷âNýXá|üâ]ïí@üñ #á[ *AáïíRbÙÿ #âRïí][ Bq† bïíZ KÙýïíJýïíýFý aáOÞ@üñ Wýá_á-
Wýâ§ÿXá bïíZ KÙýïíJýïíýFý GãUÿw‚ÿñ
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aæ¼ < ýIýä@üáâRïíPÞ̂  :

1. bÙÿÛïí[âGïíNý The Subaltarn has become a standarised way to designated the Colonial subject that has been
constructed by European discourse, 'Subaltarn' is a British word for some one of inferior rank, and combines
the latin terms for 'under' (sub) and other (alter). M.H. Abraham, A Glossary of Literary Terms, Indian
Edn, 8th edn. P. 246.

2. bâ[ýEý[M UïímPóáSáQóáZ, U§ÿãZ ^oPïí@üá_, S÷OX A~ü, 2001, âRKÙý âPq‰ã, aáâbNýó *@üáïíKýâX, Sç. 1089ñ

3. ]áïíZ@ü #áâ] AáR, UáÛ]á aáâbïíNýó Pâ]Ný aXáG < #âR] CKòýábÙ *[ Bq†S÷Ul„ý, aXáG âG¬áaá, 2016, Sç. 159ñ

4. aå@åüXá[ã WýµýáýEýáïíYÞ[ `S÷áýEýãR aáâbïíNýó Rá[ã' SáJý ÿPùtËýUóñ

5. `aïíA[ UáBáïíR ^ãïíNý[ [áNý', í]Aïí@ü[ #áiŠ@üOR, í@üá[@ü, ^á[PaÛAóá, 1397ñ

6. SæïíMÞmPå S¼ã[ `Aåïí] YáïífFý KÙýºýïí[[ GáRá]á' S÷Ul„ý íOïí@ü íR<Zá bïíZïíýFýñ #âR] CKòýábÙÿ aÛAóá, axSá: aåy…áNý GáRá < aåRã]
XáâG, íP'G SáUâ]â^Û, 2004ñ

íaA aáâU[ íbáïíaR
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UóâOïíNý[ < âR[áïí^[ Bq†@üá[ : Xbáïír‡Nýá íPUã
Ký. aåGZ@åüXá[ XábÙÿâNý

#RåâýEýÿw‚ÿR : aUÞWýá[NýãZ aáâbNýó SáJý@üïíP[ @üáïíýFý Xbáïír‡Nýá íPUã *@üâýIý Sâ[âýEýNý RáXñ NÜýá[ SæUÞUNýãÞ@üáïí][ *@üáâQ@ü @üOáaáâbâNýó@ü
aXáG-Uáy‚ÿUNýá[ ýFýâUïí@ü aáâbïíNýó[ #áâ§ÿRáZ âRïíZ *íaïíýFýR âJý@übÙÿ, â@üÿwŸ Xbáïír‡Nýá íPUã NÜýá[ açâtËý[ aãXáZ *@üáQáïí[ GBÖ <
GãUïíR[ U{Xáâ¼@ü ýFýâU âýEý¼áâZNý @ü[á[ aáïíO aáïíO âUâWýl… í ÷̂Mã-Sâ[ýEýïíZ Sâ[âýEýNý XáRåïí_[ GãURïíUáQ, GãURáýEý[M,
aÛy€çýâNýWýáURá S÷WçýâNý[ ýFýâU Nåýïí] Qïí[ïíýFýRñ aïíUÞáSâ[, âNýâR UóâONý < âR[á^áSæMÞ GRGãUïíR[ S÷áïíM[ @üáïíýFý âBïíZ NýáïíP[
#ÿw‚ÿ[áiŠá[ @üOáïí@ü aáâbïíNýó báâG[ @üïí[ïíýFýRñ #áX[á NÜýá[ íýFýáýIýBïíq†[ #áïí]áïí@ü *bÙÿ âU_ZâýIýïí@ü Nåýïí] Q[ïíUáñ

aæýEý@ü ̂ oP : UóâOïíNý[, y‚ÿRPáâZRã, WæýâXPá¼ã, Pá]á]ã@ü[M, S[ ÷̂XGãUã XáRå_, SóÜá@üáâýIý, GáNåýQáR, #âRÚïí^_ ¤åüQá, UõáNýóGR,
âRGïíBáÌýä, bây‚ÿYæO, ¤üXNýáUáR, #ïíÿw‚ÿUáaã, #Rå@üxSá, bÜáaåZá, ]óáBUóáïíB, bKòýSáñ

aUÞWýá[NýãZ abìPZ aáâbNýóSáJý@üïíP[ @üáïíýFý Xbáïír‡Nýá íPUã (14 GáRåZá[ã, 1926-28 Gå]ábÙÿ, 2016) *@üâýIý Sâ[âýEýNý
RáXñ ^[ÖýEýú ýEýïíµýáSáQóáZ, âUX] âX¼, #á^áSæMÞá íPUã S÷XåïíA[ aáâbïíNýó[ WåýUR aUÞWýá[NýãZ aáâbNýóâSSáaåïíP[ Sâ[âýEýNý,
â@üÿwŸ Xbáïír‡Nýá íPUã[ Sâ[âýEýâNý[ @üá[M *@üýIåý y‡Nýwžÿñ *ÜíP[ íOïí@ü Xbáïír‡Nýá íPUã[ [ýEýRá[ GBÖ UçbÖ #Ûïí^bÙÿ âWýl… y‡áïíP[ñ
*bÙÿ y‡NýwžÿNýá BïíKòý KÙýïíJýïíýFý NÜýá[ @üOáaáâbNýóïí@ü #U]x‡R @üïí[ñ #áXáïíP[ #áïí]áýEýRá[ í¤ü¼ aãXáUk„ý Oá@üïíU NÜýá[ íýFýáýIýBïíq†[
XïíQóñ *@üOá Uïí] [áAá Wýáïí]á íY, PãCÞ GãUïíR[ aãXáïí[AáZ âNýâR GãUR < GBÖïí@ü U{Xáâ¼@ü PçâtËýïí@üáM íOïí@ü íYXR
íPïíAïíýFýR, íNýXâR âUâýEý¼ í̂ ÷Mã-Sâ[ýEýïíZ Sâ[âýEýNý XáRåïí_[ GãURïíUáQ, GãURáýEý[M, aÛy€çýâNý-WýáURá S÷WçýâNý NÜýá[ XáRaïí]á@üïí@ü
âRXÞáM @üïí[ âPïíZâýFý]ñ XáRåïí_[ aïí§ÿ âRâUKòý îR@üïíýIýó Oá@üá, aáïíO aáïíO Sâ[ ÷̂Xã #QóUaáZ < GãURáRå̂ ã]ïíR[ GáB÷Ný âýEýÿw‚ÿá
NÜýáïí@ü GãUïíR[ RáRá RóáZïíUáQ < @ü]óáMáPïí Þ̂[ âPïí@ü âRïíZ âBïíZâýFý]ñ UÛ^áRåà¼ôâX@ü WýáïíU Sá<Zá aáâbïíNýó[ [aïíUáQ <
Sâ[Uáïí[[ XáRå_GïíR[ aáâbNýóýEýýEÞýá[ #áUb< NÜýá[ aáâbNýó[ýEýRá[ íS÷[MáP Þ̂ [ìïíS #ïíR@üAáâR aâ¼ôZ WæýâX@üá Sá]R @üïí[ïíýFýñ
aïíUÞáSâ[, RáRá GR@ü]óáMXåAã @üXÞ< NÜýáïí@ü âRïíZ íBïíýFý UóâONý < âR[á á̂SæMÞ GRGãUïíR[ @üáïíýFýñ íYAáïíR íýFýáýIý-UKòý, #áiŠ-S[
aXy‚ÿ XáRåïí_[ #ÿw‚ÿ[áiŠá NÜýá[ S÷áMáiŠáZ Sâ[MNý bïíZ íBïíýFýñ #á[ *ïíNýbÙÿ âNýâR bïíZ KÙýïíJýïíýFýR aáXáâG@ü Uáy‚ÿUNýá[ aáOÞ@ü â^q†-
[ìS@üá[ñ

2

1939 aá] íOïí@ü 1941 aá] SYÞÿw‚ÿ Xbáïír‡Nýá íPUã íU]áNý]á Uáâ]@üá âUPóá]ïíZ SKòýá}üRá @üïí[Rñ *bÙÿ aXZbÙÿ abSáâJýRã
S[UNýãÞ@üáïí] @üâU [áG]Ïã íPUã[ aïí§ÿ âNýâR báïíNý í]Aá Sâ¼@üá ̀ ýFýmPýFýáKòýá' (1939) S÷@üá^ @üïí[âýFýïí]Rñ AïíBúRáO íaR
axSáâPNý ̀ [ÛX^á]' Sâ¼@üáZ 1939 aáïí] [UãúRáïíO[ ̀ íýFýïí]ïíU]á' UbÙÿâýIý âRïíZ XåâÿPùNý í]AáâýIý Xbáïír‡Nýá íPUã[ S÷OX [ýEýRáñ
NÜýá[ S÷OX S÷@üáâ^Ný B÷wƒÿ ̀ HüÜáâa[ [áMã' (1956)ñ *âýIý bÙÿâNýbáïía[ UbÙÿñ Wýá[ïíNý[ S÷OX y‡áQãRNýá Yåïík„ý[ (1857) *@ü íR¼ã
]ÏãUá$— NÜýá[ GãUR@üOá *UÛ NÜýáïí@ü âCïí[ BïíKòý <Jýá í]á@üáZNý @üOá|üâ][ al„ýáR âNýâR #á[Çü @üïí[âýFýïí]R 1952 aá]
íOïí@übÙÿñ *âýIý â]ïíAâýFýïí]R UáâMGó RB[ã @ü]@üáNýáZ Uïía RZ, UåïímP]Aïí~ü âBïíZñ *bÙÿ B÷wƒÿ S÷@üáïí^[ S[ âNýâR aáâbNýó[ýEýRáïí@ü
GãUïíR[ aáQRá[ aá[áÖaá[ Uïí] B÷bM @üïí[Rñ *[ #q†@üá] Sïí[ S÷@üáâ^Ný b] NÜýá[ XåâÿPùNý S÷OX KÙýSRóáa ̀ RýIýä' (1957)ñ *bÙÿ
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@üáâbRã[ Wý[ïí@üïíú [ïíZïíýFý íS÷Xñ 1980 aá] íOïí@ü ̀ UâNÞý@üá' RáïíX[ *@üâýIý Xáâa@ü Sïí¼[ axSáPRá âNýâR @ü[ïíNýRñ KÙýSRóáïía[
Sá^áSáâ^ âNýâR [ýEýRá @üïí[ïíýFýR âUâýEý¼ #áy‡áPã RáRá [@üïíX[ íýFýáýIýBq†ñ NÜýá[ [âýEýNý RáRáâUQ Bq† aÛ@ü]ïíR[ *@üâýIý Nýáâ]@üá
âRïíx… Nåýïí] Q[á b']—

1) â@ü Uaïíÿw‚ÿ â@ü ^[ïíNý (S÷OX S÷@üáâ^Ný Bq†-aÛ@ü]R) (1959) – 9 âýIý Bq† : (1) Y^Uÿw‚ÿã, (2) aNýã[áâM[ CáýIý, (3)
Sâ¾Rã, (4) }üQå SïíýIý â]Aá, (5) Gïí] íýLýKÙý âP< Rá, (6) ýEýxSá, (7) S[X #áiŠãZ, (8) âýEýÿw‚ÿá, (9) ýFýáZáýFýâUñ

2) aÂSMãÞ (1960) – 7 âýIý Bq† : (1) Nçýz×á, (2) íaáRáâ] XáýFý, (3) Páb, (4) íUKòýá], (5) íýFÜýKòýá âýEýâJý, (6) [§ÿ<Zá]ã, (7)
#á}ü Kýáºýôáïí[[ UáâKòýñ

3) íaáRá RZ [ëïíSá RZ (1962) – 2âýIý Bq† : (1) íaáRá RZ [ëïíSá RZ, (2) î^Uá]]Nýáñ

4) aåWýBá Uaÿw‚ÿ (1968) – 2 âýIý Bq† : (1) íP<ZáRá AbÙÿXá]á < Jýá@åü[UïíýIý[ @üáâbRã, (2) í[áXàOáñ

5) `#RU[Ný'[ #âUr‡áaó (1972) – 11 âýIý Bq† : ̀ #RU[Ný UáBýEýã'-[ 11 âýIý a[a Bq†ñ Bq†|üâ][ SçO@ü RáX íRbÙÿñ *@übÙÿ
S÷@üá^R aÛyƒÿá íOïí@ü ̀ #âUr‡áaó' RáïíX UbÙÿâýIý SåRXÞåâÿPùNý bZ 1999 âAõ.ñ

6) #âd…BWÞý (1978) – 4 âýIý Bq† : (1) #Sáïí[^R? UaábÙÿ ýIåýKåý, (2) íÿPùðSPã, (3) G], (4) *X.KýU]å, URáX ]âAmPñ

7) íU{]á (1979) – 5 âýIý Bq† : (1) |ü[ë, (2) GáNåýQáR, (3) #âyƒÿ, (4) G], (5) íU{]áñ

8) XæâNÞý (1979) – 2 âýIý Bq† : (1) XæâNÞý, (2) íXábRSåïí[[ [ìS@üOáñ

9) îR>ÞýïíNý íXC (1979) – 8 âýIý Bq† : (1) GBïíXábïíR[ XçNåýó, (2) â^@üá[, (3) â^}ü, (4) RåR, (5) âUýFýR, (6) íQð]ã, (7)
[ëPá]ã, (8) KýábÙÿâRñ

10) y‚ÿRPáâZRã < #RóáRó Bq† – 17 âýIý Bq† : (1) GBl…áïíO[ [O, (2) Yïí^áXNýã, (3) UáR, (4) aïímP^, (5) UÜáïíZR, (6)
aÜáHü-a@üáïí][ Xá, (7) WýãïítŠ[ âSSáaá, (8) âU^á]á¤üã[ C[, (9) bá[ëR aáïí]ïíX[ Xáâa, (10) íR^á, (11) YXåRáUNýã[
Xá, (12) #áGã[, (13) XáPá[ bÙÿâÀýZá, (14) *bÙÿýEý.*Tü. 37 : â[ïíSáýIÞýáG, (15) âRbNý < XçNý, (16) y‚ÿRPáâZRã, (17)
#Rÿw‚ÿ AýIåýZá : *bÙÿýEý. *X.ñ

11) bâ[[áX XábáïíNýá (1982) – 2 âýIý Bq† : (1) bâ[[áX XábáïíNýá, (2) aáïíBáZáRáñ

12) bÙÿïíýIý[ Sïí[ bÙÿýIý (1982) – 4 âýIý Bq† : (1) *Gábá[, (2) ^âRýEý[ã, (3) [áGáUáaá[ [ìS@üOá, (4) bÙÿïíýIý[ Sïí[ bÙÿýIýñ

13) XáïíZ[ XæâNÞý (1982) – 8 âýIý Bq† : (1) XáïíZ[ XæâNÞý, (2) GábôUã Xá, (3) aÜáHü-a@üáïí][ Xá, (4) YXåRáUNýã[ Xá, (5)
XáPá[ bÙÿâÀýZá, (6) Yïí^áXNýã, (7) UáR, (8) @üáRábÙÿ îU[áBã[ Xáñ

14) ^á]âB[ Kýáïí@ü (1982) – 3 âýIý Bq† : (1) ̂ á]âB[ Kýáïí@ü, (2) íS÷ïíNýáÖaU, (3) {]Xábá[ Xáñ

15) SÜá@üá] (1983) – 2 âýIý Bq† : (1) ýEý[MPáaã, (2) SÜá@üá]ñ

16) B÷áX UáÛ]á 1 (1984) – 3 âýIý Bq† : (1) B÷áX UáÛ]á, (2) aãXáÿw‚ÿ, (3) #l„ý@üáïí[[ ay‚ÿâNýñ

17) B÷áX UáÛ]á 2 (1984) – 4 âýIý Bq† : (1) [áGá, (2) y‡ïíPïí^[ Qæâ], (3) ]ábÙÿTüá[, (4) íNýSáÿw‚ÿ[ãñ

Ký. aåGZ@åüXá[ XábÙÿâNý
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18) Xbáïír‡Nýá íPUã[ í̂ ÷Ìý Bq† (1984) – 15 âýIý Bq† : (1) ýEýxSá, (2) S[X #áiŠãZ, (3) âýEýÿw‚ÿá, (4) ýFýáZáUáâG, (5) íaáRáâ]
XáýFý, (6) íP<ZáRá AbÙÿXá]á < Jýá@åü[UïíýIý[ @üáâbâR, (7) ̂ [ã[, (8) QãU[, (9) âSÀýPáR, (10) G], (11) [Û Ráx‡á[,
(12) KÙýUÞ̂ ã < GâR, (13) UÜáïíZR, (14) #áGã[, (15) y‚ÿRPáâZRãñ

19) íPð]âNý (1985) – 3 âýIý Bq† : (1) íPð]âNý, (2) Sá]áïíXð, (3) íBá{XâMñ

20) #á ÷̂Z < aNýó-#aNýó (1985) – 2âýIý Bq† : (1) #á ÷̂Z, (2) aNýó-#aNýóñ

21) âaQå @üáRå[ Kýáïí@ü (1995) – 2 âýIý Bq† : 2 âýIý @üáâbâR[ S÷OXâýIý â ï̂í[áRáXbãR, `{]Xábá' RáïíX ̀ YåBáÿw‚ÿïí[' XåâÿPùNý bZñ
âk‡NýãZ @üáâbRã[ â ï̂í[áRáX `Cmý ýá UáïíG'ñ

22) âRUÞáâýEýNý aÛ@ü]R / Xbáïír‡Nýá íPUã `UâNÞý@üá' Xbáïír‡Nýá íPUã âUïí^_ aÛAóá, 1985-íNý aÛ@üâ]Ný 17 âýIý Bq† SçO@ü
B÷wƒÿá@üáïí[ *bÙÿ RáïíX S÷@üáâ^Ný (1986) : (1) G], (2) Ný[áa, (3) WýáNåýZá, (4) âSNýáSå¼, (5) *bÙÿýEý. *Tü 37 :
â[ïíSÞáýIýáG, (6) aXáGUáP UUåZá, (7) ýEýKòý@ü, (8) Wýã_M Yåïík„ý[ S[, (9) GáNåýQáR, (10) âBâ[Uá]á, (11) WýáNý, (12)
ýEýKòý@ü, (13) UKòýáX XáïíZ[ OáïíR, (14) WýáaáWýáâa, (15) XáRNý, (16) @åüïíKòýáâR[ íUýIýá, (17) #GßåRñ

23) CáNý@ü (1987) – 2 âýIý Bq† : (1) CáNý@ü, (2) XåAñ

24) Sáâ[Uáâ[@ü (1989) – 3 âýIý Bq† : (1) âSNýá, (2) Så¼, (3) yžÿãñ

25) Xbáïír‡NýáïíPUã[ íýFýáýIýBq† (1990) – 8 âýIý Bq† : (1) @üáâ]Páïía[ íbÜZáâ], (2) KýU], (3) aÛ[¤üM, (4) Wýá[NýU[_Þ,
(5) [áX [âbïíX[ @üOá, (6) WæýâXPá¼ã, (7) y‡ïíPïí^[ Qæâ], (8) XçNåýó[ @üá[Mñ

26) #¬áNý Sâ[ýEýZ (1991) – 2 âýIý Bq† : (1) #¬áNý Sâ[ýEýZ, (2)aXáGâUïí[áQã[ Xáñ

27) aáxS÷âNý@ü (1991) – 2 âýIý Bq† : (1) âR[ëïí½^ Yá¼á, (2) PåCÞýIýRáñ

28) Nýá]á@ü < #RóáRó Bq† (1991) –17 âýIý Bq† : (1) Nýá]á@ü, (2) #á ÷̂Z, (3) @üáBá UBá BãâNý@üá, (4) S[Uáaã, (5)
SâO@çüÖ, (6) Wýá]Uáaá, (7) @üâUSi…ã, (8) XZRá [áZ, (9) GlŠâNýâO, (10) ÿPùUóXæ]ó, (11) íbïí]R Xáâa @üá@üá, (12)
âU^á]á¤üã[ C[, (13) GlŠâPR, (14) [á¤üa, (15) WýáNý, (16) âRïíG[ GRó, (17) NýãOÞïí ï̂í_ al„ýóáñ

29) [ëPá]ã (1993) – 3 âýIý Bq† : (1) [ëPá]ã, (2) ýIåýÛ@åüKòý, (3) íBá{XâRñ

30) y‡âRUÞáâýEýNý í ÷̂Ìý Bq† (1993) – 13 âýIý Bq† : (1) âýEýÿw‚ÿá, (2) íP<ZáRá AbÙÿXá]á < Jýá@åü[UïíýIý[ @üáâbRã, (3) G], (4)
KÙýUÞ̂ ã < GâR, (5) y‚ÿRPáâZRã, (6) âUýFýR, (7) #áGã[, (8) UÜáïíZR, (9) â^}ü, (10) *Gábá[, (11) RåR, (12)
aÛ[¤üM, (13) Wýá[NýU_Þñ

31) Xbáïír‡Nýá íPUã[ íýFýáýIýBq† a¥ý]R (1993) – 9 âýIý Bq† : (1) UáR, (2) âUýFýR, (3) íÿPùðSPã, (4) [Û Ráx‡á[, (5) â^@üá[,
(6) aÜáHü-a@üáïí][ Xá, (7) UÜáïíZR, (8) íU{]á, (9) íXð] #âQ@üá[ < âWýAáâ[ PåaáPñ

32) XåA (1993) – 2 âýIý Bq† : (1) XåA, (2) í@üZá[ïíýIý@üá[ñ

33) @çüz×ák‡áP^ã (1994) – 3 âýIý Bq† : (1) @çüz×ák‡áP^ã, (2) íYðUR, (3) }üQå â@üÛUPâÿw‚ÿ?
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34) â^@üá[ SUÞ (1994) – 4 âýIý Bq† : (1) â^@üá[ SUÞ, (2) XbáSå[ë_, (3) PåâýIý #ábÙÿïíR[ #áaáâX, (4) íSR^Rá[ñ

35) YáUªãUR (1999) – 3 âýIý Bq† : (1) ýEýïí] YáZ, (2) âTü[] Rá, (3) âTüïí[ #áïíañ

36) âR[áR UåbÙÿ *[ Bq† (2000) – 3 âýIý Bq† : (1) í^_ ̂ áXáâRR, (2) @åüÿw‚ÿã < âR_áPã, (3) Håüc€åý Hüc€åý Håü@ü Håü@ü #á âB]á
BáâKòýñ

37) G[Ö@åüXá[ã < #RóáRó Bq† (2006) – 14 âýIý Bq† : (1) X@ü[ ̂ U[, (2) Tü]@ü WýáDüá[ Bq†, (3) SMó, (4) â¼Uçÿw‚ÿ@üá, (5)
KÙýâ] Uåâ][ XáïíZ[ íGURïíUºýáÿw‚ÿ, (6) G[Ö@åüXá[ã, (7) S°×@üRóá, (8) RáX íRbÙÿ âJý@üáRá íRbÙÿ, (9) Râ]Rã[ KÙýSáAóáR,
(10) â^U Jýá@åüïí[[ âUïíZ, (11) íaðU]ã, (12) báSà-Xáa, (13) RáX íRbÙÿ, (14) íWýÛ@üýIýáaRã < Rá[ãïíZÜáñ

38) GBïíXábïíR[ XçNåýó < #á[< Bq† (2007) – (5âýIý Bq†) : (1) SUÞNý, (2) RåR, (3) âR^áNý XáâHü[ WåýýIýáRYá¼á, (4)
GBïíXábïíR[ XçNåýó, (5) aÛ[¤üMñ

39) íU{]á[ Uá[Xáaóá (2007) – (10 âýIý Bq†) : (1) GBl…áïíO[ [O, (2) WýáNý, (3) *bÙÿýEý.*Tü 37 : â[ïíSáýIÞýáG, (4)
íU{]á, (5) B§ÿá[ y‡BÞ, (6) GábôUã[ Xåâºýô, (7) XZRá aNýã #OUá *@üâýIý #í]ðâ@ü@ü @üáâbRã, (8) G[Ö@åüXá[ã, (9)
â^U Jýá@åüïí[ âUïíZ, (10) báS-Xáaàñ

40) íXïíZ[ RáX íTüâ] (2009) – (5âýIý Bq†) : (1) ]á]BïíKòý[ Xá, (2) @ü]áïíUð, (3) íRZ Rá, (4) íXïíZ[ RáX íTüâ], (5)
ýFýZ Rx‡[ GóáJýáñ

