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From the Desk of the Editor

Itis a matter of great pleasure that Anudhyan: An International Journal of Social Science
never fails its continuity which is a prerequisite of publication of any standard journal. Many
scholars, writers and professors of national and international repute had visited our campus
during these years; and we have gifted them different issues of Anudhyan, and more often
than not, we are proud to receive high applause for Anudhyan from them. The presentissue
has focused afresh light on diverse new areas of Humanities and Social Science. Dr. Pal has
written on the contribution of women in Indian freedom struggle. Mahasweta Devi is regarded
asan activist-writer. Dr. Maity has expounded the representation of oppression in Mahasweta
Devi’sfiction. Dr. Pradhan has developed his paper on a very interesting subject: games and
sports asa gateway of empowerment of women in India. Other papers have focused on a
wide range of themes such as philosophy, religion, Indian classical music etc.

The editor is indebted to many, whose names are not mentioned always, for their
assistance at different stages of the publication of the journal. Dr. Jayasree Laha, Principal of
ourcollege, always extends her able guidance which works as the goading spirit behind the
publication of the journal. Thanks are due to all members of the Editorial Board and Reviewers
for their meticulous scrutiny of each and every article submitted to this journal. We also
gratefully thank all the authors who submitted their articles for publication.
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Games And Sports : A Gateway Of Women'’s

Empowerment In India
Dr. Krishnendu Pradhan

ABSTRACT

“Sport has huge potential to empower women and girls” - Remarks by Lakshmi Puri; UN Assistant
Secretary-General and UN Women Deputy Executive Director.

The purpose of this paper attemptsto shed light the status of women’s empowermentin India
through games and sports and highlights the issues and challenges of women empowerment in the
field of physical education and sports. Sport is an integral part of the culture of almost every nation.
However, its useto promote gender equity and empower girls and women is often overlooked because
sport is not universally perceived as a suitable or desirable pursuit for girls and women. Today the
empowerment of women in games and sports has become one of the most important concerns of 21st
century. But practically women empowerment in games and sports is still an illusion of reality. It is
observe in our day to day life how women become victimized by various social evils. Women
empowerment isthe vital instrument to expand women’s ability to have resources and to make strategic
life choices. Empowerment of women in games and sports is essentially the process of upliftment of
economic, social and political status of women, the traditionally underprivileged ones, in the society.
Today sports and physical activity as a strategy for the empowerment of girls and women has been
gaining recognition worldwide. Women could be empowered through education, sports and physical
activities and by giving them equal opportunities in different walks of life.

Research on sport, gender, and development indicates that sport can benefit girls and women
by: Enhancing health and well-being, fostering self-esteem and empowerment, facilitating social
inclusion and integration, challenging gender normsand providing opportunities for leadership and
achievement. As an remarkable example of women empowerment in the field of sports and games in
West Bengal in the year of 2019; Raja Narendra Lal Khan Women’s College (Autonomous) successfully
organized ‘Inter College State Sports and Games Championship, 2018-19" of Paschim Medinipur
and Jhargramdistricts Under the Auspices of Education Directorate, Departmentof Higher Education,
Govt. of West Bengal.

Key wards: Women empowerment, gender equity, well-being, self-esteem, social inclusion.
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The word “Empowerment refers to increasing the spiritual, political, social, educational, gender,
or economic strength of individuals and communities. Today sports and physical activity as a
strategy for the empowerment of girls and women has been gaining recognition worldwide.
Women could be empowered through education, sports and physical activities and by giving
them equal opportunities in different walks of life. A woman is both ‘Mahamaya’ and ‘Maha
Shakti’and holds the key of the world. As “Swami Vivekananda” wrote that it is very difficult
to understand why in this country so much difference is made between men and women,
whereas the Vledanta declares that one and the same Conscious self is present in all beings. In
short, woman empowerment is the breaking of personal limitations. Sports and Physical
Education play important and major role in all these segments of women Empowerment. In this
year one of the best educational institute in West Bengal, Raja Narendra Lal Khan Women’s
College (Autonomous) is going to organize a mega event in the field of sports and games
‘Inter College State Sports and Games Championship, 2018-19"" of Paschim Medinipur
and Jhargram districts Under the Auspices of Education Directorate, Department of
Higher Education, Govt. of West Bengal. In my personal opinion this may be one of the
best examples of Women’s Empowerment in India in the field of games and sports.

Community and institutional resources are often limited for girls. Sport programs can provide
them with access to mentors, strong female role models and the social support of a team or
group of peers. It can also give them access to public spaces, especially in societies where
their mobility is restricted. Sport involves leadership roles such as captaincy, coaching and
refereeing that can enhance girls’ self-confidence. Improved perception of girls’ abilities amongst
the girls themselves and their families also enhances respect for one’s body, a sense of
belongingness, ownership, decision-making skills as well as a sense of identity beyond the
domestic realm.

“Sport is the most effective tool of empowerment,” says Suheil Tandon, who in 2013,
founded Pro Sport Development (PSD), a social enterprise that uses sport for the holistic
developmentof youth. PSD just completed a three-day workshop with 23 football-playing girls
in Ajmer district. “Earlier these girls were not even allowed to leave their homes,” says Tandon.
“Now they are leaders in their villages.” In sport you cannot have caste-based segregation,
say the girls. As a team they have chosen to boycott practices like child marriage. In other
regions, PSD organises mixed gender matches that give girls the opportunity to play and, more
crucially, boys the chance to appreciate the girls as teammates.

In the last few years, the attention of people all over the world, especially in India, has been
focused towards the subject of women’s empowerment. The very fact behind this hype
regarding the empowerment of women is that the discussion bears testimony to the appalling
condition of women all over the world but more so in India and other developing countries.
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Earlier, women were always suppressed and treated like slaves. They were denied basic
fundamental rights like the Right to free speech, the Right to Education, etc. There were
several inequalities between men and women in any and every field, be it politics, sports,
education or jobs at the corporate level. Even today, the perception of women remains negative.
Women constitute more than half of the world’s population and are still paid less than men. In
addition to their domestic responsibilities like taking care of their children, cooking food, looking
after the family, they contribute to the growth of the nation. Some have become successful
entrepreneurs like Indra Nooyi, some are handling the politics of the nation like Sonia Gandhi,
some are running the fashion world and some are representing the country at the international
level by excellingin various sports like P.T.Usha. “Sprint Queen” P.T.Usha has won 102 national
/International medals and awards throughout her illustrious career. She won 13 Gold medals in
Asian Championships and a total of 33 International medals. She received the prestigious
Arjuna Award and PadmaShree in 1984 for showing outstanding performance in sports. A
year later in 1985, she was adjudged as the best women athlete at the Jakarta Asian Athlete
meet. To add to her glory, In 1986 at the Seoul Asian Games, the Indian Olympic Association
awarded her with the Adidas Golden Shoe and named her the Sportsperson of the century.

Women have been successful in asserting their equality with men in matters of education,
employment, inheritance, marriage, politics and in the field of sports as well. The status of
women all over the world and in India has risen exceptionally in the 20th century. Women, who
remained inclined to stay within the four walls of their household have today found their own
way to rise above. Various steps have been taken by the Indian Government to empower
women of every age and every caste. Criminal laws against sati, dowry, female infanticide and
feticides, eve teasing, rape, immoral trafficking and other offences relating to women have
been enacted in addition to civil laws like the Dissolution of Muslim Marriages Act 1939, the
Hindu Marriage Act 1955 and other Matrimonial enactments. Recently, the RajyaSabha has
also passed the Maternity Benefits (Amendment) Bill, 2016 to benefit working women. A
National Commission for Women (NCW) was also constituted for protecting women’s rights.
The year 2001 was declared as the Year of Women’s Empowerment by the Government of
India. These developments in the status of women are evidence of the fact that empowering
women means empowering the nation, strengthening the economy and revitalizing the society.

Social stigmas often keep women from viewing themselves as physically powerful, proficient
and self-governing individuals. In recent years, sports have surfaced as a mechanism to help
women work against these self-limiting opinions. With the growing participation of women in
sports globally and nationally, sports is being seen as a means of empowerment for women.
Their participation in sporting activities enables them to live a life of dignity. New age
sportswomen like Sania Mirza in Tennis, Mary Kom in Boxing and Saina Nehwal in Badminton
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and so on are some of those Indian women who never gave up on their dreams despite of
coming from conservative backgrounds.

The 2016 Summer Olympics, concluded in August 2016 at Rio de Janeiro, Brazil, witnessed
more than 11,000 athletes from 207 countries. India saw a participation of 117 athletes and
bagged a total of two medals, one silver and bronze; both of which were won by women.
Badminton player P. V. Sindhu won historic silver medal in the women’s singles badminton
event. With this, she became the first Indian woman to clinch a silver medal in Olympics. On
the other hand, Wrestler Sakshi Malik secured a bronze in the 58 kg category to become
India’s first female wrestler to win an Olympic medal. Notto forget, India was able to qualify
an artistic gymnast into the Olympic competition for the very first time since 1964. Dipa
Karmakar became the first Indian female ever to book an Olympic spot in the apparatus
events and all-round eventat the Olympic Test Event. Unfortunately, she narrowly missed out
on the bronze medal, finishing 4th in the finals of the event with a score of 15.066.

In the current scenario, India is developing in terms of women empowerment where females
of our nation are notonly opting various career options butalso is making India proud. These
women have not only proved their skills but also have encourages other girls to break the
gender stereotypes by taking up sports profession. Recently Indian female athletes: Sakshi
Malik, Dipa Karmakar, and P.V. Sindhu have created a history at the 2016 Rio Olympics and
showed the girl power to the nation. Below is the list of some of finest talent that the Indian soil
has produced who gave their heart, body, mind and soul to achieve their dream to become. We
always are feeling proud being an Indian for these greatest Indian sportswomen.

SAKSHI MALIK (WRESTLING): Sakshi Malik
is an Indian freestyle wrestler who was born on 3rd
September 1992. Recently she gained fame at the
2016 Summer Olympics where she won the bronze
medal inthe 58 kg category and became the 1st Indian
female wrestler to win a medal at the Olympics and
the 4th female Olympic medalist from the country.
Earlier atthe 2015 Asian Wrestling Championship of

. Doha, she won a bronze and a silver medal at the
2014 Commonwealth Games in Glasgow. Born in the Mokhra village of Haryana, Sakshi got
her motivation towards wrestling by seeing her grandfather Badhlu Ram. Even after facing
opposition from the locals she continued towards her dream and marked her 1st success as a
professional wrestler at the Junior World Championships 2010 by winningthe bronze medal in
the 58 kg freestyle event. Apart from her various successes in wrestling field she is currently
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employed with Indian Railways in the commercial department of its Delhi division, in the Northern

Railway zone and is a part of the JSW Sports Excellence Program. Due to her performance,

she has received multiple cash prizes includinga brand new BMW from former Indian Cricketer

Sachin Tendulkar and is also honored with the highest sporting honor of India-Rajiv Gandhi
Khel Ratna in 2016.

P.V. SINDHU (BADMINTON): Pusarla Venkata
Sindhu is an Indian professional badminton player
born on 5th July 1995. At the Summer Olympics of
2016, she became the 1st Indian woman to win an
Olympicsilver medal and is one 2 Indian badminton
players to ever win an Olympic medal other than
Saina Nehwal. She has won various medals at
international badminton championships like bronze at
the World Championships in 2013 and 2014, Incheon
Asian Gamesin 2014 and Asia Championship (2014)
and a gold medal at the Commonwealth Games in 2011. Daughter of Arjuna award winner
was also honored with the same award in 2013along with Rajiv Gandhi Khel Ratna (2016) and
Padma Shri (2015). Since 2013, she has been employed with Bharat Petroleum as deputy
sports manager in Hyderabad.

DIPA KARMAKAR (GYMNASTICS): Dipa
Karmakar is an artistic gymnast who was born on
9th August 1993 in Agartala. She is the 1st Indian
female gymnast to compete in Olympics in 52 years.
She is also one of the 5women who has successfully
landed the Produnova that is considered the most
difficult vault in gymnastics. She is also the 1st Indian
female gymnast to win a medal at the 2014
Commonwealth Games in Glasgow. Since 2007 she
has won 77 medals including 67 gold in the state,
national and international championships. She was
honored with Khel Ratna award for her commendable performance in Rio Olympics in 2016.

SANIA MIRZA (TENNIS): Sania Mirza is an Indian professional tennis player and is currently
ranked as the No. 1 in women doubles. Born on 15th November 1986, tennis sensation is one
of the highest-paid and high-profile tennis player in the country. 30 years old is the 1°** Indian
tennis player to win women doubles Grand Slam title with Martina Hingis in Wimbledon 2015.
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She is also the 2nd Indian tennis player to receive
. highest sports honor- Rajiv Gandhi Khel Ratna Award.
# Other awards include Arjuna Award (2005), WTA
wjii New Comer of the year (2005), Padma Shri (2006),
Padma Bhushan (2016) and in 2014 government of
il Telangana appointed her as the brand ambassador of
# the state. She is also the 1st South Asian woman to
‘}H be appointed as the UN Women Goodwill
/- Ambassador in their history and has established a
;4 tennis academy in Hyderabad. Tennis queen began
playing tennis at the age of 6 and rose to prominence
when went to the 3rd round of the Australian Open in 2005.

SAINA NEHWAL (BADMINTON): Born 17
March 1990, Saina Nehwal is the 1stand only female
Indian former world no. 1 professional badminton
singles player from India. She represented India 3
times in the Olympics and won the bronze medal in
| her 2nd appearance. She is the 1st Indian badminton
player to have won an Olympic medal, the BWF World
Junior Championships and is the 1st Indian female and
youngest Asian to win a 4-star tournament. She is
also credited for increasing the popularity of badminton
in India and was awarded highly prestigious awards like Padma Bhushan, Rajiv Gandhi Khel
Ratna, and Arjunaaward. Apart from being a successful badminton player, she is also a brown
belt in Karate. She is one of the athletes supported by Olympic Gold Quest.

JWALAGUTTA (BADMINTON): Left-handed Indian international badminton player, Jwala
Gutta was born on 7th September 1983 in Wardha,
Maharashtra and brought up in Hyderabad. Indo-
Chinese descent started her training at the age of 10
under the professional training of S.M Arif. At the
age of 13, she won Under-13 Mini National
Championship in Kerela (1996). Till 2013, she won
the National Badminton Championship for 14 times
and has been consistently shining among the top 20 in
the world charts. She bagged many medals for India
including major events like BWF World
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Championships, Commonwealth Games, Thomas & Uber Cup team, Asian Badminton
Championships, Nepal International Series tournament 2008 and Yonex Dutch Open Grand
Prix 2008 in the Women(s) Doubles category. She is also the 1stwomen to qualify for 2 events
in Olympics in Indian History. She was also awarded the India(s) 2nd highest sporting honor-
Arjuna Award for her achievements as a badminton
player in 2011.

MANIKA BATRA (TABLE TENNIS): Manika
Batra is the top-ranked female table tennis player born
on 15th June 1995 in Delhi, India. She represented
India at the 2014 Commonwealth Games, Glasgow
" and 2014 Asian games. She won the silver medal for
2011 under-21 category of Chile Open, 3 medals at
s the 2015 Commonwealth Table tennis Championships
and 3 Gold at the 2016 South Asian Games.

MITHALI RAJ (CRICKET): Mithali Raj is the
, captain of the Indian Women cricket team. All-rounder
right-hand batsman was born on 3rd December 1982
in a Tamil family in Jodhpur, Rajasthan. She was picked
for the Indian women cricket team at the age of 17
and made her debut ODI against Ireland in 1999 with
an impressive score of 114 (and remain not out). At
the age of 19, in her 3rd international test she broke
the record of Karen Rolton of the world(s) highest
individual test score by scoring a new high of 214
against England in August 2002 that stood for 19
months. At 2013 Women(s) World Cup, she was starred as the No.1 Cricketer in the ODI
(One Day International). She is also named as
the Tendulkar of Indian women(s) cricket as she is
currently the all-time leading run-scorer of India in all
formats (Tests, ODIs, and T20s). Indian skipper is the
1st woman to cross the 5000 runs milestone in One-
Day Internationals who was awarded the Arjuna award
by the Government of India in 2003 and Padma Shri in
2015.

JHULAN GOSWAMI (CRICKET): Jhulan Nishit
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Goswami is an all-round cricketer of the Indian national women(s) cricket team who was born
on 25th November 1982 in Nadia; West Bengal.She is India(s) fastest woman bowler who
always surprises the batsman. In 2009 she was appointed to lead the team for the upcoming
world cup.Right-hand batsman also won the ICC Women(s) Player of the Year in 2007. She
was also honored with the Arjuna Award in 2010 and Padma Shri in 2012.

ARUNIMA SINHA (VOLLEYBALL &
MOUNTAINEER): Arunima Sinha was a national
level volleyball player who was born in 1988. Her
volleyball career was interrupted by a tragic train
accident in 2011. Inthe incident, she was pushed from
arunning train by thieves while she was resisting them
and as a result one of her legs had to be amputated
below the knee. She is the world(s) 1st female amputee
to climb Mount Everest. Inspired by successful cancer
battle of the Indian cricketer Yuvraj Singh, she excelled
in the basic mountaineering course from the Nehru
Institute of Mountaineering and climbed Everest with a prosthetic leg. She has climbed 6
peaks: Everest in Asia, Kilimanjaro in Africa, Elbrus in Europe, Kosciuszko, Australia, Aconcagua
in Argentinaas the world(s) five highest peaks and Carstensz Pyramid (Puncak Jaya), Indonesia
with an aim to climb all the continent(s) highest peaks and put the national flag of India.

MC MARY KOM (BOXER): Mangte Chungneijang Mary Kom is an Indian boxer hailing
from the Kom-Kaoki tribe in Manipur who was born on
1st March 1983. Magnificent Mary is a 5 time World
Amateur Boxing champion and the only woman boxer
to have won a medal in each one of the six world
championships. She isonly Indian woman boxer to have
qualified for Summer Olympics of 2012 and won the
bronze medal. She became the 1st Indian woman boxer
to get a Gold Medal in the 2014 Asian Games in
Incheon, South Korea. She is also a supporter of animal
rights and has been associated with animal rights
organization- PETA India. For her achievements in the
sports field, she has been awarded Arjuna Award
(2003), Rajiv Gandhi Khel Ratna Award (2009), Padma Shree (2010) and Padma Bhushan
(2013). On 26th April 2016, the 33-year-old was nominated as a member of the Rajya Sabha,
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. the upper house of the Indian Parliament, India. The

| struggle of her life and sports achievements were

| depicted in herautobiography called Unbreakable and
. aBollywood movie named as Mary Kom.

ANJALI BHAGWAT (AIR RIFLE): Anjali
Bhagwat is a professional Indian shooter who was born
. on 5th December 1969 in Mumbai. Indian shooting
queen is the only Indian to win the ISSF Champion(s)
Trophy in Air Rifle Men & Women mixed event in
Munich (2002). She has won 12 gold and 4 silver medals in the Commonwealth Games with a
record holding position in 10m Air Rifle and Sports Rifle 3P. She has set 13 new records in
international competitions with 55 Gold, 35 Silver and 16 Bronze medals in India. In 2002, she
became the World No.1 in Air Rifle. She was honored with the Rajiv Gandhi Khel-Ratna in
2003 and Arjuna Award in 2000.

HEENA SIDHU (AIR PISTOL): Heena Sidhu is
the 1st Indian Pistol shooter to be ranked World No. 1
by ISSF who was born on 29th August 1989 in
Ludhiana, Punjab. She is the 1st Indian Pistol shooter
towin aGold in the 2013 ISSF World Cup Finals-Pistol
in 10 metre Air Pistol event and also the 1st Indian
shooter to appear in ISSF magazine(s) cover since the
formation of National Association of India (1951). She
also represented India at the 2012 Summer Olympics
in London. For her international achievements, she was
honored with the Arjuna Award in 2014 by the honorable President of India.

GEETA PHOGAT (WRESTLING): Geeta Phogat
is a female Indian wrestler who was born on 15th
December 1988 in Balali village of Haryana. She is
the 1st ever Indian woman wrestler to have qualified
for the Olympics and also 1st gold medal winner in
the 55 kg freestyle category of the 2010
Commonwealth Games. Her father Mahavir Singh
Phogat is also a former wrestler who bravely fought
criticism from the villagers for making his daughters
practice wrestling. She has also won a gold medal in
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the Wrestling FILA Asian Olympic Qualification
Tournament 2012. Mr. Perfectionist of the Bollywood,
Aamir Khan has made amovie based on her and her
sister(s) lives called Dangal that is set to release in
December 2016.

TANIA SACHDEV (CHESS): Tania Sachdev is
an Indian chess player who wasborn on 20th August
1986. He holds the FIDE titles of International Master
(IM) and Woman Grandmaster (WGM).She became
the 8th Indian player to be awarded the Woman
Grandmaster title in 2005. She was introduced to the
game at the age of 6 by her mother Anju and won
her 1st international title at 8. She also became the

8th player to be awarded the Woman Grandmaster title in 2005. Besides playing chess
professionally she is also a chess presenter, commentator, trained classical dancer and was a

member of the official commentary team for 2013
World Championship Match.

KRISHNA POONIA (DISCUS THROW):
Krishna Poonia is an Indian discus thrower who was
born on 5th May 1976 Agroha village of Haryana. At
the Delhi Commonwealth Games, she won a gold
medal with a throw of 61.51 m. She set a new national
record with a throw of 64.76 m on 8th May 2012 in
Hawaii, US. Earlier she also became the only 6th
Indian to make it to the final round of track and field

events in an Olympics event. In 2011, the Government of India also awarded her the civilian

honor of Padma Shri.

RENU BALA CHANU (WEIGHTLIFTING) :
Yumnam Renu Bala Chanu is an Indian Woman
Weightlifting champion who was born on 2nd October
1986. 24-year-old Guwahati-based Northeast Frontier
Railway employee won the gold medal in the
Women(s) 58 KG category at the 2006
Commonwealth Games. In 2014 she was also
honored with the Arjuna Award for her contribution
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to Indian sports.

KARNAM MALLESWARI
(WEIGHTLIFTING): Karnam Malleswari is a
retired Indian weightlifter who was born on 1st June
1975 in Srikulam, Andhra Pradesh. 1994 World
Championship of Turkey is considered the 1st major
success where she won 2 gold and 1 bronze medal.
She also set a new record by lifting 113 kg in 54 kg of
the Asian championship in Korea. In 2000 Summer
Olympics in Sydney the Iron Lady became the 1st ever Indian woman to win an Olympic
medal inweightlifting. For her achievements in sports,
she was honored with the Rajiv Gandhi Khel Ratna
award in 1995-96, Arjuna Award in 1994 and Padma
Shriin 1999.

DEEPIKA KUMARI (ARCHERY): Deepika
Kumariis an Indian archer who was born on 13th June
/ 194 in Ranchi, Jharkhand. The World no. 5 archer is
4 &E\ the winner of a gold medal at the 2010 Commonwealth
& . i games in the women(s) individual event. She started
her professional training of archery training by joining
Tata Archery Academy of Jamshedpur in 2006 where she also received INR 500 as a stipend.
She also became the 2nd Indian to win the title after Palton Hansda won the junior compound
competition at the 2006 Archery World Cup in Mexico. After winning 2 gold medals at the
Delhi Commonwealth Games in 2010 she was honored
with the Outstanding Performance (Female) Award
at the Sahara Sports Awards ceremony. She was also
honored with the Arjuna Award in 2012, FICCI
Sportsperson of the Year Award in 2014 and Padma
Shriin 2016.

ANJU BOBBY GEORGE (LONG JUMP): Anju
Bobby George is an Indian athlete who was born on
19th April 1977 in Cheeranchira village of
Changanassery taluk, Kottayam, Kerala. In 2003 World
Championships in Athletics of Paris she created history
by winning bronze in Long Jump and became the 1st Indian athlete ever to win a medal. At the
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IAAF World Athletics Final of 2005 is considered the best performance where she won a gold
medal for India. She was honored with Arjuna Award in 2002 and Rajiv Gandhi Khel Ratna in

~ 2004. Her talent was noticed in the national school
games where she won the 3rd place in 100m hurdles
and 4x100m relay. The ace athlete was appointed as
the president of the Kerala State Sports Council (KSSC)
and resigned from the post in June 2016.

SIMSUNG SEEMA PUNIA (DISCUS THROW): Seema Punia
L1001 1V Antil is an Indian discus thrower who was born on

—— | 27th July 1983 in Khewda village of Haryana. Her
~ personal best record is 62.62 m achieved at the Pat
Young(s) Throwers Classic 2016 in Salinas, California,
US. She began her sporting career at the age of 11 as a hurdler and a long-jumper and later
took discus throw. She earned a nickname of Millennium Child after winning a gold medal at
the World Junior Championships of Santiago in 2000.
After winning a silver medal at the 2006
Commonwealth Games she was honored with the Bhim
Award by the Haryana state government. She also
has received a silver medal at the Commonwealth
Games and a gold at the Asian Games in 2014. She is
married to Ankush Punia who is a former discus
thrower and also her coach.

DUTEE CHAND (SPRINTER): Dutee Chand is
an Indian professional sprinter who was born on 3rd
February 1996. She became a national champion in
the under-18 category by finishing 100 meters in 11.8 seconds in 2012 event. In 2013 World
Youth Championships she became the 1st Indian to
reach the final of global athletics 100 meters final.
Since 2014, she is currently working as a ticket
collector in Central Railway Station.

HARWANT KAUR (SHOT PUT): Born on 5th
July 1980, Harwant Kaur is an Indian discus thrower
and shot putter. In 2002 Asian Championships she
won the silver medal at the Asian Championships in
2002 and Commonwealth Games in 2010. 63.5 m is
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her personal best throw achieved in Kiev 2004 and is
_ coached under the guidance of Parveer Singh.

« HIMADAS (SPRINTER): She is the first Indian to
win agold in a track event at the world level. Sprinter
Hima Das scripted history by becoming the first Indian
woman athlete to win a gold at the world level as she
clinched the top spot in the women’s 400m final race
in the IAAF World Under-20 Athletics Championships
here. The 18 year-old Das, a pre-tournament favorite,
clocked 51.46s to win the gold, which triggered a wild celebration at the Indian camp. This was
though not her personal best as she had clocked 51.13 last month in Guwahti at the National
Inter State Championships. No woman before Das has won a gold medal in a World
Championship at any level, be it youth, junior or senior. She is also the first Indian, men or
women, to have won a gold in a track event at the world level. Running in lane number 4, Das
was behind Romania’s Andrea Miklos at the final bend but produced astunning burst during the
final stretch to crossthe finishing line wellahead of the field. She produced her trademark burst
at the final 50m. Miklos took the silver in 52.07 while Taylor Manson of USAwas third in 52.28.
Shewon agold medal in 200 m sprint in 23.25s at Tabor Athletics Meetin Czech Republic, 2019.
Despite the fact that all these sportswomen belong from families with low income, they
managed to gather all their confidence and achieve their goals. It was these women who saved
the pride of the nation at the premier international sporting event. This is a clear indicator of
how games and sports in India have come up to be a gateway to women’s empowerment.
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Idea and Significance of “Truth’ in Indian Context

Neelanjana Chakravarty

ABSTRACT

The work of philosophy is to search the truth. The work of science isto follow the truth. And the common
men also try to be morally truthful in their life. Idealist philosophers believe in constant truth. Science
and Modern Philosophy keep in mind the changing reality of truth. Everybody knows the importance
of truth. The idea of truth is very difficult to conceive for the common people. Even if we do not know
what truth is, the pursuit of truth should never be stopped.

Keywords: Truth, Indian philosophy, Buddhism, Jainism, Existentialism

Satyameva Jayate— Truth (Satya) alone triumphs— is a part of the mantra from the ancient
Indian scripture Mundaka Upanishad. Following the Independence of India, it was adopted
as the National motto of India on 26 January, 1950. It is inscribed in Devnagari script at the
bottom of national emblem of India.

Realisation of ‘Ultimate Truth’ makes us wise; it reveals to us the subjectivity and absurdity
of duality of life and world. The first and the foremost task of philosophy is to search for the
‘Ultimate Truth’. But the question is what the Truth is? In the Shrimad Bhagavada Geeta, we
find:

nasato vidyate bhavo nabhavo vidyate sata%
ubhayorapi dfichmo ’nta stvanayos tattva-darshibhi%. (Adhyay 2, shloka 16)

The unreal has no existence; the real never ceases to exist. The truth about the both has
been realized by the seers of truth. The unreal has no being and the real has no non-being; and
the truth about both has also been seen by men who know the reality (RamsukhDas 19-20).

Shankaracharya, in his philosophy of Advaita Vedanta, establishes that this entire universe
which, out of one’s ignorance, appears as of diverse forms is nothing else but Brahman who is
absolutely free fromall the limitations of human thought:

Ardhena pravakshyami yad-uktam granthakotibhihfi
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Brahma satyam jagan-mithya jivo brahmaiva naparahiifi (Basu 312)

But Ramanuja claims that creation is a fact and the created world is as real as Brahman
(Basu 327). In Vaishnava Philosophy, Shree Chaitanya also denies Shankara’s doctrine “Brahman
satyam jagan-mithya”. If the God truly exists, then how can one doubt about the existence of
God’s creation? These great Indian Philosophers take truth as what is to be called existence.

Buddha’s first sermon after his enlightenment is centered on the four Noble Truths which
are the foundation of Buddhism. There is one way to understand the concept is to view the truth
as hypotheses and Buddhism as the process of verifying those hypotheses or realizing the truth
of the truths. Acommon, sloppy rendering of the truths tells usthat lifeis suffering; suffering is
caused by greed; suffering ends when we stop being greedy. The way to perform this rule is to
follow the ‘Eight-fold Path’ as stated in Buddhism. In a more formal setting the truths read:

1. The truth of suffering (Dukkha)

2. The truth of the cause of suffering (sumudaya)

3. The truth of the end of suffering (nirhodha)

4. The truth of the path that frees us from and suffering (magga) (Basu 100)

As it is generally believed in Indian philosophy that to appreciate the Truth fully one have to
spend years in study and meditation.

Truth orvalid knowledge is called ‘Prama’ in Indian Philosophy. Prama is adefinite and true
cognition of some object. The Sankya analyses the process of cognition in a different way.
There are three factors in all valid knowledge: the subject (Pramata), the object (Prameya) and
the ground or source of knowledge (pramana). The modification of the intellect through which
the self knows an object, is called pramana, so prama or valid knowledge is possible when
intellect, the unconscious element, takes the form of the object of knowledge which is reflected
inthe conscious self. Truth is not an object of knowledge which requires various proofsto show
that it exists. It itself is the God incarnate. Its real nature is actionlessness— it is absolute
without any trace of activity.

Regarding truth, Descartes says that if the idea of a thing is clear and distinct, it does not
mean that the thing really exists (true), but all the ideas of existent things must be clear and
distinct to be existent. Our judgments should be based on this assumption, i.e. clarity and
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distinctness as criterion of truth (Bhattacharya 243).

In Jaina philosophy — every Judgment is conditioned by some limitations and specific
characteristics in the eyes of different persons and each and every judgment is partially true
with reference to the object perceived. This partial knowledge of about someone of the
innumerable aspects of an object is called by the Jaina philosophers ‘naya’. The Judgment
based onthe ‘naya’ is also called ‘naya’. This type of Judgment is expressed as ‘syat’ or ‘somehow’,
and that is why, this theory is known as syadvada. The Jains hold that Reality is manifold
(anekantaka); it is not of one nature. So, this is also described as anekantavada because it is
unity and difference, universal and particular, permanent and changing. The Judgment is of
seven forms, so this is known as ‘Saptabhanginaya’. Ordinarily, in logic there are two kinds of
judgment — affirmative and negative. The Jainas distinguish seven kinds of judgment including
those two. Let us explain the sevenfold judgment with two examples. Suppose a potis in a
particular roomat a particular time and the pot is described as blue. This may have seven forms
as perceived by different persons at different times and spaces:

First, this may be stated as: somehow (Syat) the pot isblue. Secondly, somehow (syatnastic)
the pot is not blue. Thirdly, somehow, the pot is and is not blue (syat astica nastica). Fourthly,
somehow the pot is indescribable (syat avyaktavyam). This is indescribable because every
statement is always conditioned by contradictions. Fifthly, the pot is somehow indescribable and
somehow blue (avyaktavyam astica). Sixthly, the potis somehow indescribable (avyaktavyam)
and somehow is not blue (avyaktavyam nastica). Seventhly, the pot issomehow blueand somehow
is not blue and somehow is indescribable (astica, nastica, avyaktavyam). (Banerjee 109-110)

These seven forms of judgment signify that truth is relative and realistic as there are various
aspects of an object viewed from different perspectives.

The Jaina doctrine of syadvada is sometimes compared with the view of the western
pragmatic philosophy. The basic principle of pragmatism is that nothing is constant, everything
is provisional. Here pragmatism echoes the thought of Heraclites, the ancient Greek thinker,
who declared that we are in the midst of incessant flow and flux. For pragmatism, values have
no prior existence. They are created by a process of successful experimentations and emerge
as problems are solved. Truth also is viewed by a pragmatist as something which works. Truth,
thus, does notexist, it happens. Truth is literally verification, truth-making. Itis never perfect,
immutable, and eternal but always in the making. (Banerjee 77)
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Materialism and Realism are very important trends which have inaugurated the age of
reason aiming at not only to know but to do, to be and to become, what is useful to us that is
true. Swami Vivekananda said— stick to the truth. Beware at everything that is untrue. Stick to
the truth and we shall succeed, may be slowly but surely.

Plato was the saint of truth. Truth was eternal to him. He was the critic at art because art
did not reveal the truth. He said those who seek for the best kind of song and music ought not
to seek for that which is pleasant but for that which is true, and the truth of imitation consists as
we were saying, in rendering the thing imitated according to quantity and quality (Chakraborty
61). But Plato allowed his Philosopher king “to tell lies, deceiving both in enemies and its own
citizens for the benefit of the city” (Roy and Bhattacharyya 563). If the motive is good, the
action is justifiable whatever might be the means.

According to Mahatma Gandhi, by treading an immoral path of falsehood and violenceit is
not possible to reach the temple of truth and justice. He said, “Truth is the sovereign principle,
which includes numerous other principles. This truth is not only truthfulness in word, but
truthfulness in thoughtalso, and not only the relative truth of our conception, but the Absolute
Truth, the Eternal Principle that is God” (Gandhi xiii).

From the Gita to Gandhi, from Plato to pragmatists the Idea of truth gets various forms.
But we do notget definite answer to the question that —what is the ‘truth’? We only know some
features of truth; two of them are self contradictory. What we have learned about the truth may
be juxtaposed as follows:

1) Truth means existence.

2) Truth is eternal and unchanged.
3) Truth is relative.

4) It is always good to be truthful.
5) Truth is beautiful.

6) Truth is dynamic.

7) Truth is Equal to God.

At one time the Earth was considered flat; at that time it was the truth. Now, we know that
the Earth is round. And we think it is true. The moon is alifeless, light-less, cold inert satellite—
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it is truth; but in full moon night, we are fascinating about it. This is also truth. Moon takes an
importantrole in some religion. Some people think about Moon thatit isa form of the God. The
fact is false, but the belief is true. Imaginary things are false, but imagination is true. Ghost does
not exist. But the fear about the ghost truly exists.

There are many types of truth in our life— Philosophical truth, religious truth, scientific
truth, truth of common sense, practical truth etc. We do not find any universally acceptable
definition of truth, but the search for the truth will never be ended.

I think the Existentialist view of the truth is mostly acceptable. Accordingto them, the value
of truth is felt when itis realized in the depth of the heart, when it is communicating with one’s
own emotion (Banerjee 93). But, now we get two more classifications of truth— personal truth
and universal truth. No matter the number of disagreements, the pursuit of truth is eternal.
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Role of Women in Indian Freedom Struggle
(1905 -1927)

Dr. Rina Pal

To call women the weaker sex is a libel, it is men’s injustice to women. If by strength is meant
moral power, then women is immeasurably man’s superior. Has she not greater intuition, is she
not more self sacrificing ...has she not greater powers of endurance, has she got greater
courage? Without her man could not be. If non-violence is the law of our being, the future is
with woman. | have nursed this thought now for years.” (Mahatma Gandhi)

Whenever the history of India’s freedom struggle is written, the sacrifices made by Indian
Women will surely find the most prominent place in it. It was disgraceful to call women a
weaker section, it was an injustice committed to them by men. If they meant moral courage,
women had it many times more than men. If she had not had more inner strength, self sacrifice
and tolerance than men and mankind would not have survived. If man was governed by non-
violence, the future belongs to women.*

When most of the men folk were in prison, a wonderful thing happened. Our women
jumped into the arena of freedom struggle. They had always been contributing in the freedom
struggle, but the wave of their unprecedented enthusiasm had surprised the British Government.
The Home Secretary of the British govt. had to confess that nothing had disturbed him more
than the great awakening among the Indian Women and the part played by them in Indian
politics.

The consciousness of the women in the whole of India took a unique shape and the women
of Bengal did not lag behind. The participation of the Bengali women in resistance movement
had its origins and background in the social reforms of the 19" century. It may be recalled that
duringthe late eighteenth and early nineteenth centuries protestant missionaries with the support
of allies in India and England took the initiative in advocating a number of social reforms in
Hindu Society. They drew attention to practices such as infanticide, child marriage, the deplorable
conditions of widows, the exposure of the sick and dying on the banks of holy rivers, Hook-
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swinging at the Hindu festivals, the practice of sati, the prevalence of caste system that
dehumanized a great part of the society, bonded labour etc.

In 1820, Raja Ram Mohan Roy emerged as the first modern Hindu exponent of social
reform. The firststep in the direction of Women’s liberation in modern India was taken by Raja
Ram Mohan Roy by way of opposition to sati and its abolition through legal sanctions (Dec.
1829) has left a lasting legacy for the women’s movement in India.

The issues that dominated the 19" century were sati abolition, widow remarriage, education,
rising the age of marriage. It was with the efforts of Raja Ram Mohan Roy, Iswar Chandra
Vidyasagar, KeshabChandra Sen, and a host of others came forward for the betterment of the
women and her lot in society started improving.

Under pressure from social reformers, the Govt. of India Act of 1856 legalised the marriage
of Hindu widows, child Marriage Act of 1872 banned child marriage and fixed minimum age of
marriage at 14 for the girl and 18 for the boy, permitted widow remarriage and inter caste
marriage and penalized polygamy among the Brahmo Samaj.

Itis these reforms mainly in the provinces of Bengal that helped the women to participate
actively, even as early as 1885, in the emerging nationalist movement, by freeing them from the
shackles of the traditional practices and values.

From theinception of Indian National Congress (1885) its membership was open to women
also. Allan Octavian Hume even went ahead asking for all shades of opinion never to forget
that unless the evaluation of the female element of the nation proceeded parsi pressure (with
an equal place) with their work, all their labour of the political enfranchisement of the country
would prove vain.?

The women attended the fourth session of the Congress at Bombay in 1889. Like the
males, females participated from Calcuttaincluding Swarnakumari Devi, sister of Rabindranath
Taore. She had abandoned purdah and together with her husband, edited the Bengali journal,
Bharati, having thus achieved the name of being the first Indian Woman editor.

Swarnakumari began ‘Sakhi Samiti’ (Ladies Association) to infuse among Indian Women
an active and enlightened interest in country’s welfare. From Bengal also came Kadamboni
Ganguli, agraduate of Kolkata University and the first woman doctor from Bengal. Swarnakumari
Devi and Kadambori Ganguli attended the Congress Session as delegates in 1890. The later
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had the honour of being the firstwoman to speak from the congress platform when she proposed
a vote of thanks to the President Pheroze Shah Mehta.

Sarala Devi Chaudhurani, daughter of Swarna Kumari, who was to take an active part in
the nationalist movement in the years to come, composed a song urging the people different
provinces of the country to join the freedom struggle. Interestingly the same song was sung in
chorus at congress session in 1901.3

The decision for the partition of Bengal, announced by the Govt. on 20" July 1905, first
time galvanized the common people including women into political action. In Sept. 1905,
Rabindranath Tagore announced his plan for observing Rakhi Bandhan on the partition Day
i.e. 16 October. Women also took ‘non-cooking day’as suggested by Ramendra Sunder Trivedi.
Protest meetings were convened by women and about five hundred of them witnessed the
laying of the foundation stone of the Federation Hall at Calcutta on 16 Oct. 1905. Women
organized Swadeshi fairs and Saraladevi Chaudhurani opened ‘Lakshmir Bhandar’selling only
indigenous articles, gave up use of foreign articles and use of foreign cloth and smashed their
foreign bangles.

Another eminent lady was Kumudini Mitra (daughter of Krishna Kumar Mitra, a renowned
nationalist) also organised agroup of educated ladiesin order to make a liaison among different
revolutionaries. It also propagated and preached the cause of the revolutionaries through
Suprabhat, a Bengali magazine.*

Women helped in distributing revolutionary pamphlets and literature and in maintaining
connections between different revolutionary leaders. Mrs. Ramsay McDonald, who
accompanied her husband in his tour of India, visualized that the Swadeshi movement could not
have succeeded without the female assistances.®

Swadeshi movement arose from Bengal and spread throughout the country-stormy tours
of leaders, women’s dharnas at foreign goods stores and bonfires of foreign goods and students
givingup schools and colleges in the face of expulsions for violating Governmentorders became
a routine matter. Women too played an important role in organizing processions, rallies and
dharnas and in spreading the boycott movement and raising funds for it. Women of Bengal,
Maharashtra, Punjab and the central provinces were more active.

Sushila Devi of Sialkot was spreading new awareness by delivering lectures at various
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places. Hardevi, wife of a barrister of Lahore Mr. Roshan Lal was editing Hindi magazine
Bharat Bhagini Pooran Devi of Hisar, a leading member of Arya Samaj, was visiting every
district to spread the message of Swadeshi Agyawati and Ved Kumari of Delhi were delivering
lectures to men folk more than to women. Sarla Devi of Bengal visited Punjab and served as
a bridge between the two provinces.®

Among the freedom fighters of the Central Provinces, the most active women were
Satyabhama Tilak, Yamunabai Savarkar, Avantika Bai Gokhale, Lakhmibai Khare, Janakibai
Gore, Lakshmibai Datar, Lakshmibai Rahalkar, Godabai Khare etc. They set up a women’s
wing of Abhinav Bharat and named it Atma Night Yuvati Sabha whose members secretly
assisted the revolutionaries through this institution. The women of Maharashtra organized Hindu
Sahbhojam’and Haldi Kumkum etc. to eradicate untouchability. Mrs. McDonald, wife of Ramsay
McDonald, who visited India during those days, worte : A storm like movement is running
through the women.®

The year 1917 was considered a milestone in the history of women’s progress in India.
Mrs. Annie Besant became the first woman President of the Congress. Under Annie Besant’s
Presidentship aresolution was passed demanding equal voting rights for women. A women’s
deputation led by Smt. Sarojini Naidu met Mr. Montague, Secretary of State for India and
Viceroy Lord Chelmsford. Although in the name of the social incapability of women, the British
Government did not give voting right to women in the Parliament under the Mount — Ford
Reforms Scheme, butthe Provincial Legislature Council was given the right to think over the
matter of it so desired. Women Indian Association, Mahila Sewa Sabha, Women’s Home Rule
League and Indian Women’s University joined together to register a strong protest against it
and intensified their activities. Consequently the British Government was compelled to pass on
the issue to the State Legislative Councils.®

The entire history of the freedom movement, as we know underwent a change with the
advent of Mahatma Gandhi on the political scene in 1917. With his experience of South Africa
behind him, Gandhi was conscious of the female potentialities as passive resisters. As he
experimented with his weapon of Satyagraha in India he felt that women could take partin it
together with men. Women were drawn to Gandhi by his magnetic personality, his distinctive
naturalness and transparent sincerity.
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During the days of the Champaran Satyagraha in India in 1917, women had lent a helping
hand to him by organizing literacy classes and doing other constructive work. Also in the
Ahmadabad labour movement of Feb 1918, Anusuyaben Sarabhai fought a brave battle on
behalf of the workers even against her own brother.

Mahatma Gandhi was deeply influenced by Ghokhale’s views. Like him, he was a moderate,
as such he favoured social reforms and cooperation with the Government for this purpose. In
the issue of young India (31 Dec. 1919) he wrote * “The Reform Law and the declaration
accompanyingit indicate the British Government’s intention to do justice to the Indians. Indians
should, therefore, shed all doubts. It is not our duty to criticize the proposed reforms, we must
make efforts for their success. “Gandhhi, thus, co-operated with the British Government from
the very beginning. But the issues of the Rowlatt Act, Jallianwala Bagh massacre and Khilafat
compelled himto follow the policy of non-co-operation.

Defense of India law was to lapse six months after the end of war. Therefore, the
government tried to bring in the oppressive Rowlatt Act to acquire preventive and punitive
powers. Gandhi declared a country wide strike on 6™ April 1919. The Hindu — Muslim unity
made the strike a great success.”

A massive public meeting was organised at Jallianwala Bagh, Amritsar, on 13 April 1919.
When people had assembled there, General Dyer reached Jallianwala Bagh with 100 Indian
and 50 English Soldiers. Without warning the people, General Dyer fired 1650 rounds. According
to the government reports, 500 persons were killed and one to two thousand persons got
injured.™

At General Dyer’s Cruel orders, the injured were left there in pain for the night without
any water or medical aid. Women were caught and molested. The wailing women had to
undergo this humiliation when they came there to look for their dear ones. Some of the women,
who managed to enter or were already inside, did commendable work. Most prominent of
them were Mata Attar Kaur and Rattan Devi. Wailing for their dead husbands, they ran to and
for throughout the night driving away dogs gnawing at the dead bodies. They looked after the
injured and consoled and encouraged them till morning. A wave of resentment ran throughout
the country against this massacre. Women’s organizations till now working through national
organizations, for women’s education, social reform and the social, economic and political
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rights of women had now started preparing themselves for the coming national Boycott
movement. In July 1919, Sarojini Naidu went to England as a representative of the Home Rule
League. At Kingsley Hall in London, she delivered a fearless speech based on facts about
Jallianwala Bagh which opened the eyes of the whole world and Naidu’s oratory was universally
acknwoeldged.*?

After the First World War, Indians expected something from the British, but they met with
disappointment. And during this period of excitement and frustration, the Jallianwala Bagh
incidenttook place. The incident lent great strength to the freedom struggle which brought the
Indian struggle closer to freedom. It was an unprecedented incident. Due to the British policy
against Khilafat in Turkey, Indian Muslims had turned against he English. Therefore, in 1920,
Hindus and Muslims joined hands to fight against Britain on the Punjab and Khilafat issues. On
4™ September 1920 at a Special Session of the Congress at Calcutta, it was decided thata non-
violent Non-Co operation movement be launched.®

The national level programme of this movement was to boycott foreign institutions,
government institutes and foreign goods and to adapt Swadeshi goods and organizations. The
resolution got approval in the annual session at Nagpur in the Central province in Dec. 1920.
Gandhi issued an appeal saying that non-violent Non-co-operation Movement for Swarajya
could not succeed without the participation of women. He called upon women to join the Indian
National Congress and to participate in this movement for Swarajya.*

He wrote in 1921, “I have great expectations from women. | want that they should make
an equal contribution for the attainment of Swarajya. Their job would become much easier if
women did so willingly.® “At Gandhi’s call, women joined the congress and played an important
role in taking it forward and making it successful.*®

In the non-cooperation movement, women in the several parts of the country joined the
processions and propagated use of khadi and charkha. Some of them deserted government
schools and colleges.

Bengal had come to occupy an important place in the freedom movement. Bengal had
come to occupy an important place in the freedom movement. Under the leadership of Basanti
Devi (wife of Chitraranjan Das), her sister Urmila Devi and the organizer of Nari Karmo
Mandir Suniti Devi and several other women for the firsttime courted arrests by selling Khadi
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and indulging in other illegal activities. They went from home to home persuading people to
purchase and use Khadi. They appealed to the people to observe a complete strike on the day
of prince of Wales’ arrival in Calcutta. The government arrested them for showing disrespect
to a VIP and for selling Khadi. Itsurprised even Gandhi and he remarked that along with men,
women also made a great contribution in the attainment of Swarajya.

In the Central Provinces in Gujrat, Kasturba Gandhi led the movement. She toured various
places and inspired the people to follow Gandhi’s advice for the attainment of freedom.

In the Nagpur area of the Central provinces, Anusuya Bai Kale was in the forefront both
in Congress work and in spreading awareness among women. In the Jabalpur area, well known
poetess Subhadra Kumari Chauhan was busy in organizing volunteers raising funds and at the
same time writing inspiring poems.*

In the Central provinces and Gujrat, Dandi Behan, Dahi Behan, Bhakti Bai, Mithu Ben,
Maniben, Shiva Bai Patil, Nandu Ben, Narmoda Ben Bhatt etc. were organizing Satyagraha
under Kasturba’s leadership. Sarala Devi Tarabhai was busy in organizing volunteers. Her
daughter Mridula Tarabhai also lent a helping hand. Women helped Gandhi in raising Tilak
Swaraj Fund. They helped with cash and ornaments. Annapurna Devi was the first women in
Andhra Pradesh to set an example of sacrifice by donating all her ornaments. Among the
Muslim women, there was Abida Banu Begum who was known as Bai Amman was the
mother of Ali brothers. She went from place to place in the Central Provinces to popularize
Khadi and to promote Hindu Muslim unity.

Women members of the Nehru family were also active. Despite weak health, Kamala
Nehru took part in the movement. In Delhi, the movementwas goingstrong under the leadership
of Ved Kumari, daughter of Swami Shradhanand and in Punjab under Lala Lajpat Rai’s wife
Radha Devi. In Orissa, Rama Devi Chaudhuri and Savitri Devi of Nepal were going from
place to place to create public opinion in favour of the non-cooperation movements.

In Southern India, women like Lilabai Sangram, Muttu Lakshmi Reddy who had been till
then active in the social field alone, then jumped into the freedom struggle through the boycott
movement.

In Bombay, women organized several public meetings to protestagainst Prince of Wales’
arrival and the civil reception to be given to him. Kasturba Gandhi presided over them and
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visited many states to make the movement successful.®

On 8 Nov., 1927 British Govt. appointed a Commission of British only, called Simon
Commission. The Congress passed a resolution that it should be opposed everywhere. Women
too did not lag behind. Hansa Mehta played leading role among the demonstrators. Annie
Besant played an important role in opposing Simon Commission. Under her leadership a public
meeting was organized at Malabar in which a large number of women participated. They held
that the appointment of the Simon Commission was a negation of India’s right to self
determination.

In Punjab, Radha Devi, Pravati Devi, Lado Rani Zutshi, Atma Devi, Kartar Kaur, Rajkumari,
Amrit Kaur etc. participated in the boycott of the Simon Commission. In Uttarpradesh, Swarup
Rani Nehru, Beguam Abdul Qadir, Suniti Deviand in the Central Provinces Anusuya Bai were
in the forefront. In 1928, Amina Ghulam Rasul Qurreshi, Kusum Ben, Ganga Ben, Danda Ben,
Shivabhai Patel, Mani Ben \allabhbhai Patel, Madhumati etc. cooperated in the no-tax movement
in Gujrat and the Central Provinces. The movement succeeded only because of the efforts of
women.?

To conclude :

Women of all the provinces and Presidencies were fully active during the Freedom struggle.
Due to lack of education, initially the movement was not so strong but gradually women got
enlightened about the movement and at Gandhiji’s call, not only the urban but women from
rural areas also came forward played a very significant role in it. They were not second to
none in the respect of making contribution and taking interests in the on going freedom struggle
of the country.
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Swamiji’s Concept of Practical Vedanta

Prof. Gargi Medda

ABSTRACT

The Philosophy of Vivekananda owes its origin from the thoughts of Advaita, being inspired by Sri
Rama Krishna, in such a way he accepts the theory, “Brahman alone is real, true all else is false. I am
Brahman.” Vivekananda says that reality is one absolute Brahman. He gives emphasis on monistic
character of reality. Being a Neo-Vedantist, Vivekananda accepts Brahman as beyond space, time and
causation. He recognized the energy of individual human as a form of divinity and built a tremendous
positive psychology of human kind. His success liesin drawing social philosophy from the thoughts of
Advaita Vedanta which payed the way for the social reforms in India. He encouraged the practice of
Advaita Vedanta in people’s daily life linked with society. He applied philosophy of Advaita Vedanta to
build humanity and spirituality. It all reflected his practical Vedanta idealism.

Key Word: Vedanta.

Swami Vivekananda was an Indian Philosopher of Modern Times. He introduced Indian
Philosophy of Vedanta and Yoga in the Western World. He was a major force in the reformation
of Hindu religion in Indian. He began his search for God by following scientific approach, in the
process of his quest, he met mystic Ramakrishna Paramhansa and became a great spiritualist
of Neo-Vedanta. He encouraged the practice of Advaita Vedanta in people’s daily life linked
with society. According to Swamiji “Shankara left this Advaita Philosophy in the hills and forests,
while of I have come to bring it out of those places and scatter it broadcast before the workaday
world and society. The lion roar of Advaita must resound in every health and home, in meadows
and groves, over hills and plains”® proclaims Swami Vivekananda. Swamijit’s new approach
of presenting Vedanta for the modern age is unique. He tried boldly to teach Advaita to everybody
irrespective of caste, creed, race, religion, Swamiji said: “conceptions of the Vedanta must
come out, must remain not only in the forest, not only in the cave, but they must come out to
work at the bar and the bench, in the pulpit, and in the cottage of the poor man, with the
fisherman that are catching fish, and with the students that are studying.”®

Accordingto Swami Vivekananda, practically is the only relevance to the Viedanta Philosophy.
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Practicality means that it is high ideal and at the same time it is to be put into practice without
any compromise. The actual should confirm to the ideal, the present life should be made to
coincide with life eternal. The ideal of religion, according to Vedanta, must cover the whole field
of life and mustenter into all our thoughts and find expression in all out actions. It is to indicate
this extreme practicality of Vedanta that many of the upanishadic discourses are put in the
mouths of ruling monarchs and not in those of priests. The great Vedantic text, the Bhagavat
Gita was delivered in the field of battle by Sri Krishna to Arjuna. Therefore, the Vedanta is not
only a high ideal but it can be put into practice without any compromise.

The essence of the Vedanta is the assertion of the divinity of man. The spirit in man is
always pure and perfect. It is eternal. The Vedanta teaches men to have faith in themselves for
the possession of the divinity. Itis essential teaching accordingto Swami Vivekananda’s words,
is that “Each soul is potentially divine. The goal is to manifest this divinity within by controlling
nature: external and internal. Do this either by work, or worship, or psychic control, or philosophy
— by one, or more, or all of these — and be free, this is whole of religion. Doctrains, or dogmas
or rituals, or books, or temples, or forms are but secondary details.”® The new approach not
only declares thata human individual isdivine, butalso has daring faith in that divinity. Practical
Vedanta is not just a philosophy but it is a guideline for robust living for being divine and also
fully human.

The central ideal of \kdanta is oneness. According to Swamiji “There are no two in anything,
no two lives. There isbut one life, one world, one Existence, everything is that one, the difference
is in degree and notin kind”.® Itis the same life that pulsates through all beings, from Brahma
to the amoeba, the difference is only in the degree of manifestation. We must not look down
with contempt on others but we should respect them. According to Swamiji “Vedanta can be
carried into our everyday life, the city life, the country life, the national life, and the home life of
every nation.”® A religion that cannot be put into practice, that cannot help man wherever he
may be, is not of much use and value.

Religion, according to Vivekananda must provide men with strength and inspiration in all
situations of life. The Vedantic teaching of faith in oneself is passed on the idea all one’s
inherent divinity. This faith is the best means for generating strength and inspiration. To
Upanishadic teachers also followed the practical method of teaching. The early thinkers were
practical firstand philosophical next. The truth was not an intellectual theory but alesson learnt
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by the heat through every aspect of nature. This is one of the mostimportant aspects of practical
Vedanta. The theme of Vedanta is to see the Lord in everything, to perceive things in their real
nature.

Inthe \edantaa distinction is made between heaven and salvation. All heavens are transitory.
The attainment of salvation is also not possible for those who are in Bramaloka, without
knowledge. The persons who have realized the impersonal. Absolute need not worry about
there destinies. They need not go anywhere. They recogniszing their oneness with the impersonal
God and they will not care whether it goes to hell or heaven. The impersonal God is a living
God. Accordingto \edanta, the living God is within you. The only God to worship isthe human
soul in the human body. Thisimpersonal conception will destroy the narrow and limited ideas of
our mind. Universal love can spring in the heart only when we see the whole universe as one
beingand thateach one’sself is involved inthe selves of all. And when we realize it then we are
free from limitations of Karma and the bondage of nature.