 3

`íýFýáýIýBïíq†[ âU_Z-#á^Z' B÷ïíwƒÿ[ í]âA@üá axŠáRãZá aåâXNýá ýEý¼ôUNýãÞ Xbáïír‡Nýá íPUã[ í]A@üGãURïí@ü PåâýIý SïíUÞ âUWýºýô
@üïí[ïíýFýRñ SÜáïíýEý[ P ï̂í@ü[ XQóWýáB íOïí@ü aáïíNý[ P ï̂í@ü[ XQóWýáB SYÞÿw‚ÿ *@üâýIý SYÞáZ; XQó-aºý[ íOïí@ü #á[Çü @üïí[ S÷ZáM-
SUÞ aXZ SYÞÿw‚ÿ âk‡NýãZ SUÞâýIý [âýEýNýñ íýFýáýIýBq†@üá[ âbïíaïíU Xbáïír‡Nýá íPUã[ #áâUWÞýáU S÷QáRNý *bÙÿ âk‡NýãZ SïíUÞbÙÿñ #áX[á NýÜá[
íýFýáýIýBïíq†[ S÷QáR S÷QáR â^q†-S÷UMNýá[ îUâ^tËýó|üâ] aæ¼á@üáïí[ Nåýïí] Q[ïíUá—

(1) Xbáïír‡Nýá íPUã NÜýá[ #Q@üáÛ^ íýFýáýIýBïíq† âRïíG[ #âWý¬Nýá[ Uáy‚ÿU aNýóNýáïí@übÙÿ YOáaÇüU â ï̂íq† [ìS âPïíZïíýFýRñ
GãURïíUáQ < aXZïíýEýNýRá íYR NÜýá[ íýFýáýIýBïíq†[ XïíQó a§ÿâNýaáQ@ü aïíNýó[ XïíNýá KÙýSâyƒÿNý bïíZïíýFýñ

(2) #áâPUáaã, #ÿw‚ÿóG, âRSãâKòýNý, WæýâXPáa S÷WçýâNý XáRå_|üâ][ PåÚAPãMÞ GãUR axSïí@Þü #âWý¬Nýá #GßïíR âNýâR
aïíýEýtËý bïíZâýFýïí]R _áïíýIý[ P ï̂í@ü[ í^_ âPï@ü íOïí@übÙÿñ *bÙÿGRó NÜýáïí@ü SáïíZ íbÜïíýIý Cåïí[ íUKòýáïíNý bïíZïíýFý âUbá[
*UÛ UáÛ]á[ Pâ[ÿPù #áâPUáaã #Qåóâ_Ný yƒÿáR|üâ]ñ *XRâ@ü NýáïíP[ aí§ÿ PãCÞâPR Qïí[ UaUáa @üïí[ïíýFýRñ *bÙÿaU
#Uïíbâ]Ný XáRå_|üâ] @üãWýáïíU KÙýfEýUïíMÞ[ í^á_M < ]á]aá[ â^@üá[ bïíZïíýFý, íabÙÿ a@ü[ëÿM íUPRá[ #âWý¬Nýá
NÜýá[ #ÿw‚ÿ[áiŠáïí@ü UóOábNý @üïí[ Nåýïí]âýFý]ñ NýábÙÿ NÜýá[ íýFýáýIýBq† bïíZïíýFý íabÙÿ aU í]áQá-^U[ïíP[ GãUïíR[ Uáy‚ÿU
#OýEý XXÞïíWýPã âýEý¼ñ NÜýá[ íýFýáýIýBïíq†[ Wý[ïí@üïíú [ïíZïíýFý *bÙÿaU âUºýbãR #ÿw‚ÿóG í ÷̂Mã[ #ÿw‚ÿbãR PåÚA, YwžÿMá
<#NýóáýEýá[ã âUºýUáR KÙýfEý-UïíMÞ[ XáRåïí_[ @üOáñ

(3) íýEýRá-#ïíýEýRá XáRåïí_[ XåA, [ºýôáºýô, QáR #á[ XáâýIý[ XåA, k‡mk‡ < aÛCïí_Þ[ XåA— aUá[ KÙýSïí[ #S[áïíGZ

Ký. aåGZ@åüXá[ XábÙÿâNý



100

Anudhyan An International Journal of Social Sciences (AIJSS)

XáRåïí_[ XåA, *[@üX báGá[ XåïíA[ âXâýFý] bïíZïíýFý Xbáïír‡Nýá íPUã[ íýFýáýIýBq†ñ aáQR @üáïímPáâ[, På]R, B³è,
âR^áNý XáâHü, WåýGÖ XábáïíNýá, âWýAáâ[ PåaáP, GåKòýR ]Qá, KÙýfFýU RábÙÿZá, BMSâNý í@üáýIýá], ýEýúRáO íU^[á, âU^á]
WåýÜbÙÿZá, Rïí[R XÀý], âPBá ̂ U[, [CåU[ Cïí[áZá[, #l…Uá]á í@üáýIýá], B§ÿá í@üáýIýá], í@üNåý ̂ U[, XáBR aÜá<Nýá],
@üá]ãSP aïí[R, SãNýáx‡[ íbXUõX, ̂ á]@ÜüáP XåxŠßå, Uïí[M WåÜýbÙÿXá]ã, XáAR bÜáaPá– Nýá ýFýáKòýá #áïíýFý S¾XâM, SPRã,
Báïí§ÿá[— *XR #ïíR@ü SPâUbãR íXïíZñ *ïíYR âUWæýâN Wæý_ïíM[ ̀ #á[Mó@ü' KÙýSRóáïía[ WæýâX@üáZ íP<Zá @üOáâýIý—
“@üNýQ[ïíR[ XáRå_ íPâAZáâýFý]áXñ”— *bÙÿ @üOá[ aïí§ÿ aUÞáÛïí^ âXïí^ YáZñ

(4) GãUïíR[ RáâWýXæ] íOïí@ü KÙýíJý *ïíïía Xbáïír‡NýáíPUã[ íýFýáýIýBq†ñ Nýá #áXáïíP[ïí@ü Sâ[âýEýNý #Wýóy‚ÿ GãUR #á[
WýáURá íOïí@ü aXæïí] KÙýSïíKòý âRïíZ YáZ *@ü GãUïíR[ PbïíR[ í@üïíúñ âR[áSP YáâSNý GãUR #á[ abG aåïíA[
S÷ïí]áWýïíR[ UábÙÿïí[ âBïíZ GãUïíR[ íY [ëÿPù XåïíA[ Sâ[ýEýZ #áX[á aáQá[MNý íPAïíNý ýEýábÙÿ Ráñ Xbáïír‡Nýá íPUã[
íýFýáýIýBq† íaAáïíR S÷âNýUáïíP[ NýGßRã Nåýïí]ïíýFýñ *@ü S÷U] í¼ôáQ #á[ S÷âNýUáP íaAáïíR âUâ^tËý bïíZ KÙýïíïíJýïíýFýñ NýábÙÿ
NÜýá[ íýFýáýIýBïíq† PãMÞ XáRåïí_[ aÛB÷áX #áX[á Uá[ Uá[ ]¤üó @üâ[ñ Wýá_ábãR Xæ@ü XáRåïí_[ @üáïíýFý NýábÙÿ âNýâR PáZUk„ý
â^q†ãñ

(5) â ï̂íq†[ GRó â^q† RZ, aNýóïí@ü Nåýïí] Q[Uá[ GRó, S÷âNýUáP í[ïíA Yá<Zá[ GRóbÙÿ íYR Xbáïír‡Nýá[ aáâbNýó-
aáQRáñ í ÷̂Ìý Bïíq†[ WæýâX@üáZ âNýâR Uïí]ïíýFýR

“#âUýEýá[ < í^á_ïíM[ âU[ëïík„ý S÷âNýUáP GáRáUá[ GRó< YOáOÞ Pâ]]ã@ü[Mí@übÙÿ íYáBóNýX XáQóX XïíR @üïí[âýFýñ”

Xæ]Ný Uáy‚ÿUïí@übÙÿ âWýâºý @üïí[ Xbáïír‡NýáïíPUã @üOáaáâbïíNýó âRïíG[ GáZBá BïíKòýïíýFýRñ íýFýáýIýBq† Uá KÙýSRóáïïía âNýâR
Q[ïíNý íýEýïíZïíýFýR aXáïíG[ ¤üNýyƒÿ]|üâ], âRïíG[ íP^-@üáïí][ YOáOÞ Uáy‚ÿUNýáïí@ü báâG[ @ü[á[ KÙýïí½ïí^óñ
Bq†|üâ][ Sâ[ïíS÷â¤üNý ax‡ïíl„ý â]ïíAïíýFýR, ̀ Bq†|üâ][ #ïíR@ü|üâ][bÙÿ í@ü-â@ü-ïí@üR-@üïíU-ïí@üáOáZ Uïí] íP<Zá
YáZ' (WæýâX@üá, Xbáïír‡Nýá íPUã[ íýFýáýIýBq†, S÷âNý¤üM), Uá <bÙÿ *@übÙÿ WæýâX@üáïíNý *Ø-< GáRáR, `#áâX íY @üáâbRã
â]ïíAâýFý, Nýá[ XïíQó #á[ Yá Yá@ü, Yá CïíýIýâR Nýá íRbÙÿñ' *bÙÿWýáïíUbÙÿ Xbáïír‡Nýá[ Bq† bïíZïíýFý GãUïíR[ YOáOÞ aNýóñ

(6) S÷̂ áaïíR[ âRâÿtÿ ýZNýá < S¤üSáâNýNÿšÿ, âSâýFýïíZ SKòýá XáRåïí_[ #á^ábãRNýá, âRx…UBãÞZ XáRåïí_[ XïíQó@üá[ îGâU@ü <
KÙýP[SæâNÞý[ RáRá S÷Záa, Sâ[ ÷̂XGãUã XáRåïí_[ <S[ S[ ÷̂XGãUã XáRåïí_[ í^á_M, ¤åüQáNÞý XáRåïí_[ #áâiŠ@ü
#áâNÞý < bábá@üá[ S÷WçýâNý âU_Z Xbáïír‡Nýá[ Bïíq† NýáÖSYÞSæMÞ âU_Z bïíZ íPAá âPïíZïíýFýñ

(7) Xbáïír‡Nýá íPUã[ âRâXÞNý Rá[ã ýEýâ[ïí¼[ aïí§ÿ SásEýáïíNýó[ Rá[ãUáPã #áïímPá]ïíR[ í@üáR aÛïíYáB íRbÙÿñ #OýEý NÜýá[
[ýEýRáZ Uâ]Ìý Wýá_áZ Rá[ãïíP[ PåÚA-YwžÿMá-U°×Rá XæNÞý bïíZ KÙýïíJýïíýFýñ âR[¤ü[Nýá-GâRNý #abáZNÿšÿ íXïíZ[
#ÿw‚ÿïí[ @üãWýáïíU UáKòýâNý ^á[ãâ[@ü < XáRâa@ü YwžÿMá îNý[ã @üïí[ïíýFý, @üãWýáïíU Nýá[á `aWýó' UóUaáZã[ SåÜâGïíNý
Sâ[MNý bïíZ YáïífFý,— Nýáïí@ü Xbáïír‡Nýá NÜýá[ Bïíq†[ XïíQó S÷âNýâUâx‡Ný @üïí[ Nåýïí]ïíýFýRñ *[ Xæïí] #áíýFý NÜýá[
y‡ïíP^-#âWý¬Nýá < GãUR-#âWý¬Nýá[ âRâUKòýNýáñ

(8) Xbáïír‡Nýá íPUã NÜýá[ íýFýáýIýBïíq† #áâPUáaãïíP[ âUâWýl… íBáÌýä[ Sá[ySâ[@ü axSïí@Þü[ âRâUKòýNýá[ âP@üâýIý íYXR
Nåýïí] Qïí[ïíýFýR, íNýXâR NýáïíP[ âRïíGïíP[ XïíQó@üá[ @åüaÛy€ýá[, KýábÙÿâR-S÷Oá, íBáÌýä[ QXÞ|ü[ëïíP[ S÷âNý #NýóâQ@ü
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âUr‡áa, XPóáaâºýô S÷WçýâNý âP@ü|üâ]< NÜýá[ íýFýáýIýBïíq† âU_Z-#Rå_§ÿ bïíZ KÙýïíïJýïíýFýñ

(9) #áâPUáaã aXáGïí@ü UåHüïíNý íýEýïíZ NÜýáïíP[ #NýãNý @üáâbRã< bÙÿâNýbáaïí@ü Xbáïír‡Nýá íPUã NÜýá[ Bïíq† Nåýïí] Qïí[ïíýFýRñ
NÜýáïíP[ #NýãNý âUr‡áa, #NýãïíNý[ RáRá @üáâbRã UNÞýXáRïí@ü @üãWýáïíU âRZwžÿM @ü[ïíýFý, #[Mó, âRWÞý[ #áâPUáaã[á
@üãWýáïíU Uçïí¤ü[ aïí§ÿ *@üáiŠïíUáQ #RåWýU @üïí[ bÙÿNýóáâP *bÙÿaU âU_Zïí@ü í]âA@üá #áâPUáaã bÙÿâNýbáïía[ íS÷¤üáSïíýIý
Nåýïí] Qïí[ïíýFýRñ

 4

#áïí]áýEýRá[ aåâUQáïíOÞ #áX[á Xbáïír‡Nýá íPUã[ íýFýáýIýBq†|üâ]ïí@ü @üïíZ@üâýIý WýáïíB âURóáa @ü[ïíNý Sáâ[ñ

(@ü) #l…áWýáU < ¤åüQá âU_Z@ü Bq† Ú Xbáïír‡Nýá íPUã NÜýá[ íýFýáýIýBïíq† aïíýEýNýRWýáïíU UõáNýó-Pâ]Ný XáRåïí_[ GãUR-Uçºýáÿw‚ÿïí@übÙÿ
S÷áQáRó âPïíZïíýFýRñ NýábÙÿ âNýâR âR[l… XáRå_ïíP[ GãUïíR[ íUÜïíýEý Oá@üá[ aXaóáâýIýïí@ü< KÙýïíS¤üá @ü[ïíNý Sáïí[RâRñ NÜýá[ *@üáâQ@ü
Bïíq†[ í@üúãZ âU_Z bïíZïíýFý #l…áWýáU, ¤åüQá < WýáïíNý[ âAïíPñ *bÙÿ S÷aïí§ÿ Nåýïí] Q[á YáZ NÜýá[ `WýáNý', `aÜáHüa@üáïí][ Xá',
`GáNåýQáR' Bq†|üâ]ïí@üñ

`WýáNý' Bq†âýIý[ S÷OX S÷@üá^ ̀ XóáâRïíTüïíxS' ýEýNåýOÞUïí_Þ[ XáýEÞý-*âS÷] aÛAóáZ 1982 âAõ.ñ Sïí[ 2004 âAõÚ ̀ Xbáïír‡Nýá íPUã[
í ÷̂_Jý Bq†' aÛ@ü]ïíR yƒÿáR SáZñ *@ü axSl… aÛaá[ #á[ *@ü âýEý[ âR[l… XáRå_ #UåHü aÛCáïíNý[ Bq†ñ Sâ[Uáïí[[ @üNÞýá[
@üóáRaá[ñ âNýâR XçNåýó^YóáZñ âýEýâ@üÖaá #á[ Nýáâwžÿïí@ü[ íbáX PåbÙÿbÙÿ ýEýïí]ïíýFýñ UKòý aÛaá[ #ïíR@ü @üáGñ UáâKòý[ Sâ[ýEýáâ[@üá
UáâaRã aábáYó@üá[ã âbïíaïíU âRïíZ #áïía báWýáïíNý KÙýfFýU RábÙÿZáïí@üñ UKòýïí]áïí@ü[ UáâKòýïíNý íOïí@ü #áïía [@üXáâ[ ýEýá]ñ bá WýáïíNý
KÙýfFýïíU[ íýEýáïíA < @üáïíR #áCáNý @üïí[ âUâWýl… ýEýáïí][ RXXá]áñ í]âA@üá[ UMÞRá — `âHüïíDü]á] ýEýáïí][ WýáNý âR[áâX_ Kýá]
Ný[@üáâ[[ aïí§ÿñ [áX^á] ýEýáïí][ WýáïíNý[ XáïíýFý[ aïí§ÿñ UKòýUáUå @üR@üSáâR ýEýá] ýFýáKòýá AáR Rá, íXG #á[ íýFýáýIý[ GRó Uáïí[áXáïía
S¾Gáâ] ýEýá] [ál…á bZñ UáXåR-ýEýá@ü[ âHüïíP[ GRó íXáýIýá aáSýIýá ýEýá]'ñ @üOáâýFý] @üáJý íýEý[ábÙÿ @ü[á[ S[ KÙýfFýU íYïíNý Sáïí[ñ â@üÿwŸ
Nýáâwžÿ@ü UõáÎM âUQáR íPR, Y¬ ýEýá]á@üá]ãR í@üKÙý íAïíNý Sá[ïíU Ráñ PãCÞ #ïíS¤üáZ KÙýfFýïíU[ ¤åüQá Nåýïí§ÿ <ïíJýñ SåïíGá í^_ bUá[
âJý@ü XåbæïíNÞý UáâKòý[ @üNÞýá[ XçNåýó CïíýIýñ Nýáâwžÿ@ü âUQáR Gáâ[ @üïí[R— #ïí^ðïíýEý[ UáâKòýïíNý Yá â@üýFåý [ál…á @ü[á AáUá[ íTüïí] âPïíNý
bïíUñ KÙýfFýU *Uá[ UåHüïíNý Sáïí[ aU WýáNý íTüïí] íP<Zá bïíUñ íXáýIýá ýEýáïí][ WýáïíNý[ UKòý íKý@üâýEý Pæïí[ íTü]á[ ía PáâZNÿšÿ íRZñ
#ïí^ðïíýEý[ WýáNý Nýáïí@ü íAïíNý UáâaRã âRïí_Q @ü[ïí]< KÙýfFýU íPðïíKòý S÷áZ *@ü âRÚr‡áïía íu ý ï̂íR âBïíZ *@ü GáZBáZ Uïía `AáU]
AáU] WýáNý AáZ'ñ bÜáâKòý[ âWýNý[ báNý ýLåýâ@üïíZ WýáïíNý[ ySïí Þ̂ ía y‡MÞ aåA #RåWýU @üïí[ñ WýáNý AáUá[ #áRïímP ía XçNý íýFýïí] íXïíZ,
UKÙýïí@ü WýáNý Aá<ZáïíNý Oáïí@ü *UÛ #áRmP SáZñ Bq†@üá[ Xbáïír‡Nýá ¤åüQáNÞý KÙýfFýïíU[ íabÙÿ Sâ[NçýâÂ NýOá ¤åüQá âRUçâºý[ UMÞRá
âPïíZïíýFýR:

“#áïí[á WýáNý íAïíZ âRñ ýEåýl…å[ã í[! NåýbÙÿ< Aá, ýEåýl…[ã[ Xá Aá<, íýFýáýIý íAá@üá Aá, #áXá[ XïíQó Uïía íNýá[á<
Aá! #á[! *Uá[ G] AábÙÿ, G]ñ Nýá[S[ #áïí[á WýáNýñ íWýáïí[[ íýIýïíR íýEýbÙÿïíS Uïía íaáGá @üóáâRÛ YáâfFýñ
WýáNý íSïíýIý SïíKòýïíýFý *AR @üáRáâýEý í@ü @üóáâRÛ bïíZ íPïí^ Cïí[ íYïíNý bïíUñ KÙýfFýU bÜáâKòýâýIý GáSïíýIý @üáRáZ
XáOá ýFåÜýbÙÿïíZ CåâXïïíZ SïíKòýñ”

â@üÿwŸ KÙýfFýïíU[ *bÙÿ #áRmP íUâ^¤üM Oáïí@ü âRñ íSNýïí][ íKý@üâýEý ýEåýâ[[ #S[áïíQ CåXÿw‚ÿ KÙýfF Uïí@ü a@üáïí] í]á@üGR Xá[ïíNý

Ký. aåGZ@åüXá[ XábÙÿâNý
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Xá[ïíNý âRïíZ YáZñ Bq†âýIý í^_ SYÞÿw‚ÿ KÙýfFýU RábÙÿZá[ y‡n… < y‡n…Wýïí§ÿ[ @üáâbRã bïíZïíýFýñ Bq†@üá[ * Bïíq† í@üU] KÙýfFýUïí@ü í@üú
@üïí[ ¤åüQá[ UMÞRáïí@übÙÿ âýEýâ¼Ný @üïí[RâRñ âR[l…, ¤åüQáïíNÞý[ S÷âNý NÜýá[ XXÞïíUPRá #áïíýFýñ *@übÙÿaïí§ÿ aáXáâG@ü îU_XóâýIý SáJýïí@ü[
@üáïíýFý yStËý @üïí[ Uó³RXZ @üïí[ïíýFýRñ Yá[á QáR ýEýá_ @üïí[, ýEýá] KÙýÖSl… @üïí[ NýáïíP[ WýáNý Aá<Zá[ #âQ@üá[ aXáïíG íRbÙÿñ #OýEý
*@übÙÿ aXáïíG QRã í ÷̂Mã aáQá[M XáRåïí_[ ¤åüQá[ #l… #í^ðýEý¬áïíR âRïíXïí_bÙÿ íTüïí] íPZñ *bÙÿ #XáRâU@üNýá[ S÷âNý Bq†@üáïí[[
S÷âNýUáP< *AáïíR #yStËý Oáïí@üâRñ

¤åüQá í@üâú@ü #á[ *@üâýIý Bq† ̀ aÜáHüa@üáïí][ Xá'ñ Wýá[NýUïí_Þ[ #áOÞaáXáâG@ü #U¤üïíZ[ â^@üá[ G[á-UóáïíQ[ UÛ^Q[
aáQR @üáïímPá[ã[ Xá GâýIýr‡[ã[ GãUR aÛB÷áïíX[ @üáâbRã *bÙÿ Bq†ñ a@üáïí] aæïíYÞáPïíZ[ S[ íOïí@ü aæYÞáy‚ÿ@üá] #UâQ ̀ Jýá@åü[áâR['
#ïí]ðâ@ü@ü íU^ Qá[M @üïí[ GâýIýr‡[ãñ KÙýïí½^ó, âS÷Z aÿw‚ÿáïíR[ XåïíA PåXåïíJýá WýáNý Nåýïí] íP<Záñ #á[ íabÙÿ #áAóáR aæïí¼bÙÿ
Xbáïír‡Nýá aáQR @üáïímPá[ã[ XQó âPïíZ ¤åüQá[ NýOá WýáïíNý[ âAïíP[ WýZ¥ý[ Uáy‚ÿUNýáïí@ü Sâ[ïíU^R @üïí[ïíýFýRñ

âNýâ[^ UýFý[ UZaã #Sâ[MNý Uåâk„ý aáQR @üáïímPá[ã[ `íXáïí_[ XïíNýá ̂ [ãïí[' TåüaTåüa [ºýôGUá[ SáSâKòý[ XïíNýá bìPYwžÿ,
aáïíS[ XïíNýá âSâfFý] RáKòýã, íWýáïí[[ íPáSáâýIý[ XïíNýá @åüaåXïí@üáX] GãUïí@üá_ â@üýFåý íRbÙÿ'ñ }üQå #áïíýFý *@ü Sá@üyƒÿ]ã #á[ #áïíýFý
âAïíPñ *bÙÿ âAïíP âRïíZbÙÿ aáQR #¿åýNý #áýEý[M @üïí[ Yá XQóâUïíºý[ Sâ[^ãâ]Ný íýEýNýRáZ aïíGáïí[ #áCáNý báïíRñ ¤åüQá aUÞy‡ aáQR
XáïíZ[ XçNåýó[ S[< KÙýïík‡] bïíZïíýFý WýáïíNý[ GRóñ XáNçý ÷̂áïík„ý[ ýIýá@üá aÛB÷ïíb íUâ[ïíZ B]áZ @üáýFýá Sïí[ aáQïíR[ íýEýáïíA G] *ïía
SïíKòý—

“Xá íRbÙÿ *AR #á[ í@üKÙý aïíl„ý bïí] NýÂ WýáNý [ÜáïíQ Ráñ í^á]XáýFý SåâKòýïíZ, ýFýá] ýFýáâKòýïíZ #áPá[ [a,
í]Uå[ [a, ]¥ýá, ]UM, íNý] âPïíZ íXïíA íPïíU Ráñ”