The Vedanta admits that there are no two entities — only one exists. Only one entity is
experienced at a time as changeless substratum or as changing attributes. It is illustrated with
the help of the analogy of rope and snake. The rope stands for spirit or changelessness and the
snake for the body or change. When the snake is seen the rope would have vanished and when
the rope is seen the snake would have vanished. Applying this to ourselves, when we come to
realize ourselves as the spirit the body would have vanished and when we are with body
consciousness we are aware of the body only. This shows that whatever exists is one and that
is appearing as there various forms.

Vedanta asks us to find God in ourself and worship the God. What is more practical than
this? God is not a being far off. He if the self in you. It is through the self that you know
anything. According to Swamiji without knowing Him we can neither live or move. We cannot
breathe or live a second. Is it not preaching a practical God? We see the God inside me, outside
me, before me, behind me, a God omnipresent, in every being and in every thing. We are to
worship God in all men and women, in the young and the old, in the sinner and the saint, in the
Brahmin and the pariah, in the poor, the sick, the ignorant, the destitude and the down trodden.
According to Vedanta, serve them, worship them and that will be serving and worshipping the
living God. “He who sees Shiva in the poor, in the weak, and in the diseased, really worships
Shiva, and if he sees Shiva only in the image, his worship is but preliminary.”® We are really
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serve them not help them.

Another important practical side of Swamiji’s Neo Vedanta is acceptance, not mere
tolerance, of other forms of worship. We should see others with eyes of love, with sympathy.
The Advaita of Swami Vivekananda not only tolerates but accepts and respects other religions
of would as but different paths that lead to the same goal-God.

The practice of Vedanta is usually called Yoga, a general name for the practical techniques
by which the theoretical knowledge of the philosophy is realized. It helpsto realize the immortality
of the soul. The word “Yoga’ is normally associated with two kinds of meaning. It may mean
union or akind of discipline. Vivekananda incorporated both these meanings in his sense of the
word Yoga. This the path leading to realization is the path of discipline and union. The new
\edanta regards the four Yogas — the paths of Jnana (knowledge), Bhakti (devotion), Karma
(selfless action) and Raja (concentration).

Raja Yoga: Raja Yoga’s aim is the realization of unity with God. Itteaches concentration of the
mind. This concentration alone can help him to gain knowledge and mastery of anything.
Vivekananda says that, this method is not for the weak because it requires an immense faith in
oneself. And it also requires physical and mental strength. The faith in oneself and the
psychophysical strength gradually enable the Yogi to practice complete concentration leading to
the realization of unity with the Divine. Itis the way to the realization of immortality.

Karma Yoga: Karma Yoga teaches man to be unattached and work for work’s sake. A Karma
Yogi works because it is his nature to work. He has no object beyond work. His position in this
world is that of a giver. Karma Yogi never cares to receive anything in return. According to
Vivekananda, continuous selfless work enables a man to rise above his self and to have a
feeling of oneness with everything. Through selfless work one’s mind becomes pure and he is
able to identify himself with all. This isthe realization of immortality.

Bhakti Yoga: The path of devotion to God for realization is called Bhakti Yoga. Bhakti Yoga is
the path of systematized devotion for the attainment of union with the absolute. Bhakti Yoga
requires real, genuine and ceaseless love towards God to achieve the supreme identity. This is
the way of knowing God through the intensity of feeling. Strong emotions have the capacity to
awaken and activate the potential powers of man.

Jnana Yoga: Jnana Yoga, the way of knowledge is based on the realization that bondage is due

42



Prof. Gargi Medda

to ignorance. Ignorance is the inability to distinguish between the real and the unreal. This lack
of discrimination is ignorance. Therefore knowledge has to be discriminatory. Knowledge must
have an awareness of the distinction between thereal and the unreal. Jnana Yoga is the path for
self-realization through discrimination. According to Vivekananda renunciation is a necessary
stage in the practice of Jnana Yoga. Renunciation helps the Jnana Yogi to meditate upon the
true nature of self. After the renunciation, concentration can be practised. In course of time,
this concentration will become intenser. In this stage the individual may attain the stage of
complete concentration on Samadhi. When the individual is in Samadhi, he knows no distinction
between the self and Brahman and he will have the realization of oneness.

\edanta in the hands of Vivekananda becomesas instrument for revitalizingand regulating
India by the masses strong, self-reliantand great. In the Philosophy of Vivekananda, contemplation
and activity, Nirvakalpa Samadhi and humanitarians work, God and the world run parallel to
each other. Neither spirituality is abandoned nor social service is neglected but they are
synthesized. His philosophy is vedantic based on the beliefs that God alone is real, that man is
God in himself, and that this realization of divinity in oneself and others is the goal of life.
Vivekananda refused to believe that Vedanta is theoretical and held that it is practical. So, we
must be able to carry it out in every part of our lives.
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Similarities of thoughts of Rabindranath Tagore with
some English Classical Poets

Dr. Tapati Dasgupta

Abstract

Rabindranath Tagore, who was born in the late half of the 19%century was brought up with a cultural
heritage which wassomething novel in the Jorasanko Tagore family of Calcutta. Though Rabindranath
did not go in for conventional learning because he had a tremendous dislike for it, he developed
profound knowledge on both eastern and western philosophy, science, literature and music by his own
initiative and endeavour. Tagore was a man who could blend the ideas of East and West in a perfect
harmony. England was all along rich in her literary pursuits and her cultural stage was ornamented
with some great poets who can be described as Classical poets.The reign of Queen Elizabeth I is known
as the Elizabethan period (1553-1603) in England and in this period poets like William Shakespeare
(1564-1616) and Milton stood at the pinnacle of fame. The Elizabethan period was followed by the
Victorian period, which started with the reign of Queen Victoria and this period lasted from 1837-
1901. The Victorian period was fortunate enough to produce a bunch of well-known romantic poets
like Alfred Tennyson (1809-1892), P.B. Shelley (1792-1822), William Wordsworth(1770-1850), John
Keats (1795-1821), Robert Browning and others. They are much well-known asRomantic poets. Those
who directlyfell under the Victorian period were William Wordsworth andAlfred Tennyson.Rabindranath,
one of thepioneering personalities of Bengal Renaissance had an immense reading of English literature;
but he reached the zenith of his fame through his own creative virtues which were purely his own. All
these poets — the English poets and the Bengali poet shared some wonderful values which were really
unique in their character. In this article an attempt has been made to explore some common findings
among these poets which havehelped to establish a glamorous bonding between the Orient and the
Occident.

KEYWORDS: Elizabethan, Victorian, Romantic, Classical, agonized, aesthetic, philosophy, ecstasy.

Introduction: Rabindranath Tagore, who was a poet, philosopher, anaesthetic and social and a
nationalist thinkerdecorated the Indian cultural platform for pretty long years and he is still
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remembered in our everyday life as a carrier of cultural heritage. TheElizabethan poets like
William Shakespeare and Romantic poets like P.B. Shelley, William Wordsworth, Alfred Tennyson
John Keats, Browning and others expressed similar kind of aesthetic, romantic and divine thoughts
like that of Rabindranath in some of their memorable poetic pieces. In this article an earnest
effort has been attempted to explore this wonderful pattern of harmony among these poets.

Both William Shakespeare and Rabindranath Tagore have portrayedthe image of a true good
friend in their literaturewho stands by the side of poet in all moments of misery and joy in life.
Thisfriend never becomes alife partner, but this friend is the sharer of all deep thoughts of both
poets. This is akind of platonic love which is depicted both by Shakespeare and Rabindranath.
In the words of Shakespeare in his poem ‘Remembrance’ the message is like this:

“When to the sessions of sweet silent thought
I summon up remembrance of things past,
I sigh the lack of many a thing | sought,
And with old woes new wail
My dear time’s waste;
.... But if the while I think on
Thee, dear friend
All losses are restored and sorrows end.”*

In the same way Rabindranath expresses his deep feelings for his dear friend in this song:
“Tumi robe nirabehridaye mama
nibirnibhritapurnimanishithini-sama
.... Mama dukhshyabedana
Tumibharibe gourabe’?

An aesthetic and philosophic appeal can be detected from the poetic pieces of both these
poets at the backdrop of different language and different upbringing. The poetic pieces leave in
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the readers’ mind a sweet melody of love and friendship which is a rare specimen in this world
of hard reality.

Some similar waves of thoughts can be discerned in the poetic rhythm, life-breadth and rays of
optimism in life between Alfred Tennyson and Rabindranath Tagore. The poem ‘The Brook’
by Lord Tennyson runs like this:

“... | chatter over stony ways,
In little sharps and trebles,

| bubble into eddying bays,

| babble on the pebbles.”

Rabindranath unleashes the rhythm of life in this way in his ‘NirjharerSwapnabhanga’ in
‘Prabhatsangeet’:

“Thar tharkarikapichhebhudhar.
Shilarashirashiparichhekhase,
Phuliaphuliafenilsalil
Garajiuthichhedarunroshe.”
Again Tennyson is vibrant in his call for nature and its dynamic force:
“] wind about, and in and out,
With here a blossom sailing,
And here and there a lusty trout,

And here and there a grayling.

And here and there a foamy flake
Upon me, as | travel
With many a silvery waterbreak

Above the golden gravel.””
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Rabindranath’s voice echoes in the same mood of life-breadth when he says:

“Ami dhalibkarunadhara

Ami bhangibpashankara,

Ami jagatplabiaberabgahia

Akulpagal para

Kesh elayiaphoolkuraiya

Ramdhanuankapakhauraiya

Rabirkiranehasicharaiyadiba re paran dhali.”*

In these two poems of Tennyson and Rabindranath a tune for love for life and the dynamic
force for the living world is displayed with full of vivacity.

Just on the contrary, Tennyson is in a pensive mood when he feels that life is only full of
tears and this woe knows no bound when he says:

“Tears idle tears, |1 know not what they mean,
Tears from the depth of some divine despair
Rise in the heart, and gather to the eyes.”®

Tagore is known to be an agonized poet of all times. His in-depth agony reaches a level of
ecstasy when his soul murmurs:

“Bedanaybharegiyechhepeyala
Hridoybidarihoyegelodhala, piyo he piyo.
Bhara se patra buke kareberanubahiasararatidhare,
Lou tulelouajinishibhorepriyo he priyo.”®

Another song of Tagore carries almost same message:
“O chandchokherjalerlaglojoardukherparabare
Holokanaykanaykanakaniei pare oi pare.”’

Thevessels of pain are full in both the poets when life offers no radiance, it becomes a vacuum,
from where againone has to climb the robust path of optimism.

47



Anudhyan An International Journal of Social Sciences (AlIJSS)

Rabindranath Tagore and P.B. Shelley are both known as romantic poets and they are also
poets who could uncover the pains of life mingled with beauty. P.B. Shelley’s romantic voice is
mingled with beauty and love when he says:

“l arise from dreams of thee
In the first sweet sleep of night,
When the winds are breathing low
And the stars are shining bright.”®
Rabindranath’s voice resembles in the same mood when he sings:
“Swapneamarmoneholo
Ami jaginai go....
Tumimilaleandhakare, hai
Achetan mono majhetakhanrimijhimidhwanibaje
Kapil banerchhayajhillijjhankare.”®

The dream — lady comes in the minds of the poets in soft and elegant steps and leaves behind
fragrant blossom of love.

Love isimmortal, but life is mortal. The saga of love ends, when the beloved parts, probably
the fragrance of memory and the tears of pain remain eternally. Shelley’s pain is endless when
he unravels this melody of love in his poem “To a Skylark.’

“We look before and after,
And pine for what is not;
Our sincerest laughter
With some pain is fraught;
Our sweetest songs are those that
Tell of saddest thought.”*°

Almost the same symphony of love’s immortality and the truth of life are deciphered in the
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famous poem ‘Shahjahan’by Tagore in his ‘Balaka.’
“Dakshiner mantra gunjarane
Tabakunjabane
Basantermadhabimanjari
Jeikhanedeibhari
Malancherchanchalanchal
Bidaygodhuliashidhulaychharaychhinadal
Samay je nai;
Abarsisirratretainikunje
Photayetolonabakundaraji
SajaiteHemanterasrubharaanander saji.””**

Theecstasy of love is definitely boundless. The waves of love vary with the variation of nature.
Still love lasts and life ends. Tagore believed in the famous philosophy that the existence ofdivine
spirit can be visualized and feltboth in God and in the beloved. Thatis why, he could utter the
famous saying, “Devatarepriyokaripriyeredevata.” It was this love for divinity and beloved
which persuaded Tagore to write such a beautiful song painted with aesthetics.

“Amare karotomarveenaloho go lohotule
Uthibebajitantrirajimohanangule.”*?

P.B. Shelley reverberated the same tune in these words:
“Make my thy lyre as the forest is.
What if my leaves are falling like its own,
The tumult of thy mighty harmonies.””*3

The sacred and serene symphony of love and purity are unfolded in the messages of both the
poets.

v

William Wordsworth is famed as a poet of nature and as a poet of love. Nature and love
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areblended together in many verses of William Wordsworth. A similar trend is found in many
songs and poems of Rabindranath. God and love, natureand love are themes that are woven in
a string of pearls in Tagore’s literature. One such song, where love and nature and love and
sublimity are woven together is like this, where also a platonic feeling comesinto limelight.

“Sunil Sagarershyamalkinare
Dekhechhipathejetetulanahinare

The verses of Wordsworth run like this:
“She was a phantom of delight
When first she gleaned upon my sight;
A lovely apparition sent
To be a moments’ ornament.”

This ornamental beauty of a moment is uncovered in Tagore in different tunes of Ragas and
Raginis in the same song:

“Chakitekhanekhanepaba je tahare
ImaneKedarayBehage Bahare.”**
The lady of Wordsworth is a lady of angelic beauty, probably with classical touches:
“A perfect woman nobly planned
To warm, to comfort and command;
And yet a Spirit still and bright
With something of angelic light.””*®

The description of death is something soft and serene in the romantic and tragic poet John
Keats.Tagore’s thoughtis akin to that of Keats ; the closeness to death is felt by Keats in the
famous poem ‘Ode to a Nightingale’ in a ceremonious way:

...... “And for many a time
I have been half in love with easeful Death,

Called him soft names in many a mused rhyme,

50



Dr. Tapati Dasgupta

To take into the air my quiet breath;

Now more than ever seems it rich to die,
While thou art pouring forth thy soul abroad
In such an ecstasy.””*®

Rabindranath, in the same way regards death as his soulmate, who is even equated with
Madhava or Lord Krishna in one of the famous songs of ‘BhanuSingherPadavali.’

“Marnare, tuhu mama Shyamasaman
Meghabarantujha, meghajatajuta,
Raktakamalakararaktaadharaputa
Tapabimochanakarunkorataba
Mrityu amrita kare dan.”!’

To love death and to treat death with so much ease and comfort is something unique in the
literature of both Keats and Rabindranath. The emotions with which death is garlanded in a
high pedestal of divine spirit focused through the verses will remain immortal for all times.

Conclusion: Rabindranath Tagore was a famous Renaissance thinker of 19" century Bengal.
The Tagore family itself was a well-cultured family and the scions of this family were men like
Jyotirindranath Tagore, Satyendranath Tagore and others. At the head of the family stood
Devendranath Tagore, the well-known Bramho thinker and a social reformer. This was the age
when there was a flow of Modernist thinkers in the Bengal cultural platform, like Raja Rammohan
Roy, Iswar Chandra Vidyasagar, Michel Madhusudan Dutta, Bankimchandra Chattopadhyay,
Sarat Chandra Chattopadhyay and others who were well equipped with both the ideas of Orient
and Occident

There was really never any perfect admixture between the two cults. Still, Tagore’s works
could reach the European minds to a satisfying extent. “The awakening of Bengal incurred the
awakening of thewhole of India. Western poets, philosophers and scientists showed the path of
a bolder intellectual dawn in the history of India. The assimilation of thoughts between the East
and the West erected a new bridge of cultural affinity, which had its deep impact on the future
generation.”®
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Rabindranath was the right offshoot of this period and he could absorb the vast arena of
literature fully and was surely enlightened with the essence of this literature, which was marked
by the spirit of progressiveness on the one hand and humanism on the other.

Rabindranath read a vast proportion of Oriental literature, including Vaishnava Padavali,
MangalKavyas, Aul, Baul and other assets of Bengali lyrics. He was attracted by Buddhist
philosophy, atthe same time he was enchanted with the ideas of Christian gospels. Tagore had
an in-depth reading of Herbert Spencer, J.J. Rousseau, Bertrand Russell,Kipling and all other
well-known philosophers, novelists and educationists. The poet picked up the precious gems
from English Classical literature and could penetrate deep into its philosophy.

Tagore was an agonized poet of all times. Most of his poems and songs carry the essence
of agony and ecstasy. In personal sphere, the poet was anguished with tears from his early life.
Series of deaths and separations from his very near and dear ones did not turn him immune to
life. Instead, he loved life, he tried to bring out the nectar from life and felt anguished to leave
life and he found peace in the main chore of life, that is music. The poet Rabindranath played
his Veena(lyre) in a dew- wet dawn of his life and his soul bloomed in a new way every day in
this beautiful earth. Atthe end of hisday, he left his lyre ina forlorn mood, buthe filled his mind
with every layer of beauty which he explored in this earth. That is why, it is believed he could
write such poems enriched with the tune of pain and pleasure in Balaka:

“Eikhaneeksisirbheja prate
Melechhilempran.
EikhaneekVeenaniye hate
Sedhechhilem tan.

Etakaler se mor\Veenakhani
Eikhaneteiphelejabojani,
Kintu ore hiyarmadhyebhari
Nebo je tar gan.19

The humanist, romantic and the aesthetic poet Rabindranath reached his highest level of ecstasy
in spite of waves of pain which he accepted in everyday life. The philosophic messages of
William Shakespeare, Alfred Tennyson, P.B. Shelley, William Wbrdsworth and John Keats were
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no less gorgeous than Rabindranath Tagore. The grandeur which the Classical English poets
have left in their literature remain universal for all times.

The similar tunes of joy and tears, the similar versions of divine self, the similar conceptions

of divine love and human love and the similar notes of appreciation of nature and its beauty are
present in the Bengali poet Rabindranath and the English poets.. The presentauthor has chosen
a few such similarities; there are of course plenty such trends, which can be analyzed by many
more researchers in present and future times.
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The Gurukula System of Indian Classical Music
Dr. SujataRoy Manna

ABSTRACT

Ancient Gurukula system was the only effective medium to receive training or practical ‘“Taalim’. The
system means the continuous propagation of teaching-learning process through Guru-Shishya
Parampara (Master-Disciple Tradition). This is a priceless heritage and most effective education
system of Indian Classical Music.

Keywords: Gurukula, Talim, Classical Music, Hindustani Music

Music has the power to arouse the heart and it has the potential to express the moral and
spiritual sentiments to the highest degree. It is not only the medicine that can cure an aching
heart but also it helps a spiritual aspirant to raise his soul to the Almighty. That’s why the ancient
sages have sometimes christened it as Nada-Yoga and God as Nada-Brahma. Music has almost
always allied itself with religion and spiritual values. The Culture of a society depends on the
culture of the individuals comprisingit, asalso the relationship they have among themselves. In
fact, nowadays we are quite familiar that, Music has its immense power to make good health in
bodyand mind of the human-being. Moreover, it has the power to motivate the animals and the
trees too.

Indian Classical Music, which isestablished by the involvement and effects of the Ragas of
various times of the day and night and the seasonal variety, is continuously spreading its calmness
throughout the World. The proper renditions of the Ragas, being sung or played, are able to
decrease the agony of mind and can heal up their pains of the body too. Apart from these, the
Classical Music makes one to have an unconditional patience and eagerness to listen it continuously
without any fatigue. Moreover, especially Classical Music enhances one’s imaginative power
and power of concentration which is too much helpful to Art and Culture. Even it develops
discretion and discrimination of a person, so thatthe right decision can be taken at the right time
within the limitations imposed by the circumstances. Perhaps, only Classical Music can work
upon the study of Science, Philosophy and Logic at a time. One should start with greater and
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more intimate association with one’s own family members. This closeness can be acquired
very easily with the help of Teaching-Learning process of Music through the indoor-games
organised with the various aspects of Classical Music, both in Vocal and Instrumental.

The Classical Music is not just acombination of the divine in melodic terms. The essence
of the Ragas must manifest in a slow unravelling a gradual disclosure that will raise the artiste
to alevel of sublime and thrill by the huge acceptance of the audience of their society. Thisis an
artexquisite and the artiste is the rare figure who can attain the height and the depth of sadhana
(the dedicated innovative non-stop practice thatleads to eventual excellence) with the light and
the life of the notes. The royal secret of good human-relationship with others is unselfish love
and genuine consideration for the needs and feelings of others. The universality of Indian Classical
Music can assure to feel one for a cultural and refined individual, making him or her easily
succeeded in his or her effects, being in peace and harmony with the society.

Indian Classical Music, in any form, is always to be learnt directly from the Guru. Still now
the educational system of Music is the result of the trio exclusively at the Gurugriha (home of
the Guru): the Teacher, the student and the contents along with the methods. Actually, a Spiritual-
Teacher is generally called ‘Guru’ or *Acharya’. They were expected to be learned in the
\edas and allied scriptures. As applied to other fields of knowledge, it could mean that he
should be an expert both in theory and practical. A Guru stands for a noble and wise character
with earnestness to teach and a genuine love towards the students. On the other hand, a student
means onewho has eagerness to learn, humility, obedience to the Teacher, self-control, absence
of laziness in the pursuit of knowledge and willingness to do personal service to the Teacher.
These were the essential traits a student was expected to possess to qualify for admission.

The aforesaid detailing can only be described in the context of ancient Gurukula system of
Indian Classical Music. If we look upon the history of Indian Music, there are Samaveda or
Samagana which were taught by the sages. There were so many learners who were dedicatedly
learnt their lessons under the guidance (Taalim) of their Gurus. Moreover, those disciples used
to liveat the house of the Gurus or the nearest to his house in order to receive the uninterrupted
Taalim. Sometime, the Ustads (the Muslim Gurus) were also engaged with a very strict taalim
to their disciples ( Shaagirds). Actually, in the ancient and mediaeval periods, almost all the
Gurus practised two-types of Taalim:
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(a) Khaas-Taalim : Only the sons and son-in-laws were selected by the Gurus.
(b) Aam-Taalim : The general students were allowed to achieve this.

The special —Taalim was given by the Gurus out of their conservativeness only to their
nearest family-members. Thus, the rich and detailed-Taalim is not to be received by the talented
and prosperous disciples. The stream of Taalim of the Gurukula system was very tough to
achieve for both the talented and general students because of the daily hard tasks as well as the
rigid life-style which had to be obeyed and maintained throughout their lives. Moreover, many
of them had to serve themselves as the helping-hand or as a servant for the whole family of the
Gurus. All over the India, once upon atime, the Gurukula system was one and only medium
from which Taalims (practical & demonstration based theoretical knowledge too) could be
achieved by the learners. Beyond this, many of the students were partially or fully deprived or
neglected by their Gurus. Still, this instance is not to be thought that Gurukula system was the
curse of hierarchy for the talented but neglected students. A person of narrow-mentality can be
a Guru only by his enormous efforts in practice. Hence, he will be, later, a Guru but can’t
achieve the chance to be a good and broad- minded person. As a result of it, their students had
to suffer by neglecting and uninspiring Taalims from their Gurus.

To impart good effect and social education the Gurus kept their students in their houses;
and when the number of students becomes larger, these houses would grow into institutions
called, ‘Gurukula’, established by the society. The kings and the rich (being the patrons) generally
endowed them with sufficient property and funds, so that they could provide gquality-education,
free of cost, to all the students. As a result, these Gurukulas or the academies grew to enormous
dimensions—both in quality and quantity. Thus, it was fulfilling the significance of their very
names: ‘Guru’ means ‘enormous’/ ‘master’ and ‘Kula’ means ‘institution’. Not only out of
necessity, but also as a good practice, the senior and better qualified students were made to
teach the novices and also to supervise over their life and discipline. Though punishments for
the transgressions existed, they were not very severe. Incorrigible students were expelled to
save the discipline and reputation of the institution. This was the good sign to preserve the
system properly with the genuine-training for the next generations. The quality of teaching-
learning aspects of this system should be kept flowing and the Classical Music by its nature
should be trained and maintained with its own majestic excellence in our great musical heritage.

Itis to be noted that, along with the Guru and the Acharya, Upadhyaya is another term that
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is sometimes used for a teacher. He is generally described as one who charges fees for his
teaching, where as the Guru and the Acharya do not. The Al-Yaman was a famous musical
centre in Arabia inthe 12th century A.D. bythe collaboration of Indo-Muslim Culture. Similarly,
a great centre of music was established in India under the inspiration of the great Musicologist
named, Sharngadeva and the other musicologists and the musicians in the 12 th —13th century
A.D. Apartfrom this, Wazid Ali Shah, who after being driven away by the British rulers of India
from his own capital Luckow had to live in Metiaburuj, Kolkata, was the pioneer of Indian
Classical Music, especially in Thumri style and a good patron of Indian Music, Dance and
Instruments in the area of Classical Zone. He trained a large number of students and talented
general people from his own mansion.

The Mughal Emperors like Sultan Mahmood, Alauddin Khilji and obviously Akbar were the
names who enriched and gave much support to Indian Classical Music as the patrons and the
boosters to his Court-Singers and Instrumentalists. Akbar’s taste for the Fine Arts was no less
than his love of learning. In the domain of Music, the Hindus and the Muslims were borrowing
from one another, each community enriching the other with the precious store it possessed.
Thisprocess of intermixture was not new in the time of Akbar, butdated from a long time back.
The Emperor Akbar was always ready to encourage our Art and Culture and rewarded the
authenticity. The promotions of education found its supporters, not in the Emperor alone, but
also in the private individuals belonging to the nobility or the middle class.

Inthe Modern period, our society hasthe scattered Gurukulas, notlike abig one of classical
era. Perhaps, the socio-economical scarcity is the cause of that. It should be mentioned that the
ancient Gurus didn’t charge any fees or any extra-advantage for their teaching, but from the
later period, there are the institutions which have the beneficiary target to gain more and more
profit, like a business, to admit the less quality students also. Exceptions are always side by side
of any system, here it istoo. Some quality-institutions are still working hard throughoutthe India
including the four metropolitan-cities (Delhi, Kolkata, Mumbai and Chennai). Firstly, the essence
of the excellence and the mode of Indian Classical Music are to be felt and to be realised; then
itis alwaysto be learnt directly from the Guru. There are so many private, sponsored, autonomous
and individual (personal) institutions which make the students well-trained through Gurukula
system, in India and abroad, though many of them have their economical-boundaries.
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Moreover, our Gurus or the senior outstanding disciples of Indian Classical Music (both in
Hindustani & Karnatak Music system) are continuously giving their training to the foreigners
and to the NRI through Gurukula system. They give the rewards and awards by the certificates
of excellence or gradation after completion of different stages of Taalim to the students. There
are so many books to read and to learn about Indian Classical Music by Indian and foreign
scholars, but the fact is that one has to learn from the recurring innovative practical Taalims
from the Gurus with the patience, dedication, obedience and hard-working. So, no one could
learn a little without the practical help and guidance (lecture-demonstration- based teaching)
from one’s Guru. This conceptshould be cleared and be followed that Music is fully a practical-
based subjectand Indian Classical Music s just like an Ocean with an endless amazing dynamic
aesthetic richness in it. According to Indian philosophical-thought, Guru is always worshiped as
the God. So, itis said:

Gururbrahma Gururvishnu Gururdevo Maheshwarah,

Gurursakshat Parambrahma tasmai Shree Gurave Namhah.
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Frankenstein’s Monster:

Humanity Unbound and Alive
Abhishek Chakravorty

ABSTRACT:

Mary Shelley’s Frankenstein: or Modern Prometheus has always been the focal point in dealing with
the shifting paradigms of humanity and monstrosity. The point at issue is - Is the ‘creature’ really a
monster or is he essentially human? It is notable that throughout the novel the creature has been
degraded by other people, mostly by his own creator Victor Frankenstein, as something which can
never be a part of humanity. This sense of alienation has caused the monster to commit inhuman
murders and, also, it has created, withinhim, an urge to sacrificehis own life after his so-called revenge
or the death of his creator. The creature’s rejection of his own life can be seen as a failure of the society
to accept anything as ‘human’ which is different. At the same time, Steve Niles in his ‘Frankenstein
Alive, Alive’(2018) has attempted to continue the story which Mary Shelley left open-ended. In his
attempt, the primary focus is on the creature’s acceptance of the value of his life and, eventually, his
humanity.