XçNý Xáïí@ü yŠ[M @ü[á[ XïíQó aáQR YNý Rá XáïíZ[ íy…ïíb #áâUtËý bZ, Nýá[ íýEýïíZ NýÂ WýáïíNý[ Bïíl„ýbÙÿ âUïíWýá[ bïíZïíýFý íañ
Bïíq†[ XïíQó XáNçý ÷̂áïík„ý[ CýIýRá-#RåÌýáïíR aáQïíR[ #áýEýá[-#áýEý[ïíM ía@üOábÙÿ S÷XáâMNýñ ̂ ÷ák„ý-#áýEýXR@üáïí] SÜóá@üáâýIý[ #á|üïíR
XáâýIý[ Aåâ[ïíNý ýEýá] íak„ý @üïí[ ̂ ÷ák„ýál… @ü[á bïíZïíýFýñ WýáïíNý[ Bl„ý Ráïí@ü Yá<ZáïíNý aáQR âWýNýïí[ âWýNýïí[ #âyƒÿ[ bïíZ <ïíJýñ #^âP
Kýáºýôáïí[[ íP<Zá *@üAáâR ̂ ÷áïík„ý[ #[â³Ný íPïíA ̂ ÷k„ýáRåÌýáR íOïí@ü KÙýïíJý SïíKòý aáQRñ ̀ ýEýá]ýIýá íNýá Xáïí@übÙÿ íP<Zá bïí]á, Nýábïí]
@üïíZ@ü PáRá [ÜáQá[ #OÞ @üã? Såïí[áâbNý, U][áX Nýáïí@ü í@üáRWýáïíUbÙÿ âRUçºý @ü[ïíNý Sáïí[ âRñ Ul„åý U][áX ̂ áyžÿUá@üó }üâRïíZïíýFý
Nýáïí@ü— ̀ #áïí[ < ýFý[áïíP[ ýEýá]ïí[, íNýá[ íAïíNý íRbÙÿ'ñ * YåâºýôïíNý aáQR @üáR íPZ âRñ Såïí[áâbNý âRtŒü] #áïí¼ôáïí^ Uïí]ïíýFý,
` ÷̂áïík„ý[ ýEýá] âRïíZ í[ÜïíQ Aá<Zá? * ̂ ÷ák„ý íNýá[ RtËý b] UóáýIýáñ' aáQïíR[ Uåïí@ü[ @üáïíýFý NýAR ýEýáïí][ íSÜáýIý]áñ ̀ aáQR UáâKòý YáïíU,
KÙýïíRáR Q[áïíU, WýáNý [ÜáQïíUñ' @üá[M ̀ WýáïíNý[ Bl„ý UKòý Wýáïí]á Bl„ýñ' *bÙÿ Bïíl„ý aáQR Nýáï[ Xáïí@ü AåÜïíG SáZñ Xbáïír‡Nýá ¤åüQáNåý[
aáQïíR[ XRy‚ÿºýš âRïíPß̂  @üïí[ KÙýïíq‰A @üïí[ïíýFýR– ̀ YNýâPR WýáNý [ÜáQïíU aáQR, NýÂ WýáNý AáïíU, NýNýâPR <[ @üáïíýFý aÜáHü-a@üáïí][
Xá UÜáQá Oá@üïíUñ' #áaïí] âR[ïíl…[ *@üXá¼ ̂ áyžÿ ¤åüQá[ âR[aR, QXÞ̂ áyžÿ RZñ ̀ WýáNý' < ̀ aÜáHü-a@üáïí][ Xá' PåâýIý Bïíq†[bÙÿ CýIýRá
âURóáïía íPAá YáZ, #l… UåWåý¤åü KÙýfFýU RábÙÿZá Uá aáQR @üáïímPá[ã íY WýáNý aÛB÷b @üïí[ïíýFý Nýá XçïíNý[ KÙýïí½ïí^ó âRïíUâPNýñ íY #l…
^áyžÿãZ âUQáïíR B÷bMïíYáBó RZ, ¤åüQáNÞý XáRå_ ía #l…ïí@übÙÿ B÷bM @üïí[ïíýFýñ

*bÙÿ SYÞáïíZ Xbáïír‡Nýá íPUã[ #á[ *@üâýIý âS÷Z Bq† ̀ GáNåýQáR'ñ * Bïíq†[ S÷OX S÷@üá^ axSïí@Þü #yStËýNýá Oá@üïí]< 1999
íNý X~ü] Uå@ü báKÙýa S÷@üáâ^Ný ̀ Xbáïír‡Nýá íPUã[ UáýFýábÙÿ Bq†' aÛ@ü]ïíR * Bq† #ÿw‚ÿWÞåýºýôñ ̀ GáNåýQáR' RáX@ü[ïíM[ #OÞ ̀ [á¤üa'ñ
#á[ [á¤üïía[ #Rå_ïí§ÿ #áB÷áaã ¤åüQá *@üáÿw‚ÿWýáïíU GâKòýïíZ #áïíýFýñ
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Bïíq†[ Xæ] @üáâbRã Uçºý íY aáGåZá âNý<[ïí@ü âCïí[ #áUâNÞýNý, Nýá[ ýEýâ[ïí¼[ S÷QáR Xá¼á— *@ü #âRÚïí^_ ¤åüQáñ Bïíq† íPAá
YáZ, GâXPá[ [áX âaÛâB[ XáNçý ÷̂áïík„ý aáGåZá[ #XáRåâ_@ü Aá<Zá íPïíAbÙÿ UõáÎM-Såïí[áâbNýBM Xÿw‚ÿUó @üïí[ïíýFýR— `* íUýIýá
GáNåýQïíR, XáïíR [á¤üañ' aáGåZá âNý<ïí[[ íSïíýIý [á¤åüïía âAïíPñ âUSå] íPb < âUSå] ¤åüQá âRïíZ aáGåZá íYR aXy‚ÿ KÙýSUáaã
aXáïíG[ S÷Nýã@üã S÷âNýâRâQñ

aáGåZá[ ¤åüQá Xæ]Ný WýáïíNý[ ¤åüQáñ XáNçý ÷̂áïík„ý UõáÎM Såïí[áâbïíNý[ í@üðNæýb]ã S÷ïír…[ KÙýºýïí[ aáGåZá[ ¤åüQá[ UMÞRá âPïíNý
âBïíZ Uïí]ïíýFýR— ̀ WýáNý AáïíU SábáKòý S÷XáM.... âXâuýIý íPR SáïíNýñ #áýIý P^ýIýá íAïí]bÙÿ XåA Xïí[ YáïíUñ' aáGåZá âRïíG< WýáïíNý[
S÷âNý Nýá[ S÷U] #á@ü_ÞïíM[ @üOá GáâRïíZïíýFý, ̀ WýáNý bïíNý âXâtËý @üã? íXáïí[ U] íPâA? KÙý ^áïí]á[ UáNàýaá XåKòýâ@üïíNý XåA íXïí[
]óáZñ OåÚñ'

*bÙÿ aáGåZá *@üâPR UáïíR[ Gïí] íWýïía íBïíýFý *UÛ Xá[á< íBïíýF — *bÙÿ aÛUáP íSïíZ Nýá[ ¬áâNý[á @åü^Såºýâ] Páb @üïí[
aáGåZá[ ̂ ÷ák„ý< @üïí[ñ ¬áâNýïíWýáGïíR[ ýEýá] íPZ NýáïíP[ GâXPá[ [áX âaÛâBñ â@üÿwŸ BWýã[ [áïí¼ âTüïí[ #áïía GãâUNý aáGåZáñ
íBáÌýäS÷QáR YAR Uïí] ýEýá] âTüâ[ïíZ âPïíNý bïíU, @üá[M < ýEýá] ̂ ÷áïík„ý[ GRóñ aáGåZá NýARbÙÿ âyƒÿ[ @üïí[ ýEýáïí][ Uy‚ÿá âRïíZ ía ýEýïí]
YáïíU #ïíR@ü Pæïí[ñ XáNýÛ Uïí]— ̀ #áâX @üá[< â@üýFåý U]U â@üÿwŸ @üáGýIýá í@üXR b] U]? ÷̂ák„ý b] Rá, Páb b], íP< íPUNýá[
âUïí_ SKòýâUñ' aáGåZá KÙýºý[ íPZ— ̀ SKòýïí] SKòýUñ íSïíýIý WýáNý [ïí] UåKòýá, a@ü] íPUNýá[ âU_ íU[Oá YáZñ' ¤åüQáïí@ü í@üú @üïí[
QXãÞZ âUâQâUQáïíR[ #aá[Nýá *WýáïíUbÙÿ Bïíq† S÷âNýÌýá @üïí[ïíýFýR Bq†@üá[ñ *bÙÿ ¤åüQáïí@üâú@ü Bq†|üâ]ïíNý íYR Xbáïír‡Nýá aNýóïí@ü
S÷âNýÌýá âPïíNý íýEýïíZïíýFýR NÜýá[ âRXÞX í]ARã[ íGáïí[ñ

(A) #[Mó-XáRåïí_[ âUSl…Nýá âU_Z@ü Bq† Ú #[Mó-XáRåïí_[ XáRUïíNÿšÿ[ #áâUÿt€ýá[@ü íYR Xbáïír‡Nýá íPUãñ SâsEýXUïí§ÿ[ #áâPX
XáRUïíBáÌýä[ UáaWæýâX íYR NÜýá[ NýãOÞïí¤ü¼ñ NýábÙÿ íNýá âNýâR Wýá[NýUïí_Þ[ UõáNýó XáRå_ïíP[ @üáïíýFý Uá[Uá[ ýFåýïíýIý YáR S÷áïíM[
NýáâPïíP, AåÜïíG íRR NýáïíP[ bìPïíZ[ XXÞXæ]ïí@üñ âNýâR Uïí]ïíýFýR :

“#áâX YábÙÿ SáSÍá]R @ü[ïíNýñ #áâX XïíR @üâ[, #áâX aXáïíG[ Xæ]ïíyöÿáïíNý[ íNýXR XáRå_, íY â^¤üá-
#l…-Uyžÿ-KÙýPá[ bìPZ Sâ[Uá[ aU âPïí@ü[ aU aåâUQá íSïíZïíýFýñ Xæ]ïíyöÿáNý, *bÙÿ UõáNýóGRïíP[ UõáNýó í[ïíA
RáRáWýáïíU í^á_M @ü[ïíýFý U{ ̂ NýáoPã Qïí[ñ.... YNý SáS #áXá[ Xæïí] #áCáNý @üïí[ïíýFý < @ü[ïíýFý Nýá[ GRó
#áâX #áXá[ GãUR-âýEýÿw‚ÿá-@üXÞ aáQóXïíNýá KÙýÖaBÞ @üâ[ SáSÍá]R @ü[ïíNýñ' (Xá Xbáïír‡Nýá < #á[<
@üïíZ@üGR; ̀ #[Mó-aÿw‚ÿáR ̂ U[ íAâKòýZá', ̀ ^U[NýãOÞ'; @üóáxS; 1998 SZ]á íX, Sç.-7)

*@üOá aNýó íY, Xbáïír‡Nýá íPUã #[MóGãUã XáRåïí_[ U°×Rá, #abáZNýá, NýáïíP[ Rá Sá<Zá[ #áâiŠ@ü íUPRáïí@ü RáRáWýáïíU
NÜýá[ íýFýáýIýBïíq†[ WåýUïíR báâG[ @üïí[ïíýFýRñ íaAáïíR â^q†áâZNý bïíZïíýFý Wýá[NýUïí_Þ[ #RóáRó #áâPUáaãïíP[ Sá^áSáâ^ SâsEýXUïí§ÿ[
í]áQá-^U[ < íAâKòýZá-^U[ S÷WçýâNý XáRUïíBáÌýä[ S÷a§ÿñ *bÙÿ #[Mó-XáRå_ïíP[ @üOá âUïí^_WýáïíU NýáÖSYÞUábã bïíZ KÙýïíJýïíýFý
NÜýá[ `@åüïíKòýáâR[ íUýIýá', `#l…, #[Mó, #l…, #[Mó...', `aÛ[¤üM', `[áAPá[', `1993: #áÿw‚ÿGßáâNý@ü #áâPUáaã U_Þ' Bïíq†ñ
í]âA@üá *bÙÿ SÜáýEýâýIý Bïíq† #[Mó < #[Mó aÿw‚ÿáRïíP[ U°×Rá, KÙýïíS¤üá, #abáZNýáïí@ü >Gå Wýâ§ÿïíNý KÙýSyƒÿáSR @üïí[ïíýFýRñ

bÙÿÛïí[G ^áaïí@ü[á Wýá[NýUïí_Þ[ íýFýáýIý-ïíýFýáýIý #áâPUáaã íBáÌýä < â@üýFåý NýTüâa]ã GáâNýïí@ü `#S[áQS÷UM' íCá_Má @üïí[ñ
NýáïíP[ XïíQó SïíKòý SâsEýXUïí§ÿ[ í]áQá < íAâKòýZá ̂ U[ PåâýIý íBáÌýäñ Sïí[ Wýá[NýUïí_Þ[ ̂ áaïí@ü[á S°×áïí^[ P ï̂í@ü íCá_Má @üïí[R
*[á ̀ #S[áQS÷UM' PåRÞáX íOïí@ü `âUXåºýô íBáÌýä'ñ NýUå ̂ áa@ü íBáÌýä *bÙÿ axS÷PáïíZ[ XáRå_ïíP[ í^á_M @üïí[, âRïíGïíP[ @üáïíG
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]áBáZ, ̂ áaR< @üïí[ñ G]Q[ ̂ U[ ̀ #áXá[ GáâNý[ @üOá' íNý GáRáïífFýR— ̀ #áX[á GlŠ]d… íOïí@übÙÿ CçMó XáRUñ aXáïíG[ aUÞ
RãïíýEý íY y‚ÿïí[ @ü]óáM #áïíýFý Nýá[ aUïíýEýïíZ âRýEåý y‚ÿïí[[ XáRå_ #áX[áñ #á@üáïí[ XáRå_ bïí]< XáRåïí_[ XNýR UóUbá[ @üáïí[á @üáïíýFý
íS]áX Ráñ UõáNýóGïíR[< UõáNýóGR #áX[áñ'1 UõáNýó XáRUïíP[ âPïíZ |üÀýáâX [ábáGáâR @üâ[ïíZ Såâ]^-S÷̂ áaR TüáZPá íNýáïí]ñ
S÷@çüâNýBNýWýáïíU #áKòýx‡[bãR, ^áÿw‚ÿ *bÙÿ íBáÌýä[ XáRå_ïíP[ UáQó @ü[á bZ âbÛyöÿ bïíZ KÙýJýïíNýñ íBáSãUq‰Wý #áKòýx‡[bãR, ^áÿw‚ÿ *bÙÿ
íBáÌýä[ XáRå_ïíP[ UáQó @ü[á bZ âbÛyöÿ bïíZ KÙýïíJýïíýFýñ íBáSãUq‰Wý ]á] âaÛïíP< ̂ U[ íBáÌýä[ Xæ] îUâ^tËýó|üâ] Nåýïí] Qïí[ïíýFýR Ú

`.... í]á@üá]Z íOïí@ü Pæïí[ *[á UaUáa @ü[ïíNý Wýáïí]áUáïíañ.... RPãRá]á, URG§ÿ], *XRâ@ü *@ü
âRGßR Sâ[ïíUïí^ UaUáa @ü[á *ïíP[ SýFýmPXNý yƒÿáRñ âRGßR S÷á@çüâNý@ü Sâ[ïíU^ #á[ âRGïíBáÌýä[ XáRå_
ýFýáKòýá #á[ @üá[< aÛyöÿU< *[á [áAïíNý ýEýáZ Ráñ'2

*bÙÿ ̂ áâÿw‚ÿâS÷Z âRGßRNýá âU]áaã XáRå_ïíP[ XïíQó íY @üâU< #áïíýFý NýáïíNý #á[ #ásEýYÞ â@ü? UáÛ]á aáâbïíNýó[ #áâP âRP Þ̂R
ýEýYÞáSïíP íNýá @üâU ̂ U[ S÷XáM @üïí[ïíýFýRñ aáâbïíNýó NÜýáïíP[ PáR @üNý PåXÞæ]óñ XMãú |üÂ `#áUbXáR UáÛ]á @üâUNýá' S÷OX SUÞ
axSáPRá[ @üáïíG ýEýýEÞýáBãâNý íOïí@ü $r‡[ |üÂ SYÞÿw‚ÿ @üâUïíP[ @üâUNýá aáGáïíNý âBïíZ S÷OïíXbÙÿ íY @üâU[ RáX ̂ ÷k„ýá[ aïí§ÿ â]ïíAïíýFýR
NÜýá[ RáX— ^U[ñ

`@åüïíKòýáâR[ íUýIýá' Bïíq† @åüïíKòýáâR[ y‡áXã í]áýEýRïí@ü #ïíbNåý@ü íýEýá[ aïímPïíb âSâýIýïíZ íXïí[ íTü]á bZñ Nýá[S[ XçNýïíPbýIýá<
SáZ Rá @åüïíKòýáâRñ *bÙÿ í]áýEýR âRïíG[ GáâNýïí@ü GáRïíNý ýEýábÙÿïíNýá, âRïíG[ GáâNý[ aåmP[ âP@ü|üâ] âRïíZ BUÞ @ü[ïíNýá, âRïíG[
íBáÌýä[ aUá[ XïíQó a°×áâ[Ný @ü[ïíNý ýEýábÙÿïíNýá íabÙÿ BUÞñ í]áQá GáâNý[ KÙýÖSâºý[ @üOá ía í^áRáNý a@ü]ïí@üñ í]áQá b]
URýEý~üã[ aÿw‚ÿáRñ ]¤ü í@üáâýIý UýFý[ #áïíB íP^GåïíKòý #Sá[ #[ïíMó í]áQá GáâNý[ #áâP Så[ë_ âýFý] @üá]ïí@üNåý < Nýá[ UKÙý Tåüq‰[áñ
*@üâPR URýEý~üã @üá]ïí@üNåý[ báïíNý SåïíGá íSïíNý ýEýáR, Rã]Bl„ý[áG Tåü] í@üKÙý #áRïíNý Sáïí[ âR, @üá]ïí@üNåý Nýá aÛB÷b @üïí[ âPïí]<
Nýá âPïíZ SåïíGá bZ Ráñ @üá[M ía UóáQñ Sïí[ URýEý~üã @üá]ïí@üNåýïí@ü Uïí]R `NåýâX UóáQ RB[ Uaá<, #áXá[ XâmP[ @üïí[áñ...
@üá]ïí@üNåý[ @üá[ïíM #áG< ]Qáñ' íabÙÿ @üá]ïí@üNåý [áGó báâ[ïíZ í]áQáïíP[ í[ïíA YáZ URýEý~üã[ UïíR[ #ÜáýEýïí]ñ â@üÿwŸ *AR #[Mó
]åÂ, #[MóUáaã âUSl…ñ G§ÿïí] âBïíZ Nýá[á BáïíKÞý[ ]áâJý AáZ, í]áQá UKÙý-@üáJý íUýEýïíNý âBïíZ Xá[ AáZ, í]áQá Cïí[[ íýFýïí] UáUå[
íýFýïí][ báïíNý Xá[ AáZñ ]áâO-]áâJý-PáïíZ[ í@üáS-OáRá[ |ÜüïíNýá- íGïí][ S÷bá[ *bÙÿ S°×Uó³ïíRbÙÿ ýEýïí] NýáïíP[ #ábá[ñ aU
AáPó }üQå UáUåïíP[ GRóñ *bÙÿ Bïíq† í]áQá GáâNý[ KÙýÖSâºý, UNÞýXáR < WýâU_óÖ -*bÙÿ âNýRâýIý @üá]ïí@ü íX]áïíNý íýEýïíZïíýFýR í]A@üñ
í]áQáïíP[ yƒÿáZã UáayƒÿáïíR UáQá bïíZ KÙýJýïíýFý Uâb[áBNý #[Mó âRQR@üá[ã XáRåïí_[áñ #OýEý Nýá[ábÙÿ í]áQáïíP[ `#S[áQS÷UM'
#áAóáZ Wæýâ_Ný @ü[ïíýFý âRïíGïíP[ #S[áQ ýLýá@üá íP<Zá[ GRóñ

í]áQá X[ïí] y‡áWýáâU@ü @üáG-@üXÞ #UóábNý Oáïí@üñ í]áýEýRïí@ü âSâýIýïíZ íXïí[ íTü]á[ S[< í@üáïíRá í@üa bZ Ráñ íY âSâýIýïíZ
Xá[á[ Sá~üá Nýá[bÙÿ Cïí[ í]áQá[ aåmP[ã UKÙýïí@ü WýáNåýZá [áAá[ GRó í]áWýã íýEýáïíA PÜáKòýáZ UáUåñ #á[ Nýá[bÙÿ íýFýïí]ïí@ü âRïíG[
UáâKòýïíNý UáBáâ][ @üáïíG Ubá] @üïí[ñ @åüïíKòýáâR í]áQáïíP[ Sïí¤ü Yá a§ÿNý RZ ía[@üX y‡n… ]á]R @üïí[ XïíRñ ía ýEýáZ Nýá[ íýFýïí]
@åüKòýR í]AáSKòýá â ï̂íA #ïíR@ü UïíKòýá íbá@üñ í]áQá íXïíZ bïíZ< í]áýEýïíR[ XçNåýó[ S[ í@üáïíRá ¬áâNýïí@ü ía âUïíZ @üïí[ Ráñ G§ÿïí]
#abáZWýáïíU Cå[ïíNý Cå[ïíNý Nýá[ Ráïí@ü #áïía Rã] Bl„ý[áG Tåüïí][ íað[Wýñ UáUå[ í]áWýã íýEýáA Rá íPAá[ WýáR @üïí[ Oáïí@ü
aåâPïíR[ #á^áZñ ía GáïíR UáUå Nýáïí@ü âXOóá WýZ íPâAïíZ Nýá[ Cïí[ @üáïíG [áAïíNý ýEýáZ âRïíG[ íWýáïíB[ #á@üáe¤üáZñ ía GáïíR
Nýá[ UáâKòý íPRá[ PáïíZ UáUå[ báïíNý UÜáQá íRbÙÿñ NýUå ía í@üáïíRá S÷âNýUáP @üïí[ Ráñ }üQå íýFýïí]ïí@ü âRâUÞïíC ̃y€åýïí] SKòýá}üRá[ GRó
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ýLåýâ@üïíZ âPïíNý ýEýáZ íañ GåKòýïíR[ GRó bóáâ[ïí@üR í@üRá[ y‡ïín… SZaá GXáZñ #@üá[ïíM UáUå[ aïí§ÿ HüáïíX]áZ ía íYïíNý ýEýáZ Ráñ
íBá]áâS #U^ó Nýá[ *bÙÿ aâbzå×NýáZ â@üýFåý ¤åüÅý bïíZ GáRáZ:

“UáUå[ aïí§ÿ #áUá[ QXÞ #áýEý[M â@üïí[? ía íNýá QXÞ @üïí[ RábÙÿñ UáC íPAïí] @üãºÞýR Bá< #á[ aáS íPAïí]
S÷MáX @üïí[á, UáC íNýáXáZ Wýá]UáaïíU,Rá aáS íNýáXáZ #áP[ @ü[ïíU?”