This paper would attempt to analyze the role of the society to victimize the creature as a monster
based on the tone of ‘ugliness’ and the gradual understanding of the monster of his own growing
humanity through inner conflicts and self-scrutinizing.

Mary Shelley gave her mad scientist the ultimate power to create life. And Victor Frankenstein
wasted no time in creating the iconic monster figure, his ultimate experiment:

“I began the creation of a human being.”(53)

‘Frankenstein: or Modern Prometheus’ is a novel that aimed to answer questions that were
confusing to the contemporary readers of Mary Shelley. Mary Shelley herself was confused in
some situations. Throughout the novel, she left no loose ends. But the ending of the novel
represents something other than a symmetrically woven plot. We will discuss the topic later as
it is the central point of the paper.
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Frankenstein was published in 1818 and brought with it a thick smog of ideas telling the
society to confront the unthinkable. Knowledge is power-it can be a godly bliss or a hellish
curse. The story of the novel hangs between two spheres as there is no pure positivity and
negativity in the novel. ‘Frankenstein’ is fuelled by the sense of alienation. From the beginning,
the readers find that *knowledge’ is the poisonous wine for both Victor Frankenstein and his
creation. We can say that they are the two sides of the same coin. They cannot live without
each other, yet they have to live without each other.

In 1831, in her introduction to the novel, Mary explained thather intention was to, “Speak to
the mysterious fears of our nature and awaken thrilling horror.” Frankenstein as a gothic novel
plays with the concepts of fear, taboo, and doom. Dr. Frankenstein violated the law of nature by
experimenting with death and life. Not only did he play with the power of the Omnipotent, but
also created a creature with superhuman abilities. The atmosphere was full of thunder and
storms which led to the tragic tone of the novel. But, Mary Shelley was a romantic like her
husband, and we find the instances throughout the novel. The descriptions of Mother Nature at
her fullestbeauty give the novel a romantic flavor. We can argue that the novel is a hybrid of the
concept of gothic and romanticism. A part of the novel is surrounded by human emotions and
compassion which are the essence of romanticism. The themes of humanity and alienation are
blended together to impregnate the story with a mythical context of the modern period. The
monster itself is a product of romanticism as it represents social rejection and taboo.

Now, when we have discussed romanticism and its connectivity with the novel and the
presentation of humanity, we will come to the center point of the paper: Is the creature a
monster or ahuman? To understand this we have to analyze the utter loneliness of the monster
as well as his attempts to socialize himself. Victor Frankenstein created his monster out of
death and nothingness:

“It was on a dreary night of November, that | beheld the accomplishment of
my toils.With an anxiety that almost amounted to agony, | collected the
instruments of life around me that | might infuse a spark of being into the
lifeless thing that lay at my feet.”(57)

The mad scientist said that he would create a human being. But at the same time, he was
saying that he had used a ‘lifeless thing’. So, he used a ‘thing’ to create a human life. He was
himself alienating his creation. His ‘human being’ is distinctly inhuman for him. The term *being’
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has been used by Victor and it is an ‘abstract’ term. But it is not human in any way possible.
From every description given by Victor it is clear that the monster is an object:

“...by the glimmer of the half-extinguished light, | saw the dull yellow eye of
the creature open, it breathed hard, and a convulsive motion agitated its

limbs.”(57)

The word ‘it” has been used by Victor and ‘it’ possesses yellow dull eyes. The image
creates an eerie feeling among the readers. The movements of the creature were not lifelike,
they were mechanized to some extent. We don’t feel that it is a natural life. The readers, along
with Victor, memorize the monster as an object:

“How can | describe my emotions at the catastrophe, or how delineate the
wretch whom with such infinite painsand care | had endeavored to form? His
limbs were in proportion, and | had selected his features as beautiful. Beautiful!
Great god! His yellow skin scarcely covered the work of muscles and arteries
beneath; his hair was of a lustrous black, and flowing; his teeth of pearly
whiteness; but these luxuriances only formed a more horrid contrast with his
watery eyes, that seemed almost of the same color as the dun-white sockets in
which they were set, his shriveled complexion and straight black lips.”(57)

It can be sensed that before giving the creature life, the lifeless body was acceptable to
Victor. It was ‘dead’, so it was okay. But when it gained life the same ‘body’ became the point
of hatred and disgust for him. He became sick seeing his monstrous creation:

“The different accidents of life are not as changeable as the feelings of human
nature. | had worked hard for nearly two years, for the sole purpose of infusing
life into an inanimate body. For this, | had deprived myself of restand health. |
had desired it with an ardour that far exceeded moderation; but now that | had
finished, the beauty of the dream vanished, and breathless horror and disgust
filled my heart. Unable to endure the aspect of the being I had created, |
rushed out of the room, unable to compose mymind to sleep. Atlength lassitude
succeeded to the tumult | had before endured; and | threw myself on the bed
in my clothes, endeavouring to seek a few moments of forgetfulness.”(57)

So, to Victor, his creature is a failure. He attempted to create a human being. But, what he
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created was a ‘miserable wretch’. And Mary Shelley, from the beginning of the novel, tried to
show her readers, or rather, misled her readers that the creature was ‘non-human’. But the
whole concept has adouble meaning. Through Victor, Mary was creating an ‘inhuman’ image
for the creature, only to destroy it and restore the humanity in the monster.

At first, the consciousness of the monster was like a blank slate-’tabula rasa’. He didn’t
know abouthis own identity. After he fled from the house of Victor Frankenstein, his experience
started. He found the laws of nature intriguing and refreshing. Now, at this point, we start to see
the contrast between the earlier portrayal and the current portrayal of the monster. Now, he is
not evil to us anymore. So, it is a continuous process of realization. Gradually the inner layers
are getting revealed. The monster was deeply moved by the natural scenes he was experiencing
for the first time:

“How miraculous did this appear!the huts, the neater cottages, and stately
houses engaged my admiration by turns.”(106)

The mood of the monster was gay and joyous like a little child. But he was aware that the
people were behaving awkwardly seeing him. They were afraid. But he didn’t know why. Like
Victor, the people were seeing him as a monster only. They were, totally, neglecting his ‘little
and developing humanity’. But, it was not the fault of the creature, but the fault was in the part
of Victor Frankenstein and the other people.

At first, the monster was not aware of the situation. But his encounter with the ‘cottagers’
gradually opened his eyes. He was different from the rest of humanity. Itawoke within him the
questions about self-identity:

“My person was hideous, and my stature gigantic: What did this mean? Who
was 1? What was 1? Whence did | come? What was destination?”(128)

Frankenstein’s monster was himself, questioning his humanity. We understand that he is as
human as the rest of humanity. Now, the only way to prove his humanity to the ‘cottagers’or to
other people, for the monster, was to learn the mode of communication. Throughout history,
mankind has developed the processes of communication to express themselves more clearly.
Through his experiences with the cottagers, the monster had found out that only by learning
how to communicate he could express his emotions and intentions to the cottagers:

“...for | easily perceived that, although | eagerly longed to discover myself to
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the cottagers, | ought not to make the attempt until I had first become master
of their language; which knowledge might enable me to make them overlook
the deformity of my figure.”(113)

Education or knowledge can be a way of making the monster more humanized. Maureen
McLane, in her essay ‘Literate Species: Populations, “Humanities”, and Frankenstein’
(English Literary History, Vol. 63, p. 959-988)), explores the dimensions:

“Shelley’s corporeally indeterminate but decidedly literate monster asks us to
consider whether literature- taken in all its bearings- was or is indeed a useful
‘line of demarcation between’ human and animal. The fate of the monster
suggests that proficiency in ‘the art of language’, as he calls it, may not ensure
one’s position as amember of the *human kingdom’. Shelley shows us how a
literary education...presupposes not merely an educable subject but a human
being.”

So, the monster’s failure at showing, to the cottagers, hishumanity is directly related to the
issue. Though Shelley was trying to expressthat the knowledge and language could connect the
monster with the rest of humanity, she also showed that the monster was unable to cross the
boundary line between monstrosity and humanity. It was not the fault of the monster, but the
prejudice of humanity itself.

To the monster, the concept of family and love was being cleared up gradually. He longed
for kindness and love of the cottagers. Though he was in hiding, still he became a part of the
lives of his fellow beings in the cottage, of their sadness and happiness:

“I had been accustomed during the night, to steal a part of their store for my
own consumption; but when | found that in doing this I inflicted pain on the
cottagers, | abstained, and satisfied myself with berries, nuts, and roots, which
| gathered from a neighbouring wood.”(111)

This ‘humanity’ of the monster was attacked by the cottagers when Felix used the stick to
beat him mercilessly. The creature’s hopes were shattered. Not only the cottagers but also his
creator had rejected his humanity. The monster’s rage and anger were not the outburst of his
devilish nature. He had murdered William, Henry, and Elizabeth. Those murders were a crime
indeed. But they, necessarily, did not condemn him as an ‘evil being’. Revenge and crime is a
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part of the human psyche. The monster took revenge on his creator for his miserable condition.
He was also aware of the fact that he was committing crimes, yet he continued to torment
Victor Frankenstein (because of his emotional outburst). But in the midst of this, we also see
the act of kindness done by the monster:

“I was scarcely hid, when a young girl came running towards the spot where |
was concealed, laughing, as if she ran from some one in sport. She continued
her course along the precipitous sides of the river, when suddenly her foot slipt,
and she fell into the rapid stream. I rush from my hiding-place; and, with
extreme labour from the force of the current, saved her, and dragged her to
shore.”(140)

The creature was being rejected by ‘the humanity’ continuously. Yet, he was being more
human only to be attacked again:

“On seeing me, he darted towards me, and tearing the girl from my arms,
hastened towards the deeper parts of the wood. | followed speedily, | hardly
knew why; but when the man saw me draw near, he aimed a gun, which he
carried, at my body, and fired.”(141)

And yet again the monster’s humanity faced the hateful rejection of mankind. All the crimes
the monster had committed can be seen as his crusade against his creator or so-called mankind.
But that doesn’t make him less human. We can say that the monster fought back. And he was
aware of the consequences. With the death of Victor Frankenstein, he aimed to erase his
hateful existence. The monster knew that with the death of his creator the vicious circle was
nearly complete. He only needed to die to make the circle whole:

“I shall die, and what I now feel be no longer felt. Soon these burning miseries
will be extinct. I shall ascend my funeral pile triumphantly, and exult in the
agony of the torturing flames.”(223)

According to Chris Baldick, the creature “has no mechanical characteristics, and is fully a
human creature;..not as a machine, arobot, ahelot, or any other labour saving convenience, but
as the Adam of a new race which will love and venerate its creator.” The monster was not
inherently evil. His evil deeds were born out of misery and despair. He was human, fully capable
of emotional interaction. With the death of Victor, the monster chose self-annihilation. But, was
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it the end?

There are several digressions about what happened after the original story. The novel by
Mary Shelley is open-ended and has led to many parallel alternate storylines. One of the most
notable among them is ‘Frankenstein Alive, Alive’ by Steve Niles and Bernie Wrightson. It is
a graphic novel published in 2018. But why is it important and from what perspective? There
are many critical theories and essays regarding the ending of the novel. This graphic novel can
play a crucial role, among them, because it has a direct connection with the ending of the
original story. It starts with the monster being a part of a circus where he had learned to accept
the harsh truth that he was a monster:

“I am never what they expect...So | have also learned it is always best to give
them what they expect.”(9)

The story revolves around the monster’s inability to die and his inner turmoil as he was
being haunted by his creator’s ghost who was continually reminding him of his crimes and
wretchedness:

“Frankenstein! You’ve come back from Hell to devil me in my final hour!”(13)

It is not actually Victor Frankenstein’s ghost, but the monster’s own consciousness that
was tormenting him and telling him to repent for his murderous acts by self-sacrifice:

“But | did not let the specter alter my course. Death, or any semblance of it,
was my destiny.”(14)

Being unable to die after attempting several times, the monster became doomed to walk on
the surface of the earth with all his guilt. But we can easily understand that this sense of guilt
was the example of his ‘humanity’. He continually struggled because of it. Itis the moral battle
between him and his past crimes which makes him more human. When the monster came into
contact with Dr. Simon Ingles, his first thought was that he had found a person who could
overlook his deformityand look into hisinner humanity. But he was shocked when he found out
about Dr. Ingles’ terrifying experiment to create a life by sacrificing a just born child. He was
pulled towards a vicious struggle of emotions. He became more concerned abouthis humanity:

“I thought of the volumes | read, so many tales of human torment and death,
butalso of selflessness and bravery. Was thisriot in my mind a reflection of the
monster | was, or of the human | was becoming? And that thought terrified me
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more than any other...was | becoming one of them and less the monster Victor
had made?”(50)

His humanity prevailed against the continuous onslaught of the society who condemned
him as the monster. And it was that humanity which had led the monster to rescue the pregnant
lady from Dr. Ingles’prison. And when the baby was born, his viewpoint had totally changed:

“I had for so long been surrounded by death and now, in the swirl of a winter
storm, held life in my hands.”(64)

Themonster became aware of his existence for the first time. And this awareness ultimately
led to his desire to live. We can see this as the triumph of his humanity. The meaning of
humanity is to understand and sustain life. With this understanding, the monster not only had
preserved his humanity but also achieved a higher position than the rest of humanity:

“Buteven if notaman, I am still alive...and any creature of this world, whether
born by science or sorcery, deserves to live.”(67)

Why was the monster rejected by humanity? The reason is simple because he was ugly.
But the term ‘ugly’ is not as simple as it seems. Denise Gigante, in her ‘Facing the Ugly: The
Case of “Frankenstein” * (English Literary History, Vol. 67, p. 565-587), writes, “In fact,
in Frankenstein, the term ‘ugly’” emerges at the precise point when the speaking subject is about
to be consumed by such incoherence.” She roots out the cause of the monster’s monstrosity
when she says, “Thus while it is couched in admittedly boyish terms, William Frankenstein’s
fatal encounter with the Creature- “monster! Ugly wretch! You wish to eat me, and tear me to
pieces” (F, 169) -contains a fundamental insight into the nature of ugliness itself: the ugly is that
which threatens to consume and disorder the subject.” So, all the people including Victor feared
the monster because he was different. He was tall, he was strong and he was ugly. To Victor
and to other people he was just a plague ready to destroy the natural flow of life. It was not
necessary for them to see past the monster’s outer appearance. The monster tried, again and
again, to prove that he had all the good qualities of mankind to get their approval. He begged.
But the only thing he was able to get was the feeling of otherness. When the monster murdered
Victor’s family, Victor condemned him asevil. But in reality, the monster’s thirst for revenge is
alsoa part of human nature. But his murderous intentions were the by-products of his failure to
acquire love. The monster knew that love was the source of all happiness. That is why he
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asked Victor to create a female monster for him as he knew only another creature like him
might accept him:

“My vices arethe children of aforced solitude that | abhor;and my virtues will
necessarily arise when | live in communion with an equal. | shall feel the
affections of a sensitive being, and become linked to the chain of existence and
events, from which I am now excluded.” (147)

Jeanne M. Britton, in her essay ‘Novelistic Sympathy in Mary Shelley’s Frankenstein’
(Studies in Romanticism, Vol. 48, No. 1, p. 3-22), has summarized that the monster only
wanted a sympathetic companionship, but he was unable to find it and it can be seen as the
outcome of the failure of social sympathy.
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alBb Qii[AFiRA 40w 1]iSiXPa >4 [ alasi[ *ia yMJU@iTI[[ #4RNiiNi #RWU @IT[iFA Ni iPiA yixi
#Byib dUyiN] biZifR—

V@b INBXA[ [iaW[M?

—SiKj #4if INAXG[ SM@iiI[[ kai[A

—i@R

—#4X [iiSiX@is Rbl >4 fi

... [ <NISTI[ 4yiNjbias TPAUS[ GR6 1Y >i_[ biPZ #4G Ut@I] biz KjiJjiif, ##X NE[b

iSiX@if ... fab biPZb bi]é >i_UQ JéSi[ GiUTR[ *@iX#: #]Ueu[nA" e

#alof-KjiOB[N] *b ]iSiXPd aiUiQ TCii_[ X&) WAURS[ Tia]f "WE[Nj iSX@IOi[ *bi #4QR@i

i 4SIXPA[ @iAffF [i UKj RZ, UKj b] iSX-TSiX@ yaxi[ iSXA Yi S@INj ya[ @iiXo, Y aF[wR RE[A[ @isXé—
Nidb TfjiZiiiF T]4SiXPii XbAR[INI[ NjShyRi T4SAXPA[ XiQ6 *@i 4F[wRi R[AXiN) NjOi #QiR@I Ra[: ISIX[
[iS #¥iR ai0@i biZifR Bq@ik[ aiUiQ iCi —

UNibi[ (I4SiXPY) ALTL < 1Y #A[< *Qiflk 4P@I #4if aliUQ Ui Njtod TPARZEIFRA

fa AH[WRi RA[HA ... ydi YAR U{U&2IN] #]00K[ [#~ Nibi[ SHZ[ Q@udif ##RZé

ySiGIN-@iA[], NJAR fabl|id][ 4Pi@I iTiA[Zi< fF@b] R GH[WRE FIRXZI[ * @IXR

AH[WR FIRA > Q4000 Ri[i- FaLive #4iF Ui]zib iUQ @[ XiRi_[ aladi[ Ri[i[

iSX alP[ < aab *@i [bati'**’

#IN[O < iS8]4 :

XOWALIN) Sib— iS§]i RiiX *@i iU ali@iNj yiiR iRG iSZNiX @iNi@i Ui>Nj biz AUb PUA Sizfi fab
UeRI[ fici™ T07@ib NA[ XiR *@i ~wUikj < NP—R KiSiyNj b]fi TPUUT < GIsw[iM SMiTii] ia i@iu]
Qiix~Ne) RZ aXy iU_Z UiaRi SI[NB @i"i[ iGiNgGzZNi M @i[]7
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Kj. #[MEIX:[ ~ax]

Ui[48Ri 4S8i[ *bl wiPéNjoiP @i#biRi@I aiUiQ iCi Ui[ SIE[ iFiBiq SA[MNj GI[iIRA yWHUNjb
Siz aUjlitbl aiiUiQ iCii_[ @iqRéSaNifi *@idli SININA[ bNi *Ul NyaaRNy UtaRd X400 @iAbAR@IE[T@1 *@uAl
SMiZNj ijFliBg &JAINj SiM&PN| @ii[ijFA XbWRE[NEZ Big[ SjjWiExiNj PéKjiz Bo@i[ aiUiQ iCi_ iU~ @i
WiURE < QI#DAR[ [ISAWL CHljiZiHRA XbWELIN] 4SSJA[ WiiX@ls SNjjal Ui advdz RZA * @i#biR #SH[[
XiA Ui aiUiQ iCi aS84i@l advuz WiX@iiz *iRifRA #UN KWz [Ea[i%[b X] Je=io *@ib—

PxNj[4 Yibi @IARDI Si[NjtB @[N] Sii[ Ri, XR_(GiM bbii]< Yibi GiM bbUi[ Rib

*U0 Yibii@i SiMaw@i[ T[B Ui]Zi UiUER: @ALIN) bZ, iab U_Z Nijzxi@i iYiR S[NjiB

QU[iN] SE[R, iNjRb YOIO aAif''®
XbWE[iNJ[ 4S8 *U0 “WA[Nj iSX@iO' [ 4S8]é— KWiZ Fia[%b KIST[i% Si0 "YOi0 aAi biZifff aiUiQ
iCh_ AU 4SSJA[ AUSLEIN| *@i [(Gé (F#NJ[O) | a[ul/4[ Si[@iqRé @ITLIFRA *b [iGib SOiX Ui[iSR:
iSS4[ Sy4iU [Gi bRiRA *@i UF[ Si[ *b [iGib #U[ #RNJA ifjio) 4S84 ali@iNj @ii= K|SRiNj
bRA UL[48RE 4SS SILUIN| NiStyRi iS§Qdi@i iPiA [GI[ XiR[< SA[UNJR bzf iNfR URSy #UJIxR
QUI[RA aiUiQ iCii_[ @IAbARIN| PAlli SNIGAKTRL 4% ISTiXA REZIQIL (FANJ[O) SNiGAER RAZQIEiGI (2S8]Y)
NjSiyREIN] SA[MNj @IT[A #U[ RAZEU[ SNEA#R RiZ@ii@ UIRSiy] SIM&PNj @if[ijff

U_Z Njz«i@i SI[NjiB @i"f[ YO0 aAi biZ <Ji[ Ptiw #X[i Ui¥Xa#biNii< Sibii iB@UIP]:]ial
UTiNj HitR—

CHEX MW SI0ZEFR AU_iZ #X4[ @G RibA .. .WBUO-SiPSi% XRUyiSR Wil ~w
ShhUI[ #4[ KISiZ Ribi *AR iNjRb #iXi[ axSio iNERb #Xi[ AX[-AX[#Qal
XA

XIPSE] < JiSMA :

[iGi XiPSi] iRUawiR #Uyiz yiB BXR @ii[RA @iw iNAR #SY@i b<ziz yB]iWj i0i@i Ui°xNj biJRA
S RiWfREZ GA[NEi@I dUUb @[ EALHN awdiR[ SN biJRA awiR [ERLA #~IXQly Of@id #UyiiNjb
XmPSa] GA[Ni@I TiFiKkj #4U[ J4SN@i@l dUUib @I[T]RA TaAdiR A@UFEI] @UTZ ##UA[ JASNE[ #@i_Mi@i

) @I &Tii[ Y&R SU yi < SYiP[ @ifjfA aUtbji@i iRiz [iGd SiP~ (0i@l SiPMwi[ SydiR @i[iJRA

Xbi_ @izxTkSiZR Utiia[ SiU©j @i#biR aiUiQ iCi i@ R[-Ri[: iSIX[ RNR UsA#X]@I Bg dJAIN|
iSé[N' QUiLiFA aiUiQ iCh_ TPAAIZIHR, SYUNf yai@i SA[NjB @i'i[ Wi iBiQlienid S[t_ RNIR iSIX@iR[ alfiiR

AR M@iw TaAiR SE@IN] NRA aX]i]4 R SOINj NiA Si<zZi[ GIiRi #4US[ SY:UNi yi < SYiP[ @lkffb
aTuu[ iYiNj b]fA RNjR iSiX@ié (JiSNE) < iSIX[ YOIO aiO@INii #RWU @[] SNz i0i@i |Ou@u
i~Ni_ JaSNi iB] iabl GH[Ni[ aladi[fi yi@i[ @ii[ aR] NA[ S[GZ—

ALY AnYiei-fiel aiyib StSX@]@iz MEWN @[ dPiZ JASNE Ui]- bi[ iXiR&F
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Y4P[ @iiF, N§TP[b BiZ XiJi PiZ B]iXA aAi b< >t XiPSi], aAi b< Gi[Nii*'?

*b Gi[NA[ 4Tii[ #aé < S[GZ yi@ia[ #0li XbiWE[IN] iRbf aiUiQ iCii [ iX#]@l aliYiGRA Pb
R&Z@I #&[ *@1 RiZEUIiEl dRiZ Bo@R[ i@IIRE SEAIN| d%i@iM TSTX[ Bq TdiPR RA #R *@i #4QiREI
GiUR aiNp[ Ptiw yiSR @IT[iFRA JaSNA[ S[GIHZ[ XQi 4Piz Bg@i[ iPASIIR, StS-Ti]-UbiR Uxni
YN anP[b ibi@i Nf #aiO@in

KINO6 < iiazi :

Ri[i Ui Sid #Sb[M, [XEZM-XbMWR[LINJ[ #iN] Si[AEN] Sa8h KINjOI < fifazi" KiSA#IR ifabj Sii-
b[iIM[ @i#biR #iijHii WBUR ffia anP[i @iRd éVI'L'JZan #iR@I #Ral@iR[ S[ KNjiOd[ bdiNj @IRGi@I
Nji] iPR ffaf @iw @i&biR GHIINEZ [IS iRZA dUUiib[ SU iQi@ib; U[M-iPiU[ #aW]a dF] JEATGZEiQ

BbM @i[i[A fab bffi S[M @iIR U[MiPU KNjOG-Sidi@i #Sb[M @'i[A Si[liNi_ KNjOi SiNji™MQ
abiiYiiB #iSR Siii@i ATi[iiz #4iRRA

KiSi[io6 Sii #Sb[iM[ Qi&biRi@I iRiZ UtyU R[-Ri[i[ SX@i&biR NjOi PixSNjd iSX @i@biR [JER
@I[T]R aiUiQ iCi A aiUiQ iCii_[ [ISMwA[N| @i#biRiNj Sibj, KNjOi-Sii iyffgz U[iM-Bib Uta @ii[ijAf
#UN *[ GR6 Pizi KiNjOd, fEiiazi RZA @I[M, KiNjOS, Eiiazii@l dUib @UT[iiF dRZX [=i[ ABNJI[, @INjUo
[ié[ N#@BiPA * dUUiIb NE[ @R XiRia@l |iiR Ui #R[B &F] R Nigbl KNjOI Ui]ijFR
UHXEQL SINDITS ] @I[UAL GR6 NEX NjSas @Ui[aFi], iNEXi[ fa NjSaé aTi]
DiZiffi ... #X[ @INU0 axiA biZififi ... SMZ GiR&EN| QiR iXio #Xi[ #w[
yS™ QI[N SE[ R 2
AUUSTb[ #RIFR i~ biNjb *b U'i] 4UPZ &RIZAFIJR KNjOOR Ni[Si[b U[MiPU *ia #Sb[M @ii[R
[EATGZATPURI@IA UaoxNiE, dUTI] NjSalf[ «i]éZ @ENJ[4, iSXiSShaRi fEiaizi, iSiX@l ULMIPTUL #viiR *@i
SMEm[ RU yB AiG SiZfi Njib—
TAUPGIQAIL XNj yEA[N] Jéiad fexd]Nj biz <idj #XER[ME baPi JAYL NjRA GJ#QSEN|
ULEML aNjzx Pajlj U{[ ##]8iR #ilaXSM @ii[ ([iazint 2

SEINj y&Xi[ @INjUd SEQR R @I[4[ GR6 *bi WiiUbi Xéa] &PiNj bizijf KiNjodi@iA Nigbi SA[[iNi_ dRiGb]
alBiX @I"f[ Sii@i &TI[iZ #4iRRA ARIGL W UHIiNj iSI[ yi[ TaINj P"al@u #HaiX aiXi[ 1A PTARA
RU GIBA[Nj iSiX@l a°f iPiz yii@ "aSzi aixQiR Wi _Ni @ii[R—
“yUi@INj @iwii] RUIR PUI[ X3[i Si[iz &Piz idyiNibiias #iviR @ii[R KNjOi — iSZi
Gz

iUUIb BIU] #bRIRT), SRZXIRTj Ui aiXéG@i yi@iiNj PAR[ UGSI[Xi Rz UUsb[ XiQs Ji@iiz [iZi
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Kj. #[MEIX:[ ~ax]

a#U@IWEIU UbR @I[4[ @i WEURMA fab WHURE 1Y @INj BWE[, @INj UGS@i— N #4140 KISIAGIR TPAATZIFR
Bo@ie[A WHURE TYXR #QiR@I, iNXiR UtyUiRTj < YiBiSiYiBif
alU[M < N/SNi :

XbAMA[IN] Sibl, aYiPiU[ @iR& NjSNEi@i iUUb @if[R [:Gé alU[M, @iXilio) biizA aUUb @i'i[ #XsiNio[
b#iNj [41GO[ P#ZNi 4PiZ iBA[AT[ NiSNAXZ GiUR #:4NjUsbNj @i[iNj Oii@iR alU[MA PiC US[ UF[ i@iijy
YiZii [4iGo #RiUt), APGMEU, XKi@i bNi#P TPA: YiZA SGHIP[ P[Uyk iPiIA >i_ Ui [iGE < [iMii@i
iTI[iZ #4iRR [4iGIR [iGi < [Mi[ SPSIM[ ai§ ai§ aUi@if yW@ugi biz <ilj