NýUå ̂ áÿw‚ÿ âýEýïíºý @åüïíKòýáâR |üÂXâMïíNý SåïíGá íPZ, bóáâ[ïí@üR í@üïíRñ Rã] Bl„ý[áïíG[ Bïíl„ý X^|ü] bïíZ B÷áïíX âTüïí[bÙÿ AU[
SáZ Nýá[ íýFýïí]ïí@ü íXïí[ïíýFý XbáSá¼UáUåñ íýFýïí] X[MáSl…ñ }ü[ë bZ S÷âNýUáP < S÷âNýïí[áQñ Bq†@üá[ GáRáR, #¬áR íýFýïí]ïí@ü
í@üáïí] âRïíZ @åüïíKòýáâR `PåïíUÞáQó báïía'ñ *NýâPR Nýá[ XåA íPïíA íUáHüá íYNý Rá Nýá[ [áB, Nýá[ í¤üáWý, Nýá[ CçMáñ Kýáºýôá[ *ïía
YAR GáRáR Nýá[ íýFýïí] UÜáýEýïíU NýAR ̀ @åüïíKòýáâR... Qá[áïí]á báïía'ñ *[S[ Nýá[ #S[ Yá¼á }ü[ëñ Nýá[ Qá[ *Uá[ S÷@üá^óñ íabÙÿ
Qá[ âRïíZ *NýâPR íýEýïíS [áAá aâNýó|üâ] ^¼ë XåïíA ýFåÜýïíKòý ýFåÜýïíKòý Xáïí[ñ `@åüïíKòýáâR NýãUõ Nýã¤ü̃ âýEýÖ@üáïí[ Uïí], GåKòýïíR[ UáS
#áKòýábÙÿïí^á ýIýá@üá íS] #áâX GáâR Rá? aRáNýRïí@ü }üQábÙÿñ ía Uïí] UáUá #áXá[ RáïíX UBÞá í[@üKý @ü[áZñ #áâX @üáBïíG UBÞáñ
Nýá GåKòýïíR[ Xáñ #áâPUáaã ]Qá[ UáyŸ íNýá UáUå âRïíNý Sáïí[ Ráñ NýáïíP #áâPUáaã #áXá[ RáX âPïíNý Sáïí[ñ íY íUýEý] ía GáR]
Rá, íY â@üR] ía GáR] Rá, GáR] *@üá UáUåñ Nýábïí] UåïíHü íPïíAáñ' UáUå âSýFåý bïíýIý Cïí[ ýEýïí] YáZñ UáUå[ íP<Zá B[ë[ BáâKòýïíNý
GåKòýRïí@ü báaSáNýáïí] âRïíZ íYïíNý bóáâ[ïí@üRâýIý Sáïí^ [áïíA @åüïíKòýáâRñ *bÙÿ bóáâ[ïí@üRbÙÿ íPïíU #á^á < #áïí]áñ abYá¼ã Wý[Ný[á
Uïí] `[áy‚ÿá *ïí] #áX[á íJýïí] Nåýïí] íPUñ [áy‚ÿá #ïíR@ü KÙÜýýEåýïíNý, NýábÙÿ RZ?3 â@üÿwŸ YNýbÙÿ KÙÜýýEåý íbá@ü Nýá[á âJý@ü *âBïíZ YáïíUñ
í]áýEýïíR[ S[áGZ GåKòýïíR[ WýâU_óÖ y‡ïín… RNåýR Xá¼á SáZñ NýábÙÿ Rã]Bl„ý[áïíG[ Bl„ý #áUá[ @åüïíKòýáâRïí@ü GáB÷Ný @üïí[ñ *bÙÿ Tåüïí]
@üá]ïí@üNåý URýEý~üã[ @üáýFý íOïí@ü [áGNÿšÿ íSïíZâýFý]ñ NýáïíP[< aåâPR â@ü aXáBNý? B[ë[ BáâKòý *âBïíZ ýEýïí]ñ Nýá[ #á[ í@üáR WýZ
íRbÙÿñ Uáy‚ÿïíU #áâPUáaã aÿw‚ÿáïíR[ Sâ[MâNý í]A@ü íPïíAïíýFýR Xå~üá aÿw‚ÿáR S[ïíM[ XáQóïíXñ #ïí¥ý #aáQá[M Uåâk„ý âRïíZ S[M
Uáïía[ [Ký Qïí[ Håüïí] íOïí@ü XåïíA XåïíA aU #¥ý âXâ]ïíZ íPZñ NýUå Nýá[ SKòýá}üRá[ aåïíYáB íRbÙÿñ NýábÙÿ #ïíR@ü S÷ïír…[ XáïíHü
#abáZWýáïíU KÙýºý[ báNýKòýáïíNý Oáïí@üR í]A@ü— ̀ #áXáïíP[ íýFýïí][á YáïíU bÙÿÛâ[âG XáQóïíX â^AïíNý Hü@üHüïí@ü y€åýïí] #á[ #ásEýYÞ
#ïí¥ý[ XáNýá âRïíZ S[M ýâTü[ïíU âUâUbáýIýñ Nýá[S[ G§ÿïí][ SO Qïí[ ýFåýïíýIý ýEýïí] YáïíU SábáïíKòýñ < #á[ #áâX PåbÙÿ Wýá[NýUïí_Þ
@üNýâPR íOïí@ü âýFýl…âUâfFýl… bïíZ? @üNý@üá]?'4 íabÙÿ KÙýºý[ íUáQbZ âNýâR aXáQáïíR íX]áïíNý Sáïí[R GåKòýïíR[ GRó WýâU_óÖ
#á^áZñ íabÙÿ y‡ïín…bÙÿ @åüïíKòýáâR Rã] Bl„ý[áG Tåüïí][ Bïíl„ý âUïíWýá[ bïíZ Oáïí@üñ

`#l…, #[Mó, #l…, #[Mó....' Bïíq† #[Mó âRWÞý[ XáRåïí_[ S÷âNýïí[áïíQ[ @üáâbRã #âWýRU Uó³RáZ â^q†áâZNýñ Bïíq†
ýEýâ[¼|üâ][ RáX< NýáÖSYÞSæMÞñ #l…Uá]á, #[MóýEý[M, #l…PáS÷aáPñ í]áQá Sâ[Uáïí[ âRNýó #l… aÛ@üýIý, NýábÙÿ NýáïíP[ Cïí[[
íXïíZ[ RáX #l…Uá]áñ #á[ íY Uâb[áBNý XáRå_ UóUaá[ GRó #[Mó  UÛïía Xºý Nýá[ UáâKòý[ íýFýïí][ RáX #[MóýEý[M Uá GÛâ]ñ
íY #l…Pá[ a@ü]ïí@ü #l… íP<Zá[ @üOá ía aUá[ #l… íXïí[ âRïíG[ axSâºý Uçâk„ýïíNý Xºýñ *bÙÿ Bïíq† Xbáïír‡NýáïíPUã y‡WýáU-#[Mó
yƒÿïí] aXáG-#[ïíMó[ @çüâ¼XNýá < âbÛyöÿNýá[ âP@üâýIýïíNý #áïí]á íTüïí]ïíýFýRñ aXáG-#[Mó bÙÿKÙý@üóáâ]SýIýáa XáâýIý «áâ]ïíZ íPZñ
í]áQá íBáÌýä[ #l… RtËý @üïí[ñ @üá[M ̂ á], âSZá], #GßåR, X{], GáX, UbKòýá, #áX]â@ü, S]á ,̂ â^Xæ] íOïí@ü NýáïíP[ #l… aÛyƒÿáR
bïíNýáñ PãCÞá@çüâNý bÙÿKÙý@üóáâ]SýIýáa }üQå XáOá RáïíKòýñ íHüáS G§ÿ] Rá Oá@üïí] #áKòýá]< Oáïí@ü Ráñ í]áQá aXáG #áKòýá] íAÜáïíGñ
G§ÿ] íRbÙÿ, bÙÿKÙý@üóáâ]SýIýáïía[ S÷áÿw‚ÿ[ íYR NýáïíP[ïí@ü #RáUçNý @üïí[ íPZñ `* aXáG-#[ïíMó aáXáâG@ü aWýó-WýUó BáýFý|üâ]
UáUåïíP[bÙÿ XïíNýáñ #l…ïí@ü âR[l… @ü[ïíNý <ïíP[ â@üýFåý ]ªá aÛïí@üáýEý bZâRñ UyŸNý, Uáaåâ] Tüïí[ïíuýIý[ bÙÿKÙý@üóáâ]SýIýáa BáýFý|üâ]
#Ró a@ü] BáïíýFý[ XïíNýábÙÿ âýEýÿw‚ÿá¤üX, Uåâk„ýXáR < ^âºýô@üáXãñ' *@üâPïí@ü aXáG-#[Mó #l…Uá]áïí@ü âR[l… @üïí[, #RóâPïí@ü
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#ïíl…[ âUâRXïíZ UáUåBçïíb #[MóýEý[M #l…Uá]áïí@ü íWýáB @üïí[ñ *bÙÿ b] NýáïíP[ Sâ[MâNýñ *-bÙÿ b] aWýóNýá[ #B÷BXïíR[ YOáOÞ
y‡[ìS! Sâ[SæMÞá }ük„ýá #l…Uá]á âRÚïí^_ bïíZ #[ïíMó[bÙÿ XïíQó ýFåýïíýIý #áïíañ *bÙÿ Bïíq† í]A@ü XáRåïí_[ íýEýïíZ íUâ^ âUïíU@üUáR XïíR
@üïí[ïíýFýR bÙÿKÙý@üóáâ]SýIýáa BáýFý|üâ]ïí@üñ *bÙÿ >Gå BáýFý|üâ] y‡WýáU #[Mó KÙýïífFýïíP[ GRó íYR âRïíGïíP[ âUïíUïí@ü[ @üáïíýFý #S[áQã[
XïíNýá PÜáâKòýïíZ Oáïí@üñ Nýá[á< ýEýáZ #áâPX XáRåïí_[ abGáNý Wýáïí]áUáaáñ

#[MóGãUã XáRåïí_[ aïí§ÿ aáXáâG@ü axS@Þü yƒÿáSïíR Nýá[á #áB÷bãñ *bÙÿ #áâPX XáRåïí_[á G§ÿ] UÜáâýEýïíZ UóUbá[ @ü[ïíNýáñ
URâUWýáB G§ÿ] í]áSáýIý @üïí[ Tüïí[uýIý UáRáZñ aUïíýEýïíZ âRÌåý[Nýá b] í]áQáïíP[ âPïíZbÙÿ BáýFý @üáýIýáïíRá bZñ NýáïíP[ âPïíZbÙÿ
#[Mó axSP BáâKòý @üïí[ UáGáïí[ ýEýá]áR bZñ @üá[M Nýá[á ýEåýâ[ íUáïíHü Rá, Jý@üïíNý< GáïíR Ráñ

*bÙÿ Bïíq† í]âA@üá S÷@çüâNý[ S÷âNýïí^áïíQ[ RU-[ìSáZM CâýIýïíZïíýFýRñ S÷@çüâNý S÷âNýïí^áQ âRïíZïíýFý @çüâ¼XNýá < #y‡áWýáâU@üNýá[
âU[ëïík„ýñ y‡WýáU-#[Mó SåRÚS÷âNýâÌýNý bïíZïíýFý, â@üÿwŸ y‡WýáU-XáRïíU[á báâ[ïíZïíýFý NýáïíP[ y‡áWýáâU@üNÿšÿñ ýEýá[âýIý y‚ÿïí[ *bÙÿ [ìSáÿw‚ÿ[
íPâAïíZïíýFýR Xbáïír‡Nýáñ S÷OXNý, #á[MóýEý[Mñ #[ïíMó[ âSNýá âP@üSá] @ü[ #[Mó  UÛa @üïí[ Såïí¼[ RáX [áïíAR #[Móñ
Kýá@üRáX GÛâ]ñ YOáOÞbÙÿ Nýá[ #áýEý[ïíM GÛâ]WýáU S÷@üýIýñ Yá #[Mó-XáRå_ïíP[ XïíQó< íRbÙÿñ #[Mó â[SåNýáâKòýNý < #y‡áWýáâU@ü
GãUïíR #á@çütËýñ #l…Uá]áïí@ü Jý@üáïíRá[ Sâ[MáïíX Nýá[ y‡áWýáâU@üNÿšÿ âURtËý bZ, ía bZ Så[ë_NÿšÿbãRñ âSNýá âP@üSá] y‡WýáU-#[Mó
íýFýPR @üïí[ @çüâ¼X Tüïí[uýIý îNýâ[[ WýáBãPá[ñ Nýá[bÙÿ Sâ[MáïíX íYR Såïí¼[ Så[ë_Nÿšÿ íýFýPR @üïí[ #l…Uá]áñ y‡áWýáâU@üNýá âURáïí^[
S÷âNýTü] #y‡áWýáâU@üNýáñ

âk‡NýãZNý, #l…PáS÷aáP @üZá]ñ ía âSNýá[ XçNåýó[ S[ #áPá]Ný Xá[TüÖ âSNçýSå[ëïí_[ SPâU SáïíqýIý bïíZ YáZ #l…Pá íBá]Pá[
[áZñ âSNçýSå[ëïí_[ Sâ[ýEýïíZ âRïíGïí@ü KÙýïílŠáâýEýNý @ü[ïíNý ía #âRfFåý@üñ #l…Pá-[ Såïí¼[á #áUá[ *bÙÿ Sâ[UâNÞýNý SPâU SýFýmP @üïí[
Ráñ NýábÙÿ S÷ïíNýóïí@ü âRïíG[ âRïíG[ SýFýmP XïíNýá í@üKÙý }üQå íBá]Pá[, í@üKÙý }üQå [áZ, í@üKÙý íBá]Pá[-[áZ SPâUïíNý y‡ y‡ í¤üïí¼
S÷âNýâÌýNý bZñ í@üKÙý âSNýá[ UóUaáïíNý íYáB íPZ Ráñ #l…Pá Nýá[ âSNýá[ #áP Þ̂ #XáRó @üïí[  âk‡NýãZUá[ âUïíZ @üïí[ñ #OÞáÖ ía
¼ôX^ âSNçýSå[ëïí_[ ýFýáZá íOïí@ü aïí[ âBïíZ âRGy‡Nýáïí@ü S÷âNýâÌýNý @ü[ïíNý #á@åü] bïíZ <ïíJýñ }üQå UábÙÿïí[[ âPïí@ü RZ, âWýNýïí[
âWýNýïí[< Nýá[ #á@åü]Nýá Nýáïí@ü y‡ây‚ÿ íPZ Ráñ ̀ *AáïíR <[ âPïíR[ í ï̂í_ RáïíZU í@üáýIýáïí][ aïí§ÿ Bq† @ü[ïíNý Uá âUX] aïí[ïíR[
@üáïíýFý UáC Xá[á[ @üáâbRã }üRïíNý aáQ YáZñ *< *@ü UåGBx‡åïí] UóáSá[ñ <ïíP[ aâ[ïíZ íýFýïíKòýïíýFý íNýá âP@üSá] @ü[ #á[ #l…Pá
íBá]Pá[ñ #OýEý <ïíP[ GRóbÙÿ <[ XïíQó Uïía íabÙÿ #l…Pá @ÜüáïíP, íY *@üPá UáCá G§ÿïí] WýáBóáïíl‡_ïíM *ïíaâýFý]ñ y‡WýáïíU Sáâ]^
<[ âýFý] Rá, íRbÙÿ<ñ' *bÙÿ y‡WýáU-#y‡WýáïíU[ XïíQóbÙÿ Nýá[ âPRYáSRñ *AR URUáaã XáRå_ íGïíBïíýFý, *@ü¼ bïífFý, âXâýIýÛ @ü[ïíýFýñ
*bÙÿ URUáaã[ábÙÿ *NýâPR Nýá[ QRaxSâºý Sábá[á âPïíZïíýFýñ UR báâSa b<ZáïíNý Nýá[á #á[ íRbÙÿñ NýábÙÿ Nýá[ S÷áM @ÜüáïíPñ Nýá[
âRïíG[ âWýNýïí[ âRïíG[ y‡WýáïíU âTüïí[ íYïíNý bÙÿïífFý bZñ *Ný #RóáZ < #RóáïíZ[ ab@üá[ã #l…Pá NýábÙÿ íabÙÿ íPUïíPUNýá[ [áïíNý[
S[ KÙýlŠáP bïíZ YáZñ

NçýNýãZNý, âUýIý #âTüaá[ KÙýÖS] íaR [áZñ ía @üáïíR @üóáïíaýIý ín‰Záïí[ âbâmP BáR }üRïíNý }üRïíNý URSïíO bÜáïíýIýñ ýEýá@üâ[[
AáâNýïí[ bÙÿKÙý@üóáâ]SýIýáïía[ |üM@üãºÞýR @üïí[ñ ía GáïíR bÙÿKÙý@üóáâ]SýIýáa RáX@ü #Uáy‚ÿU UóáSá[ýIýá âRïíZbÙÿ Nýáïí@ü âPRXáR @üáýIýáïíNý
bïíUñ Nýá[ SæUÞNýR #âTüaá[ *@üïí^á âUCá #áâP G§ÿ] @ÜüáýIýá Nýá[ âPïíZ âCïí[ í[ïíA YáRñ KÙýÖS]UáUå íabÙÿ G§ÿïí][ âPïí@ü
Nýáâ@üïíZ S÷áMWýïí[ r‡áa-S÷r‡áa íRRñ âPïíR[ S[ âPR WÜýá<Nýá[ XïíQó @üáýIýáïíNý bZ Uïí]bÙÿ îPUã[áïíNý #[Mó yƒÿáRáy‚ÿïí[ ía KÙýlŠáP
bïíZ YáZñ KÙýPàÆáïíÿw‚ÿ[ XïíNýá íPðKòýáïíNý Oáïí@ü Xåâºýô[ #á^áZñ <âKòý^á[ ýEýxSåZáïíNý UýIýUç¤ü âCïí[ íY aáQå XáRå_âýIýïí@ü BáR @ü[ïíNý



107

íPAá YáZ íabÙÿ KÙýÖS] â@üRá í@üKÙý U]ïíNý Sáïí[ Ráñ âRïíGïí@ü âRïíG[bÙÿ âU[ëïík„ý ýEýáâ]Ný @ü[á[ Sâ[MáX KÙýÖS]ïí@ü XáOá íSïíNý
âRïíNý bïíZïíýFýñ

ýEýNåýOÞNý, ̂ U[ aÿw‚ÿáR [áXá-WýãXá-UQåR-âP]ãS y‡WýáU #[Mó KÙýïífFýïíP[ S[ Nýá[á íY aXy‚ÿ aXáïíG #Wýóy‚ÿ bZ íaAáïíR âbmPã
âaïíRXá[ S÷WýáïíU Nýá[á ýEåýïí][ ýFÜýáýIý UPïí] íTüïí]ñ #GR bïíZ YáZ UfEýR, UåQR bZ âGïíNýú #á[ âP]ãS bZ âXJåýRñ âP]ãS RáïíX[
âbmPã âTüïíqŠ[ Så[ïíRá RáZïí@ü[ RáX< Nýá[á #SýFýmP @üïí[ñ y‡áWýáâU@üNýá íHüïíKòý íTüïí] ýEýá@üâýEýïí@üó[ S÷âNý íR^áB÷y‚ÿ bZ Nýá[áñ
bÙÿKÙý@üóáâ]SýIýáa S÷áÿw‚ÿïí[[ XïíNýábÙÿ íaAáïíR íRbÙÿ BWýã[Nýáñ íabÙÿ íPUïíPUNýá[ [áïíNý[ S[ Nýá[á âRïíGïíP[ Wåý] UåHüïíNý Sáïí[ñ
Nýá[á XïíR @üïí[ *bÙÿ [ìSáÿw‚ÿ[M SáSñ SáS Xåâºýô[ GRó Nýá[á #áïíB[ Sâ[ýEýïíZ âTüïí[ íYïíNý ýEýáZñ NýïíU Nýá[á GáïíR NýáïíP[ SáïíS
#CýIýR CïíýIýâRñ #l…PáS÷aáïíP[ SáïíSbÙÿ íPUNýá [ëtËý bïíZïíýFýRñ NýábÙÿ *@üXá¼ Nýá[ábÙÿ S÷âNýUáPã @üïímýŽý U]ïíNý Sáïí[ `íXá[áïíP[
SáïíS[ Nýïí[ íNýá âUâ[¤üïíPUNýá |üPáïíX RáïíX RábÙÿ? |üPáX NåýXá[ñ [á^R Xá[ýFý, @üïíOá SáS @ü[ïíýFýá, Nýá NåýâX GáRïíUóñ íXá[á
SÜáýEý SáSãïí@ü #áAåR íbábÙÿ |üÂXâM, íbábÙÿ @üáRábÙÿa[, íbábÙÿ UBóWýãXá, íbábÙÿ [áïíXr‡[, âPïí@ü âPïí@ü Cå[ïíNý bïíUñ SÜáýEý ^áïí]ábÙÿ
aïíl…aã bïíZó YáUñ'5

#[Mó-aÿw‚ÿáRïíP[ #abáZNýá[ aáâUÞ@ü [ìSáZM #áïíýFý `aÛ[¤üM' Bïíq†ñ #[Mó-aÿw‚ÿáR }üQå XáRå_ RZ, }üQå ^U[-ïíbá-
Xå~üá-Xábáâ]-aÜá<Nýá]-<[á<-ïí@üáKòýá í]áQá-ïíAâKòýZá RZñ UïíR[ GãU GÿwŸ< #[ïíMó[bÙÿ aÿw‚ÿáRñ #[Mó  UÛa b<ZáZ Nýá[á<
âUSl…ñ #[ïíMó[ íPUã #[ïíMó âUbá[ @ü[ïíNýR báâNý[ âSïíJý ýEýïíKòýñ NýábÙÿ *bÙÿ #áâPX GÿwŸ #áG< #[ïíMó Cåïí[ íUKòýáZñ bây‚ÿYæO
#[Mó íOïí@ü #[ïíMó Cå[ïíNý Cå[ïíNý íXâPRãSåïí[[ #á_áýLòýáïíNý Yá¼á ïí^_ @üïí[ñ G§ÿ] í@üïíýIý íYAáïíR ^aóïí¤üNý îNýâ[ bïíZïíýFý
íaAáR@üá[ Tüa] íAïíZ < RtËý @üïí[ XáRå_ïí@ü ̂ áây‚ÿ íPZ Nýá[áñ ̂ Uïí[[á BáïíýFý[ XïíNýá âRsEý] íOïí@ü NýáïíP[ GRó SO íýFýïíKòý íPZñ
Nýá[á UåHüïíNý Sáïí[ Rá S[UNýãÞ S÷GlŠ #á[ báâNýïíP[ #áaïíNý íPAïíU â@üRáñ #[Mó íRbÙÿ, #[Mó aÿw‚ÿáR[á #áaïíU â@üWýáïíU? Nýá[á
a[] âUr‡áïía WýáïíU— YâP báâNý Rá #áïía íNýá SçâOUã< Oá@üïíU Ráñ @üá[M SçâOUã açâtËý[ #áâP íOïí@übÙÿ báâNý[ #UyƒÿáRñ bây‚ÿYæO
S÷âNý UýFýïí[[ XïíNýá Yá¼á }ü[ë @üïí[ YAR íUáïíHü #[Mó-al„ýáR UçOá, NýAR Nýá[á XåA íTü[áZ, Yá¼áSO UP] @üïí[ñ }üQå *@üâýIý
báâNý S÷âNýUáïí[[ XïíNýá íýEýRá SïíO *ïíBáïíNý Oáïí@üñ

*@ü@ü báâNýâýIý Xá[@üámPá, íNýáïí[áïíaá, WýãXáUå[ë, íXCáU]báïíNýá, íUáXábÙÿïí@üáýEýá, Sá[ bïíNý bïíNý íPïíAïíýFý #[Mó âRÚïí^_ñ
#áâPUáaã B÷áX|üâ]< âU]åÂñ #áâPX-XáRåïí_[ íýEýRá Bl„ý< #ÿw‚ÿâbßNýñ ýEýáâ[âPïí@ü }üQå BáýFý @üáýIýá[ WýZáUb ^oPñ ýIøýá@ü|üâ]
#âU[áX UbR @üïí[ âRïíZ YáZ #[ïíMó[ ^Uñ RPã[ AáNýâýIý #á[ Nçýz×á âRUá[ïíM[ @üáïíG ]áïíB Ráñ íabÙÿ Gïí] ]â[ íQá<Zá[
íNý]ïíNýïí] PåBÞl„ýñ YNý *íBáZ báâNý, aUÞ¼ íPïíA *@übÙÿ âýEý¼ñ NýáïíP[ #AáPó bÙÿKÙý@üóáâ]SýIýáa BáýFý|üâ] ía [áïíB í¤üáïíWý íWýïíDü
íTü]ïíNý Oáïí@üñ #áâP #[Mó-GRRã[ @üáïíýFý Uóá@åü] S÷r… [áïíA— `í@üáOáZ #áâP #[Mó@üá, í@üáOáZ NÜýá[ #ár‡áa? âNýâR íNýá
GáïíRR báâNý #áâPX < âU^á], ía âRïíGïí@ü ]åïí@üáïíNý Sáïí[ *@üXá¼ UçbPá[ïíMó, Nýá[ #ïíR@ü AáUá[ ]áïíB, #ïíR@ü G]ñ
^[MáOãÞïíP[ *XR âUSl… @üïí[ âNýâR í@üáOáZ íBïí]R?'

#RóâPïí@ü #á_áýLòýá[ UáCURá B÷áïíX íaSábÙÿ[áX U{âPR S[ íG] íOïí@ü ýFýáKòýá íSïíZ B÷áïíX âTüïí[ íPïíA #[Mó í]áSáýIý, #á[
í]áQá-^U[< íBïíýFý Sáïíq ýñ UR *AR SOñ íabÙÿ SïíO YáRUábR ýEýïí]ñ Nýá[ íýFýïí] Uáa[ëïíýIý[ íb]àSá[ñ ía UåHüïíNý Sáïí[ Rá
Nýá[ GáâNý[ XáRå_ *Ný Pâ[ÿPù b] @üã @üïí[ñ URýEý~üã íNýá UïíR[ S}ü â^@üá[ @ü[ïíNý, UïíR[ axSP XQå-QæRá aU â@üýFåýbÙÿ âPïíZïíýFýñ
*AR Nýábïí] NýáïíP[ïí@ü aU â@üïíR íAïíNý bZ í@üR? UR ýFýáKòýá Nýá[á XçNýUÖñ *AR í]áQá XáRåïí_[á aU a[@üáïí[[ íP<Zá ýFýáB]

Ký. aåGZ@åüXá[ XábÙÿâNý
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Sáïí], #Ró[@üX Cïí[ Uáa @üïí[, SóámýIý Sïí[, ýIýýEÞý âRïíZ íCáïí[, í[âKý< í^áïíR, SáâýIÞý @üïí[ñ â@üÿwŸ íaSábÙÿ[áX *aU â@üýFåý ýEýáZ Rá,
ía a[@üáïí[[ @üáïíýFý Nýá[ #áïíB[ URâýIý âTüïí[ íSïíNý ýEýáZñ NýábÙÿ ía #[Mó-#âWýXåAãR bZñ Nýá[ UKÙý Nýáïí@ü *@üâPR Uïí]âýFý]—
`UïíR YáïíU íNýá UïíR[ Nýá]áïí^ Yá<'ñ aâNýó *@üâPR ía UïíR[ Nýá]áïí^ íUâ[ïíZ SïíKòýñ Yá<Zá[ aXZ RáNýâRïí@ü Uïí] YáZ—
`Cïí[ íYïíZ U]âU UR YâP Sá]áïíNý Sáïí[, #áâX< URïí@ü Q[ïíNý íYïíNý Sáâ[ñ... íPbýIýá #áXá[ Uáâa SýEýá bïíZ íB]ñ UïíR[
íBáïíKòý XáâýIý Rá XáAïí] íPb }ük„ý bïíU RábÙÿñ'

*@üâPïí@ü âUSl… báâNý, #RóâPïí@ü #abáZ íaSábÙÿ[áX #á_áýLòýá[ G§ÿïí] XåïíAáXåâA bïí] BG[áG íaSábÙÿïí@ü SPPâ]Ný @üïí[
aXáâGâWýâºý@ü UïíR ýLåýïí@ü aU BáýFý <SKòýáïíNý Oáïí@üñ #á[ UR[¤üãïí@ü Nåýïí] #áýFýïíKòý íXïí[ S÷âNýïí^áQ íRZñ

*[S[< Bq† *ïíBáZñ Uóïí§ÿ[ ýEýáUå@ü âRïíZ í]A@ü Bïíq†[ í ï̂í_ âRâ]ÞÂWýáïíU @üNý@ü|üâ] NýOó GáRáRñ *bÙÿ CýIýRá[ S[
a[@üá[ < S÷̂ áaR Uóy‚ÿ bïíZ <ïíJý, íaâXRá[ @üRTüáïí[ïíÁ íXïíNý <ïíJýñ KÙýïíKòýáGábáïíG KÙýïíKòý #áïía #[Mó âU^á[Pñ Nýá[á Uïí]
Sâ[ïíU^ RtËý bïífFý, Sá[XáMâU@ü âUïíPâ^ ^âºýô.... #á[< aU UKòý UKòý @üOáñ Nýá[á S÷y‚ÿáU íPZ báâNýâýIýïí@ü íXïí[ Nýá[ XáOá
íSáuýIýXïíýIÞýX @ü[ïí]bÙÿ íUáHüá YáïíU #[Mó S÷áMãïíP[ Xây‚ÿÿÿt€ý í@üá_ @üãWýáïíU aÛ¼ôáâXNý bïífFýñ báâNý íY AáPó Rá íSïíZbÙÿ *WýáïíU
íRïíX #áaïíýFý #áâPUáaãïíP[ XïíNýá, *bÙÿ abG aNýó Nýá[á #RåQáUR @ü[ïíNý Sáïí[ Ráñ *aUbÙÿ AU[ bïíZ YáZ ¼ôX^ñ GáRá YáZ
#á_áýLòýá[ G§ÿ] a[@üáâ[ SYÞýIýRïí@üú bïíUñ GáRá YáZ *@üâýIý báâNý âRbNý bïíZïíýFýñ GáRá YáZ âRbNý UR[¤üã[ Sâ[Uá[ SáïíU
SÜâýEý^ báGá[ ýIýá@üáñ â@üÿwŸ íaSábÙÿ[áïíX[ Sâ[Uá[ â@üýFåý SáZ Ráñ #áâPUáaã[ XçNåýó í@üáïíRá ¤üâNýbÙÿ RZñ íaSábÙÿ[ âStËý XçNýïíPb Páb
@ü[á[ aXZ Nýá[ Så¼[á â^KÙýïí[ <ïíJý < íUáïUá bïíZ YáZñ Nýá[á  íPïíA— ̀ âýFýýIýïí@ü SKòýá #â¤üïíBá]ïí@ü[ @üóáïíX[áZ #áMâU@ü íy€ýïí]
*@ü S÷áýEýãR #[ïíMó[ ýFýâUñ íY #[Mó íRbÙÿ Nýá íaSábÙÿ íPA] í@üXR @üïí[?6 *AáïíRbÙÿ Bq† í^_ñ íY íýEýáïíA íaSábÙÿ â@üýFåýbÙÿ yStËý
íPAïíNýá Rá, aUbÙÿ QæX] ]áBïíNýá Nýá[, íabÙÿ íýEýáïíAbÙÿ ía #áa] ýFýâU Qïí[ í[ïíAâýFý]ñ Sâ[UâNÞýNý aXáG < #[Mó ía íPAïíNý ýEýáZâR
Uïí]bÙÿ Nýá[ @üáâe¤üNý #ÿw‚ÿ[âyƒÿNý #[Móïí@übÙÿ Qïí[ í[ïíAïíýFý âRïíG[ XïíQóñ a[@üá[ YAR aÛ[¤üïíM[ GRó âWýl… âWýl… SO #ïíl‡_ïíM
Uóy‚ÿ NýAR *@üXá¼ íaSábÙÿ-[ íýEýáïíAbÙÿ YOáYOWýáïíU #[Mó aÛ[¤üM aÇüU bZñ í]áQá-^U[ïíP[ âRïíZ í]Aá *bÙÿ âNýRâýIý Bïíq†
#[MóGãUã XáRå_|üâ][ [ìSáÿw‚ÿ[, [ìSáÿw‚ÿïí[ í¤üáWý < #Rãbá *UÛ âUSl…Nýá [ìS íSïíZïíýFý í]âA@üá[ #áÿw‚ÿâ[@ü ySïí Þ̂ñ

`[áAPá[' Bïíq† í@üNåý ^Uïí[[ â@üÛUPÿw‚ÿã bïíZ Yá<Zá[ @üáâbRã í^áRáïíNý Uïía í]A@ü ^U[ïíP[ axSïí@Þü S÷ýEýâ]Ný âUâýEý¼
â@üÛUPÿw‚ÿã|üâ] aáXïíR #áïíRRñ *@üaXZ YAR GRSP SO â@üýFåýbÙÿ âýFý] Rá NýAR #[Mó âýFý] NýáïíP[ S÷áMñ NýAR âýFý] ̂ U[ YåB,
[áGá âýFýïí]R G[á ^U[ñ Nýá[Sïí[ G[á ^U[ YAR XáâýIý AåÜïíKòý âNýRbáNý ]x‡á URPåBÞá[ XæâNÞý SáZ NýAR< âýFý] }üQåbÙÿ #[Móñ
URPåBÞá[ aÿw‚ÿáR íabÙÿ ̂ U[ïíP[ YAR bÙÿÛïí[G[á Uïí] ̀ #S[áQ S÷UM GáâNý' NýAR Nýá[á âbïíaU íX]áïíNý Sáïí[ Ráñ í@üNåý ̂ U[ïí[[
âSNýá WýãX ^Uïí[[ aXZbÙÿ #CýIýR CïíýIýñ Uçïí@üáP[ âBâ[ âXïíOó y‡ïín…[ @üOá Uïí] URPåBÞáïí@ü âRïíZ YáR âBâ[ #áUáïíañ URPåBÞá
*Uá[ Ráâ@ü â¼RZRã RáX âRïíZ íaAáïíRbÙÿ Oá@üïíURñ íabÙÿ íOïí@ü *Ø GáZBá[ RáX< bïíZ YáZ â¼RZRãñ íPUã[ ^U[-Bçb NýóáïíB[
CýIýRáZ WýãX í@üáïíRá S÷âNýUáP @üïí[ Rá, â@üÿwŸ XïíXÞ XïíXÞ açâtËý bZ BWýã[ í¤üáWýñ ía y‡áQãRNýá[ ]KòýábÙÿïíZ íYáBPáR @üïí[ íGïí] YáZñ
íG] íOïí@ü âTüïí[ íPïíA #[Mó í]áSáýIý *UÛ ýEýïí]ïíýFý GâX í@üRá-ïíUGá[ UóUaáñ WýãX[á #ïíïRïí@übÙÿ B÷áX NýóáB @üïí[ ýEýïí] YáZñ
â@üÿwŸ WýãïíX[ íýFýïí] í@üNåý XáâýIý íýFýïíKòý RïíKòý Ráñ #[Mó Rá Oá@ü, ía S÷áMWýïí[ ýEåýâ[-Kýá@üáâNý-[ábáGáâR @üïí[ ýEýïí]ñ Såâ] ï̂í@ü báNý
@üïí[ íRZñ ía GáïíR ̂ Uïí[[á â^@üáâ[ GáâNý bïí]< Nýá[ íýEýïíZ< UKòý â^@üá[ã Nýá[á, Yá[á NýáïíP[ GãUR âUSl… @üïí[ïíýFýñ íabÙÿ UKòý
â^@üá[ã[á Såâ]^ S°×áïíZNý a[@üá[ aU â@üýFåýbÙÿ â^@üá[ @üïí[ í[ïíAïíýFýñ NýábÙÿ PåQÞ_Þ aábïía í@üNåý aUâ@üýFåý ]~üWý~ü @üïí[ ýEýïí]ñ
Nýá[S[ *@üâPR âak„ýáÿw‚ÿ íRZ ía âB[Uál„ýá-ýEýá@üóá-AáXaåR-QUR < âNýRbRã *bÙÿ SÜáýEýâýIý B÷áïíX[ QRã UõáÎM-XábáïíNýá-XÀý]ïíP[
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[áAPá[ Uá [¤üá@üá[ã âbïíaïíU @üáG @ü[ïíUñ @üá[M Xá[-KýáÛ ía ýFýáKòýïíNý Sá[ïíU Ráñ âRïíG[ íBáÌýä[ @üáG ía #Üá@üïíKòý íOïí@ü
GãâU@üá âRUÞáb @ü[ïíUñ @üá[M Xá[-KýáÛ `ýFýábÙÿKòýïí]ó ^U[, ^U[ OábÙÿ@üïíU ]ábÙÿRñ' RmPUáUå WýáïíUR— `@üOáâýIý aâNýó UïíýIýñ
GáNýýIýá[ íNýá âRÚ^_ bïíZ YáUá[ @üOáñ Yá KÙýÖSãKòýR, Yá âRYÞáNýRñ KýáÛ #á[ QRå@ü #áïíýFý Uïí], ̀ PåQÞ_Þ', RáX #áïíýFý Uïí] âRÚïí ï̂í_
UóUbá[ bïíNý bïíNý íýLýÜáKòýá aáS bïíZ YáZâR *AïíRáñ ̀ ^U['RáïíX â@üýFåý WýZ Oá@åü@üñ'

BáZ¼ã ýEý¼ôUNýãÞ âySWýá@ü *UÛ #áANýá[ëªXáR bÙÿâ]Záa í@ü íP<Zá PåâýIý aá¤üáÖ@üáïí[ (1993 *UÛ 1996 Aç.) Xbáïír‡NýáïíPUã
GáâRïíZïíýFýR, Så[ëâ]Zá[ XïíNýá SsEýáÖNýX #Uïíbâ]NýNýX, Pâ[ÿPùNýX íG]á[ íAâKòýZá ̂ U[ïíP[ïí@ü @üNý @ütËý @üïí[ aÛCUk„ý @ü[ïíNý
bïíZïíýFý ̀ SâsEýXU§ÿ íAâKòýZá ̂ U[ @ü]óáM aâXâNý[' XáQóïíXñ *AR URUáaã[á URaçGïíR KÙýïíPóáBãñ Nýá[á @åüïíZá @üáýIýïíýFý, í[^X|üâýIý
aÛB÷b @ü[ïíýFýñ íAGå[SáNýá < @üá^Tåüïí][ Cáa Uá @üâýEý Cáa âPïíZ by‚ÿâ^q† UáRáïífFý Yá[ UáGá[ ýEýáâbPá *AR AåU íUâ^ñ aâXâNý[
y€åýïí] Nýá[á í]AáSKòýá< @ü[ïíNý #áaïíýFý #ïíRïí@üñ Nýá[á Så@åü[ @üáýIýïíýFý XáýFý ýEýá_ @ü[ïíýFý, bÙÜÿýIý îNýâ[ @ü[ïíýFýñ #OÞáÖ #[Mó  UÛa
b<ZáZ âUSl… GáâNý[ XáRå_|üâ] RNåýRWýáïíU íUÜïíýEý <Jýá[ y‡ïín… íXïíNý KÙýïíJýïíýFý  RáRá S÷âNýUl„ý@üNýá aïíºýš<ñ Nýá[á SO AåÜGïíýFý, UáQá
*ïí] aÛCUk„ýWýáïíU BïíKòý Nåý]ïíýFý S÷âNýïí[áQñ

`[áAPá[' Bïíq† í@üNåý #U^ó *aU í@üáïíRá @üáGbÙÿ @ü[ïíNý ýEýáZ Ráñ [áAPáâ[[ âUâRXïíZ Nýá[ Cïí[ #ïíýLý] axSPñ NýïíU
^U[ïíP[ïí@ü ía aU[@üX abáZNýá @üïí[, aâXâNý[ Sáïí^ Oáïí@üñ #aX aába < ^âºýôbÙÿ Nýá[ Xæ]QR, UáUå[á< Nýáïí@ü íNýáZáG
@üïí[ ýEýïí]ñ íabÙÿ aábïíabÙÿ í@üNåý U]ïíNý Sáïí[ — `Q[ïíX[ WýáNý RábÙÿ Aáïí*×âýFý @üïíWý? WýáNý Aáïí]ó íPbýIýáZ íNý] @üýEýKòýá ]áïíBó
UïíýIý@üñ â@üÿwŸ@ü íNýá[á íNýá UÜáQ Xáïí[ó â]óâýFý]a @åüZá Xáïí[ó â]óâýFýB, #Q[ïíX[ WýáNý Aáïí*× íNýáïíP[ BáïíZ â@ü @üX íNý] #áïíýFý?
í], QáR XáSà, ýIýábÙÿX RábÙÿ #áïíýFý báXá[ñ' SÜáýEýâýIý B÷áïíX[ UáUå[á íUáïíHü bá<Zá UP]áïífFýñ ^U[ aâXâNý[ @üáG@üïíxŠß NýábÙÿ NýáïíP[
S÷U] #áSâºýñ í@üNåýïí@ü aâXâNý[ Sáïí^ Rá Oá@üá[ GRó RáRáR S÷ïí]áWýR íPAáZ UáUå[áñ â@üÿwŸ íabÙÿ TÜüáïíP Sá íPZ Rá í@üNåýñ U[Û
ía #Uá@ü bïíZ íPïíA ̂ U[ íXïíZ @åüâX ýFý'ýc‰ýáa SKòýïíýFý, ía ̂ U[ y€åýïí] íýFýïí]|üïí]áïí@ü SKòýáïíUñ *aU íPïíA í@üNåý WýáïíU #áïíB YâP
*aU bïíNýá íNýá âBâ[[á NýáïíP[ïí@ü Jýâ@üïíZ URPåBÞá âRïíZ íYïíNý Sá[ïíNýá Ráñ â@üÿwŸ UáUå[á< PXUá[    Sá¼ RZ, Nýá[á âXïíOó í@üa
aáâGïíZ Xâ]R, #áºýá, báGáâ[ïí@ü báGïíNý íSáïí[ñ #ïíR@ü HüáïíX]á[ S[ Nýá[á âTü[ïí] BáXá SåïíGá[ KÙýÖaïíU[ S[âPR í@üNåý
S°×B÷áX Sâ[¼ôXá @ü[ïíNý @ü[ïíNý aBGßïíR GáRáZ— ̀ í@üNåý ^U[ íNýáïíP[ [áAPá[ RábÙÿ OábÙÿ@üïíUó #á[ñ QáR ]ábÙÿ â]ïíUó, ]ábÙÿ
UÜáýEýábÙÿRïíUóñ.... UÜáýEýá â]ïíGó[ QáRñ' Nýá[ íýEýïíZ< WýZ¥ý[ aâNýóýIýá< ía aBïíUÞ íCá_Má @üïí[— ̀ í@üNåý ̂ U[ñ ̂ U[ïíP[ [áAPá[
bbÙÿïí*×ó Yá]ó #áAR!7 Bïíq†[ RáX@ü[M *WýáïíUbÙÿ bïíZ <ïíJý NýáÖSYÞXâÀýNýñ âRïíG[ GáâNý[ WýãâNý[ XáOáZ UáâKòý íXïí[ íY í@üNåý
âRïíGïí@ü S÷âNýâÌýNý @üïí[âýFý], ía âýFý] UáUåïíP[ [áAPá[ñ *AR ía âRïíG[ GáâNý[ XáRå_ïíP[ aába íGáBáïíNý âRïíG[ GáâNý[
[áAPá[ bïíNý ýEýáZñ í]A@ü âJý@ü *WýáïíUbÙÿ GZã @ü[ïíNý ýEýáR âSýFýïíR SïíKòý Oá@üá XáRå_|üâ]ïí@ü— ̀ aá¤ü[ íbá@ü, #¥ý *@üýIåý â^Aå@ü,
#áXá[ í]Aá abG Wýá_á[ UbÙÿ íPUñ NýáïíNý GáRïíU Wýá[ïíNý[ aÛâUQáR <ïíP[ â@ü â@ü #âQ@üá[ âPïíZïíýFýñ <[á <ïíP[ #âQ@üá[
GáRå@ü, XáOá Nåýïí] íaýIýá #áPáïíZ[ GRó ]g.èý@üñ8

`1993 Ú #áÿw‚ÿGßáâNý@ü #áâPUáaã U_Þ' Bq†âýIý â@üâ°×Ö [bïíaó íXáKòýá S÷âNýïí[áïíQ[ @üáâbRãñ 1993-* íPU] âaÛb Jýá@åü[
BGáïíUKòýóá B÷áïíX *ïíaïíýFýR íAâKòýZáïíP[ âRïíZ BïíU_Má @ü[ïíNýñ íabÙÿ BïíU_Má @üïí[ âNýâR âUïíPïí^ SP < RáX â@üRïíNý SáâKòý
GXáïíUR; *bÙÿ y‡n… Uåïí@ü âRïíZbÙÿ âNýâR #áïíaR B÷áïíXñ B÷áïíX[ y€åýïí][ â^¤ü@ü P^áRR Pá^ *bÙÿ XáRå_|üâ]ïí@ü abó @ü[ïíNý Sáïí[R
Ráñ @üá[M *[á #áaïí] *bÙÿ #áâPUáaã íBáÌýä[ XáRå_ïíP[ïí@ü WýZ SáZ, CçMá @üïí[, #âUr‡áa @üïí[ñ *bÙÿ Wýáïí]áUáaábãR @üáïíG
UóOá SáR âNýâRñ 1976 aáïí] *@üGR *ïíaâýFýïí]R íAâKòýZáïíP[ âRïíZ BïíU_Má @ü[á[ @üáïíG, ía UýFý[bÙÿ íAâKòýZá[á âU^ C[

Ký. aåGZ@åüXá[ XábÙÿâNý
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&RR UbÙÿ XáRå_ BçbbãR bZñ 1986 aáïí]< *@üGR #áïía, íabÙÿ UýFý[< ýFýáâ U  ̂C[ KÙýïíJý íYïíNý UáQó bZ @üZá UÜáQ S÷@üïíq†[ HüKòý
NåýTüáïíRñ #á@üNýá[ëªXáR bÙÿâ]Záaïí@ü íP<Zá aá¤üáÖ@üáïí[ Xbáïír‡Nýá íPUã Uïí]ïíýFýR— `*@üâPïí@ü Nýá[á âRWýãÞ@ü, X[ïíNý WýZ
SáZ Rá, NýáïíP[ <S[ #NýóáýEýáïí[[< í@üáïíRá í^_ íRbÙÿ, *@ü ýFýýIýá@ü GâX íRbÙÿñ @üAïíRá Uïí] *ýIýá Tüïí[ïíuýIý[ GâX, KÙýïíJý Yá<,
@üAïíRá Uïí] *ýIýá RPã[ QáïíR[ bÙÿâ[ïíB ï̂íR[ GâX, KÙýïíJý Yá<...ñ9 P^áRR YAR SUÞNý ̂ U[ïí@ü UåâHüïíZâýFý] íY ̀ * SçâOUãïíNý
*XR í@üáïíRá GáZBá Oá@üïíNý Sáïí[ íb P^áRR! íYAáR íOïí@ü ̂ U[ KÙýïífFýP bïíU Rá? ̂ Uïí[[ GãUR XáïíRbÙÿ íNýá âR[ÿw‚ÿ[ KÙýÖAáNý
#á[... SO ýEý]á #á[ SO ýEý]áñ'

BïíU_ïí@ü[á *ïía AåÜâýIýïíZ AåÜâýIýïíZ YAR ̂ U[ïíP[ AáUá[ aÛy€ýá[, AáPóáWýóáa GáRïíNý ýEýáZ NýAR SUÞNý AåU âUSl… íUáQ @üïí[ñ
Nýá[ XïíR bZ UáUå[á NýáïíP[ aU íSá^á@ü Aåïí] âRïífFýñ #OýEý UáUå[á âG¬áaá @üïí[ Rá í@üR Nýá[á #áG< S÷áZ KÙý]§ÿ bïíZ SáNýá[
Cïí[bÙÿ Uáa @ü[ïíNý UáQó bZ! *@üâPïí@ü BïíU_Má #RóâPïí@ü KÙýÖAáNý * På'ïíZ âUSYÞy‚ÿ bïíNý bïíNý SUÞNý aâmPd„ý bïíZ <ïíJý *UÛ
âWýl…Ný[ S÷âNýïí[áQ BïíKòý íNýáïí] *@ü@ü S÷ïíýEýtËýáZñ @üá[M ^U[ïíýIýá]á[ ía P]SâNý, ía âSNýáñ SUÞNý b] ýEý]XáR #áKÙýýIý¼ôSñ
`SçâOUã[ íSýIý *UÛ Uâbßy‚ÿïí[ *@üPá WýZ¥ý[ CæMÞXáR #á|üR âýFý]ñ PãCÞ@üá] SçâOUã í¼ôáïíQ, Yá açâtËý[ «ïí[[ NýáKòýïía «ïí]ñ
#NýÚS[ JýáÀýá bïíNý Oáïí@üñ SçâOUã[ [áB SKòýá[ aXïíZ íSýIý TåÜüïíKòý *aU SáO[ KÙýïíJý XáOá íNýáïí]ñ' SUÞNý ̂ U[< í¼ôáïíQ «ïí],
Nýá[S[ Jýá~üá bïíZ âRïíG[ U{y‚ÿ[ã GãURâýIý UïíZ íUKòýáZñ S÷âNýâýIý y‚ÿïí[ GïíX Oáïí@ü í¤üáWý, CçMá < YwžÿMáñ BáZ¼ã ýEý¼ôUNýãÞ
âySWýá@üïí@ü aá¤üáÖ@üáïí[ í]A@ü Uïí]ïíýFýR— `<íP[ [ïíºýô *Ný îQYÞ, íYR S÷@çüâNý[ îyƒÿYÞñ #áâPUáaãïíP[ XïíQó aU #áïíýFý,
SábáïíKòý[ îQYÞ, RPã[ ̂ áâÿw‚ÿñ S÷âNý #áâPUáaã íYR *@ü XbáïíP^ñ'10 *bÙÿ XbáïíP ï̂í@ü íUáHüá abG RZñ SUÞNý P^áRRïí@ü KÙýSbá[
íPZ @åüâKòýïíZ #áRá yŒüâýIý@ü A~üñ ̀ U{S]Yåºýô íýFýáýIý íýFýáýIý SáO[@åüâýEýñ âR[ÿw‚ÿ[ íPïíA ýEý]ïí]< @üAïíRá GáRá YáZ Rá @üNý aæÏ aæÏ
S] #áïíýFýñ' SáO[ íNýá @üOá Uïí] Ráñ'11 *XRbÙÿ âRsEåýS aæÏ S÷âNýUáïíP Nýá[á S[áâGNý @ü[ïíNý ýEýáZ Uâb[áBNýïíP[ñ P^áRR Uïía
Uïía `XbáSáS' ï̂íoP[ UóáAóá báNýKòýáZñ #áâPUáaã Uïí_Þ #áâPUáaãïí@ü âRïíGïí@übÙÿ âRïíG[ [¤ü@ü bïíNý bZñ RPãUïí¤ü âNýRâýIý
XçNýïíPb ̂ áâZNý Oáïí@ü — 1976, 1986, #á[ 1993 AçtËýáïíoP[ âNýRâýIý XçNýïíPbñ