XAMARLINI[ Kiof QibiR[ #awXili~ 1Y aXalh < aXi®iR[ Sa§ yiR iSiZiff, Nib aiUiQ iCii_[
Big[ KiSGiUtA *AiiR iPAA WIBUR #4PNjd, @IRG NiSNi *U0 #&PNii-+~ o alU[M-iNR GiR[b GiUiR[
X] UNj aXiG@iJeMn a@ii]bl axPiNA[ RENjINj dUriain 4@iw NiSNi < alU[IM[ axPiNi alaii[[ <
SMZiUIB[ kink iRimiA b*i] 46 [IS Qi[M @ii[— aiUiQ iCi_ NA[ SM UtkAt PAR[ iftk @ii[ifRA

XbAMALINI[ NiSNi-[ISXdj @iaxiNj alU[M, aiUiQ iCii_[ Qi#biRiNj SOiX &UUiib [iGi SYw bZiRf
@IA[M N[ aXiG-@i]eiM[ @iIG UGCINj CJliiUR i~i_ |i[e #4PING[ Usi@i6 XNj iPR UU4TbA TUU&bGI GiUTR
[:Gi[ i axSM &US[NJi dUUdibiO)[ GiUTR [iGé NE[ aiXiRé [G @INjUGI@I @i* [iNj Wi YiRA #aii]
NiSNfi < alU[IM[ axPiNE[ Xi] aNip #4W-Ni[, ailaé[@i S[ici[ UtyU WO 4F] R Nib NATP[
P'GIiR[b aXPiNA[ WiU iUT]iS iS], PixSNip GIUIR[ SOX alCiiNjbfi NE[S[ #iR@i #4CiNj, NiSa
< PUAULIM[ XQb 4Pz Qif[ Qif[ NATP[ iXio f@ifiljiifii NJAR N[ aXPiNA[ YO0 X]o UHIIN iST[ifif

[iGi YiP N[ [iGISiIR Ui SGiSi]R iUyiNj b'iiZ #SRi[ aA-iWgiB XiR&RTUA @ii[, NjiU NA[ [GQX
iYXR [oii SiZ Ri, iN)XiR XiRU QX Ui UgioiQX< il bzZf [UIGRIO NA[ “[iGi < [iMi" Ui "NiSNi' Riljigi<
*p Sa§i@ib yiR PiZiFRA XbMALING *b Sai§[ biSNXi4 #if, iUyiNj Ui U#AG iRbA [UiGRIO[
Rilli@I #£UN aXadli BWET[ SiU~ GI[i[ #HiZiGR #4iFf #4[ ailiQ iCii [ Big NA[ SM [iS iSiXi
Niibl “WH[Nj iSX@i0i'-iNj NiSNii }iQ alU[M[ yi RR, iNiR SGiiP[ XN iN)XiR [iGi alU[M }Q NiSNA[
yiXi RR, iINAR SGiiP[ iSNi<ii UNXR aXiG SilWXiNj R[-Ri[i[ UE[Miai% #4[ yq Si[ai[ aiXiUkj
iRbA 5Ui~_ @I Ri[i@0 #4[ NG[ Sii[IiS aiXiUkj Oi@ii] E]TU Riil * @] S[i_ < RAL[ acx[Minib
aXUiS@ifi *b Niojigib SMi§ GIURPNR[ [IiS KiSy#SNi GI[i]R Bo@i[fi *b #:QiRGHGI[IM[ UsAs
Sai§ aXii]i0i SXORIO UM i]iAfFR—

“bbi XKiM #ibiKizi < XKiM aXadfi aiUQUUL XRi [ SXM *b iY, X] GidbRiiNj
#i[< Sfili aCiUR: Ol aii%< YiBiSiYiBi aCliURAigi BbM @E[ZifFR, ... fab
aCliURlii@l bIPZyS™Ni @idbRiiNj SI[MNj @i[ZiiFRA" "2
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Wityi[ < SOCi :
Wey[ < SO fabl "@iM-@iwi'[ @i#biR, fab TUPR&UK| @IX[A XiNA[ YPR, Y& aUYiB[-aUiPi~[A @IATRE
i[IXR @iU <dWjiP[ (Ovidius Publius Naso) @iRiia][ (Canace) Wit iZ—

"My son, Poor pledge of love, alas unblest

This day your first, this day shall be your last
Wild beasts are tearing what my body fore.""?®

QIATRE [UIGRSO[ @ivi[ 2UJIS UiRINj fabl fUPR: SiZiF Wi i—
. YiU XiA iNA[

*Q TUTIAR UiMi, NIAR @iJd[

#S[Q GR[ZER-UOa, fab XiA

aiXi @I GI-XNKZR fab iXi UTGI

WoOaRI[ fEiZ iNiG «i]@i #R]-

SiSPd) @[ X[ GI[GI ARX]A"*2
afuiQ iCi U{] SEAIN/ *b @iwi-GibiR MARIZIFR “Whyi[ < SOi KISHAHIRA Bg@[ Xb[NiiGib
#Ra[M GIT[TFRA RNR NAOSY *iNj #qb #4ifif #UN ailQ iCii_[ Bg UTA[ WSHI #4QiRGIA #Ril
QIRG[ BWQI[M aUiPi~, aUYiBb =4[ iU_ZA Nib #1UQ awiRi@i SI[NGB GI[i Kl #5UUGONE XiNA[
#i[ 10IR KISIZ O4i01 Rifi NjiU #abiZ aiPHGIN| awiRi@l R[:%i~ SIINEB GI[A[ XiQ6 1Y fUPRé #4if,
fabl fUPRib “Way|[ < SO Biq[ X] axSPfi #4[ fab fUPRI[ #4Nj aiUiQ iCi_ NA[ #RREI[MZ Wi iz
Uick @if[iFR—

“iPiAIF, *b SIOUI[ f0UR Bib, SiadiP 4@i0U: GUAI[, *61 R4L[ 16KI] SA[EHZLIR *@i
NN T0IXT @M O]y [ XiNiaiixiQR  UARNj biZ iR fa XiNg iGiw #4X Rbii**?7
#id < yibi :
afUiQ CH_[ #4714 Big[ GubiRyl #iF XoME[INYL URSTUR #4d[ Gi-yWiU b] NE[ S[Pi[ SENji
iNGR aAd_-SiifP[ @iiXR GIf[RA WUS[HN| fab #4diPUiGI GIXRé B[ Poi[iG- aNi yibii i0iw yibi[
SiNj #4d[ T0iiR: #40i_M TRbA UIO-XTRA[O yibi aAd -SiiiP[ [ISQIM @Ii[ #id[ ai§ XiIN bzd
FZIPR f'GR >i_ Sii[ [IS Qi[M @If[ (#[:INi UiiP)R SINISP iNKOINj yibi fab #di[NU @iexREITA
FrU[ iRT0IS QIT[A faAR fO1@ *@ V[ awR KOSI bz, Yi[ RiX yiiPf
afUiQ iCi_ Ko @IbiR[ XiQs fUPRI[ al[iB aiti GI[FRA UsyU axiNi PitWASITN) #4QiR@I R[-RALA[

iSX @ibiR RXIIM[ XQb 4PiZA 1Y #4diPU *@LPR Pail@iRs yibi[ *GiiR1}, #4wi[@i 1SX SyiUiei aBiU
SNiAR @If[ ] iBIZiFIIR, fab #4d[b UTiS UiRINi Big[ Si[aX#A iRXM @If[{FR Bq@k[f

76



Kj. #[MEIX:[ ~ax]

XbWE[INJ[ @i&baRiN] *b aUJ4IS[ ifFézé iRb, Rb @RS #RiMERE (Fd[A *bi al]iYéGu’R[ WRURSIN|
[iZiffj #QIRAINIA #Ad[ 1[0 GUERIR[ @IS| #iWjad[, SN[ NjSatk *J( #RJNA Uinil[ #iBb-
au QiFiel >i_ Sii[iiSRi yibd @ﬂ]¥y’é]A @I'T[ APIZijHA Tab] @[ TUHE RiZ S[AGN] iSiX@i-RiZ@I
*AR yibii@ib iSiNj iz UQ[iiS—

Vyibi! yibil #IXA[ #X-BébRE [1iS *af #Xi[ BbSING[ *@iX&s ¢NA[IIS *af

*a SZi yibii''®
AUSTEIN yibi[ PatjiNj #adiPU *AR— #WNMS, # b, biRTSI[E_, 1SXbiR Si[PA[@IA Niib yibi, #idiPiU[
Kgi@l akig Ré Pz, #ia-Fizi[ [biad] XiQd #P/6 biz YiZzA UO-iSiXi@i[ #abiz, TUPRINj @i-jy[
i@iU]bi URXZ SiNj UiRNj biiNj Ofi@i— yiba! yiba!
Ua[iG < Bi[@ii :

‘Ua[iG < iBi[QI'[ Qi#biR i XbWR[INJ[ #&P SiUR *AfiR *bl QUAbIR[ XiQo 1Y [Ea[%]i][ RéX
iP<zi biZiffj ia]ii] RPi < SUINJ[ RéiXA XbWE[iNj * Ptiw dU[] RZA aiUiQ iCi_ G&#RiZifR—
“The names of the heroes and heroines of Mahabharatan stories are the names

of hundreds of Bharat's hills, mountains, rivers, streams and lakes.""?®

Yibiibi@i, XbWa[iNj #4i]dk0 Biq[ @iébiR-KjSiPiR YOaiXiRiA @idbaRili SNE@Ifi RPi < SUINJ[ aUi[4Qf
THACHXNE" RPA[ SUtb T[Q @I"i[ P&KjiZilF “i@id]db]" SUNjA Ua[4iG[ [(GQRI[ iR@Uijlj *bi RPifi i@ii]db]
REX@i SUNGlj R&@I @ixalj b'iiZ TyiNjyNii HEOXNR[ Uial HitS iPZi Ua[iG, HICHXNE[ dUSP iPiA, Niii@i
Kikig[@iiq i@i]ab] SUINJ[ #NT[EiPi~ SPICNj @I[iJRA [AGE[ SiPSbii[ SUNj d&UPM b]f TUBUNE RP:
fab Sbi[XiB ki[i UibBNj b"iNj ]iB]fi > RPi[ BiWj i@iJdoi ][ *@i S% < *@i @iRtt K/OSI b]fi RPi
SiNj XiR iab] SY-@iRs#i@l [dGE[ biiNj axXSM @[] Ua[iG iab SYi@i TaRiSiP *( @RI Sii[iis
U[M @"i[ &R]A

RPi-SUINJ[ *b] SNj#@i @i#biRi@l aiUiQ iCi_ *@ijlj SMZNR iSiX[ Big [iS iPRA iNjER UJT]R,
JiAOUXNE RETX *@1 SALMNj TYIURE @IXA[E yidR@WIJ4i_ N@IRI[ aR@UT *ia PAKJIZAF]A &j@I NjARD i@ii]ib]
REIX *@i Ja]aiX|y @iaxilj UJSU@i fabl @IXi[A NJR[ TYOUR =iQiNj riSiP[ XiNg KiSiWiiB @I[4FH]A @i
Ri[[ 4FOQI[ iR Nj[iM ifAPSINj Ua[iG fab USHii@i Kiki[ @If[R, ~Mop~N]i "U{[ *@i #HCiiNj
HNJGERLA[ SiMi@i éy’Ey’[yAy’ @I"i[A 4@iw Yi b<zZi[ biz iBiZijA JiOPXNE, * Q_iM[ Tii] #wla%k biUR
#RWU QI[T]RA *bj @I ]¥XZ #Uyiz S Ri[i Ua[diG[ @i NA[ WiUi awdiR[ XYiPiSM #4Qait[ PiUi
QIf[RA [:Gi #axiiN] GIRiZA

*[ Si[b Bqg@it[ Big[ XiQl *@i R[iSai #4QREI PitWSI[ Si[EZ Nji] Qi[RA [iGi[ PatjiNj *
#1UQ awiR *@i SiiS[ Ti]f i@iw #aii[i UF[ SI[ bJO *@i YUNRi@I iPiA [iGi iRiGb @iXiNj biz
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N@i@ GiUR ai8Ri @I[A[ SyiU iPRA Si[Z &RiZ GiRi iB] *b Ri[i fab] #TUQ awiR, Ya[ XiNj HaOHXN{,
iY awRi@i [iGi iaiPR aiXéG@i XYiPi PiiR #axiNj bizifi]RA

B@isi[[ UjiUs, XiRi [ SiSGiNj awiiR[ iPib < XiR i@iiiRi SiS Odi@i Rifi AUU#DN] R[-Ra[i[
iUiQaxiNj aXJR[ Tii] iY awR Gili, Ni[ ai§ #1UQ awiiR[ S@IiNBNj Ui XiRia@i i@liiR: SiO@i6 iRbif
*b XiRiU@I SINJUP Nji] QI[iFR Bq@it[ #i]ék6 Bigfi Nigbi JAOHXNA[ @IR6 i@iiR: #i0b CMA[ 1YiBS
RzA fab [(Gi[ aiSbi #U[ JiOPXNE-@IRG[ UV dPTJR Bq@u[ #Wii[i UFL Si[A }HQ Nib Rz,
iFAP[EIGL XJ@ZiR *bl iBi[@Kk—

UNAX a@i]~NX]4, aiRXJd NEX H#RULME, #RUBINGA ... *b RIAT][ a@i] SiM[
ASNjE aYdR, Nig[bl #AWJdi_[ aitj NEXA''se
[:Gi[ *b [iSw[ NjOi XiRiU@I al]4iiS @iiGi RG[§] bia]éiX[ aiXiUiPi WiUR: iYR UiRNj b"izZ KjiJjifi—
i@ iN@X&Z U] Ui[i8R: X4,
i@l 1PZ ONj <-Biiz?
bZNj iNiiX&Z yRS 4PZEijf
aiNfi-aX aNji Xz

BiJU < XiQUi :
XbMRLIN BEJUi@I *@1 SiNj—iUkj @iiJA[ SiM >i_[IiS #@it biZijifi XiQUi b] Xbi[:G YY&N|[ @IR%A
YYENJ[ XiQo #PAPINE[ [IS TYWAIU SNjpei @i[d YéZ, iyb-SUM iSNR[ UGCENI iaWiiu iPA: YiZ Réf
Qia[M, PN [1iS A@N) ] @I[IN) < yBJaW[ ##NMZ YY&N), @iR& XQUii@i PR @QIT[IFHR >i_ BiJiU[
QUATFA ASNR YYEN) GIRINR, KO >i_ XiQUIi@l dUYAZ @I"i[ Tab] #i0 #4lj ~Nj HE NMEIXQIGIM #r YbzZ
@i[iuA #S[Siai BIJIUL XiQi< XQUI[ GRo i@idiRé S@[ 1SX Ui PUTNE TPA: YiZiRA YY&NI[ @i4F 10i@
XiQUii@lI Si<zi[ S[ BeJiUL XiR *@ukijXévs iG—dad, @R[ bAINj *b XiQUIi@I Nji] &Pi] NE[ #iSR XiRi[O
(H#UN] NHIX@IEIM #r SHA) SM biUR NA[S[ aiNjlb *@i4PR Bi]iU[ XiRi[O SM bZ iNRGR [iGi
< |I[E UréXiv%[ @il XaQUIi@l *@i UFL @[ axXSiM[ XQb PizA Je=iMiz dU_Z, ER[GR [iGéi@l iPiz
FRLAN SY. KIOSHPR @[N] *U0 P*~ @ii[ iCiKj 4UIRXZ ibiaiU &RiNj XiQUi Ui Bi]U @isi[i[bi XiR i@idiRé
UQI[ GiiBARA #4SR XiR{LO SM @I"i[ XiQUii@i NE[ aSNi YY&NJ[ @uifF &Ti[iz aPiz BiJU UIiR fi]
iBiJRA XéQUii@i aTUT[ 1SIZ YY&N|, XQUI[ GR6 yZx[ aWi[ #4iZiGR QI[iJRA aUi@ifji@i KjiS=ia @"i[
XiQUi NjSiyRi GiUR }i[¢ @I[]A *[S[ YY&N[ S[i14@IBXR-yBY#i-yBfiiNj < SMUyBS&AfR

aiUiQ iCi_ XoMWA[INJ[ Ko #X&GNj QidbiRi@i PiC i_i] SIji UtiSi *@igli i[iXenjj@i iSX-@iébiR[
[iS &PiNj iffth @IF[iHRA Ri[Ai@1 #r YHiZ[ XiQX dbiaiU Ré fPiA Ui SMi &biaiU UTUERE Ré @'
iNAIR TPAT]R, YY&N] @Rt X:QUi >4 BEJiU[ SiNj iSXiaofiii * iSX i@iU] *@i Séai@ RZA Big[ i~ _din
BiJU< XiQUi axSi@i Ui]iF—
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Kj. #[MEIX:[ ~ax]

“fa iY ##Xi[b PaZN@'
KMIIZ[ SINj KWjiiz[ *b PUINE aiUiQ iCii_[ Big[ X] &U_Zd
X] BailiiNg 1Y #XHGNj #/M]iRNR #4iF, NA[ KiOa AUTUER: QI[T] 1PA: YiZ— #4Y aWiNi @il
Ui~ _ SYiiZ *ia RiRi PREN] < P4EAT[[ Si@i4iS SiKii YAR QiRt-aU%Z NjOi Ri[i-iUY4Z aXiiG[ ffEsiA
BibNj @G U'i] XiR @i[4 bNj Rifi *XRi@ [{Gi[i< [iGQiRt% aU%Z QI[N #ax@RN| fUQ @I[INR Rif
Nidb X4QUEi@i SMi-ibiaiiU WHUIN [4G4 YYENI[ i@iiRs @it bZ iRA #4[ BAJTUL XiNg Nj[iM >i_< X:QUii@i
SMi-ibiiaiiU UtUbs[ @i*[iNj @i-{#iUiQ @IT[iRA aUiiSwii UySiZ[ @I04, XiQUI[< * UGSH[ i@iiRs #:4Sio|
iRb U[U aXOR #iffif
aiUiQ iCi_ YR Ri[i axSi@ *b Ui~ _ PitMiSi[ SiNJUiP@iiq NA[ Boili [FR: @IT[iFRA Njib N[
Biq iPiA—
(@0) YY&NJ[ SydUi@i (@IRGi@i SMo ibfaiU UUbi[) XiQUi Ri[iU bi]< SINJUP @if[iffi—
“i@iia] GRo, Q[ QUi *U0 4@i axilj #X4i@ PR QI[TFR 4SNE? Sr @I[iN iBiZ
@IXA[: XWQUA[ fiimi UsSHZN| biiZ <iJifi ... XiO ibjlj @If[ XiQUii UstSEZNj ffjoi #Ui[
Yitf biz <iJji #4[ @R Sr @[ bfft bz RiA***
(A) YY&N[ yBftiNi< Cifliiifj *@ibl QI[iMA #0i0 @IRGI@I SMi-ibiaiU UiUba[ @I[s[ XNj BibNj @iiX[
GRifi
(B) |i[tPixiMé SPRR @i"i[ BEJU &Uir[ i~1j —iRi UtOiN] SA[MNj biZiffifi 4@iw NE[ *b |i[tPiaiMi<
XiRiU@I STO bZ 4RA XiQUii@I SMi-tbiaiU UtUbi[ @i"i[ |i[iPiciMi[ al@iq [ @if[iFf Nib NE[< i~
GIUR iUPRIXZ—
“—iRi BEJiU[ a@i] XiR < SM6 NA[ GIUTR[ #iWNS biZifF, [Gi YY&NA ... fib
Ré XiR, fflo Ri SMo, #4G #4X >0l 1SiX@ié Ra[A[ ULXe]6 1AW @[ QRS biNj o33
*b Ri[i fab XiQUibfi iy, >i_BiJUi@l Ui[Ui[ #Ri[iQ @Ii[4F]— ia SMS[IiS UlUbIN| biNj [z Rs,
fiz BEIU[ iSiX@ia biNjf
XiQUA[ XiQ6 *@iklj #4QiR@I Ri[: UGN < #4QiR@I Ri[i biPZ T[iSR @QI[4[ bffé 4F] Bq@it[ aiUiQ
iCii_[f 4@iw *b @HG #Njjw P[bA Y aXiG[ aXy XiR_— iSNf, PizNj *U0 Ré[i &RiG< iRiGi@I SMo
X#: XiR Qii[, fab axiiG[ SjiWiX@iz i[iXdnjei iSiX[ Bq UZR @i[t #Njw @iJRA Nib X:QUi[ SiNjUiP,
SiNjUIP: Ra[i UGOINI SA[SM [IS SiZiR aifUiQ iCii_[ Bigh NjU< Ra[3i@ "SMi-Xis' PitMii iOi@1 Nji]
*iR iSiX@i4 XANjiN] [1SP4iR, Ri[i[ S@INj ax¥RGR@I #4aR SPiiR *UU CAMN| SO aU[¢ikj XiRiUGI SINjUP
yiSiR "BiJU < XiQUi' K/SIA4R Bq@is[ aiUiQ iCii_[ #RRi QiNjA
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[E[¢ < SXK[& :

* @i@biR XbR[LINJ[ #&@P SU i0i@i R<zii "[E[-EA[N/" R&IX *@igl @itbaR AUUNj #iiffi BIU[IG
Wrila[ <[ia #A[: iXR@[ BiW SXK[[ GIA yJi@ii~[ #NiX SXk[Ei@i iPiA [i[ QiXiNi[i bz
<iJji aSiCiiN] SXK[A[ XNi§ bzf YX[G[ @iSiz [E[E[ #iki@l #iZ abiYiiB SXk[i SM SizA NE[S[
HWid UUibh
WALN) iSX@I0-iNj 1Y “[i[i < SXK[i @i#biR Sib Ni XbAALINI[ ~[E[-FRIN" #iSait #iREEIIN

SO@iA aiUiQ iCi_ PAGIR, SXK[A[ SiNj [:[:[ #4@i_M XJNj TPib@ *U0 Nji aiiM@ifi AUS[EN] SXk[i<
L SINj #@ith SXK[AL 1Y SULEBL PiC &t aiUiQ iCii_[ Biq #Aijf N XbdME[iNj *i@iVii[bi iRbiA
#iUA[ Bq@ia[ TPIATZTFR SXK[A[ iSX [t[:[ 4Ji@i dUS[Ni #0:0 [:[:[ iSX iPbBNj #4@i_M bi]< SXK[i[
iSX BWE[, yizi < iPbiNiNii PGIR[ SX-PaWi8i[ *b| SiO@iii@l Bo@id[ iPIATZIFR *b WiEiu—
SXK[{i@ [E[ Ui]if—

CINEXI[ * #RSX #8ibigi] SiR @I[Ui[ GRo SXiNINRIZ[ *b #i]8R-axOa@i Py

U UiaRiZ dUv] biZ KjiJjifii *a, *b }WjoiiM =iM SMiZ[ XibidaiU GiUR QR

GiLi>
*bi Sy#iU SXK[I[ SiNjivzi—

THINRIP QUT ASH

HiR al[ Yiz SXK[4, iYR *@i &U_Qi[[ B[1XZ iRUriia[ UiZ Ni[
#ig§ *ia (]iBifk""

*[ SiNjiNMQ TRUAL GRo [E[, SXk[Ei@i UBPOR[ UQIR fUIQiFA d@iw [F[E[ XiR #Rd _KjYwh fa AJj@i
QUL UUAIbL [&%iN) SXK[A[ TYUR KiSiWiB @I'if[ fa fEi] Y&iU N@Ei@l NjdB QUi[fi fabl _KjYw @u@iY
SH[MNj bUi[ #iBb SXk[4i@i @izxaS PI~R @[]A *b CiiRib [E[E[ XiR #iX] Si[UNR iRiZ *]f
SINji™NMQ yShi, _KjYw— aUbi Xijfj iB]fA iPbG, =iiM@i &XJRi@iexid BWA[ 1SiX [IS RJA XN UBPOR[
iPib SiMa°xi[[ GRY [E[¢ NE[ S[DXZ[ #iQ@i PR @[] Nai@ii SM[E=UN] SXK[E #[ L[ XIR
aio@i b]A [4EN] b] ISIX[ #wniZ yBf

aSPINR SXKLA[ XNi6, [EL[ #1008 S[XiZ PR— SWitNj aUb XbAWA[IN] #4ifff =iiM@l iPbG iXib,
BWA[ #4iSNiGiB[ XQ6 &PizZ iY BWA[ iSiX[ [IS Si[Bb @i[i]i— *bi alUiP XbiWg[iNj iRbfi *jli aiUiQ
iCHi_[ iX&]00 WAURA XbAWR[LINJ[ @@bR|W][ RULIS &PiNj dBiZ Ui~ *@i #PANIUQ 6IG @[T
BO@iEi[[ XiRA iafli b] XiRU@I #PNTUIQ Ui RENjTUIQR 1Y #HPNIUGIQL @U[IM ULE@IME ai~WjRé
SA[iNT_ *@IGR S[Ei_[ XiQi #4SR iSiX[ aiO@iNg AiG iSizifi (S[#ci0 < ai™WRi')A “i@ii]d]"
RiX@i Ji]aiXiy @iaxali-*[ UT:0@ui[ HiopXNE[ Biw iy iBi[@i[ GIS b] ia Siy S%Ti] y[iS (Va[iG
< {Bi[@E)A yiB[ #XNj #iSol U{XJUR b] XiNjf[ XRU-XRUI[ Rr[ iSX (aXA < |iMi@i~N")A

80



Kj. #[MEIX:[ ~ax]

#R] < WiiyNii :

XébtiNfi [4iGO[ [:GOIRG WiyNii@i #R] Ui #id, UFTM @iXa[[ F%iUi~ aUUiib[ SiUbl BbM @ii[
YiOff aUbi[ QUT[4FTRA #4d[ *bi #alBNj #4E[iM wihj biz XabtiNA[ [4Gt Ri][4G Ngii ~MaR @ii[RA
*iNj #4diPU Ydkj biz X&ébtiNi [iG6 Ula @Ii[iNj KiPiNj bRii RIJ[4G UiQi biz Ni[ @IRG[ aliB #tid[
{UUib TPRA #id NJA biz RiJ[iGi@ UJiJR—

“Xbi[iG! U[ SiORé @Qi[fi [iGt *b[IS #iWEbN| bbZi #4SRi[ < TaRé-aiXiw[ #WZ

SiORé @iA[TJRA" "2
—#R] SIOR: X3[ @I[IJRA *b @i[iM S°xX Si~ilU abiPU iPidGiZ *ia XébtiNg RBI[ SiU~ @i[iNj
iBiZ #4d[ ki[i UiQiSIA bi]Rf

XbAMALINI[ Kjo @isbiRi@1 afUiQ iCh_ #iSaii@iNg GHIl] [IS #PiZifiRA aiUiQ iCii_[ Biq [iGEiRt
WiyNfi, F%iU™ USTM @IX:[i@i biPZ PR @IT[iH, Yi[ RiX aUfk, #4d Ui #R] RZA #d[ * FRsiU~i@io
[{G@iR& BbM QIT[i{f, SEINj #idi@i RZA *XR &, #d YAR #4SRi[ Si[fZ iPIIR, NAR< [G@iRt UT]iif,
fa fab U{TM QIXi[iGib Wgi]iUiiaf }HQ Njb RZ, #Ri][ iRAUK] #4]1SiR[ XiQi< [{GOIRG WayNi *
UETM @IX4T[[-bi yS™ #RWU @ii[fi S@INjSiai, Bo@iai[[ U°Us b], Ri[-S[i_ KWjizb NiiP[ Si[ySi[@i
UGOHINI[ #0~ Ui~ i@ Wi JdUsia *U0 #0n aUi~ i@l WiiJiUiia Riii WigyNji, #R]— UGCHINI[ 1SiX@i
[iSiiigib WeisiUiaiif, #d[ [P «&]iXZi aoki@i RZA Nib NA[ iSiX@i [IIS[ (aUfd) Kjivzi~bh Wity NA[
XR #[ #Ri][ GRo i@iU]b iPb—

“#HSRI[ @IEXRA[ «d]4 4H[@] RA[TU abt @[TV WiyNE[ iPb, 4@iw WieyNA[ XR &F[@i]