Bq†|üâ]ïíNý ýEýâ[¼|üâ][ S÷âNýUáP ýFýáKòýá< UMÞRá[ XáïíHü XáïíHü í]Aïí@ü[ S÷âNýUáPã @ümýŽýy‡[ í^áRá YáZñ *bÙÿ S÷âNýïí[áQ
U{y‚ÿ[ã, @üá[M í^á_M-U°×Rá< U{y‚ÿ[ãZñ *@üâPïí@ü S÷̂ áaR, #RóâPïí@ü #OÞïí]á]åS QRã XáRå_|üâ], *ýFýáKòýá< #áïíýFý âKýâB÷-
ïí]á]åS bìPZâUbãR BïíU_@ü[áñ #[Mó-aÿw‚ÿáRïíP[ îyƒÿYÞ < aâbzå×Nýá[ aåïíYáB âRïíZ âUâWýl… âP@ü íOïí@ü í^á_M ýEýá]áïíNý aábaã
bïíZ <ïíJýñ íYXR #l…PáS÷aáP @üáS@üáýIýáZ GBl…áïíO[ UáâKòýïíNý S÷OX Xå[âB AáZ *UÛ @üâPR Sïí[bÙÿ Nýá[ ¬áRýEý¤åü[ KÙýlŠã]R bïí]
ía âRâsEýNý bZ íY, í]áQá aÜá<Nýá]-Xábáâ]-XåÀýá-í@üáKòýá *[á aUábÙÿ Xå[âBñ #l…Pá'[ *UÛ GBl…áïíO[ íSïíýIý Yá<Zá[ GïíRóbÙÿ
îNýâ[ bïíZ #áïíýFý (#l…, #[Mó, #l…, #[Mó... Bïíq†)ñ *bÙÿ Bïíq†bÙÿ *@üâPïí@ü báaó[a #RóâPïí@ü âRXÞX Uóïí§ÿ[ íX]Ul„ýR CâýIýïíZ
âRâ]ÞÂWýáïíU í]A@ü UMÞRá @üïí[R— ̀ *WýáïíUbÙÿ #l…Pá @üáS@üáýIýá Xïí°× íýLýáïí@ü, YAR y‡áQãRNýá[ @üâýEý UZa, XábÙÿ ýFýáïíKòýâRñ....
GâXPáâ[ #âQB÷bM bïíU *@üOá NýÖ@üá]ãR a[@üá[ aïíy…ïíb a[@üáïí[[ íSá_óSå¼ GâXPá[ïíP[ #áïíBWýáïíB GáâRïíZ íPZ YAR,
NýAR íOïí@ü G§ÿ] @üáýIýá, GâX âUâ¼ô ýEý]ïíNý Oáïí@üñ' #OUá #áSáNýWýáïíU âR[ãb Uá@üó aáâGïíZ í]SïíOó Uïía í]âA@üá XGá
íPAïíNý Oáïí@üR YAR @üáS@üáýIýá TÜüáâKòý[ Páïí[áBá *a.âKý.âS.< í@ü aâUy‚ÿáïí[ CýIýRáâýIý GáâRïíZ aábáYó S÷áOÞRá @üïí[Rñ Gáïí[áBá
í]ïíAR — ̀ #l…Pá íBá]Pá[ Uâ]ïíNýïíýFý bÙÿKÙý@üóáâ]SýIýáa BáïíýFý[á ̂ æRóSïíO #áâaZá Kýá@üáâNý @üâ[ZáïíýFýñ Uç¤übÙÿ Paåó, *XNý í@üáïíRá
âS÷âaïíKýRàa Oáâ@üïí] GáRábÙÿïíURñ `bóá' GáâRïí] Uç¤ü a@ü]ïí@ü íýEýR k‡á[á Uâl„ýNý @üâ[Uá[ íUUyƒÿá @üâ[Uñ' âKýâB÷Qá[ã *UÛ
âKýâB÷ïí]áWýã RçNýºýšâUPà < BïíU_@üïíP[ KÙýSbáa < CçMá[ Xá]á âPïíZ U[M @üïí[R í]A@üñ í]á@üGãUR âRïíZ BïíU_Má @ü[ïíNý íY
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#áÿw‚ÿâ[@üNýá S÷ïíZáGR Nýá *ïíP[ íRbÙÿñ *[á R UbÙÿ ^NýáÛ^ í@üNýáUã âUPóá < P^ ̂ NýáÛ^ âTüÈ<Záïí@Þü âUr‡áaãñ

^U[ïíP[ âRïíZ *bÙÿaU XáRå_ïíP[ #áâPïíAóNýá íPïíA íPïíA í]âA@üá *NýýIýábÙÿ âU[ºýô *UÛ XXÞábNý íY `[áAPá[' Bïíq† Xæ]
CýIýRáZ S÷ïíU^ @ü[á[ #áïíB íNýïíGáPãÂ S÷áZ *@üAáâR UºýçôNýábÙÿ âPïíZý íTüïí]ïíýFýRñ aâNýóbÙÿ íY âNýâR * âU_ïíZ aáâbâNýó@ü aå]Wý
XáRâa@ü Pæ[Nÿšÿ îNýâ[ @ü[ïíNý Sáïí[R âR, Yá âNýâR âRïíGbÙÿ y‡ã@üá[ @üïí[R, Nýá íUáHüá YáZ *bÙÿ Bq†âýIý[ }ü[ëïíNýbÙÿñ ̂ U[ïíP[ bÙÿâNýbáa
â]ïíA RçNýºýšâUP, BïíU_@ü Uá TüáRïíKýKý *ïíGâÁñ NýábÙÿ Nýá[á í@üNýáUâRWÞý[ñ í]ðâ@ü@ü â@üÛUPÿw‚ÿã|üâ] #â]âANý íOïí@ü YáZ
íaGRóbÙÿñ *ïíP[ í@üNýáUã #áB÷bïí@übÙÿ [áGó < í@üú a[@üá[ AåU PáX íPZñ

í]A@ü *bÙÿaU XáRå_ïíP[ aïí§ÿbÙÿ #áïíýFýRñ NÜýá[ KÙýS]âÅý *ïí@üUáïí[bÙÿ âWýl…Ný[— `^U[ïíP[ aïí§ÿ âXïí^ #áâX íNýá S÷Nýób
íyöÿáïíNý[ Gïí] y…áR @üâ[ñ íyöÿáïíNý[ Gïí] y…áR @ü[á[ #áRmP *@üýIýáñ... #áâX Rd…Nýá, PåÚA Páâ[ÿPùó U°×Rá, XábÙÿïí][ S[ XábÙÿ]
bÜáýIýá— *[ XïíQó SïíKòý #áâýFý' (#áANýá[ëªXáR bÙÿâ]Záaïí@ü íP<Zá aá¤üáÖ@üá[)ñ *WýáïíU bÜáýIýïíNý bÜáýIýïíNý âNýâR íY aáâbNýó açâtËý
#áXáïíP[ aáXïíR í[ïíAïíýFýR Nýá[ #SæUÞ PãâÂ #áXáïíP[ïí@ü #áïí]áâ@üNý @üïí[ íNýáïí]ñ

(B) #ïíÿw‚ÿUáaã GãUR-âRWÞý[ Bq† Ú Xbáïír‡Nýá íPUã[ íýFýáýIýBïíq†[ *@üâýIý âU^á] #Û^ GåïíKòý [ïíZïíýFý #ïíÿw‚ÿUáaã XáRå_GRñ *bÙÿ
í ÷̂Mã[ XáRåïí_[ aïí§ÿ âNýâR *@üáiŠNýá #RåWýU @üïí[ïíýFýRñ âNýâR #OÞïîRâNý@ü îU_ïíXó[ â^@üá[ #áâPUáaã aXáïíG[ aÛ@üýIý Pæ[
@ü[á[ í¤üïí¼ *@üGR @üXãÞ í]A@ü âýFýïí]Rñ *í¤üïí¼ âNýâR GãURïí@ü íPïíAïíýFýR bÙÿâNýbáïía[ íS÷¤üáSïíýIýñ #ïíÿw‚ÿUáaã XáRå_|üïí]á
aXáïíG S÷WýáU âUy‚ÿá[@üá[ã XáRåïí_[ íOïí@ü aáXáâG@ü, #áâOÞ@ü, [áGïîRâNý@ü < QXãÞZ #âQ@üá[ íOïí@ü Uâ°×Nýñ #á[ í]âA@üá
NýáïíP[ïí@übÙÿ < NýáïíP[ GãURYá¼áïí@ü *@üáâQ@ü Bïíq†[ XïíQó Nåýïí] Qïí[ïíýFýRñ *bÙÿ í ÷̂Mã[ XïíQó #RóNýX Bq† b] `âU^á]áÏã[
C[', ̀ bá[ëR aáïí]ïíX[ Xáâa', ̀ âS~üPáR', ̀ G]', ̀ XáPá[ bÙÿâÀýZá', ̀ UáïíC[ OáUá' S÷WçýâNýñ

`Xbáïír‡Nýá âU^á]áÏã[ C[' (1970) Bïíq† *@ü Rá[ã[ C[ íSïíZ< C[ báâ[ïíZ íTü]á[ @üáâbRãïí@ü Nåýïí] Qïí[ïíýFýRñ
âSNýá-XáNýá[ *@üXá¼ GãâUNý @üRóá aÿw‚ÿáR âU^á]áÏãñ âSNýá S[áMýEý~ü SâÀýNý GâXPá[ñ GâXPá[ b<Zá[ SæïíUÞ Nýá[ SæUÞSå[ë_
âýFý] âRx…Ný]á[ GáâNýWåýºýô XáRå_ñ í@üáR *@ü aXZ S[áMýEýïí~ü[ SæUÞSå[ë_ aXáïíG âRx…Ný]á[ íOïí@ü KÙÜýýEåý Ný]á[ GáâNýWåýºýô bZñ
âU^á]áÏã[ UáUá < GóáJýá *@üaXZ ̂ ãNý]á XâmP[ S÷âNýÌýá @üïí[ñ Bïíq† Xbáïír‡Nýá íPUã âU^á]Ïã[ aUÞy‡áÿw‚ÿ bUá[ @üáâbRã Uáy‚ÿU
axŠNý WýáïíU Nåýïí] Qïí[ïíýFýRñ

`bá[ëR aáïí]ïíX[ Xáâa' (1971) Bïíq†[ SýIýWæýâX *@ü #G SáKòýáBÜáñ íaAáR@üá[ âRýEåýNý]á[ XáRå_ïíP[ âRïíZ Bq†âýIý í^_
bZñ Bïíq† #áïíýFý XáNçýïíNÿšÿ Sâ[SæMÞ íBð[Uã[ XïíNýá B[ãZaã Rá[ã, bá[á[ XïíNýá GKòýUåâk„ý axSl… #RáO Xåa]XáR Uá]@ü, âRUá[ïíM[
XïíNýá y‡áOÞS[ #SPáOÞ aÿw‚ÿáR íY Xáïí@ü íPïíA Ráñ *ýFýáKòýá #áïíýFý @åüaÛy€ýá[, GáNýSáïíNý[ íUKòýáGá]ñ ̀ bá[ëR aáïí]ïíX[ Xáâa' Bïíq†
Xbáïír‡Nýá Xá b<Zá[ «á]á YwžÿMá[ýFýâU #¥ýR @üïí[Rñ íBð[Uãïí@ü âNýâR GáNýSáïíNý[ &ïí Uß âýEý[ÿw‚ÿR GRRã[ìïíS âRXÞáM @üïí[ïíýFýRñ

R@ü á̂] #áïímPá]ïíR[ SýIýWæýâX@üáZ BïíKòý KÙýïíJýïíýFý ̀ âS~üPáR'(1973) Bq†ñ #áïímPá]ïíR[ #ÜáýEý XQóâUºý âUïí^_Ný, UáDüáâ]
XQóâUºý GãURïí@ü íY[ìS í¤üïí¼ âUïí ï̂í_ ýFýá[@üá[ @üïí[ïíýFý íabÙÿ[ìS #OÞïîRâNý@ü PçâtËýïí@üáM íOïí@ü *ïí@üUáïí[ âRïíýEý[ Ný]á[
XáRåïí_[ GãUR Yá¼áïí@ü< âUSå]WýáïíU RáKòýá âPïíZïíýFýñ R@ü^á] #áïímPá]ïíR[ #âd…XZ KÙýºýáS aXáïíG[ aXy‚ÿ í̂ ÷âM[ XáRåïí_[ XïíR
#q† âUy‚ÿ[ âUGáNýãZ #RåWæýâNý açâtËý @üïí[ñ

`âS~üPáR' Bïíq† aXáïíG[ âRýEåýNý]á[ XáRåïí_[ @üOá Nåýïí] Q[á bïíZïíýFý Yá[ @üXÞ S÷â¼ôZá #áXáïíP[ XïíR UãWýÖa [ïía[

Ký. aåGZ@åüXá[ XábÙÿâNý
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a°×á[ @üïí[ *UÛ #áNý¥ý ýFýKòýáZñ *bÙÿ Bïíq† P^[O ýEýâ[¼âýIý[ @üáG bïí]á Så@åü[ íOïí@ü XáRåïí_[ @ü¥ýá] íNýá]á *UÛ âRâPßtËý báïí[
@üâX^R âRïíZ XbáGR Sá]UáUåïí@ü íP<Záñ P^[O Nýá[ UáUá[ XçNåýó[ S[ âS~üPáR @üïí[âýFý]ñ Nýá[ #á á̂, Så¼ [áX< #Rå[ìSWýáïíU
âS~üPáR @ü[ïíUñ R@ü^á] #áïímPá]ïíR[ S÷ýEýÀý íýLýKÙýïíZ [áX #ïíR@üâPR âR[ëïí½^ñ Sá]UáUåïíP[ @üáïíýFý P^[O [áïíX[ íAÜáG íRZñ
Sá]UáUå âXOóá #ár‡áïía P^[Oïí@ü ̂ áÿw‚ÿ @üïí[ñ Uïí] Nýá[ íýFýïí] Wýáïí]ábÙÿ #áïíýFýñ [áX íY âRbNý bïíZïíýFý *bÙÿ bìPZ âUPá[M@üá[ã
CýIýRá Sá]UáUå aYïíi… *âKòýïíZ íBïíýFýñ *@üâPR CýIýRáýEýïí¼ô G] íOïí@ü @ü¥ýá] Nåý]ïíNý âBïíZ P^[O *@ü âRAåÜNý @ü¥ýá] SáZñ
@ü¥ýáïí][ B]áZ [ìïíSá[ SP@ü íPïíA ía UåHüïíNý Sáïí[ *bÙÿ @ü¥ýá] Nýá[ Så¼ [áX]áïí][ñ NýãUõ #áNÞýRáïíP P^[O âRïíGïí@ü âýFýl… âWýl…
@üïí[ñ aX@üá]ãR @ü]@üáNýá < ̂ b[á°×]ïí@ü Xbáïír‡Nýá íYWýáïíU @üáâbRãïí@ü âURóy‚ÿ @üïí[ïíýFýR Nýá SáJý@ü XRïí@ü BWýã[WýáïíU aáKòýá
íPZñ

`G]' (1974) Xbáïír‡Nýá[ `G] < #Sáïí[^R Uá@åüâ]' *@übÙÿ #°×ïí][ *@übÙÿ XáRå_ïíP[ aXaóá âRïíZ â]âANýñ
aáÛUáâP@üNýá[ ýLýïíDü í]Aá Bq†ñ Bïíq†[ âU_Z, Uá@åüâ] B÷áïíX WýáBýEýá_ãïíP[ GãUïíR aáXÿw‚ÿ S÷Wåý ]ÏM aáXÿw‚ÿ < a[@üáâ[ Ný[ïíTü
Såâ]^ S÷̂ áaïíR[ Xáïí[[ @üOáñ WýáBýEýáâ_ïíP[ GãUïíR ]ÏM aáXïíÿw‚ÿ[ XïíNýá S÷Wåý[á #âWý^áS bïíZ í]ïíB #áïíýFýñ

`XáPá[ bÙÿâÀýZá' (1975) Bïíq† Xbáïír‡NýáïíPUã aXáGïí@ü #Råal„ýáR @üïí[ïíýFýR BïíU_ïí@ü[ #Råal„ýáRã PçâtËýïí@üáM íOïí@üñ
âNýâR aXáïíG[ íabÙÿaU y‚ÿïí[[ aXaóá[ Uá CýIýRá[ axŠåAãR @üïí[R Yá #áXáïíP[ @üáïíýFý abïíG PçâtËýïíBáýEý[ bZ Ráñ *bÙÿ Bïíq† #áX[á
*@ü TåüýIýSáNý UáâaRã[ @ü[ëM âýEý¼ ]¤üó @üâ[ñ

`UáïíC[ OáUá' (1977) Bïíq† B÷áXUáÛ]á[ XbáGR í ÷̂Mã[ í á̂_Mïí@ü k‡óOÞbãR Wýá_áZ Uóºýô @üïí[ïíýFýR Xbáïír‡Nýáñ í¤üNýXGå[
aXaóá, BMXáQóX < Pæ[P Þ̂ïíR[ WæýâX@üá Bïíq†[ âU_ZUyŸïí@ü #á[< GãUÿw‚ÿ @üïí[ïíýFýñ íNýNýáâq‰̂  UýFý[ UZaã aNýãRáO *bÙÿ Bïíq†[
Xæ] ýEýâ[¼ñ ̀ UáïíC[ OáUá' Bïíq† UáïíC[ OáUá íYR XbáGR íBá]@ü aÜáNý[á[ #NýóáýEýáïí[[ [ìS@ü bïíZ S÷@üá^ íSïíZïíýFýñ a[@üáâ[
âRZïíX ýEýá_ïíYáBó GâX[ S÷áÂ Tüaïí][ #íQÞ@ü SáïíU ýEýáâ_[áñ Uáy‚ÿïíU Nýá bïíNýá Ráñ #ïíÿw‚ÿUáaã XáRå_ïíP[ KÙýS[ @åüaÛy€ýá[,
#l„ýâUr‡áa â@üWýáïíU GB½] SáOïí[[ XïíNýá íýEýïíS Oáïí@ü Nýá< *bÙÿ Bïíq† S÷@üá^ íSïíZïíýFýñ âbÛyöÿ UáïíC[ OáUá íOïí@ü aNýãRáïíO[
S÷áM âTüïí[ *ïí]< XbáGR íBá]ïí@ü[ âbÛyöÿNýá íOïí@ü Xåâºýô íRbÙÿ Nýá[ñ

`â^}ü' (1978) Bïíq†[ yƒÿáR í]ábáâ[ñ í]ábáâ[ yƒÿáRâýIýïíNý WæýBïíWÞý[ Wýã_M NýáSñ * KÙýB÷NýáS íYR @üá[< í[á_, U°×Rá[
S÷âNýWæýñ #áâPUáaã #Qåóâ_Ný *bÙÿ *]á@üá[ a[@üáâ[ â[â]Tü #âTüaáïí[[ aUâ@üýFåý í@üXR #Uá@ü ]áïíBñ *bÙÿ #°×ïí][ âU.âKý.<.
â[â]Tü #âTüaá[ïí@ü aáUQáR @üïí[ âPïíZïíýFýR â[â]Tü ýEåýâ[[ UóáSáïí[ñ â[â]Tü íýFýáýIý UáfEýá[á ýEåýâ[ @üïí[ âRïíZ ýEýïí] YáZ Uïí]
âU.âKý.< Uïí]ïíýFýRñ [áïí¼ â[â]Tü #âTüaá[ â[â]ïíTü[ Xá]S¼ íYAáïíR #áïíýFý íaAáïíR }üïíZ SïíKòýRñ SP ï̂íoP Nýá[ CåX WýáDüïí]
íPïíAR, íýFýáýIý íýFýáýIý íýEýbá[á[ @üá[á íYR XábÙÿïí]á < ýEýáïí][ Uy‚ÿá âRïíZ ýEýïí] YáïífFýñ â¤üS÷ BâNýïíNý Qá<Zá @üïí[ â[â]Tü #âTüaá[
<ïíP[ @üáïíýFý íSðÜïíýFý YáRñ bJýáÖ âNýâR ]¤üó @üïí[R *[á Rd…, *ïíP[ XáOá[ ýEåý] aáPá UKòý UKòý, Rá[ãïíP[ y‚ÿR }ü@üïíRá ]x‡áñ â@üÿwŸ *[á
íNýá â^}ü RZñ *bÙÿ Rd… Så[ëïí_[á Nýáïí@ü NýáïíP[ }ü@üïíRá, íHüá]á Så[ë_á§ÿ íPAáïífFý *UÛ Rá[ã[á íPAáïífFý NýáïíP[ y‚ÿRñ *bÙÿ UãWýÖa
Pç̂ ó â[â]Tü #âTüaá[ïí@ü âRUÞá@ü @üïí[ íPZñ *bÙÿ UáXïíRNý[ â^}ü #á@çüâNý[ Uçk„ý â[â]Tü #âTüaá[ïí@ü Uïí], íAïíNý Rá íSïíZ
NýáïíP[ íPb }üâ@üïíZ AáïíýIýá bïíZ íBïíýFýñ Nýá[á NýáïíP[ Så[ë_á§ÿ íPâAïíZ íYR S÷XáM @ü[ïíNý ýEýáZ, Nýá[á SæMÞUZy€ý XáRå_ñ aXáïíG[
í^á_M < U°×Rá[ â^@üáïí[ #áG Nýá[á ]åÂS÷áZñ
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]¤üMãZ íY, *bÙÿaU Bq†|üâ]ïíNý Xbáïír‡Nýá íPUã â^q†[ìS âPïíZïíýFýR #ïíÿw‚ÿUáaã XáRå_ïíP[ GãUR YáSR, NýáïíP[ UáaBçb,
Uçâºý, QXÞS÷Oá, âUr‡áa-aÛy€ýá[-ïí]á@üáýEýá[; í^á_M-SãKòýïíR NýáïíP[ âUïíÿPùábã aºýá[ GáB[Mñ *@ü âbïíaïíU *|üâ] bïíZ KÙýïíJýïíýFý
#Uïíbâ]Ný, KÙýïíSâ¤üNý #áâPUáaãïíP[ GãURáïí]Aóñ Yá[ XïíQó S÷@üá^ íSïíZïíýFý Xbáïír‡Nýá[ #ïíÿw‚ÿUáaã XáRåïí_[ GRó #@çüâ¼X
Wýáïí]áUáaá<ñ

(C) aXZ < bÙÿâNýbáïía[ íS÷â¤üNý âRWÞý[ Bq† Ú Xbáïír‡Nýá íPUã Uïí]ïíýFýR, ̀ aáâbNýóïí@ü }üQå Wýá_á, î^]ã, #áâ§ÿ@ü âRâ[ïíA âUýEýá[
@ü[á[ XáRP~üâýIý Wåý]ñ aáâbNýó âUýEýá[ bÙÿâNýbáaïíS÷â¤üïíNý b<Zá P[@üá[ñ í]Aïí@ü[ í]Aá[ aXZ < bÙÿâNýbáïía[ íS÷â¤üNý XáOáZ
Rá [áAïí] í@üáR í]A@üïí@übÙÿ Xæ]óáZR @ü[á YáZ Ráñ' (`WæýâX@üá', ̀ í ÷̂Ìý Bq†', ̀ S÷Xá')

Xbáïír‡Nýá íPUã y‡ZÛ âýFýïí]R #aáXáRó bÙÿâNýbáaâUP; ̀ HÜüáâa[ [áMã' Nýá[ S÷XáMñ 1967 aáïí][ KÙýºý[Uïí§ÿ[ R@ü^á]UáâKòý
B÷áX íOïí@ü }ü[ë bïíZâýFý] R@ü^á]UáâKòý #áïímPá]Rñ Nýá #NýóáýEýáâ[Ný âSâýFýïíZ SKòýá XáRå_|üâ]ïí@ü âPïíZâýFý] S÷âNýUáP, S÷âNýïí[áïíQ[
^âºýôñ #áUá[ *[ âU[ëïík„ý ¤üXNýáUáRïíP[, #RóáïíZ[ íSá_@ü S÷̂ áaïíR[ âRXÞX #NýóáýEýá[ açâtËý @üïí[âýFý] bÙÿâNýbáañ Xbáïír‡Nýá[
íYaU Bïíq† *bÙÿ bÙÿâNýbáa GãUÿw‚ÿ bïíZ #áïíýFý NýáïíP[ *@üâýIý `íÿPùðSPã'ñ aÜá<Nýá] íXïíZ íÿPùðSPã íXïíHüR bïíZ KÙýïíJýâýFý] P¤ü
R@ü^á]@üXãÞñ â@üÿwŸ í^_SYÞÿw‚ÿ Nýáïí@ü Qïí[ íTüïí] íaRáUáâbRãñ y‡ã@üáïí[áâºýô #áPáïíZ[ GRó På báNý, På Sá AåÜïíýIýáZ íUÜïíQ aá[á [áNý
Nýáïí@ü Q_ÞM @üïí[ íaRá[á; #U^óbÙÿ #âQRáZïí@ü[ âRïíPßïí^ñ

a@üáïí] Nýáïí@ü íaRáRáZïí@ü[ @üáïíýFý âRïíZ Yá<Zá[ #áïíB @üáSKòý < S÷¤üá]ïíR[ GRó Gïí][ CâýIý íP<Zá bZñ íÿPùðSPã
@üáSKòý PÜáNý âPïíZ âýFÜýïíKòý íTüïí]ñ CâýIý[ G] XáâýIýïíNý íTüïí] íPZñ Nýá[S[ ¤üNýâU¤üNý [ºýôXZ Rd… ̂ [ãïí[ XáOá KÙÜýýEåý @üïí[ ía *ïía
PÜáKòýáZ íaRáRáZïí@ü[ aáXïíRñ íaRáRáZïí@ü[ aáPá Uå̂ ^áïíýIÞý ýFåÜýïíKòý íPZ [ºýôXáAá OåNåýñ âR[ëSáïíZ[ KÙýS[ S÷̂ áaïíR[ #NýóáýEýáïí[[
Wýã[ëNýá KÙýPàCáâýIýNý bZ Nýá[ #á@üá ï̂íýEý[á íCá_MáZ— “íbOá í@ü< Så[ë_ RábÙÿ íY ]áG @ü[U, @üáSKòý íXáïí[ S[áïíNý âPU Ráñ”