NE[ ynfg[i 1SiX@i aUf[ Uil J4ljiz O@ifur**s
Wiji < Sii]éxi :
Sii Si]ixii@n BWiUyiz i[iA Xbii% Wj]i yéiR[ GRi #Rt: BXR @I[i] iab aiYiiB Si]iXi RiiX[ *@i
[icia, W]i-Siii@i #Sb[M QI[iNj #fafl *b [wiia[ aliB R#@i SiU iBiSIR iUV bizif] Wj|i-Sii[f
i0iw QIRG[ 4SNi fabl 4UUb Ri iXIR SM[Z WiJi[ biiNj Si]iXii@i axSPR @ii[RA [icla *bi aiYiiB
SINji™MQ ARINj EiZA Bib[ ki[[oli {NENR[ ax@NjiNj [tala Si]aXi, Wj|i-Siii@i #Sb[M @i'i[ RizZ
Y&fFJfi *XiR aXiz BWUNi Wj]i-Sii f(UR RiX@i *@ S% SaU @ii[A aiY[ XiNg iNjGyi iabl i}ii@i
iPAL X Wj|i-Siii@i SA[NiB SU@I WiySWiNj biz iB] [icia Si]ixi

ailiQ iCi_ *b Big[ ai% iY iG—iai[ K[ AIGIiiR Ni ibi]— iSiX[ PiUi Uik, Ri aiX&4G@i
UUSTb[ PiUi UTKAR TSXbIR 4UUb *UD AUk S[@Z iSX— i@iRildo 1Y SMi§ RZ, NA[ SXiM iNiR
i[iATFR, *b Big[ RNR KiSyiSRizii Xbi_ Wj]i Si]ixii@i BbM @i [4FiJR SY-KOSPIR[ KiSiz ibiaiUn
#i[ SN #RiY Si]aXa W|i-Sii@i iz HoX#: iSiX@n [iS—
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T#EX > Rbj, #Y Rb, NjSyi< Rbfi #&X HQ (SIX@IR #&X SY4i0 iNExXdi@l (kb
Ré Si)éXa, iNgXi[bi GRo iNjiXdi@i fEebifi**se

#HUN XbWRLINJ[ @i#biRiNj Pilj aCidURE §F]A 1Y aCliUR: Pilj aiUiQ iCi_ @iiG J&BiZ N@Ei@l #4QiREN
[iSiUZU PUL[ iftte @IT[IRHRA fa aCiiUR: Pl Tbi]—

(@) Si]ixi [imia SiU Si]axii@i (Wi-Sii) WaYNI [IiS UM @ii[4F]f #4RIRE@I iUV #iSaii fab
XiR XiR aUUib &RNjw @iX XJIURR RZA

(A) WjJi-Siii@ #Sb[M @[iNf *i] Bb[aii {NA#NR[ axéNj SPRA *b axdNi[ TiiJb [iaia SiJaxi[
#Sb[M @ity axSl biZifn

#4740 Big Bo@ii[[ #4QiR@I WiUR: Tbi], HQ iSiX@i-TSIX@R[ WiEX@iZ R[-RA[A[ axS@l i~ bZ Rif
HIUI[ "SY4I0 WAZIN] WS -*jli< #4P~ TUUEDQI axS@i RZfi TUQ iUUib, iSX-SM PixSNjp GiUR *Ul
awiR JW— * aU @[ XiQtb| XiRU GiUIR[ Si[SM aiNjj[ bi8Nj PR @ii[ifR Bg@i[i Nibi Big[
RéZ@it STXi[ GIUIR #tai SQR Pijlj PiUi (iSTX[ GRo iSX < S% KjOS#PIR[ GRo iUUib)— i@idRjli[
Siinibi [{Z iPRIR Bq@i[A Bg@ii[[ X UpU6 NjOi XNj S@I&Nj bizijj #SbiNg Sidi@i aTii[ Si<zi[
S[ Xbiil W[ "ERiXZ al]iiS—

. HQ WjJi-UQ biz Rz, Wy’|u-éSZa' bizZ NiX #&i[ GiUIR RNR iBI[U *iR Pi<;

. G #éX HQ SY4i0 RZ, iNiXi[< GRo iNjiXdi@i ffab Sijaxintse
fi6UR < a@iRd4 :

WJI[ SY% EUR *@i ai[fU[ NEi[ NjSa&[Nji ~Y&éN-@iR# a@iRé SA[AXM @] * ~NM@HZ QHRyI
0U|R[ Q®IR[ UHCIN| adty @I[]A Ydki EOUIRL #HWNIS [EGE AYENI[ TaR(iP[ @RIR Sk KiStyN b
[({Gi #iSR @IR#I@ >t [HUIR[ baiNj aXSM @I"T[ #W™NMS XOp bR *iPi@i #U[ [EUR-Sii a@iR&[
SiINj #ta% biz KJj] #irRi@ixi[kza Ukj HURi@ iYIUR PR @I[A[ SiJWR iPIATZ *@ijli aiYiB iS]
* ENKZA *@iflisb AN, FOURI@ TYUR PEIR[ S[ NIR YUI@I[ (EUR < #ArRi@iXi[kZ) Pi@i Ni@@iiz

a@iR&[ Yii@i SjFnP biiU Njii@l #Ui[ RNjR @ii[ U[M @I[iN) biuf [EiUR-a@iRé PGiRb * MNiNj [(Gif
a@iRé NE[ yiXii@ib] U[M @If[ R]A

XbWRLINJ[ *bi @i#bdR[ QIEJETXE Séz *@ibl i[TATHR "WALN/ iSX@IOf"[ iJAQ@If NjiU SQR Pilj LT[
U@ < 4UUNJR Y& XbIWRLIN| TRbi Njg *iRifR aiUiQ iCi fi aiUiQ iCli_[ @iébiRINj iPA, a@iRdéiQl
iUUb @if[< fUR N[ yi[ SiNj Sal biNj S&[R &RA @M, 1YIUR BIUNE a@iR®, dUUib[ SiU Ukj
NjSyi EUTR[ iSX SyiUi@i CMi < #UibéZ iNj[yR[ @IT[4F]A *~AR iabl iXizb yi ibiiaiU Q[i Pi]<
NA[ SiNj *@ Ri[U SiNji”NQ iRiZ [i]iFR >i_ [FURA Nitb NigiP[ PixSNjp GIUR iSX SM *U0 iYIURXZ
biz <iJiRA [HIUR RIG *@ iPUUBIb SA[MNj biZifR #[ RUUQ anP[i a@iR&i@I UARIZIFR K|Sta@iin
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Kj. #[MEIX:[ ~ax]

iGiw *bl FURD #ArRIGG[KIZ[ adbiiYs TYIUR SiA bi] NA[ SiNEVazZi—

“WQ«i]i RZ, #Uib]i RZ, #blgi[ Rz, Plab Uz U_I biz [iZif aP[NR
>i YUi [UIR[ fioifi YR *@i bN#™ < #abiiz[ Pitfi*'

iYIUR SiA FUIR[ *b #abiz PitiiNj S@i iSiZiffj *GiPi0i [YIUR-KISIWAB[ #:iienii #REPiGi
iYJURUNG Sisi@i bi[iiRi[ WZf FUIR[ XiR[ *b #Uyaw[ NiO: Si[UNR Yi NA[ @I[M RZiR Ui, Ni
iUPUsiia[ Xbi@iiiUs iRbIi

aBiRG FALMAL AUUNIRAli< FA[VANTGI #4QiRGI Ri[i A% Ui REZGH EA[% iofail SINik SPIZiFA

XbAKLING a@iRé Uk >i_ EURIGI SINIIITS 1SiZ SINf biZifRA iSNiakfw XiNj HURTGI yiXi ibiail
iSizb Nif@i TPUNA[ #4aiR UsaiZififi US[EN “WE[N) iSXGIOS'[ a@iRt EUIR[ iSX SyiUiei CMi-
#UID]-#SXiR AR AR QIf[ PIZifi—

“a@iRt- @i0iad *b Nizdfi ... #4SRi[ SININ yi@[ @I'f[ [YIURN] GIUTR[ #SXR

ab$ GI[UA[ PWEBS ULM GI[IN/ DRI ... CMG #4SRi[ SyiUR ... G[Hi@i CMi UQ]

XiR Ré @If[ SH[ Ré fYAURA'**
SH[INT_ ASNA[ #4wd[00 #RI[AQ, SSNA[ KIK[ Bligb * iUUiib axiiNi 4PiZi a@iRGn #HU[ XbaWELINi
iPIA, #ArRIGIGLKIZ[ 1SX-SyiUiei NOIMIO a[iad[ UiQ PiZifl EIUR-Sii a@iRef 6w W[N] iSX@i0Z
iSiX@I YU@I T[UIW[ (#4rRiGIX[) iSX SyiUiel a@iRé SNGAR GI[i]< fab iSiXei S[H_[ SiNj *@i
JUXdi-460 ARGl #X[i Sib—

“YHOIR (FA0IA YA W ity [ofere J0a a1 e ol I, SisiaE

#iviR< anP[...7A""4?
UQ a@iR&[ #R0 YUTGI[ SiNj *b JUXAINAL 4t XbWE[NiGE[ #¥R @i [RIRA * [ISw[ #:QiRGI Ba@ii[[Fi
#QIROI 1SX XRyiiO[ *@iili @I KPCHIR @IT[iFR Bq@i[A iUS] Jéias JiJ4ZNi' iY a@iRE[ NR,
“TYWUREING URWAX[ W76 NfF @UF[ 1Y RALE[ SXO TYAUR, “PLPLIN| fGUGIRTP[ [ fGEXINK iPiZ
SRAXN' Yi[ SPNi], NE[ XR i@IXR @I'i[ ~M@IZ Ukj >i_ [UIR[ iUNGSIZ iYIUR-#4ai§8 NjA biu?
Nib #ArRIQIXi[ T[UIW[ #viR UiRINi fa XQINA[ y#P < yS™ #RWU @ii[ifii * iPi_ a@R&[ RZ,
N[ famPY iSSta XiR[A
G[O@i[¢ < #iyQia :
“SVATO WAZIN| WaYS— *b NifO[ WASIIN) Yi[i iUUb GIf[, NAP[ #RINX biJR G[OGH[: XiRA *b
XR[ Si[EZ PiNj iBiZ XDAWK[NIGA[ GHRIZiFR—

CNjiSIQR #iyiiBi[ iSNE G[O@[: XiR ainiiOSGiSiNaP~ UTHE[, &Kji[Ni < S[X
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Q&X@i 4HTJRA iNfAR aUPi UNERTR, KiBNiSat < #ibi[-alYiX *@isw NOS[ O#@IiNRA" 43
*b GLO@i[: 4SN)S[ei_[ #Ri[4iQ Ul [ai[ &RiX©) dUUib @I[INj [4Gi biJRA *@ifiibl ~Nj, iNAR aiCiiBiio
RZ, SUS[: iP[ ibNj @iigb iUUib QI[iURA #R&Pi@i RB[G Uiai@i RiBUIN [wid@iiq aFAwWN) biz
G[O@it[[ biiNjb) WiBR: #iy@idi@i axSM @I[iJRA #iy@i[ BiW GIS &R] #iyi@i RiiX *@i SYR iSNj
>M i0i@i X°f biJR G[O@ia[:n

*b iY iSXbiR iUUib, *jli Sii #y@ia[ GiUIR @iNjlii TUPRIPZ@I Ui RIJ[ [IiS SINWNj bizif]—

Nib aifUiQ iCii_[ "G[OQ@ii[t < #iy@ia' Big[ KiSGiUi aiUiQ iCi_ *b Big iUUib < R[Ri[[ axSi@i[
#1QRAI UBAR PR @IT[THRA dUUD aiO@i bZ R[Ri[E NjOi yiXi-yi[ iSiXA iYAIR fab iSX #RSiyNj,
faAiiR dUUib[ XNZ X6 4@ifb Odi@ Rifi GLO@ALL ai§ #iy@i[ dUUb Nib X1Z X]6iUsiQ[ iP@i i0i@i
Uton yiXi-yi[ GiUIR TYAIR iSX #RSiyNi, iaAdiR TPib@i @itXRi *@1 SQUTL[ EIRab) PXSN-GIUIR[
SO 4RiP™ @if[fi 1SX Rib Oi@i, S[ySi[[ SiNj TPib@i #:@i_Miligi Oii@i— SXbiR yixi G[OQi[t[ @udifF
*hili@i SN 4F] #ay@ia[A 10w GLO@i[:[ XiR TSX Ui @iiXRé i@idiR4lido PiRd U4iQiRA @] [mid[ #iBb
[FiKin GLO@iA[[ XiR #4[ 1@i4iR: #Bb iRbA i@IU]b ySbibiR aiCiiB, @iXRibiR iXJRA *XR SE[MiN|
biU iGiR< #iy@id *b UUiib XNj iPiZijF, EN@] [oi[ GRN fa GIRNj *@IPR Ré *@PR N[ yiXi[
QiEXRibIR TSI[ET_[ #UaiR CiljiiUfA a@iw N b R *litb] #dy @[ (GiGAKIA SXbiR, @EXRIIR PiXSN(
GiUIR[ PUAWA[ #iy@i[ GiURi@ #iW~A Qii[iFR Big[ i~Ni_ iPAA #Ual iPOWR[ iRiZ #iy@ii YAR
N[ PixSNi§ GUUIR[ XJ6zZR @I[iNj Uia, NJAR i@iU]b fPAIN] Siz—

V... yiXibiR *@ aladi[[ iR{@INJIR #4GiUR ~MINE[ XiQ0 P&KjiZ #ijF NE[ GiURA

... HQ #SXR, HQ UIONj < #iBi[un'*+
JliBAG@I-MINAL TUPIXT] P&K|iZ #y@it HALVAN #HQIREI RE[A EALTAL *@I KIDINX Ptiw biz Kjiljiji
iY Ptgiw[ [iS@i[ aiuQ iCif
GR@I < a]wi :
"GREI < aJWi'[ @QitbiR #iSeii@iN] PiC < NOj@iOiZ SA[SMA YiBaiQRiZ Xio) #iaiU i@iR SiO- *bi
b] Big[ U_zZUyA ~wSiU[ #wBNj *bl @i#biRiNj Sib, aNj¢ YiB iXi0Jé RBi[ QX UG RiiX
GR@IUIMaGIN aldia QXNPI— *@i takj R[SiNj dHiJRA iNAR NA[ biGiZ aXbi@i UNWN] @i"i[ SiOU: ~MaR
QIT[AFTIRA * aXZ aJWi RiX[ *@i aliaRi SiOUi SALAXM @I[INj @[N] [(Gi QX UIG[ @il *iJRA
Kii2™y, [4Gé GINJARR iXiml QX&U]xd N S[inils @I[iA S[i=ia[ iNT_ iPAL 1B] iXioi-aiQRi[ iRGy XiiB
aWi YNJARR #Ba[ biZijfR, iXd0J&QSiNj NiNjlii #Ba[ bR RA [iGé NE[ S[iGZ Ri[iU yi@ia[ @i"i[
IXIRWiIU #UTXR @[i]RA

iXiolWi@leni [iGi GREI < a]WA[ Ni#ojgi QX@IOHi@l #UxXR GI"i[ #WRU iSX KiSiAGR RXiM
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QI[TIR aiUiQ iCi fi "WA[Nj iSX@OiiNi< aJWi NiSiyRifi NjiU *A4iR aJWi[ NiSiyRi GiUR iXial J4iW[
Kii%e RZA U[Ui[ iNR UA[ aZx[ aWi[ XiQiiX < KiSYOp S#: Ri iSiz iSNG[ #Ri[:iQ aJwi UTEY
GiUR Ji[i Gif[ifff #ai] a]Wi < NA[ iSNi iUiPb[iG GREiiGi K/SYi Si: ibiaiU iRUIER @ii[iF]F
i@iw REAX, iXiIUNE < iU_Z-@iXRi[:bN) [iGi GR@I fab azx[ aWiZ KiSiyNj bR iR Nib U iSiX@ii
aJWi[ PiC P~ URI[[ NiSiyRi GiURf

16w #QiR@I B[ SXM GI[TR, iYWUIR iY&BRi [IS QM @i"i[ Ui QX-@iiX[ Siéi[ TPib@i GidXRi-
UiaRii@l fUIQ [#At YiZ Rifi Nib PiC PA UR[ Si[< NiStyRi a]Wi *@iPR a[iai[ GREI-SiaiiP Siun
@I"i[ iSX SyiU GiRiZ GR@I [iGii@if aXiz@i UiQi iPi]< i@ifaiM Si[b [:Gi[ XiR[< PUINi S@i~
Sizit iX]iR bffel [Gi UiQi iPZ a]Wiii iXJR iUbiR UNN[ axSi@i #iUkj bR P'GiRf

Big[ #wiiX aiUiQ iCi_ XRU XiR[ *@i if[wR aNji PARi@I Tiliiz NifJiFRA [:Gi < a]Wi PGiRb
yviOi[ @If[FR iY, UTJEY GiUR, iYiUR @A][ S@INj SO Rzii *b aNip aJWi[ al]iiS Q[: Sikjifi—

W Wi B] #4SRI[, W iWi§ iBiZif #Xi[A P'GiR[ GUR[ S[X #il_Mi[

AT 9F o WO GF6 ACSRE IR FI01 TR, (12 ol = (Srer
iB], RSIN| GR@ifi***s

PUAXE < [Ef
PUAX: UM yi [6ER *b [#f #4U[ PULG bifa[ SiNj #4acii PULG < [HE[ alaB @iXRZ
UB@ITH *b iBiSR iSIX[ alUiP GiiRR iPUAX: yZ0 Nib @iYUISTPi~ Uibif[ YAUi[ #4iB NA[ 4SZ i~ o
iUSTi@i PazZN iPiZ iBT]R, YiiNi NA[ #RShyNjiNj iPU[iG < [&f iXi]Nj biNj Ri Sif[f sUS], |i[:Us@io
SiNjS{]iR[ GRo iYBSWEU Ji[iSii[ ~[H[ SiU~ @[ PULG < [4H[ iXIR SiNii[Q GI[]A PUAX:
iTif[ *ia PATJR 4US] |i[: Vigio iRIA[ ai§ SR Gii[iFf SiNj XiR |i[i—
. Nigii@i #alAi aiQUP SPR < #4]8RSUI @ibI]R, 'Ubal-#4X U[ SPR

QLINAF", QiX NAXi[ iy|[Uiki bbifUi'*+e
QUEbiR[ @iaJiiXd UGIZ [iA aiXiRo i@l [ISaw[ CAliiZiFR aiUQ iCi fi *AdR Sib i~ 6 iUS] |i[:Sii
[ < bifa[ #1UQ iXRi@1 SINji[iQ @[ GR [HE[ ai§ iSIX[ #WRZ @Ui[iFR |i[iSii *b #WRZi0N
aNip U'i] Q'i[ iRiZ dUST][ SINj #4a%) biZifRA U{ Si[ USTI[ FIR: QLINi iSI[ [HE[ iXibW§
DiZififl #RINERIZ < #4ildiRING ViQIREGM, yiXi dUiki_Mi, TYSURBIUNE [#F Si[i~Ni_ yixi[ @b
iTi[ ABIZiFRA #4SR #S@IiX[ GRi [Hf #G yii[ F[iM oiX:SHOR JUST][ iSIX[ #WRiZ Jyiai
[ #4G UiHifFR, S@INj iSX yai[ iSXA iY iSiX fJRé iRb, #if #aiX oiXi[ S[ Nio Ni[ #wX
QiiXRi—

“Eibl Ri XioBf ... b INDGL UIR, fib INDG[ TP<Zi "y, b INGXA[ UiQi, Fib

85



Anudhyan An International Journal of Social Sciences (AlIJSS)

INEXa[ ™MaRA" ™47
aiUiQ iCi_ * Biq[ XiQiiX SXM Q@I[i]R, Kjl4BBiXi iSX *@IGINAZ FJRé Ui iXibA Ni #iNyX @i"i[bl
aNjigiaf iSX G4z, Yi TUQ Ui &UU#bN] yixi yi[ XiQd Oi@ido *@iXs: aCiUR
#HtjaUv < aSWa :
* QiEbiR[ Kida XbdWE[iNj[ #R™MaR SiUA @iébiR[ X] @iixa *@i bi]< aiUiQ iCii [ U°iUs *Ul
Big[ BJR axSM SO@ifi XbiMi[iNj aSWi[ i@i4iR: WiX@ia iRbii #Of aiUiQ iCii_[ Bigq aSWi *Ul
HUUIVA[ WiX@ik Siz aXiR aXiRA #i[ #tiUivA[ Qi#biR XbAWRLIN TYXR #ijfj, NEi@l 4Jjel iSX-@idbiR
UJé YiiU Rii #iai®i-GiNj iSX aNji@it[ 1SX 4@iRs, * 4U_iZ aSWE[ 4SNj UPRG >i_[ XiR ainPb &f]f
Njitb RéRé S[ixii[ XQ 4PiZ INER GOGNR[ *@iiBN@Ei@l S[iid @IT[IHRA #tiUY4 KoM biZijii UPRO awty
biz #tiUiVA[ biiNj NE[ @IR&i@1 Nji] iPRA
NjiU axSM #aiofiUbiR iSX 1Y iSX RZ, *bj Ni©j aiUiQ iCii_[ RGyf XbiWE[N@EI[[ X0z *jla
iF] RiA i #1Soi@IN] #40RE1 YIBL WEURIA iniji@R@l JaWj Ui &RtiEX 1SIX[ 1Y Ni©j *@laXZ SiEs-
SisEiNjo Pbj iPi~N[ adbNjo-i~qi@ XaoX@INj @ii[aF], #4QiR@1 XRyCRUP < UtyUUiPi[d NEi@ U&N] @ii[
iPIZiFRA NEPL XiNj RtEX iSX “faiRi[ SIO[U&N" NJ6f UtyU SIOUZIN] N[ aNjiNj 4@iF iRbfi Xbi_
iUPUtia *b Nji9[ @i0i GIRINR Rifi Nitbj Willi GiXiNjg "S[PA[AR[NI" 4@IRs, *bj abG a[] Srili[ K[
GIRUI[ GIiRé iNfR Nigi@i *@i#Q@i yii]si@i[ alaiB iRixiS @ii[Rf
aiUiQ iCi_ i@iw *~AdiRb OfiXRIRA XbAWALINJ[ Bodljii@l NER SiZ ik |IR #4@u[ APIZifFRA #[ fabl
aivibl INER TPAGIRA[ fitth @ITLIRR, S@IN) 1SX #adepYojbi Njibl aXy S[iaiiZz KM b<zi[ Si[<
#HUUTYA[ biiN] YAR aSWi@i Nji] PiNj axiNj biJR Xbé_ UPRR), NJAR iN{R #aiCjiiUbiR PixSNit GiUR[
#1Q0u[E bUiNy UTIR #tiUvdi@in i@iw #tiU% Ut aSWi i@IKibl TXiR TRZERA #ialiojtiUbiR PiXSNj§ GiUR
Bq@iii[[ UMRiZ—
CiBIQE] ba[AiU #iWiE? #@i bi[diU R&]X:, StS bi[diU iad[Wj, aXP bi[iiu Nj[8]|
iYWUR bi[diU #aip? ... fa &XJR &XJRbj RZ, ia GiUR GiURb RZf ... Ni[ ifjiz
XNi§ inzZRttas
Bo@it[ Njio Big[ #wiiX Xbi_ UPiRO[ al]éiSb S@i™ @Ii[iFR XiNG[ &f[aNi UiMi—
TyiQi[ @R[ aSwWh, INEXEPL anP[ #éaiofb aNjin yiei[ @R[ #tiUvd, #iaiojibl *b
XiNG[ XiRU < XRUI[ &XIINj GIUIR[ X&]@u, S@INj UIJiR[ SOX Biwifi'*4®
NPl #4QAR@IA KAR™N ~Nji@I[ TBKE[ 4Pi@1 [:Xénj@i @AV John Keats N[ "Lamia" @iiiUs *b Ny
SERL @ITLTFRA Y aXy —iRi, P¥MREI < XiR->i_[4 R[ad%%[ Ni© SER[ @ii[R #ai] Ni[2 £w SiO[
Si0@i— *@i0ibl "Lamia® @idiUo SEA[NA #:aih iUbiR GBO alai[ iY S@INj Siai, aUw@i[iM #RiWjiSN|
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Njp Keats-*[ @iiiUdb] Sib—

“... Do not all charms fly

at the mere touch of cold philosophy."*s°
*b "Cold Philosophy'-[ aSiai §fiJR WALINJ[ >i_ Xbd_[ii iXXjB[ Ui #iai®RUbIRNAL [k 1Y
*@i4jlj iw GIURP/R jiKiE #[ 4@0Fb RZ— *bi aNj§ SistiNje 1P~ 0@l #XEPL TPiN< SX&MN) biZifn
ailiQ iCi_ “#tiU¥% < aSWi' Biq iab aNjji@ib SiNjlji iPiZijFRA
ba < MUIUNA :
XiNp[ *@i Ri[i yiB[ iPUNj bdi@i @iXRd @if[4H]— *bl b] ‘ba < 7NUIUNR" @i@biR[ &U_zUyh
XbWRLINJ[ "~]0SiU" * @QitbiR Sé<zd YiZA @itbaRall SiZ #i]@aieiA Xbi_ W[kiiG[ #aiXiRo [ISTUMOUN}
iQiXa[-UT @ Ma @IRG: “SUAUNER TPULAIGL Sii b<Zi[ #WJéi_ *@i~™Nj UOa[ @id] NjSad @ii[R /UiUNGR
NjSaiz SiNj biz TPU[IG, Xbi_ UMNT[ [IS Qi[M @i"i[ /NUIUNA[ ##NiX #idiaRA NE[S[ *0i @R
S[inii[ axiAR @if[R ~NUMUNfi@IR ~NUIUNE fab S[ialiZz KoM b'iNj iPU[IG U[ iPR—

“ib UTERLMI #8X INBGA[ WA, NiiSIRIER < 4RZX-PANR S[X SH[Nit) bbizéf;

iNEXE[ #WiJa_ SA[SM bbiiuf**st
*hi #1]%@0i00 QIADIRIN] adXiRo A@IH #40IRQI X&4 1YB @IT[TFHR "WRALNj iSX@QIOH[ TJAQIA XiNj[

XiRi_[ X[iIMO[ yB@itXRs, yiw@u@in iYXR yiW@U@l TPUNEIGI aSNE[ITS fe<zi] UiaRi i@idiR: RA[A[A
i@iw XiNJG[ XiRUi biiZ yiB[ iPUNj&i@i PAZNj @i[iNj fi<Zi— aUySiZ[ @IOi “WE[Nj iSX@i0i" [ R&Z@i4 ~SUUN}
i@iw UtaUi@i iSiNj yiB iYiiNj iR Rifi yBUia< N[ @iiXo RZfi aNFR NE[ *@iRTj iSiX[ #viiR UsiaUi@i
XiNg R&Xiz #RiN| [EiR—

UXINGL Uiai i~ iRUria aiS iPUI[ #4iB }HQ Uil Y, ffio Ri yB, yBiQiNigi<

bl Ré, #H8X #XI[ XiNG[ URU#OQI[ UiaUi@i WilUdadi'"
* yB iab X&j[ yBA 1Y X&KL Ui@i RNG HTiH adQ[M R[-REEL @ili-béal TA]i SEN| iSTIX[ SMo
UIQIR #X[ afQi[M XRi_[ P SLySL &&INj biz *b X&li[ yB &RXM @i'f[ O&@ifi "WE[Nj iSX@iod [
REZ@iE ~MUIUNR N[ iSXéySPi@i yilB[ #i]é@igl Si[iUN 0@l R&XiZ *iR #[ *@i X&[ yBi@i iSXXzZ
@[ NJINj ffEizijHRA * @IXRA T@IU] NUIUNE[ RZ, #XEP[ a@ii][A *bl aiéU@i #iiUPR "ba <
MNUIUNR' Biiq *@u RNR X *iRiji

*bWiEiU Bq@it[ aiUiQ iCi_ XbWE[INJ[ TSX@i#biR UkAd @I[INj 4BiZ RNR Skits S[INR &U_Z K{ShyNj

@IT[iFRA KiSiyNj @I[iNj iBiz aly@i[[ ai§ yiQRNA[ iX] UNR CilliiZijfR—

“ai0@i Mg aiti[ Xi] Pl yiNRULk) MOP[ &40Zd #UNGE, jIiKINR < TitkiX, alyi[
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< yIQIRNiR “W[Nj iSX@i0i' [ Bqid]iNj yiQiRNj < alyjii[[ #4Nj #SU iX]JR bbZiiff,

#i[ iab] GRib *bl iSX@IOi|i] #iNj KifEdiS[ &g aity bbzid KpJjziifn® s
#i[ *bl iX] UNIRL Tii]b S&djlj YiBiSiYiBi biZijin SistiNg iPi~ jciai@i RU [ISiZR H[E biZif
#iR@I @] #4iBA UJE 1YIINj SE[ XqfiR[ #X] i0i@if NE[< U{ #iB Bi@i R§l@uETL[2 T
“lliad", "Odyssey'-[ @i#biR[ RNjR U#A% iPiZ "Oedipus the King', “Oedipus at Colonus’,
"Antigone’, Iphigenia’-SWiNj Rli@i i]TARA biXi[-*[ $iKjSiia[ KjSiA#R RULIS iSiZiffj Sophocles-
*[ biiNji bATIiBaRZA[ RNjR UtA& &PiJR Euripides.

#HXP[ Pin< RNR SiiY% jciiai@i[ [a SA[IUMNR #[CI bizif @iE]Pia-WUWENI[ #X] [0i@in
HW-R AQIW]X Ut KO [XERLING XoWE[Nj- [XiZiM[ @iébiR Rili@i:@isi[ RNR NiEOSIY KjSy#SNji
Udl]4 adibiNg *[ SUO Xibii@i] XQaPR PO NE[ “iXCRP UQ" Ui “Ui[i8R:" *[ i~y KjPib[MA
S[UNj@iE ] [UIGRIO “AUPIZ #iWNS®, "@IM@iwi alUiP*, “BilR[[ #4iUPR" SWENj [FRiZz Classic-*[
Modern Ui Romantic [iS PR Q@ii[RA

aiuiQ iCi_ * dU_iiZ XQaPR P9, [UIGRIO J@IT[[ ai0@i SPMEi[i iSX @i#biR UMREZ iJAQ@I iY
aixtj, alyjNiRai[i, Njdax™P aXkj Xbi@i#Ui@i Wi & Ui Style UiUbA[ @IT[iFR, NE[ NJR: [UiiGioi[
a@biNg PIWA TUMN[WEB Taiivsb "WELN) iSX@IO8" [ Wi i QiSPi /P aCiii[ ai=*Nj biiz Romantic #4iUPR
ait] @UT[iHA aXii]4EHei SXORIO U™ *b) Bw S&)j @I'i[ iPiAiFR—

“Wi_iZ XP§ UAGINjifFA *XR UM, [1Sii6, UiRanP[ Wi & UdUJ4 Wi a[bl *@i RNR
Si[Fiz *U0 4US] Kjo@ii_[ a(;uaURaXZ SOijlj iPAibiZ4 APINJijHA XbAWR[NAZ SA[TUN [ER
* Wi a[8Nj (Fakj #aCiun®'s

NjOaX Ui ##WiQERAI 7P iPiZ BiJNj UiiQ@i Bo@id[ &/4ZiSP < aURiX EEIN" [#Nj UGUbL[ @if[iFRA
*h 4ZiSP < aURIIX[ UUb[ Y&P aiQBiPi b'Nj, Nibi] [ERi|id] UPGaBI[[ @iw]é Ui “aiNi[
URUiia'[ axUZai biz SKjiNgh fa Jid] 1Y *bj ~N@Pi[ SéijEj[ PNi@i[ [ER: biNj iSi[ij, iajlg HQ
ISIX[ #QRAI URAKZ RZ, #iQiR@I Wi Wj8%F < [EHR&ANNA[ JUiMA "WELNj 1SX@I08"[ N[ QiSPi, UskAd
Ui NEOSY #QiR@IA ~Nj AN UG < UGOBIN[ 1Y aU @iébiR XbaWa[iiNj AUUNj biZijf N[ XiQi *b
AU0~ ANPA[ TY/TQIETR XiR_ N[ iRIG[ GiUIR[ < aXad[ #0Ui #Bib[ [IS AiG SiRf Nitbl XbiWa[iNi[
SIWAXIN] A WA[Nj ISX@I0:" #4G< Siai80i *UU GRASZA #4Gi0I[ #HURAI XiR_< “WE[Nj iSX@ioi[
PSiM Ni#iP[ XiR[ RRIR #Uydi@ AiG SiZA *AiiRb “WA[Nj iSX@iO#'[ &f[wRNiA ylji aiUQ iCi
iE[OIE]RA GiURJA) AJATR[ *XR YifhyiNj [XiNg, &E%iM[ *XR bUGQR[ AUEYNE, al@iJiR[ *XR
~NTRNG #4QiR@1 Uil]é adbiiNi aiNjb PPWRs®
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NICOS 34

10.

12.
13.
14.
15.
16.
17.
18.
19.

20.
21.
22.
23.
24.
25.
26.
27.

SXORIO iUN— “WiX@'— “WALN) TSX@IOF'/ #HRwP/ *@EUI~ XPM— ##rR 1398

HXNW) TEIQ[- “aiUiQ iCi_, EF[IM_'/ Bw— W[ 0@/ aiUiQ iCi_ yiNj alaP/ SOX S@i~— #irR—
1398/ S. 4-5i

Y.L, %@ U] s@IiN[ GUAKGHIL,YAL #4DI] NJAR &li@nl Siiox Ubyl, §Y #4DI] SLUNA@EI] STiATH WALNj
ISX@IOiA™ — KiojX iCi_/ aliUiQ iCi_ : UK dUyiZ GiiB'/ #RiP SiUi]~Na/ SOX alyj[M- GiRZi[i, 1994/
S. 18h

SXORIO UN- “WiEX@W'— "WELNj SX@iod/ Siuijin

Subodh Ghosh- "For | shall find a new'/ Introduction— ‘Bharat Premkatha'/ Translated by : Pradip
Bhattacharya / Rupa & Co./

SXORIO N “WiEX@W'— "WELNj fSX@iod/ Siiuijin

aiiwd_ @IXi[ iCi— Y URySINJ[ RiX'/ "Bw-Wj[i Oi@l'/ Siuij/ S. 100f

Subodh Ghosh- "For | shall find a new'/ Introduction— ‘Bharat Premkatha'/ Translated by : Pradip
Bhattacharya / Rupa & Co./

@i]iSal ialb #RiPNi- “XbAWA[N// 1X A~/ [iG alyj[M- Nii]-@i]X/ SOX alyj[M- GR- 1987/ URSU
#QZ- 192/ S. 498-499f

SXORIO N “WEX@W'— "WELNj fSX@iod/ Siuijin

aifuiQ iCi_— "W[Nj iSx@iod'/ Siuiel/ S. 32

@ii]isal ialb #RiPNi- “XbiWR[Nj'/ 1X A~/ SiUi/ KjiPiBSU- #QiiZz— 103/ S. 786fi

aifuiQ iCi_— "WA[Nj iSX@ioi'/ Siuiep/ S. 42i

[UiGRiO Ji@I[— 'BINAUNGR'/ &UrWE[Ni/ 1Golj— 1394/ S. 291d

@ii]iSal ialb #RiPN— "XoAWE[NS/ 1X A~i/ SiUiof/ URSU- #QiiZ— 99/ S. 405ii

aiuiQ iCi— "W[Nj iSx@iod'/ Siuej/ S. 51

SXORIO UN- “WiEX@W'— "WELNj fSX@iod'/ Siuiejin

@ii]iSal ialb #RiPN— "XbWALNS/ 1X A~/ SiUic/ ~wSU- #Qiz— 174/ S. 661h

URXEG [FiESiQiz— @izx@iiw[ Kb/ UX [FRU]:- 1X A~/ aiibNji alaP/ WiziP™ S@i~- #iirR-
1396/ S. 554i

aiuiQ iCi— "Wi[Nj isSxe@iod/ Siue/ S. 73i
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#iR] CKybiiZ[ 1jFaBg : Sag PiN) aXdiG[ Wia &

faA adlW[ fbifaR

Uil]4 abiiNio "PAINJ" ~Pijlj #U4EERA 1930 aii] ibnPi < Xi[ARINj “UixNj i~Mi* (Depressed Class) #i0
"PAINI" ~NPA[ UGUA[ TPAG YiZA Yi[ ISR [iZif bUi[iG “Subaltern® ~Pilifit dU/ ~Nji@i SistEiNG[ asbNjo
#iP{] iR "Post Colonial Studies'-*[ XiQ6 *bj ~Pjli U{] EAEN] bZA TaAR i0i@ibl dbnPi < Xi[&j #RUEIP
PAINJ" Pl #4BXRA 1930 adi] SiR i0i@i "PEINj Ul Ralx *@ua Siv,@id S@IA~N] bNj, Y UaexNj MM
GRBIiM[ XASY: [iS Si[4ENj 4F]A *[S[ yNwwiEiu "PAINj" ~oPili[ SiziB bZ 1958 aii] iUixibiiNj #RiljNj
aUWRINAZ PEINj a#bNjd aWiZi *Fiki< 1972 adi] *@iP] RUS Xi[4)i i]AGI< a#bNjy ZiinPi]iR[ aivizZ @ix
PAIN] Stiwéa® RéiX *@idflj alBJR Bik| iNGIR, Yi #4iXi[@iiR "Black Planthers'[ SWiU Stjf

PEINI" UTAN] XINj *@idjly #10aiXéG@i < adlyjiNji@i UBi@i ba8Nj @i[4 bz P QiNj iRtSI *b "PAIN/*
NP #8WQEREAI #0 b]— AN, UGN, #idiw, SPibNj, #ibNj, iRSEK{N], UGONJ? bNji@PA Nitb PATNj ~P&liL
iY *@isli GRiBAI[ dRSEKIN] #Uy4i@i adfiNj @if[ Ni UJdUs{]oR 4@iw * i@iR GRiBilji? Ui PN @ia[4? *[
Kio[ AGIiNj bii] #X4P[ biNjbiia[ #Z iRiNj biiURA

aibiiNjo PiJNj GiUR < aXiiG[ KjigA alyiNj a#biNG[ YiB< 4] i@iw iPA: YU, UGZi #4Y/ O aXxiiG[
*p fau@i MM (YEIP[ Nig[ib adty @if[ijHR) @1 N@EP[ [ERE < Q[M[ i@iiG [4TAR 4RA XiR [EAIN) biu,
Si@i-#4Y 1Y GRiBiljii@i WALTIN] #£BNj #4iY [a “#R-#Y" UT] 4FaboN) @iT[ARTTR NAL Pali yStj i2M INE[
biiz iBiZiF]°*—

1. #iYIP[ Qiif S[ay < UNIUP i7MA Ya[i KiOJ[@isi] 3P RéiX AfbiN] bi]Ri

2. S|ty i@iw dUTPibd "#R #&Y" axSPiZii Yi[4 UiR G8ii] dUN@KIN| bi]R < dUGZi #YIiP[ ki[ad #a[,
PNji PRU Ui K{AGiANj bRA SOX YIiiB *iP[ ai§ dUGZi #4YiP[ iUI[Q < alCiNj S[EM[ iPUia[ Kink[
QusbiRIN] GiZBt 1SiZifjFif

Yi[4 #4YIiP[ @iifF S[ay < UMNUP biz iB] #0i0 P[4 Nii[4o S[UN@IEI] "PAINJ" Ui ékibiNj b
*{P[ GIURY#4Z #iR@0 JIiGU" 4R Ya Kifeji~aM[ (Upper Class) XiRi_[ Wid_& < NEiP[ UT4[ < i™MRa[ #4Qai[
iF] Rifi #4X [ alyjNj agbiN @ia]Piial Réljii@l iPTAGF QUL Ui 1Y FR[¥ie0 iSiziF NA[ Wa_é alyiNj
RZA SHAINjfi ARXUTB[ S[i_ < aUUIB[ XabJ4iP[ XiA *b Si@iNy alJ4iS[ UlUbA[ iPA4 YiZi *AdiR *@ijii Sr
@K N]JiNj Séi[R— 4RxUIB[ S[i_ < RA[i[ imiivs SN[ UtUbi[ iPAL YiZ *jli Ri bZ XiR]iX i@iw alyjNj
Rélji@ >4 @iR% Ui [4AG[Ri[: alyjNj UT]R 4@ i@R? NA[ GUiiU *i@i UTT]bl YiOt biU iy #4Y S[i_ aXiG
R&[FT @ ##4iPI KifEXY&Pa TPR 4RA RA[EAT@I Nja[a SH[ adio NjJR: @i[lINRA* NijFiKa #iYaXiiG[ SOX SiU dUIGN|
#R-#4Y B[ Ri[i[b BN biizdf QA Tii], NAP[ XiA alyjNj Ui #4Y Wi o[ KifEA[M AU@IN] bNji
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Yibiibi@i, #iX[i iPATX alyjNj aibiNjg PAJNj i7MM[ XRi_[: Wii_i dbiaiU Si@iNji@i UUba[ @if[iFn iy
Wis_& KifEji~M [ ka[s #UibiINift Neglectedf }Q alyjNj aébiNjs Rz, Uil]4 adbiNji< *bj alyj[ asbiNi@iiP[
XiQo iPA4 Yizi Nji[a NATP[ adbiNio PAJN ALY XTA[ Wi_i ibiaiU i]4@izN Wi_si@ibl USUbA[ @ii [ijFRA
Uil]4 aibiiNjg *b SZéa Y4iP[ XiQd SOX Jei @i[4 YiZ Ng[i biJR ~[OFjG, AUWANMW|_M, X&R@I < NE[# Y[
Uil4 abiNjo *b Qi[iZ aifiNR #~qiiP[ XiQ0 #4iFR #TKNj XqUXM, #AXZW_M XGXPi[, STiq [iZ, XbiirNj
iPUi SXAfi

*b Qi[A[ TJAGITPL Pajlj i~MMINj AUWICH @IT[ TPAG TYINj Sii[fi SOX iMiNj #4ijFR aXiiG[ Kifj i@l
f0i@i #4BNj IJAQIR AKNAZ iMMINj #4iFR PAINj aXiiG[ i]AGI axSPizi *b) Qi[iZ #iXiiP[ #4140 i]AQI
#iR] CKjib (1947 — 2014)h

ALOFG, AUWENW] M, X#R@i Ui NE[#¥[ *XRi@i [UIGRIO< YAR Pi]Nj GiUTR[ UMRE 4PiNj iBiZ NiiP[
al]isS UtUbi[ @If[R fabl aU al]diS i]4iiZNj GIUIR[, Séw@i GRIBHRA[ XiRi_[ XiA[ Wi _i[ Flavour
0] < afsai[ NEiP[ Wi & UUbS[ @I[IiNj Nit[4 U6O bifZiffRA sUS[ZINj #1KNj XqUXM Ui #4R] CKib [4 YAR
S#w@i PATINI[ GIUTR[ U #4i@IR faflia IWINJ[ 107@i iPAG 4EfsR ARGy JA) #W—NR[ Wi_a [ISA iRIG #wiG
aXiiG[ XiR_ Ui]bl *b iPA: IWNJ[ i0i@if #4R] 4RiG[ GiUR axSi@i UJiNj iBiZ iTiAR :

V] AG TYibN] *@IGR aXiGiUitNj XiR_ #Ni*U N[ iSFHiR< *@ijlii biNjbia J4@iiz Osii
Yi N[ Sé[USL0I, Yi NA[ axSM iRGyii N[ UGHGIUIR[ XiQd 1Y CjiRe[ Ti] Jid] Kia@iHiA@i
Xdi[, *@idiw Nigi@i Wiliz— ia]ii]b *@itPR Bq bizZ #4iiS@i™ @ii[ GRaXixif ...aitj[
KiI%PR4i@i Y4P *@ijlii UbXiR Sibikji RPi[ aii0 NiJRé @i[4 YiZ— Njioi] ax$iA biGi[ aXabi[
SiO[ 1Jji] fa *iBiz Yiz aiB[ a8iXi iJAiI@I[ @]X iaAdiR 4F]4 &SFH]4iR: NA[ Ri, U{
aiXNjg axS1 iXadb]h

#4X NJAR ffdli, W @Uf[ ifizéi[ Uia SiK@F]ax Ui biNj Qi ifiza[ i0i@ Kajiz
iPIZAFTIR *@i BbyaXi, NA[ XA ##X *AiR: dUyiNj bbiR. ..

HIXIP[ aXiiG #400i XiRPi~i X{Ri_[ iUFA[ @i[i bZ, *b #0aiX#Gai Si[ivin
aUibl i@iR Ré T@IERWEIU #SX&RN] biffR #]inioh ... iFdl iiFdl #SXRiUQ i0i@ib iy
aiNj[ GI§ bz, Ni[ 10i@i abiG 4RtENj iTAGH T@IRIPR SiZ Ri, *@iXsv: (] Al faAiiR XioH[
Xibi_Qf

#IXA[ TJAGTRAL XiQ0 #WiU #RJIR, PA[PS PUATUIQ #4[ BiX GiUR Ci[ 4Tl [ #ia;
@IATR: #4KiA] 10700 #4X4[ XAjli< TaAdiR #abiz AUUM *@i jFiza (Tir]A"e

#IRT][ Big[ WUIR iWiKj @ii[ #if iabaU XiR_, YiiP[ #4G IS @uiif[ i0i@l iPIATRR #4R]A bikj,
iKiiX, Hid.JP[, sPRXG, &Hi, [4@I[, i dUK(], TUaX, iG], UiBiP, Ai]éa, @ilji[iBi, #4PUiad, R[Ri[i, XiRZ4,
[EIX@IAL, 4K, aRi], <His, @ii@iKf aQia[k, SiqiUib@i, [hai, Usia[ Aildad, Qia, Qis@iXa[s, A[£4E] @IR i@IXR
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faA afU[ ibiiaR

aU RiX N@EiP[ X<Ri (XZRE), UPRY, bé|id[, XaEjzi, @id], @uSTe, iBiU[E, aSiK|, JiZi[iX, &4, iSilii@i, RRa
aiXiP, SINJR UPiR, UM < axSP4iZ #{]iPi #i]Pi bii ] < NiiiP[ #O0TRIN|@I i74M #UyERBN| *@igli y Stiii *bau
RIRi[: *iaiff NEiP[ #WiU, J#iRi, i’ R < #SXR iRizi *iaiff NAP[ i]aV Ji]as, iR™M Wi, [B, i[ [lad
iRiZA NEiP[ Y&SN| GIUIR[ alyji[ iUria, RéNj < PREN] iRiZA *iaiijfj ~[i[i Wi_i[ TUQ < #1UQ PiUi Pi<Zi
iR1ZA SiZ QR ali™MQR < SA[XIGR fiKjb #4R] NATP[ Nji] #4iRR Ni[ a#biNjA #XiP[ #iJ4ERiZ
N[ Biiq[ Wig_am14[ aP@ifliabl #4146

PIN| GiURIi@1 Nji] QLiNj iBizZ #R] UUb[ @if[iFR *@ujli s~y [ERGANTA Yi XINj T]40HEZNjA BiX
UA0Q4[ Xl Ui] RR G bi<zi < iWiGa Bilj Wi[4 *@i iRGy Wit_é SQIRN Ya[ @i¥A] il PEK|IZ #ifF IXPRISTL[
PiniMi°x]— [EXRB[, U&]Cib, *B[: *]40iE[ aRiPt UIGIWAS [ <S[A @IATR: AUbA[, EYAQLSL #°xi ][ Ui}
< ##PUlail aXiiG[ ™PUIj iX¥NIZ INR[ @IT[IIRHR @104 adbiNji[ ARGy *@i4lj U4EHRA * @G *@it RR INjRA
*b| SO X&éR@I, N[, #TKNj XqUXM, aNfiRiO WiiPKf Ua #XZW|_M XGXPA[[ K{°j[aiQ@i iNjiRA N[ *b

{HIR[ aig YO bizilf ioi #4Ri] [ GIURI@ #Ui4IiR[ iRGy < aUir_Mi Pitii *@i aliUPR™] @IAUXR
< K|SXi aitj@ii[i #~gi yWEUR Y& dRZNj SA[~Xi < aPi aifNRi

2
Wig_a[ i J4HRZ  UR[ AU~ _ I[N #iiFR URR[ dURGa TUREY0 TYXR TJATGI[ dUi~_Nii@i S@i @i,
iNjXER  UARXZNja USERyIT[ Ui~ _ aUT~_ SifyaNj< RO QUi [A #Uyé dUiNi_ @i-jyT[[< SA[UNR CjljiNj iPA
YiZA N[ #4i]4ER: SQRN] AJ2AN) [EREI@1 dRiZA AJAAN] UZEIR[ XiQo iJAGI UIR[ dURGia RiRER TUAEYA0
#4iRRA  UIR[ SR[#C% URGiSEI SizZB @ii[ UIR[ dURGia Nj[SXZNj #4Rt bz #4Ri][ Biq URR[ iURkia
U™ N Jei @i[a Ra iBi]< #4°4] @0 KiSWa_a[ Siz&iB[ ieii% UR[ TUaEY0 PatjiBag[ bzf
#HIRI] [ Biq #iQ UIR[ dUi™_ USUbA[ TPA} YiZA #i°xi]@0 KiSWi_a[ USUbIT[ #44Q UAR[ UUbE[ TPAIN
Sibf T[* #4Q UR[ Ui~ UGUbi[ Big[ al]iS #Uin PAIN| Sibf #4Q URR[ UUb[ Usi@io a[XZNj iYiB
@Ui[A *[ KiSty@Nj Ui #RStyaNj i@iTREIEINIbi Udi@is] #iO[ SA[UNR bZ Rifi #Ri1][ Big #4Q UiR UGUbSI[ [
4Q0fF RPAR iP<zi b]hA
= iUllg i[, bziP [#Aa @iO4liEn (AWpeddyif[[ VUL Kjojp, "@i@ixa[d" Bq)
= TIQRE I, Fezili af[ B]A Yi[ XiA #4]IR iP]iX fab) XiR_jii UKj Wi Ja fiFi]4 i[! ( B&IX&R"
Big[ @iaNji@i[ K@)
*h #8Q UR[ UGULETT #4XZWj_iM[ ai0@i K{oj[ad] aNjRMA
FHIRI] [ Big #°xi] @1 NioP[ USUbT [ NioP[ iNi_ "@I" SNifiZ [ UsUbi[ TPA& Y&z #i°xi] @l ~NioP[ UtUbdi [
NP N "@0" SNiGiZ[ #BXR Cifjljiiif] *XR @i ~NioP[ Ni@]ei @i[d b]—
i@iw > 4@iw@l, Bibii@l > Biboj@i, biUu > biu@i, @ib] > @ibii @, bZiNg > bZiNgai, TUdljFe<zd >
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Ulifé<zi@, 1400 > i]4@iel, U[ > Ui[@in
AZA[ UIUbET[< NjikjNj SNjiz “@i* iYiB @ii[ 4/0ZiSP 4RXM @i[4 bZf TYXR—

INdTR@ (7RY), Sifi]@0 (:G—aad @[1), QLT1@ (Q[), Bbii1@i (1B1), Ubiia@i (Ual), @ibi]ai (U11),
bi@i P76 (iKji@i 4P]), iPTAGI (IPA)A
#AUA[ USER WAESXAZ aUTP/N ~NioP[< SizZiB CHliiZifiRA 4SiFiZ SKii GRIBIIA[ XiR_iP[ GiUiR #:QiRA
aWpNA[ #RSITUN NATP[ GIURY#/4i@i TYXR SWBUN @iT[&FHT iN/XaR SWEUN; @i [4F] NigiP[ Wit_& UdUbd[i@i<n
S bUI[iG < #RER Wia_a[ ~P< yiR iSiNj Ji[¢ @ii [4F] NEiP[ ~oPWi~idi [/ 4@iw N[ KifER[M 4/ aWINj[F
NPUT]A[ TiEba[d Yéz Shiqifi Riif N[ *@ial N@]ei iP<zi[ it @it b]—
dia > iB]éa, jlitbUi] > jlitblUd], (ciia > d@iQéa, UKRE[ > UKE[, inR > iSI]R, TiX > TiX, niB > iS]B,
i [iKj > *iK], {libU > [lA[ebU, sAU R > ASER, Ti@i > Ti[@i, iaivia[ > iai@iiE[, néRl > iniRU, bii] @iikadl
> bii ] @ujliaadili, KKl > KUk, iB&@I > iB&EI, StoX&[ > SibX&[, ySiij > bySjli, A[ATIKG > bTiiG, yil
> by(], Séjlj > Sy, adljiGR > FiljiGR, ta£dlj > FEIIA
IR [ TJAL WiS *@iiwb adPiXjlitn d@iw TPAGL TERA, Ya KISXE ARX&M @IT[, Ni *@iiwb #4QiRA1 *£i[
Yiw[ XiNgA M) < RIVEIEL, NREL P'*@ijly Ptw :
1 AART] [ THATA *@uajl X&P HiZAT[[ UMRE : “TSHiNL AU RiiKj AL iSTLI@IL X404[ XiNi 4S8 yRUiw @ISR
JéiBa* (X@ii][ B
2. A[ZIN] QL4 Hé@iiz aSi[A* (ALY
3. NENAUKRL s aPiz Xa@i[ XNj a[i [ayn" (SLEYR)
4."aSK| YR iRiRE GIiJ[ U&]1BKjR* (U&]BK))
5. TijlKjiz [ Xi0iz BiG] RR iTiRéA *i@IUAT[ QSQI'S QENTI] adPin &)@l *i@iVii[ aSiKj[ béa[ XiNgh* (U&]BK)
6. 8] i) deuwIteIRL INH]LL XiNg HSadiRif UNUIRL XiNjg @SR T4 TUN] dFSAHFTS XiR_AIR (Ji™ Ai]ia)
#iod] Q0 #CM YO #iRT] [ KISXiaGR axSi@l ¢~gi SiMiP SYi GERIZIFI IR :
N[ 17Mq@i aNiNB[ Sai8 *@ijli @icd Ri U4 [iZ iBijf *AiREA Nji ibdi]d #4Ri] [ KiSXé
UIUbST[[ QNN #4[ NE[bl ai8 yiR @i [ iRiPt) aXiZ[ QiébRi[ EA[%IPL aXNji]
SEIENJ[ vdxalz SA[UNJIRL SjIiwiax [ERan*e
KiST [ XwUdilj YO:Obifi 1Y #4°x] @i UaylUNA[ aNio[iS KiPCiljiR iNiR dRXd, KjSX4 UtUbi [ 4@ilUs S@iN;
UMRIZ iabl UtyUNj i0i@ib #iR] alBb @ii[ 4RiZiFR YiUNAZ KiS@I[M, Si[MiiX NA[ #ai[Xi]é ainPbiNjN|
[iiS aNji < GilUw @i [ Nji Jiijf UayiiU[ A~i SINjX&Jid @i #4[ *AdiRb #4Ri ] [ Bq biiZ KjiJjijfj aiO@ifi Wit -
WiggXa biiz KjiJjiffj GiUwi
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a¥ < [li@HERTPA :

1.

o o & w Db

bUi[iGiNj The Subaltarn has become a standarised way to designated the Colonial subject that has been
constructed by European discourse, 'Subaltarn’ is a British word for some one of inferior rank, and combines
the latin terms for 'under' (sub) and other (alter). M.H. Abraham, A Glossary of Literary Terms, Indian
Edn, 8th edn. P. 246.

bi[§[M UMPHSIQEZ, USIZ ~PiGi_, SOX A-i, 2001, iRKj iPci, afibN *@iiKAX, S. 1089

1éiz6i #4] AR, Ui asbiNg PEINi aXiG < #R] CKib *[ BqSUIj, aXiG iG—iai, 2016, S. 159
B[ WidERTY[ “SHER adbiNio Ré[* Si PHUsH

‘afA[ UBHR MIN[ [NI, TJATGI[ #4i%0I0R, fGA[6I, ~[PalAt, 1397f

SiMiP SYA[ "Af] Yiife Kioji[[ GiRe]&* SUIj f0i@i iR<Zi biZififi #4R] CKitbi alAs, axSk: ayiNj GiRi < aRi]
X#G, iP'G SiUi]Nl, 2004h
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UGOINI[ < 4R[4T~ BQG[ : Xbéi rNi iPU3