#áUá[ ̂ âºýôXáR KÙýfEýUïíMÞ[ #NýóáýEýá[ abó @üïí[ Yá<Zá[ Qá[áUáâb@ü bÙÿâNýbáa KÙýílŠáâýEýNý bïíZïíýFý ̀ íQð]ã' Bïíq†ñ UMÞïí ÷̂Ìý
UõáÎM âXÊ]á] íS÷ïíX[ ýFý]RáZ íWýáB @üïí[âýFý] íQð]ã[ íPbñ íQð]ã aU íGïíR< UáQá âPïíNý Sáïí[âRñ í^_SYÞÿw‚ÿ Nýáïí@ü B÷bM
@ü[ïíNý bïíZâýFý] SâNýNýáUçâºýñ `âUýFýR' #á[ `íU{]á' Bq† PåâýIýïíNý âRYÞáâNýïíNý[ S÷âNýUáP NýãUõ bïíZ KÙýïíJýïíýFýñ S÷OX Bq†âýIý[
CýIýRáyƒÿ] âUbá[ñ *AáïíR KÙýfEýUïíMÞ[ QRã ]ýFýXR âaÛ âýEý[@üá] í̂ á_M @üïí[ *ïíaïíýFý På]R B³èïíP[ XïíNýá XáRå_|üâ]ïí@üñ aïíUÞáPZ
@üXãÞïíP[ WæýPáR #áïímPá]R@üáïí] AóáâNý Sá<Zá[ GRó ía På]Rïí@ü PáR @üïí[ *@üAÀý #RåUÞ[ GâXñ *bÙÿ GâX[ GRó a[@üáïí[[
@üáýFý íOïí@ü På]R #áPáZ @üïí[ QáïíR[ UãG `âUýFýR' #á[ íBá[ë í@üRá[ ýIýá@üáñ âUýFýR íOïí@ü ía aâS[Uáïí[ ýEýá] UáâRïíZ AáZñ
ýIýá@üá[ *@übÙÿ aPàBâNý bZñ * íYR RóáZbãR S÷̂ áaïíR[ âU[ëïík„ý Nýá[ âUïïíÿPùábñ

*âPïí@ü PãCÞ âRSãKòýïíR[ âU[ëïík„ý ¼ôïíX PáRá íUÜïíQ <ïíJý âUïíÿPùábñ ]ýFýXR âaÛ S÷̂ áaïíR[ abáZNýáZ *ïí@ü *ïí@ü AåR @üïí[
âUïíÿPùábã @ü[M, Uå]áâ@ü, #áa[âTü, báGáX, íXáb[, X{UR, Sá[ ï̂í@üñ [áïíNý[ #l„ý@üáïí[ NýáïíP[ ía På]ïíR[ GâXïíNý SåÜïíNý íPZñ
På]Rïí@ü #á¬á íPZ Sábá[á íP<Zá[ñ Tüïí] På]R <bÙÿ SâNýNý GâXïíNý XáýEýá íUÜïíQ [áNý @üáýIýáïíNý Oáïí@üñ På]ïíR[ íýFýïí] QáNåýZá BáR
UÜáïíQ *bÙÿ #NýóáýEýá[ âRïíZñ ¼ôïíX ía< bïíZ <ïíJý âUïíÿPùábãñ #á[ Nýáïí@ü< ]á^ bïíZ íYïíNý bZñ âSNýá[ GâXïíNý SåÜïíNý íTü]á bZ
Nýá[ ]á^ñ

*Uá[ ]ýFýXR $_Ö WýãNý bZñ @üá[M På]R Såâ] ï̂í@ü âPïíZ âPïíNý Sáïí[ íS÷áâONý íPb|üâ][ bâPañ NýábÙÿ *@ü[áïíNý íCáKòýáZ

Ký. aåGZ@åüXá[ XábÙÿâNý
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ýEýïíKòý UmPå@ü báïíNý ía axŠåAãR bZ På]ïíR[ñ KÙýïí½^ó UåâHüïíZ íP<Zá QáNåýZá[ XçNåýóïíNý Nýá[ í@üáR PáZ íRbÙÿñ SáO[ ýFåÜýïíKòý, SáOïí[
XáOá íýFÜýïíýEý På]R AåR @üïí[ ]ýFýXRïí@üñ AáïíP íTüïí] âPïíZ Nýá[ íPb SáOïí[ ýEýáSá íPZñ íCáKòýá NýáâKòýïíZ íPZ Pæïí[ñ Sïí[ UóáSá[ýIýá
GáRáGáâR bïí]< ]ýFýXïíR[ ¬áâNý îPNýáâ[ aïímPb-Uïí̂  QçNý bZñ På]R *Uá[ íabÙÿ GâXïíNý @üïí[ QáïíR[ ýEýá_ñ ̂ âbïíP[ íPbXáÛïía[
aáïí[ KÙýÖSl… bZ aåSåtËý QáRñ *bÙÿ QáR ía ̀ âUýFýR' âbïíaïíU âUâ]ïíZ íPZ S÷âNýïíU^ãïíP[ñ íYR ía ýEýáZ âUïíÿPùáb íOïíX Oá@üïíU Ráñ
UãG íOïí@ü KÙýÖSl… QáïíR[ XïíNýábÙÿ Nýá ¼ôX^ SåtËý bïíZ KÙýJýïíUñ NýábÙÿ Bq† í ï̂í_ På]ïíR[ XNý S÷al…— ̀ QáNåýZá— U]ïíNý âBïíZ På]ïíR[
B]á í@ÜüïíS íB]ñ QáNåýZá íNýáïíP[ bX âUýFýR UR âPZáñ'

SásEýáïíNýó[ Rá[ãUáPã #áïímPá]ïíR[ aïí§ÿ íYáB íRbÙÿ Xbáïír‡Nýá[ açâtËý Rá[ãïíP[ñ >Gå Uâ]Ìý Wýá_áZ íXïíZïíP[ aåA-PåÚA,
í^á_M, U°×Rá XæNÞý bïíZïíýFý NýÜá[ [ýEýRáZñ íXïíZïíP[ ýEýâ[ïí¼[ PçýLòýNýá, S÷U] #áiŠXYÞáPáïíUáQ #á[ aÛB÷áïíX[ ̂ âºýô< Xæ]Ný bïíZïíýFý
NÜýá[ Bïíq†ñ íXïíZ[á NÜýá[ [ýEýRáZ aXïíZ[ #Û^, Uáy‚ÿU SçâOUã[ ̂ â[@üñ Rá[ã[ *bÙÿ Uâ]Ìý aÛB÷áïíX[ [ìS [ïíZïíýFý ̀ [ëPá]ã' Bïíq†ñ
y‡áXã, aÿw‚ÿáR, íSð¼ a@ü]ïí@ü báâ[ïíZïíýFý Bïíq†[ RáâZ@üá ̂ âRýEý[ãñ í ï̂í_ ía axSl… Sâ[Uáïí[ XáRåïí_[ XçNåýóïíNý @üál…á âUâ¼ô @üïí[
íUÜïíýEý Oá@üá[ SO íUïíýFý âRïíZïíýFýñ @üá[M *bÙÿaU QRã Sâ[Uáïí[[ @üNÞýá Xá[á íBïí] aUábÙÿ *Ør‡YÞ by‚ÿBNý @ü[ïíNý Uóy‚ÿ bZñ í^áïí@ü[
aXZ Oáïí@ü Rá NýáïíP[ñ Nýá[á WýáKòýá @üïí[ @üál…á[ í]á@ü ̀ [ëPá]ã'ñ íY YNý íUâ^ [ëPá]ã íGáBáKòý @üïí[ GX@üáïí]á @üál…á[ #áïíZáGR
@üïí[, NýNýbÙÿ Nýá[ AóáâNý ýFýâKòýïíZ SïíKòýñ

`*Gábá[' Bïíq†[ XåaáâxŠR PåaáPã[ XïíQó âPïíZ< Xbáïír‡Nýá *Üïí@üïíýFýR Rá[ã[ S÷âNýUáPã [ìSâýIýñ KÙýfEýUïíMÞ[ #NýóáýEýá[
Rã[ïíU abó @üïí[ Rá íañ Páïí[áBáïí@ü Uïí] B÷áïíX[ a@ü] íXïíZ bÜáaåZá âRïíZ íCáïí[ *AR “.... Xáâ]@ü í]á@ü bÙÿªNý âRïíNý
#áaïíU Xá[ Kýáïí]áñ íXïíZïíP[ OáRáZ *ïíR *Gábá[ íR<Zá[ #OÞ ía *AáïíR GáïíRñ “Q[XRá^ @üïí[ U]<âNý @ü[á[ RáX
bÙÿGábá[ íR<Zá....” NýábÙÿ Uïí] ía ýEýáZ Rá @üá[< #Rå@üxSáñ Nýáïí@ü abáZNýá[ GRó #áBNý aXáG@üXãÞâýIýïí@ü âTüâ[ïíZ íPZ *bÙÿ
Uïí]— “í[âÀý bU Rá íNýáXáïíP[ @üïí]ZáR âX ï̂íR YáU Ráñ #áXá[ #Ró @üáG #áïíýFýñ bÜáaåZáâýIý í@üáX[ íOïí@ü âRïíZ < báNý
Uå]áZñ” * íYR Rá[ã[ #ÿw‚ÿGßáB[ïíM[ #WýáâUNý â^q†[ìSñ

(Dü) â^}ü-â@üïí^á[ïíP[ GRó [âýEýNý Bq† Ú Xbáïír‡Nýá íPUã â^}ü â@üïí^á[ïíP[ GRó íU^ â@üýFåý Bq† [ýEýRá @üïí[ïíýFýRñ *bÙÿ í ÷̂Mã[
Bq†|üâ] bïíZïíýFý S÷áZ^bÙÿ aNýóâWýâºý@üñ íYXR, `Bïíq†[ íBá[ë RóáïíPá^'ñ Bq†âýIý[ RóáïíPá^ í@üáR @üáq†âR@ü GãU RZñ Xbáïír‡Nýá
íPUãïíP[ Ub[XSåïí[[ UáâKòýïíNý aNýóbÙÿ âýFý] <[@üX *@üâýIý ]óáBUóáïíB íýEýbá[á ýFýóáNý[áR ýEýá[ JýóáDü #á[ âbÛyöÿ PçâtËý[ íBá[ëñ Nýá[
AáPó âýFý] UbÙÿ, AáNýá, GáXá@üáSKòý, XáýFý XáÛañ KÙýS[ÿwŸ ýFýâ] âaÜâKòý âPïíZ ýFýáïíP <Jýá[ ¤üXNýáñ Bq†âýIý bïíZïíýFý âRïíWÞýGá] báâa[ Bq†
< aåASáJýó< UïíýIýñ

í]âA@üá[ í@üáR í@üáR Bïíq† [ïíZïíýFý @üq†Rá[ #UáQ âUýEý[Mñ `WæýNýáRmP @üïí]áâR' Nýá[ S÷@çüNý PçtËýáÿw‚ÿñ #RU[Ný UáBýEýã
RáïíX[ íSýIýáïíRá ̂ [ãïí[[ #áG|üâU Bq† UáRáïíRá[ <y‚ÿáP XáRå_âýIýïí@ü< Xbáïír‡Nýá Nýá[ íýFýáýIýïíP[ GRó [âýEýNý Bïíq† *ïíRïíýFýRñ NýïíU
NÜýá[ Bïíq† CRáPá[ XïíNýá âU¬áR-NýOó UóUbìNý bZâRñ íýIýâRPá[ XïíNýá âU}ük„ý XGá @ü[á[ GRóbÙÿ Xbáïír‡Nýá ýEýâ[¼ açâtËý @üïí[ïíýFýRñ
#RU[Ný íYáBUïí] Uá[ Pïí^[ *Wýáïí[ïíuýIý KÙýïíJýïíýFýR, aáïíbU[á S÷ýEýá[ @üïí[âR Uïí] í@üKÙý GáRïíNý Sáïí[âRñ NÜýá[ â^UáâG[
íCáKòýáZ ýEýKòýá âRïíZ BïíKòý KÙýíJýïíýFý `â^UáâG[ íCáKòýá' Bq†âýIýñ *ýFýáKòýá Xbáïír‡Nýá[ `UáUá RZ', `Wýáïí[§ÿá[ WæýNý', `#á[XáRã ýEÜýáSá[
BáýFý' S÷WçýâNý bïíZïíýFý íýFýáýIýïíP[ GRó [âýEýNý #aáQá[M Bq†ñ *bÙÿ í ÷̂Mã[ Bïíq† Xbáïír‡Nýá[ XRïíR[ ýEýábÙÿïíNý XXNýá[ WýáBbÙÿ
aXáâQ@üñ *AáïíR âNýâR íYR íýFýáýIýïíP[ XïíR[ y‚ÿïí[ íRïíX *ïíaïíýFýR, bïíZïíýFýR NýáïíP[bÙÿ *@üGRñ
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Xbáïír‡Nýá íPUã[ Bïíq†[ Wýá_á PåbÙÿ Q[ïíR[— âUUçâNýXæ]@ü < ýEýâ[ïí¼[ aÛ]áSXæ]@üñ âUUçâNý[ Wýá_áZ âNýâR a[]Nýá[
aïí§ÿ âXâ ï̂íZ âPïíNý Sáïí[R aáÛïí@üâNý@üNýáñ Uáy‚ÿU #á[ S÷Nýãïí@ü[ âX ÷̂ïíM NÜýá[ Wýá_á bïíZ <ïíJý *ØâNýbó]áâ]Ný *bÙÿ Wýá[NýUïí_Þ[
YOáOÞ KÙýSyƒÿáSRá[ XáQóXñ `íU{]á' Bïíq†[ âU_Z aSÞ WýZ-Gáâ[Ný *[ B÷áXóaXáGñ íYAáïíR `íU{]á' RáïíX[ ^ãMÞ RPãïíNý
WýáâaïíZ íP<Zá bZ aSÞPtËý ^Uñ íabÙÿ RPã[ UMÞRá âPïíNý âBïíZ ÊSP Uïí] *@üâýIý Så[áMáâ ÷̂Ný í]á@ü@üOá— `íU{]á[ <S[
#âWý^áS RáïíXñ íPUNýá[á Uïí]R íPUWýá_áZ ]áaó íPâAïíZ íRïíýEýâýFý] íU{]áñ Nýá[ Tüïí] Yá SáS bZ, ía SáS A~üáïíNý
íU{]áïí@ü, @üâ]@üáïí] RPã bïíZ UïíZ íYïíNý bïíU!.... íabÙÿ íOïí@ü íU{]á RPã bïíZ UbÙÿïíýFýñ” aSÞ-WýZâýc‰ýtËý B÷áïíX[ #áUb [âýEýNý
bZ ̀ íU{]á', ̀ #âWý̂ áS', ̀ SáS', ̀ @üâ]@üá]' bÙÿNýóáâP ̂ oP UóUbáïí[ ̂ ãMÞ #OýEý *@üâýIý CæâMÞ âUâ^tËý RPãâýIý bïíZ <ïíJý B÷áXâýIý[ âýc‰ýtËý
GãUïíR[ KÙýSXáñ

Bq† í ï̂í_ XçNåýóPæNý @üá]áG aáïíS[ #áy‚ÿáRá B÷áïíX[ QRã UóUaáZã íbïíPá Ry€ýïí[[ Såïí[áïíRá bÙÿýIýWýáýIýá «áâ]ïíZ íPZ B÷áïíX[
XáRå_— NýáïíP[ aába íGáBáZ Uaÿw‚ÿ RáïíX[ XáRå_âýIýñ ía #SåâtËýGâRNý PåUÞ] XáRU ^[ãïí[ @üá]áG aáïíS[ âU_â¼ôZá axSïí@Þü
BïíU_Má[ NýOó aÛB÷ïíb[ @üá[ïíM *ïíaâýFý] *bÙÿ B÷áïíXñ B÷áïíX[ Wý[aá #áQåâR@ü-XRy€ý aáïíS[ <Hüá ÊSP[ aïí§ÿ CâRtËýNýá bZ
Uaïíÿw‚ÿ[ñ ÊSP @üá]áïíG[ PÛ ï̂íR XçNåýóGâRNý bNýá^á-í^áïí@ü[ aïí§ÿ í^á@üábNý Uaïíÿw‚ÿ[ KÙýïíºýGRá âXïí^ âBïíZ açâtËý bZ *bÙÿ aSÞ
XâmP[ bÙÿýIýWýáýIýá «á]áïíRá #á|üïíR[ñ Bïíq†[ í ï̂í_ @üïíZ@ü SDàüâºýôïíNý #á|üR bïíZïíýFý aáOÞ@ü *@üâýIý âýEý¼@üq†— “#á|üïíR[ NýáïíS
âýFýýIýïí@ü SïíKòý @üá]áGñ aUábÙÿ íýEÜýâýEýïíZ <ïíJý, RNåýR KÙý½ãSRá SáZñ... aáS íUïí[áïíNý Oáïí@üñ X[ïíNý Oáïí@üñ B÷áïíX[ í]á@ü|üâ][
í^á@ü, @üá]áG âU_ïíZ WýZ íbPá Ry€ýïí[[ <S[ [áB aU KÙýºýâ[Ný bZ NýáÖ¤üâM@ü S÷«]ÿw‚ÿ í¼ôáïíQñ #á|üR NýábÙÿ Wýã_M «ïí]ñ”

aáÛUáâP@üNýá[ îRUÞóâºýô@ü NýOóU{] Wýá_á Xbáïír‡Nýá Bïíq†[ S÷ïíZáGïíR UóUbá[ @üïí[Rñ Tüïí] íPïí^[ #Uyƒÿá yStËý #á[
âUr‡áaó bïíZ <ïíJý Wýá_áZñ— “báâ[Zá Cáïía[ #Üá^ #Nýóÿw‚ÿ ̂ ºýô ýFýáBïí] âýEýïíUáïíNý Sáïí[ Ráñ Uçk„ý[á Uïí]áZá âPïíZ Tü]á|üâ][ Pá[
íýEÜýïíýFý íTüïí] SáNýá âýEýïí[ ýEýáâµý UáRáZñ #áïíB í@üKÙý â@üRNý Rá báïíýIýñ BNý UýFý[ íOïí@ü #áâPUáaã @åüâýIý[ â^q† abáZ@ü aÛyƒÿá báýIý
íOïí@ü * ýEýáâµý í@üïíR ýEýá[-SÜáýEý ýIýá@üáZ *UÛ #áKòýábÙÿïíZ[ í]á@ü[á GáïíR Rá íY UóáSá[âýIýïí@ü KÙýºýô aÛyƒÿá[ Uáâ_Þ@ü âNý] ]¤ü ýIýá@üá[
S÷@üq† âbaáïíU íPAáïíRá bïífFý, aÛyƒÿá[ #âTüaá[[á Xáïía SÜâýEý^ báGá[ ýIýá@üá[ UáïíýIýáZá[á SáïífFýRñ” (`Wýá[NýU_Þ')

Bïíq†[ S÷ïíZáGïíR Uåâk„ý^áâMNý Uó§ÿQXãÞ bïíZ <ïíJý Xbáïír‡Nýá[ âUUçâNýñ S÷a§ÿNý KÙýk„çýNý b] ̀ [áAPá[' Bïíq†[ PåâýIý #Û^—

(1) “TüáRïíKýKý *ïíGâÁ[ #áOÞ-aáXáâG@ü RçNýáâºýš@ü[á âRýFý@ü aXã¤üá @üïí[ YáR BWýã[ P[ïíP *UÛ ̂ U[ aÿw‚ÿáRïíP[
På[Uyƒÿá < íHüáSâKòý íPïíA `< âXGáâ[! < âbKÙýXóáâRâýIý' íBáïíýFý[ #áÿw‚ÿâ[@ü Xÿw‚ÿUó @üïí[ Oáïí@üRñ.... @üáG
báâa] bïí]bÙÿ `#óá[ábÙÿïíWýPâýIý' Uá `#áâPïíZáa' Uá `âUPáZ' Uïí] PáâX íu ý^R <ZáBïíR ÿPùëNý #ïíPAá bïíZ
YáRñ *ÜïíP[ â[aáýEÞý Tü]áTü] aáQá[MNý #áïíXâ[@üá, b]óáÀý, íU]âGZáX, R[<ïíZ íKýRXá@Þü aåbÙÿïíKýïíR
S÷@üáâ^Ný bZñ'

(2) “abïíPU X~ü] Uïí]âýFý], #áaR #á[ *AáïíR íRNýáâG Sáâµý @ü[ë@üñ #áXá[ @üáïí] *@ü @üÛïí[a #á[
@üXâRa âýFý]ñ *AR âPïí@ü âPïí@ü Sáâµýñ GRá GRá âPïí@ü âPïí@ü Yá<ñ aáïíbUïíP[ ]á Uá ]á¤üá UóUaá âýFý]ñ
NýAR Wýá[NýãZ ]á-[ âUïíPïí^ UáGá[ âýFý]ñ ]á¤üá íOïí@ü ]¤ü ]¤ü ýIýá@üá @üïí[ abïíPU SÜáýEý íýFýïí]ïí@ü âONåý

Ký. aåGZ@åüXá[ XábÙÿâNý
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@üïí[ âBïíZïíýFýñ #áaR < #áa[ #U^ó íUâ^âPR `íRNýáâG GãâUNý â@ü X-Ný' í@üýEýáïí] Oáïí@üâRñ Nýá[á
*AR Xáïí@ÞüáaUáPã < XçNý âSNýáïí@ü UGßåZá Uïí]ñ”

*ïíPïí^[ #áâPUáaã #Qåóâ_Ný B÷áïíX[ *UÛ aáQá[M B÷áïíX[ #Uyƒÿá GãUÿw‚ÿ bïíZ KÙýïíJýïíýFý *bÙÿ âUÿPùìS ̂ áâRNý UáýEýRWýâ§ÿïíNýñ
XáïíHü XáïíHü Bïíq†[ S÷ïíZáGïíR Xbáïír‡Nýá[ Wýá_áZ *ïíaïíýFý @üáUóXZNýá— “PåGïíRbÙÿ UçâtËýSáNý íPïíAñ Nýá[á íYAáïíR Uïía Oáïí@ü,
Nýá[ aáXïíR #RâNýPæïí[ XbáU[_á[ [áDüá Gïí] íTüâR] í@üáýIýá]”ñ (`BMSâNý í@üáýIýá]')

aÛ]áïíS[ Wýá_áZ í]A@ü ýEýâ[¼âýIý[ âRGy‡Nýá UGáZ [AïíNý ýEýáR #OýEý Nýá aáQá[M â^â¤üNý UáDüáâ][ @üáïíýFý PåïíUÞáQó bïíZ
KÙýJýïíU— *ýIýá< NÜýá[ @üáXó RZñ NýábÙÿ âNýâR UáÛ]áWýá_áïí@ü Xâ~üNý @üïí[R #á°×â]@üNýáZñ S÷a§ÿNý íP<Zá b] @üïíZ@üâýIý KÙýPáb[M
:

(1) Pâ¤üM 24-S[BRá[ aáQá[ïíM[ XåïíA[ Wýá_á :

“#áXáïíP[ @üáGâýIý Rc€ýã @üáGñ í]âKý KýáBPá[ íHü @üá[ïíMbÙÿ íbá@ü #áXáïí[ íHü @üã ýEýïíc€ý íPA]ñ íHü âPïíR
*@ü UýFý[ b], ía U]], NåýâX UáýEýá íNýáXá[ XïíNýá @üýIýá íXïíZ íR *ïíaáñ *bÙÿ [@åüX íB[y‚ÿ WýáU bïíU,
PZáXáZá Oá@üïíUñ”

(2) SæUÞ UáÛ]á[ KÙýPàUáyŸ[ aÛ]áS :

“Cïí[[ UáaR îNýGa íNýá íPANýóáâýFýñ JýábÙÿ@üïí[ïíR[ Cïí[< íýEýá[ SïíKòý Rá, #áXá[ Cïí[< Rá #ábR íNýá C[
Uál„ýá[ XáRå_ âUy‚ÿ[ñ UáRáZ< @übÙÿNýïí[[ AÜáýEýáñ #áâX @üáX SábÙÿ Ráñ”

(3) ̂ Uïí[[ Wýá_á : “G] âPïíýFý UïíýIý@ü #á@üá^! *XR Gïí]ó YáâUó Uá @åüOá@ü? ]PãïíNý bKòýSá Kýáïí@üó?”

(4) âbâmPWýá_ã G§ÿ]-#âTüaáïí[[ KÙýâºýô :

“@åüýIý@üáâµý Tüïí[a Rá bóáZñ *@ü aáïíBáZáR ANýX, *@ü #áPâX ANýXñ @üóá ̂ aã, |üRá Nåý?”

(5) Sá]ïïíXð-*[ UáâRZá[ KÙýâºýô :

“@üÛïíB÷a í@üá XPNý âPïíZâýFý, YAR íY a[@üá[ ýEýá]áZ Nýáïí@ü XPNý Rá âPïí] #áXá[ XïíNýá Bâ[U íBÜïíZá
íUïíR UÜáïíýEý Ráñ #áSRá[á U]ïí]R, #áâX îUJýïíUBáâ[ Ul„ý @üïí[ âP]áX Tüaïí] b@ü< íýFýïíKòý âP]áXñ....
NýïíU *AR Yá U]ïíýFýR, Nýá @üã @üïí[? íY âýEýïíG RáTüá íRbÙÿ, Nýá íUýEýïíNý U]ïí] GU[Pây‚ÿ bïíZ YáZñ”

(6) aáQá[ïíM[ Wýá_áZ bÙÿÛïí[âG[ âX ÷̂M – RáRá @üá[ïíM bÙÿÛïí[âG Wýá_á *ïíPïí^ PçýLòýXæ]ñ Tüïí] â^â¤üNý GïíR[ XåïíA[
Wýá_áZ íYXR *ïíaïíýFý, íNýXRbÙÿ #q†â^â¤üNý âR[¤ü[ XáRå_|üâ] @üOáZ< *ïía âBïíZïíýFý bÙÿÛïí[âG ̂ ïíoP[ S÷ïíZáBñ $_Ö âU@çüNý
bÙÿÛïí[âG ^oPáU]ã Bâ[U XáRå_|üâ][ ^oPWýá~üáïí[ ýLåýïí@ü íBïíýFýñ `BâNýB§ÿá YåBãPáa RábÙÿZá' íOïí@ü PçtËýáÿw‚ÿñ YåBãPáa #íOÞ[
âUâRXïíZ #°×ïí][ aU aÖ@üá[ @üïí[ a§ÿãïíP[ âRïíZñ #áUá[ âRÚy‡ XáRåïí_[ XçNýïíPb #OÞ aÛB÷b @üïí[ Páb @üïí[ íPZ íañ *bÙÿ
YåBãPáïía[ aÛ]áS :

“Hüá[á íPAâU íNýXR @üáNý[ RZ, ía@üáïíR íGá[ïía íy‰áBáRñ íHüNýá íP@üâU PáBá íAïíZïíýEý, báSïía íBïíýEý,
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ía@üáïíR í[aïíSýIý âPïíZ íy‰áBáRñ”

YåBãPáa Nýá[ ab@üá[ãïíP[ RáX í[ïíAïíýFý âbâmP âTü]àXà–*[ RáZ@üïíP[ RáïíX—

“Ný'ïí] UåGïí]R íHü íýFýïí][á aUá[ GïíRó @üã aáâWÞýaýIýá âPïífFýñ <bÙÿ aU RáX âRïíGïíP[ *@üýIýá íGáaà
UáïíKòý.... <ïíP[ Cïí[ íPAåR, Hüá[ Hüá RáX Nýá[ Nýá[ âS@üýIýá[ íP aábÙÿïíG í[ïíAïíýEýñ”

*ïíPïí^[ aXy‚ÿ âR[¤ü[ ̂ ÷XGãUã XáRå_ïíP[ Wýá_áZ âXïí^ íBïíýFý *XR #Gyöÿ bÙÿÛïí[âG ̂ oP — íKýbÙÿâ], ýIýábÙÿX, âKýKÙýâýIý,
@üâX^R, SáâýIÞý, SáUâ]@ü S÷WçýâNýñ *bÙÿ aNýóâýIý, *bÙÿ Sâ[UNÞýR Xbáïír‡Nýá[ Bq†aXâtËý yStËý @üïí[ íPZ #áXáïíP[ íýEýáïíA[ aáXïíRñ

UáÛ]á aáâbïíNýó Xbáïír‡Nýá íPUã NÜýá[ aáâbNýó *UÛ @üXÞGãUR âPïíZ íY yƒÿáR #âQ@üá[ @üïí[ïíýFýR Nýá[ Nåý]Rá @üXbÙÿ #áïíýFýñ
NÜýá[ í]Aá[ XïíQó Q[á SïíKòýïíýFý íBáýIýá Wýá[NýUïí_Þ[ *@üâýIý aXB÷ âýEý¼ñ ía âýEýïí¼ SãKòýR íYXR #áïíýFý íNýXR #áïíýFý På-*@ü GR aÖ
Ný[ëM aXáGïíaU@ü; í@üáïíRá abìPZ < aÖ *UÛ aNýNýá UGáZ [áAá[ aïíýEýtËý a[@üáâ[ #âTüaá[, âUïíU@üUáR aáÛUáâP@ü,
Rã[U@üXãÞ âUPóá]Z-â^¤ü@ü— S÷áZ^ *ía YáZ NÜýá[ í]AáZñ aXáïíG[ Rã[Ô @üáâ]Xáâ]Â [ìS NÜýáïí@ü bNýá^áSãâKòýNý @üïí[
íNýáïí]âRñ GãUïíR[ YOáOÞ [ìïíS íY #á^á[ KÙýÖa #áïíýFý Nýáïí@ü âNýâR #y‡ã@üá[ @üïí[RâRñ YOáOÞbÙÿ Xbáïír‡Nýá *bÙÿ YåïíB[ â^q†ã—
*bÙÿ aXïíZ[ @üOá@üá[, NýáïíNý í@üáR aïímPb íRbÙÿñ
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Music in Education System: A story of transformation
from performing phenomenon to a subject of

academic discipline
Dr. Susanta Kumar Samanta

ABSTRACT

In spite of so many changes in education system and approach we see only quantitative growth,

qualitative improvement in human behavior is still out of reach. Professional ability along with
moral uprightness should be acquired through education. Education is really meaningless if material

progress is not accompanied by moral progress. Music as a subject of academic discipline can do a
lot. Music having ameliorative force has a multidimensional effect and remarkable role on culture,
art and human life. An academic subject in nature involves a lot of reading, studying etc. rather than

it’s practical or technical skill. But since music is a performing phenomenon or pure fine art subject
it primarily emerged to create beauty and pleasure. It has aesthetic value, intellectual value and
thematic value. Not only that it has ethnic and social impact on human being. Due to transformation

of performing phenomenon into a subject of academic discipline and to make the subject completely
educative it requires adequate theorization, analysis, modification and expository works. As an

educator, it is our duty to organize the musical knowledge and skill into element of academic discipline
for education purpose. For this music is to be appreciated, reviewed reassessed, critically estimated
rather rebuilt and standerdised in the perspective of wide range of education without diluting the

standard.

Keywords: ameliorative, phenomenon, aesthetic, intellectual, thematic, up-to-dateness, all-inclusive,

exploration, upheavals, fundamental, multidisciplinary, structure, phrases, experiential, effective,
dynamic, vibrant, instill, facets, aspects, paradigm.

Present scenario of Education System

Role of education in enlightening human society or to the development of human resource
is endless. That’s why there is no limitation of thoughts to make the education system full-prof,
flawless, perfect and effective. Importance and stress are given time to time towards many
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principles, plans, experiments, measures etc for modernization of Education Policy and System.
But inspite of so many changes in Education System and Approach meaningful education
remains unattained, ideal education system remains intangible, rather out of reach till today.
We see only quantitative growth, not such qualitative improvement in human behavior. Even,
there is dearth of rational outlook and humanistic approach to life. Technological and scientific
advancement has provided us huge speed and physical comforts in life but it has destroyed our
emotional life along with the moral values of life. We have to face dramatic changes at the
level of thought culture, action and attitude. Students have developed sense of alienation as
they are found lacking natural curiosity and impulses. Immorality, brutality, political narrowness
and dishonesty as well as uneven competitiveness in every sphere has been increasing day by
day in a cumulative rate. In this perspective, education system seems to be frustrating, lifeless,
joyless, mechanical & artificial tending towards extreme identity crisis of culture, sense of
values–an overall crisis.

Indispensableness of Music in academic field

Such a ‘crisis of civilization’ was well apprehended by Rabindranath Tagore many a long
past. As a result, he rightly presumed – ‘We boast of the up-to-dateness of our education; we
forget that the mission of all education is to lead us beyond present date’.1 He realized that
education is meaningless if material progress is not accompanied by moral progress. He always
pursued for all- inclusive education i.e. intellectual, physical, mental, cultural development in all
respect through education. According to Rabindranath, professional ability as well as moral
uprightness should be acquired by education. In this context, he had suggested that mind should
be changed and mind should be trained firstly and fore mostly to get rid of tension, conflicts of
any situation; life should be given priority, not the life-style. As we know, education is not
confined to acquisition of knowledge only, Rather, it is extended towards utilization of the same
for the betterment of each and every individual of the society i.e. social and economic growth
of the society as a whole. Education gives the strength to promote the process of self-activity
by constructing and reconstructing the experiences of everyday life attaining liberal thoughts
and spirit to work. That’s why education should never be job oriented only i.e. restricted or
limited to it’s market value, product value, utility value only, but it is also to be oriented to
inculcate humanistic values i.e. the development of mind, emotions etc. Rabindranath had a lot
of experience of monotonous, unpleasant education system since his boyhood. It has led him to

Dr. Susanta Kumar Samanta
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think and create inspiring atmosphere for education by providing full scope for ‘intellectual
exploration and creativity’ to stimulate mind and to increase gradual interest of the learners in
all things. For this, he introduced various congenial subjects like play-acting, music, craftworks
etc. in addition to subject like literature, science, philosophy in class teaching. He never thought
of making educational institution into mechanical organization or factories for selling and
distributing educational degrees or diplomas. Instead of supplying or destributing information
how to live a life gracefully is actually the purpose of education to Rabindranath. He always
emphasized on providing freedom–freedom of heart, freedom of will, freedom of mind, freedom
in every respect. He believed that ‘education should be in full touch with our complete life,
economical, intellectual aesthetic, social and spiritual’. 2 It is also observed that so far natural
education is concerned there is no unanimity regarding priority and perspective of different
subjects. Again it is true that education is the process or system through which individuals get
the scope to take their role in the society by improving rudimentary skill, power of knowledge,
interpretation of the universe and the human being ultimately. In coping up with the situation,
great educator, Rabindranath gave Fine Arts  subjects specially Music principal place or top
priority in the program of teaching –learning process to enhance mental ability along with
development of intellectual interests in continuation of the study of science technology commerce
etc. This collaboration actually helps us to broaden our outlook, increase our intellectual power,
enlighten our mind and heart, sharpen our moral responsibilities and growth and development
of the society as a whole. As it is experienced, we know, Fine arts like Music has the highest
communicative value by bringing all people together. It stimulates imagination and quickens our
emotion. It has the ability to create or enhance our mood or atmosphere. Not only that if we
refer opinion of Jeorge Eliot we see, ‘Art is mode of amplifying experience and extending our
contact with our fellow men beyond the bounds of personal lot’. It is similarly true in case of
music also. Music deals with creative urges and impulses. Again, music having ameliorative
force has a multidimensional effect and remarkable role on culture, art and human life. Let us
have a reference from Rabindranath Tagore in this discourse to be familiar with the potentiality
of music -

‘Music is the purest form of art, and therefore the most direct expression of beauty, with a
form and spirit which is one and simple, and least encumbered with anything  extraneous. We
seem to feel that the manifestation of the infinite in the finite forms of creation is music itself,
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silent and visible …..In music the heart reveals itself immediately; it suffers not from any
barrier of allien material.

Therefore, though music has to wait for its completeness like any other art, yet at every
step it gives out the beauty of the whole. As the material of expression even words are barriers,
for their meaning has to be construed by thought. But music never has to depend upon any
obvious meaning; it expresses what no words can ever express’.3

 We have witnessed co-existence of music with the evolution of mankind and growth of
humanity fulfilling the physical and metaphysical needs of the people irrespective of their caste
and creed. Music is found in different contexts like social, devotional, political, economic sphere,
where it is used for ritual, festive, sacred, daily work, entertainment, protest and function
purposes. Pythagorus, the great mathematician as well as great philosopher considered music
as a key to understand the universe. According to him, musical tones helps to explain mathematics
and certain scientific principles, not only that certain combination of notes are thought to have
profound effects on the emotions. He is the first person to prescribe music as medicine by
using musical sounds and harmonic frequencies. From ‘Pythagorean Intervals’ and ‘Pythagorean
tuning’ it is known that all our Rules should be borrowed from the great musicians for excellency
and completeness.  Music is the ultimate expression of consciousness, measure of fulfilment of
human beings. Actually, deep-felt emotions, hopes, aspirations are reflected through music. It
is such an unique medium of communication that our thoughts and feelings are expressed
properly and effectively through it. Music construe a balanced relationship of the components
within it as well as a good relationship with all concerned outside of it. Thus, it plays a vital role
to improve quality education. Explanation of sangitacharya Ashok Da, Ranade, musicologist,
voice culturist and ethnomusicologist of now-a-days is very relevant here to know the way
music functions –

“Music travels from the ear to the mind. What stages does this journey consists of ?

Sound is the basic raw material of music. The first phase is to place the three properties
of pitch, volume and timbre in the dimension of duration in order to reach the level of expression.
This may generate a psychological state known as mood. To create disturbance in the prevailing
state of mind is perhaps the most distinguishing feature of any mood.

When this expression receives contexts of a particular culture it generates pro/contra
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attitudes and this is feeling. We become aware of what is known as import at this stage.
(Import is often loosely called content.)

Further, when the expression is received within the perspective, contexts offered by specific
correspondences with suppositions, events, etc., in a particular society, minds get disturbed and
mental upheavals are felt. These are emotions. Usually it is experienced that language becomes
an inevitable component at this stage of musical expression. At this juncture we begin to
grapple with  the concept of ‘meanings’.

Thus in music, because of progressive narrowing down from the fundamental human level
of reception it becomes possible to convey information, knowledge, thoughts, ideas and other
intellectual content”.4

Initiative by the First Prime Minister to introduce music as a subject of academic
discipline

On the whole, our First Prime Minister Pandit Jawaharlal Nehru substantiated the significant
thoughts of Rabindranath Tagore. In the pursuit of sustainable development of education he
paid sufficient attention timely on study of fine Arts subject specially ‘Music’ and took initiative
to introduce music as a subject in the curriculum and course of studies from primary-level to
Doctorate-level of the university. The twenty first century has brought us face to face with the
complex issues and challenges of Higher Education. Proper mind set in this crucial transitory
period is becoming very much difficult, some times, it becomes impossible. The situation demands
for a multidimensional thought process, patience as well as critically estimation or review of
the academic subjects along with their potentialities. By this time Choice Based Credit System
has been introduced to take the education program multidisciplinary in nature where students
have the opportunity to take courses from a diverse range of disciplines. New situation calls
for quality education, all round and well-round education, world-class education by providing
students / learners exposition of multiple facets of any issue of education, developing their spirit
of enquiry, integrating, analyzing and thinking power of them, optimizing their verbal and
communication skill to motivate and inspire them (specially the new generation) by achieving
confidence on respective subjects and let them go beyond their confidence.

Critical appraisal of Music – from past to present

Although, music has emerged primarily to create beauty and pleasure, it has aesthetic
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value, intellectual value as well as thematic value and meaningfulness Actually it is identified or
acquainted for its own genre. It is also no longer an extra-curricular activity or a mere cultural
matter only. Now it is an integral part of mainstream education. It has been accepted as an
academic subject. But certain limitation of it are not ruled out since its excogitation. It is not
identified or understood till today unless it is properly presented through actual performance
and style. Exquisite mode of presentation and expressiveness of music have a all pervading
characteristics with subtle and profound impact on human being. Initially, music was tune-
based, tunes are very much worthy and attractive. But problem also lies there that tune changes
faster than words in oral erudition of song and loses its actual form and identity simultaneously.
Hopefully, in course of time, with the progress of civilization, language which is connotative
and evocative has not only got priority as element of music but it has taken controlling space.
Tonal quality has been combined and synchronized with lyrical quality to make music effective,
expressive and powerful. Now, music is considered along with prosody and poetry at the same
time. Again, music has been treated as ‘Gurumukhi Vidya’ since a long past. Teacher-student
relationship i.e. ‘GURU-SHISHYA PARAMPARA’ is followed even today also. Through this
communion of minds the essence of tradition is transferred from one generation to other.
Conservative method of teaching-learning is still going on. Substances of music are taught
orally verbally and personally. Demonstrations are supposed to come out from the Guru
(Teacher) and the disciples (students) are used to imitate them or learn them by heart. Even,
the influence of adult generation is exerted on the learners who are not ready to learn music.
The most disgraceful matter is that all things of music are happening systematically as governed
by definite norms and rules but they are not known in totality due to absence of well organized
guiding principles, meaningful illustrations, cogent and uniform presentation, extensive background
with lucid clear authentic and adequate text and literature. Even the interpretation, treatise on
basic aspects of music are not properly written, rather unwritten, untold or unexplained in most
of the cases. From the history, it is also known that notable theoretical deliberations are age old
and written in Sanskrit language and lacking of knowledge in Sanskrit language has created
confusion in extending ideas there in. Because of that there is no reason to think that theory of
music has not developed at all. Actually, they are developing but are not sufficient enough. As
a result, origin of music, fundamental of music, wisdom of music remain untraced and unfold.
Variety, significance, sophistication, standard, quality along with actual  form still remains
mysterious due to lack of concrete evidences like recorded dialecticals and informations. It is
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also to be remembered that the actual form of music of past time was inherited by so called
uneducated professional musicians. They were such self-oriented that they considered music
as their patrimony and they were averse to part with the knowledge of music. They had no
desire or intention to leave them for posterity. Even they were not eager to bequeath those
thoughtful ideas to their nearest or dearest descendants also. Besides, personal experiences
and impressions are limited and they are to change in its own way time to time. As a result,
with the end of the legendary generation, the actual performance along with its form, style,
grace, elegance, beauty, charm etc is turned into a missing phenomenon. Since most of the
structures, concepts, keynotes of music were oral or verbal, they were not written or described,
recorded and preserved accordingly, even legendary works are not described as usual for
promotion or discussion in future, inheritance of such glorious subject has also lost it’s vital link
for future exploration and evaluation or to avoid conflicts of ideas in comparing and
communicating transition of music from the past to present. The realization of eminent
musicologist professor Mriganka Sekhar Chakraborty may be referred in this context – ‘Music
is a performing art which requires a high degree of musical training culture and creativity.
Music training is ardent practice of some essential factors of music together with theoretical
knowledge of some musical facts what a musician should know. Every practical training
whatever technological it may be must have theoretical base of its own. Both theory and
practice have complementary relationship with each other’.5  Music is still confined to its
performance oriented tradition due to its old structural and experiential features and for which
there is ample possibility of conflicts and confusions regarding concepts, ideas, structures and
multiple identities of music. We are dependent on a few great music artists of present day also
as such some of the main ideas or principles are only known by them. Again there is dearth of
number of such books with complete narration, analysis, discussion, interpretation illustration
including psychology of music, aesthetic of music, acoustics of music along with clear, lucid,
correct and scientific base. In this connection, it would be suppression of fact, if it is not
mentioned that music is claimed as highest of education but it is not acknowledged out of
ignorance till today.

Wider scope and range of an academic subject –a review

We know when a subject is treated as an academic subject in nature, it involves a lot of
reading, studying of the relevant subject rather than its practical or technical skill. It also includes
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teaching research and consultancy with appropriate analysis and comprehension. Since, music
has been included in the academic domain it is considered as an important subject of academic
discipline, the academic activity of music goes beyond its performing activity. In this context
scholastic ideals of music may guide, govern and control musical performance through its
theoretical, grammatical, codification and expository works. It should be remembered that
music has now been transformed into subject of academic discipline instead of mere performing
phenomenon. So, limitation of any type from any corner in this respect is to be wiped out and
overcome. It requires a great deal of exploration of music from various angles to make the
subject dynamic, vibrant, more comprehensive and update in the context of scholarly annotations,
ambience for studying and achieving knowledge about the relevant subject, changes of
perspective and revaluation with modern-thought. Audience or listeners of music or music-
lovers may not require all these things. But the learners, practitioners, appraisers, researchers,
critics, artists, accompanists, dramatists etc. who are related with musical activities directly or
indirectly should have good and adequate knowledge and experience in making music, creating
music and singing songs properly and spontaneously. It urges to provide adequate and sensible
focus, discussions etc with reference to historical background on all the relevant items, matters,
elements, articles and other concerning music related activities in teaching learning process to
facilitate an easy understanding, realization, explanation, meaning, derivation of the terminology,
ideas, theories etc. It should always be remembered that music is such a fine art subject which
is specifically structured along with thoughtful ideas. Ideal learning of this subject involves a
rational balance of both structure and creativity. Education through music thus needs to cover
a vast and diverse area. It should not only be limited to mere transmission of informative
knowledge and skill etc. it should be engaged to transmit insights which are the product of
creation, purposeful explanation of concerned perceptions and ideas and perceptual imagery in
music. Academic discipline of music needs to provide a clear vision to the students maintaining
high standard of teaching option and research by triggering the inquisitiveness and provoking
thinking capacity through access of its artistic accomplishment as well as every critical aspect
of it in details. Distinct elaboration is must for attending subjectivity and the objectivity of
music. To instill the difference between subjective and objective character of music there lies
importance of redefining the keywords of music, their clear interpretation, distinct elaboration
and relevant analysis etc. which finally offers elementary knowledge, helps to improve and
enhance ability of communicative competence, divergent thinking power, general awareness
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and musical aptitude as a whole. (with emphasis on correctness, particularity, sensuousness of
the form of musical knowledge, technique and style etc.). A viable model of music-education is
no longer be denied to cope up with the challenging situation of multicultural societies like India
so that it should attract more serious thinking which is at the same time elucidatory and
emancipatory, (not contented with only patently musical accomplishment)

No other way than to organize knowledge and skill of Music and its circulation

Music is no more cogs in education system. It is integral part of education. It has got not
only an all pervasive identity of its own, it is an important field of study and has a tremendous
value as an academic discipline. Even, it contributes towards understanding of some of the
vital interdisciplinary subjects like Literature, History, Mathematics, Physiology, Botany, Zoology
etc. Thus, all the ancient tradition along with its sophistication and refinement are not adequate
to meet the needs of the time. In the changing scenario it encourages for intimate, intensive
and systematic study to make music completely educative subject and to maintain highest
caliber of music education; now, the subject is to be appreciated, reviewed, reassessed rather
rebuild in the perspective of wide range of education without diluting the standard. Distortion
of facts and principles is to be ignored every time and the truth is to be revealed by ensuring
viability of the traditional form through elevation of different styles and approaches as per their
real worth and developing untrained ears to clear their perceptions  by providing original or
actual substance of music ( along with various facets and aspects ) to them through theoretical
interpretation i.e. literary text of music or documentary evidences. But it is lamentable  that
serious syllabus oriented books are not available till today. Although, they are most dependable
tool for gratification of inquisitiveness, intensive enquiry into the variety of nature, beliefs,
structures, phrases of music and to foster consensual deduction by rejecting unacceptable
impulses of overdetermined presentation, rigid performing bias, passionate mental incitement
after proper verification and justification. It will boost up to make the subject interesting as well
as challenging by framing out essential norms, rules in this regard for universal acceptance of
the subject. Fundamental and relevant topics, aspects, terminology etc. i.e. substances of music
will get the opportunity so that they will be expressed as it were with clear meaning and they
may be eked out by nuances to protect, preserve genuinity  as well as glory of the subject. We
should remember that in circulation of all the ideas, thoughts, beliefs, principles, sayings, comments,
statements etc. in regard to musical paradigm they are required to be pithily expressed and
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written to avoid unclear and ambiguous conceptions as well as to motivate the learners and the
interested people simultaneously. It will promote unity in minds to make unanimous consensus
about theory, principles, methods, techniques etc. fore overall enrichment of music as a subject
of academic discipline.

We have to organize musical knowledge and skill into subject of musical discipline at any
cost. As an educator or  as a teacher it is our responsibility to see that adequate perspective is
available to enhance skill of performance as well as to make them know ‘the all evading
features of music’. Enough scope is to be given to extend learning in both way to improve
affective and intellectual side of music i.e. emotional compulsion and intellectual challenges
are taken into account in the cultivation and exploration of music. We can never forget that
theoretical interpretation plays a dominant role in the transformation and dissemination of
knowledge & technique of music. And all these are to be substantiated by making specific
syllabus along with confirming availability of text books, digitized devices, by preparing effective
programmes to that effect, by providing trained, knowledgeable as well as socialized faculty
members and adequate infrastructure facilities etc. i.e. by accommodating ideal structure of
knowledge in music with due consideration of ethnic and social implication of music.

Music education – a hope for better tomorrow

Quality impact of music on life is inexpressible. Scientist like Albert Einstein that’s why
wanted to see his life through music. Rabindranath Tagore’s view was to see the universe
through music (song)-viz, ‘gaaner bhitar diye jakhan dekhi bhubankhaani’. To make education
successful I solicit for the pertinent role of music as an academic discipline. In this process
attending to music has no alternative. Comments of eminent author Ashok Da Ranade is very
relevant in this perspective – ‘In other words, rulers, thinkers, activists, etc. i.e. those interested
in ameliorative action, social reforms and sustenance of society would be able to achieve more
and better if they attend to music rather than merely hear it or at the most listen to it’.6
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