Kj. aGZ@IXi[ XioiNj

HRIFWR : aUWR[NEZ adbNi6 Si)@ITP[ @i XbdirNi 1PUA *@ialj Sa[aEN| R&XA N[ SUUNRGEI] [ *@i#Q@i @iCiadbiNji@i
axiG-Uay UN@[ jFaU@i aébiNjo[ #48RiZ iRiZ *iaiffiR 4Jj@ib), i@iw XbiirNj iPUi N[ ait[ aixiz *@iQii [ GBO <
GIUIR[ U{X&v4@i jFaU 3E4ZNj QI[AL adio adio VAWl i~ME-Si[Eiz SI[AEN] XiRi_[ GIURIUQ, GIURSE[M,
alyfNWEURE SWIENJ[ FaU Nji ] QT[iFRA aiUsSi[, iNAR UGON| < iR[#SM GRGIUTR[ SkiM[ @idiff aBiZ NjiP[
#W[i%[ Qi04i@l adbiNf b&G [ @IT[TFRA #4X [a N[ iiFéBIq[ #4i14i@1 *baU_Z4ljigi Nji] Qi

afi@i ~oP : UGOINI[, yRPAZRI, WiXPi4, Pi]i]i6i[M, S[XGiUiXiR_, Sti@iiili, GINIQRR, #:RUi~ _ niQs, UNIIGR,
iRGBilf, biyYO, miXNiUR, #iwUiai, #RixSi, biaZi, J#BUGIB, bKiSii

aUWR[NAZ abiPZ a#bNjiSij@iiP[ @uijF XbiirNjg iPUi (14 GIRZi[3, 1926-28 G]ibj, 2016) *@idlj S[AEN]

RiXA N[O [iaSiQiz, dUX] iXYa, ##NSMi 1PUi SXTA[ adbiNi[ WUR aUWR[NAZ aébNiSSiaiP[ Sa[4ENj
4@iw Xbai rNj |PUa[ Sa[a ANJL @IALM *@ifli yNwiR *iP[ i01@i Xbii rNi iPUI[ [HRA[ GBO UbO #i~biiwjl ymP[n
*hi yNwN BiKj KjiiJjijfj Nii[ @i0OéadbNjii@l #U xR @if [ #XaP[ 41 J4ERA[ ixivs aiXiUkj O4QUTU NR[ iFdliBiqL
XiQon *@i0d Ui] [aAaWal]a iY, PiC GIUIR[ aiXii[AiZ iNjiR GiUR < GBOi@i U{X&v:@i Pitji@iM iO7@i TYXR
iPIATIFR, TINJXAR AUAEY: i~ WMi- SA[EIZ SALHEN XiRT_[ GURTUAQ, GIURGE[M, alyjiNj-WAURE SWHENj N[ XaRal]a@w@u
ARXIM @i aPizZaF ] A XaRi_[ aig aRAUK) TR@{lo 040, adio adio SA[Xi #QiUaiZ < GIURRRM]ITR[ GiBN; i

Niéi@i GiUTR[ RiRd ROZIiUIQ < @I MiPI~[ 4Pi@i ARTZ ABIZAF] A UINRYAAXQI WU Si<zi adibiNji[ [a‘iUéQ <
SHLUST[[ XiR_GIR[ alibNjofjti[ #iUb< NE[ a@bNp[ERA[ IS[MP [iiS #iRAIAER advhzZ WiiX @it SEIR @i [ijFA
aiUiSH[[, RiRi GROI] EMXA! @iX< Njii @i iRiZ iBiijj UAON| < iR [#¥SM GRGIUTR[ @isilfifi iYAdiR fjFgli-UKj, #is-S[
aXy XiRi_[#w[ai%NE[ SiMii %z Si[MNjbiiZ iBiiffifi #[ *iNjbiiNER biZ KjiJjifFR aiX#G @i Usy UNi[ aio@i i~g-
[iS@i[

2

1939 ai] 101@i 1941 ai] SYw XbéirNj iPUZ iU iN]¢ U] @iadUPRE]iZ SKii}RA @i [RA *bjaXZbj abS&JRE
S[UNj@idi ] @itU [¢G] W iPUA[ ai§ aNfiR béiNj i Ad Siva@id FnPFiK' (1939) S@it™ @i [4FiJRA ATBURIO iaR
axS#PN| " [Ux~M]" Sivi@iiz 1939 adi] [UiGRGO[ iiFi]iU]4" UbljaRiZ XaPN] i ] Adjli XbiirNi iPUI[ SOX [ERéf
N[ SOX S@i#~Nj Bw "Hitia[ [M&" (1956)f *lj biNjbiia[ Ubfi WALTIN/[ SOX yiQiRNj Yiki[ (1857) *@i iRY4
TV iUis— N[ GiUR@IO: *UU Ngi@i aCT [ BiKj <Ji i]4@iizNj @i0i]id] [ alfiR iNiR ##[Ci @i [4Fi]R 1952 ai]
0i@ibjf =4l TA4FI IR U#MG RB[E @] @iiNiEZ Uia RZ, UMPJ Ali~i 4BiiZi *bBw S@iii N[ S iN{R a#bN[ERéi@l
GiUIiR[ aiQRi[ ai[:0ai[ UT] BbM @i [RA * [ #q@ii] Si[ S@i#Njb] N[ XiPNj SOX KiSRéia Rjlii* (1957)f *b
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QibRI[ WLTGITG [ZF 1SXA 1980 af] 10161 U@ RiTX [ *Giill Xéa@l Siv[ axSPRiNAR GILINRA KiSR&a[
SSH™ INAR [ERS QU1 TR AUEY: #4byiPi RiRé [GTX TF§liBaf NAL [iEINS RIRAUQ Bq alGi TR @il N 6it

RixNji] Q[ib']—

1) 4@ Uaiw 400 ~[iNj (SOX S@i&~Nj Bg-al@iJR) (1959) — 9 &l Bq : (1) Y/Uw, (2) aNA[&M[ Cill, (3)
SHRE, (4) HQSijlji] A4, (5) GI] il 4P< R, (8) xSk, (7) S[X #4i%iZ, (8) ifjwi, (9) [FAZiFAUR

2)  aASMi(1960) -7 4liBq: (1) Niz#, (2) iaiRé] XiF, (3) Pib, (4) iUKET, (5) iifKi R, (6) [8<Zil, (7)
#} KO [ U&KJA

3)  iaiRiRZ [§iSiRZ (1962) — 24l Bq : (1) faiRiRZ [EiSiRZ, (2) T"NUE] NG

4)  aWBiUaw (1968) — 2 Bq : (1) IP<ZiRi AbXi]4 < JK@I[UTili[ @igbRi, (2) T[4X0i

5)  “#HRUIN'[ #Uria (1972)- 114 Bq: #RU[N UiB#" - [ 11 4lja[a Bgfi Bq|id] [ SOGiRiX iRbfi *(ib
S@i# R alys 0101 “#iUréad* RiiX UbAll SRX4PN| bZ 1999 4A. /i

6)  #idBWj (1978) -4l Bq: (1) #St[R? Uatbi|ikj, (2) iPiSPi, (3) G], (4) *X.K{U], URiX J4AnPA

7)  iU{]6(1979)-54lBq: (1) |i[t (2) GINIGR, (3) #iy, (4) G], (5) iU{]é

8)  XiNj(1979)-24liBg: (1) XiNj, (2) iXbRSI[[ [IS@i0#

9)  R>fiNjiXC (1979) -8 i Bq: (1) GBiX:biR[ XN, (2) ¥ @[, (3) ¥}, (4) RR, (5) 4UFR, (6) iQ7]4, (7)
[tPi]i, (8) KitbiRA

10)  yRP#ZRi< #R#RIBg— 17 4i Bq : (1) GBLIO[ [0, (2) Yi~XNg, (3) URR, (4) ainP?, (5) UiiZR, (6)
aHi-a@ii ] [ X4, (7) WATt[ 4SSkas, (8) i)l C[, (9) bi[iR a&iJiX[ Xéa, (10) iR™, (11) YXRIUNAL
X4, (12) #4Gi[[, (13) XiP4[ baAZ, (14) *bif. *Ti. 37 : [liSHIiG, (15) iRbNj < XNj, (16) yRP4ZRS, (17)
HRw AJliZ4 : *bif. *X.f

11)  bA[[X XibsiNiE (1982) — 2 4l Bq : (1) bA[ [&X XibéiNi, (2) atiBiZiRif

12)  biifli[ ST[ bjlj (1982) — 4 4l Bq : (1) *Gibi[, (2) ™R[4, (3) [(Giliai[ [1SEI0, (4) bifii[ ST bjli

13)  X4iZ[ XiNj (1982) - 8 4l Bq : (1) X4iZ[ XiNj, (2) GbiUi X4, (3) aiHi-a@isi ] [ X4, (4) YXRIUNGL X4, (5)
XiP4[ bAAIZS, (8) YI~NXNG, (7) UR, (8) @idRib TU B[ Xif

14) B[ Kfi@i (1982) — 34l Bq : (1) M]4B[ Kigi@i, (2) iSiNidaU, (3) {1 Xibi[ X4

15)  Si@iA] (1983) - 24liBq : (1) f{j[MPéai, (2) Sigis]f

16) BiX Uil]41 (1984) - 3 4li Bg : (1) BiX Uil]4, (2) aiXiw, (3) #Nii[[ ayiNjf

17)  BiXUil]42 (1984) — 44l Bq : (1) [4G4, (2) yiiPi~[ Qi], (3) JéoTia[, (4) iNjSiw [ifi
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18)

19)
20)
21)

22)

23)
24)
25)

26)
27)

28)

29)

30)

31)

32)

33)
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XbifrNi iPUI[ i~ Bq (1984) — 15l Bq:: (1) xS, (2) S[X #:i$Z, (3) i, (4) FziV4G, (5) iaRi]
Xifi, (6) iP<ZiRiAbXi]i < J@I[Vili[ Gi4biR, (7) ~[iL, (8) UL, (9) iSAPR, (10) G], (11) [UR[,
(12) KUN < GiR, (13) UiiZR, (14) #Gi[, (15) yRP4ZRif

iPT]AN] (1985) — 3 4l Bq : (1) iPI]N), (2) Si]éiXi, (3) iBH{XiMA

#1Z < aNip-#aNji (1985) — 24l Bq : (1) #4°Z, (2) aNjg-#aNjfi

4aQ QIR K&i@1 (1995) — 2l Bq : 2 4ilj @ibiR [ SOXAl &5 [ARXbiR, “{] Xébi* RETX “YBawi[* X4PN| bZ
ikN}iZ @ibRA[ T [4RIX “Cjjk Ui G A

ARUEN] al@i R / XbiirNja iPUi "UANJ@ie" XbairNjg iPUiaUT~ _ alAk, 1985-iNj al@ia]Nj 17 4li Bgq SO@i
Bwi@idi [ *bi RiiX S@i&~Nj (1986) : (1) G], (2) Ni[ia, (3) WiNiZs, (4) iSNjiS¥, (5) *bif. *Ti 37 :

A[TSIlG, (6) aXiGUP UUZ4, (7) EKiaN, (8) Wi_MYiki[ S[, (9) GINQR, (10)iBi[Ui]4, (11) WiNj, (12)
KiI, (13) UK[iX X4iZ[ O4iR, (14) Wiadlia, (15) XiRNj, (16) @iikER[ iUfli, (17) #GR#i

CiNi@i (1987) - 2iliBq : (1) CiNi@i, (2) XA
SA[UA[0i (1989) — 3l Bg: (1) iSNE, (2) S¥, (3) yifi

Xbif rNAPUI[ iiFilIBq (1990) — 8 4l Bq : (1) @i Piial ibzi], (2) Kiu], (3) al[=iM, (4) WA[NUL_,
(5) [iX [biX[ Gi04, (6) WiXPid, (7) yiPi~[ Qil, (8) XN[ QUM

#—iNj SA[HZ (1991) — 2 Bq : (1) #—iNj Si[FZ, (2)aXiGiuT [iQi[ Xi
aixSiNigl (1991) - 24l Bq : (1) iR[Eiv2" Yiv, (2) PCJiRif

Ni]41 < #R&R6 Bq (1991) —17 4l Bq : (1) Nii]46i, (2) ##°Z, (3) iiBi UB BNi@is, (4) S[Uias, (5)
Si0@i0, (6) Wi] Uiad, (7) @iiUSi, (8) XZRi[iZ, (9) G N0, (10) PUXT6, (11) ibi]R Xéa @iigis, (12)
iUNT 4ol CLL (13) GISPR, (14) [imia, (15) WiNj, (16) {RiG [ GRo, (17) NiOiNT_ aljfif

[iPi]i (1993) - 3l Bq : (1) [Pili, (2) il0GIKj, (3) TBH{XiRF

YARUSEN] i~1)Bg (1993) — 13 4l B : (1) 4fiwa, (2) TP<ZiRi AbXi]4 < Ji@I[ Ui @ikbR:, (3) G, (4)
KjU~i < GiR, (5) YRP4ZRE, (6) AUFR, (7) #4Gi[, (8) UKZR, (9) i}, (10) *Gibi[, (11) RR, (12)
al[=iM, (13) WE[NU_fi

XbifrNi iPUL iiFiliBg a¥1R (1993) - 94l Bq : (1) UR, (2)iUFR, (3) iPiSPL, (4) [URXA[, (5) i,
(6) aiHi-a@iii ] [ X4, (7) ViiZR, (8) iU{]4, (9) iXi] #HQ0i[ < iWAG[ PaiPfi

XA (1993) - 2iliBq : (1) XA, (2) i@iZi[fili@i[7

QizvkiP™N (1994) — 34/ Bq : (1) GizékiP, (2) TYIUR, (3) HQi0ilUPiw?
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34)  iNGI[ SU (1994) — 44 Bq : (1) 0L SU, (2) XbiS[:_, (3) Pl #biiR[ #aiiX, (4) iSRARI[F

35)  YiURMUR (1999) - 3 iliBq : (1) fii] Yiz, (2) iTi[] Ri, (3) iTii [ #iani

36) R[R Ub *[ Bqg (2000) - 3 il Bq : (1) i~ "X&RR, (2) @iwi < iR_iPi, (3) Hicj Hicj Hi@i Hi@i #: iB]:
BiKif

37)  G[OGIXi[i<#RiRiBq (2006) — 14iliBq : (1) X@I[ ~U[, (2) Ti]@IWDE[ Ba, (3) SMs, (4) V@i, (5)
K] Uil [X4iZ[ iGURiU%%w, (6) G [OGIX[E, (7) S @IRG, (8) RiX iRbiiJ@iiR: iRb), (9) RiJRI[ KISiAGR,
(10) U JiITL[ 4UTZ, (11) falU]i, (12) biS-Xia, (13) RiX iRb, (14) Wl@iiiaRi < Ri[iizif

38) GBIiXiiR[ XNjf < #4[< Bq (2007) — (54l Bg) : (1) SUNJ, (2) RR, (3) dR7NNj X&HI[ WiliRY 44, (4)
GBiXiiR[ XNit, (5) al[=iMf

39)  U{Ji[ Vi[Xiat (2007) — (10 i Bg) : (1) GBLO[ [O, (2) WiNj, (3) *bifi.*Ti 37 : i[iSiliG, (4)
iU{T4, (5) BS[ yB, (6) GibiUi[ Xi®f, (7) XZRi aNji#£0Ui *Gil £ ] 40101 GibRi, (8) G [OBXA[:, (9)
iU JAGIT[ UiZ, (10) biS-Xiari

40)  IXIZ[ RiXiTiE] (2009) — (SiiBa) : (1) TaIBIKI[ X, (2) Bi14iUs, (3) IRZ R4, (4) iXIZ[ RiX iTid], (5)
HZ RX[ G
3
TGIBIGL 3U_Z-#4°Z" Biw[ (]4AGk axiRiZi aiXNj EYEUNG XbiirNii PPUIL ] AGIGIURTAI Pl STU sUwes
QU [TFRA SHH[ PATGIL XQOWKB 10761 adiNi[ PATGIL XQWKB SYw * @il SYiZ; XQs-aoi[ 016 #4[Cl Gii[ SZiM-
SU aXZ SYw ikNAZ SU3I| [4ENIR fiFIBQEIAL dbialiU XbifrNi TPULL #44UWEU SQIRN) *bi skNiZ STUDR #4X [ NG[
FAIBIGL SQIR SQR i°q- SUMNAL TURS | 5] avaid [ NiT] QEiUi—
(1) XbiirNg iPUIN[ #QiH0~ [FAIIBTq iRTG [ #W—NA[ UsyU aNiNAi@ib YORGIU g [IS PTZTFR
GIURTUIQ < aXZiENiRé YR NA[ T§iBIq [ XiQ5 agiNiaiQ@l aiiNS[ XiNi KiSiyNj biZiffi
() #PUiai, #WiG, IRSHKINj, WiXPia SWEN| XiR_[i4] [ PUAPIM GiUR axSi0i #4i—Nj #GiR iNiR
aify biZifi R [ PATGI[ I iP@I fOT@IbA *bGR Nii@i SAfZ ibiffli O [ TUKAIN| biiZif sUbs[
*U( UAUA[ P4 [P ##8PUsai #Qf_NJ iR | 6] 7 *XRigi NGP[ afi§ PiCiPR Qi [ UaUia @if [TFRA *bau
#UTEINGXIR_ 6] GEWATU KIfSUIMT M < 4] ad[ #Gi[ biZif, fab a@i[:M JUPRA[ #W—Ni
N #£w 4 101 USOIDN] @I [ N 4] 7 Néb NA[ f§ijBq biZiff fabl aU i]iQi-~U[iP[ GiUIR[ UsyU
#OIE) XXTWIPE 4E4A NE[ TFIBTIqL WI[T@ITG [iZiF *bau jUobiR #wiG iAVE[ ZwbiR PUA, YwMi
<#NISEALE UCIUR Kifei-UTM[ XiRi_[ @04

3) ifjRa-# TERa XART_[ XA, [©fiiof, QiR #4[ Xaili[ XA, kik < alCi_[ XA— aUi[ KiSi[ #S[:iGZ
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Q)

®)

(6)

)

®)
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XiRi_[ XA, *[@iX biGi[ XTA[ aXaF] bizif XbiirNg iPUI[ iiF§liBgfi aiQR @itinPa[, PR, B3,
ARPMN) XéiHi, WIGO XibiiNja, aWjAG[ PaiP, GKIR ] Q4, KiffU RibiZi, BMSIN] i@idli] , FGIRIO TUN[4, dUNE]
WibZs, RT[R XA[], iPBi UL, [CUL Ci[4izi[, #1Ui)4i@iglc], B4 i@iglie], i@INj~U[, XiBR ai<Nii],
@iE]iSP ai [R, SiNix[ ibXUX, ~]@isP Xx3, Ui [M WbXi]4, XiAR biaPi Nji k(i ##4ijF SYXiM, SPRi,
Bii8i[— *XR#R@I SPAULIR iXiZA *iYRAUWAN Wj_IM[ "#4[Md@i" KISR&Gia [ WigX@ikzZ iP<Zi QiO&l—
“@INJQLIR[ XiR_ TPAAZEF] X" — *b) @IO[ ai§ aUili~ iXin Yizh
GIUTR[ R&WX] 10i@i KjiJj *iiia Xbéi rNEiPUIL iiF§iBaf Njg #X4TPL10 SALAEN) #Widy! GiUR #4[
WEURE 101@ aXi] K|SiK|iRiZ YiZ *@i GIUIR[ PbiR[ i@iiifi iR[ASP Y&SN] GIUR #4[ abG aiA[
STJWiR[ Ui [ 4BiZ GIUIR[ 1Y [P XTA[ SA[EZ #X [¢ adQa[MNj iPAIN] bl Réfi XbiirNj§ iPUA[
iiFAl Bq aAdiR SINJUSTP [ NjGRE Nji JiiHR *@i SUT iv40Q #4[ SINJUP TaAdiR dUMMIbifZ KjiTJjiiFA Nitb
NR[ TiFgIiBTo PiM XiRT_[ aUBAX #4X [4UA[ Us[ it @[ A Wi_dbiR X@i XiRi_ [ QUi Njio iNER PiZUkj
i°Nqif

iNiq[ GR6 g Rz, aNj6i@i Nji ] QUL GRG, SINjUIP T[TA Yi<Zi[ GRib iYR XbiirNji[ afbNji-
aiQRifi i~ Big[ WiiX@isz iNiR UT] iR
“HAUERL < INMUIML UL Tk SINjUEP GERAUAL GRé< YO0 P& 4G [Mi@ib 'YABONX X4Q6X XiR @iif [aFA™
XINj Uty Uii@ib) éwigey @i [ XbairNjEiPUi @iCiaébiNaRTG [ GiZBé BiKjijFRA iiFliBg Ui KISRéia iNjiR
Q[IiNj iEiZiFR aXiiG[ =iNy] 1], GRIG[ iP~-@idi ][ YOI0 Uty UNji@l b&G [ @i[a[ Kji%2i~6n
Bqlid] [ Si[iStiNjaxilja]TATRR, "Ba|id] [ #iRau] ] [bl iGi-i@i-i@IR-@ITU-/i@ik0Z Ui] iP<zi
YiZ" (WiiX @, XbaTrNg TPURL ijFéliBq, SiNjaiM), Ui <bl *@ibl WAX@QUTN] *-< GIRIR, "##éX TY @i#bRi
A JTARF, N[ XiTQo 4] Y4 Yé@u, Y CijljaR Nja iRbiA" *bWigiUbl Xbéi rNg[ Bq biZiijff GIUTR[ YO0 aNjén
SMaiR[ ARIZNE < SaiSENINI, 4SEHTZ SKiEXIRT_[ #&NbRNj, iRxUBIZ XiRi_[ XiQi@i[ 1Gaual <
KIP[SiNJ[ RiRi SZia, SA[~XGiUi XiRi_[ <S[ S[/XGiUi XiRi_[ i™_M, ciQiNj XiRi_[ ##&iiai
#NJ < bibi@ia[ SWENj iU_Z XbiirNg[ Bigq NOSYSMiU_Z biZ iPA& 4P ZIiffif
XbéirNja iPUA[ 4REXNj Ra[A A [ 1¥4[ aii§) SiskiNio[ Ra[AUPi #inPi] iR[ i@itR aliYiB iR #Of Ni[
[FiRiz Ui 1§ Wia_iZ Ré[3iP[ PUA-YwMi-U°xRi XNj biZ KjiJjijFifi sR[i[Nji-GiRNj #abizNi iXiz[
FHwi [ QUEWETU UKAN] M[EALO1 < XiRda@i YwMa TNj[2 @iT[IfF, @idWigiu Nig[d "awjt" UtUadzi[ SiGIiN|
SA[MNJ biiZ Y&ifr,— Njii@l XbiirNji N[ Big[ XiQé SINAUAXN| @if[ Nji JijARA *[ Xi] #ijF NAL
YIPA-HW-NE < GIUR-AW—N[ ARAUKINRA
XbiirNji iPUi N[ iFliBiq #&PUiadiP[ aUawjl iBilji[ Si[ySi[@i axSi@i[ sRAUKINAL &P@ili TYXR
Nji] QI[FR, iNjXiR NigiP[ ARiGITP[ XiQi@ia[ @ialyi[, KioiR-S0s, B[ QX |I[EiP[ SiNj #NiHQEI
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iUréa, XPitaioh SWENj aP@i | i ] < N[ fiFaliBliq aU_Z-#R_8 bizZ Kjiljijff

©9) #iiPUiad aXiGi@i UHIIN] Ti§iZ NP [ #NEN| @iibRi< biNjbiali@i Xbii rNji iPUi N[ Biq Nji] QT [iFRA
NATP[ #NjiNj dUrda, #NEINJ[ RéR @ibRA UNjXERT@l @IAWATU ARZwM @1 [IijFy, £ [M6, iRWj[ #éPUai[4
QWU Uail [ ali§ *@i4i §iULQ #£RWU @ii [ bNgP *baU iU_Zi@1 isAGI#EPUial biNéia [ iSakSl)
Nji] Qi[iijHRA
4
FHTJ4HRA[ adUQETO #aX [a XbairNi§ TPUA[ TiFIBq | id]100 @iiZ@ijl WidiB dURGa @i [iN S&[ A

(@0) #14WiU < =iQ4 3U_Z@i Bg U XbiirNj iPUi N[ iiFliBiq alifiNRWETU UNiG-PEINj XiRi_[ GIUR-Uwii@ibi
SHQiRY APTZTHRA Nigb ANER AR [ 1 XéR_ITP[ GIUIR[ iUiijEj O@ia[ axXadélji@i< KiiSai @i [[Nj Sif [RiRA N[ *@i#QE!
Big[ @iz dU_Z biizijfy # 1, oiQd < WGiNj[ 4ATPA *bj Saii§ Nji ] Q& YiZ N[ "WitNy", "adHia@idi ] [ X&',
"GINIQR" Bg | id]i@if
WiNJ* Bogilj[ SOX S@i™ “X#RiTiixS* ENOUT_[ Xif-*iS] alAtiZ 19824A.7 Si[ 20044A0 XbiirNj iPUi[
i~_JjBq" al@iJiR yiR Sizi *@i axS1 alai[ #4[ *@i 4 R[I XR_ #UH alCiiNj[ Bqfi Si[Uii[[ @iNg[
@ikRad [ ANAR XNiFNYEZA 4a@i0as #4[ Niwi@i[ ibiX Pbb i iR UK) alai[ #iR0i QiGH UAK|[ Sh[jFa[an
UtiaRi aibiYd@id[ddbiiaiiU dR1Z #iia bAWEIN| KifFU RibiZ&i@in UK|i Jai@i[ UAK)IN] i@l #dia [QIX&] jEE] i bé WiNj
KIffiUL fiEATA < @UATR AHCANj @i [ aUAWJD JE&T] [ RXX&]4n 1 ]4AQI[ UMR: — “dHIiDI]4] fEéi] [ WieNy &R [&X_ Kitl
Ni[@GIA[ [ ai8n [aX] fedi ] [ WigiN[ Xaiif [ ai 8 UKjUAU @IRGISER £ ] Fakid AR Ré, IXG #A[ TiFgli[ GR6 Udi [ixiia
S%GH] i1 [E14bZA UXR-ERGIL HiTP [ GRO iX4la adSliafd] A @IOHF] @) it [db @I AL SI KifrU iYiNj Sii [ d@iw
NiEw@i UST M &UQR PR, Y— AT 4@IA] R T@IK| TATN] SA[IU Réf PiC #iSwiiz KiffiU[ 2iQiNji§ <iJjii STGi i~ bUi[
43j@1 XbiNj URKJ[ @INRL XNjo Ciijlif Nigw@i dUQIR G&[ @if [R— £/t [ URKJINj Yaa@uF [218 @i[A AJURL iTUi] 4PiN|
bifUA KifFU *Ua[ UHIINj S&T[ au WigNj iTii] iP<zabiUn TX§l i ] [ WATNJ[ UK iKj@uaE PT[ iTi]4[ ia PEZNi iRZA
FiE [ WIEN) NfET@i TAIN UsaRiaR1_Q @i[1] < KifiU iPsiKj Siz *@i dRUrdia iu iR iBiZ *@i GiZBiZ Uia "AiU]
AU WENj ALZ" 7 baK([ AWINJ biNjilieniz WAINJ[ y S~ fayM aA #RWU @i [ A WiiNj AQUR[ R 1P ia XNj iifji ] iXiz,
UKJi@i WiN] As<ZAiNj Oi@i *U0 #RnP SiZf Ba@is[ XbiirNj aiQiNj KiffiiU[ fab) SI[NEA NjOi @iQi iRUACJ[ UMRA
iPIZIifR:
“HAT[AWEN] TATZ ARA IR TL! Njbi< A4, 51 [A[ Xa Ad<, TjFlj TAGG Ad, FXA[ XiTQ6 Ua iNg[i<
Al A <UL G Albl, G]ANA[ ST i [AWitNji iwii [ [ il |" iR ifjbiiS Uia iaiGh @ithR0 YéfHR
WiEN] TS jlj STKfifF *AR QIR 101 @IGERU biiZ 1Pi~ CT[ 1YIiNj bifUR KiffU béKfl GiSijlj @iiRiz
Xi0d [fbiiz Caxiiz Sikjfi”

4@iw KifFjiU [ bl #4RiP iU oM O4i@iiRi 1SNji] [ TKi@iiE) AL [ #S [4Q CXwi Kiff Ui a@iii] T]:0iGR Xi[iNj
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X[INjaRiTZ YiZA Badllj i~ SYw Kifju RibZi[ yn < ynWji§|[ @iébRi biZiifA Bq@ii[ * Biqg i@iU] KifjUi@i iGid
Qi [ =iQd[ UMRAT@ib dEdYaNj @I [RARA AR 1, =1Q8iNJ[ SANj NE[ XXTUPRE #4ifA *@ibali 8 atx&G @i TU_ Xl Siji@i[
QidiiF y'St @if [ UGRXZ @if [1FRA Yi[a QiRfEA_ @i [, ] KIOS @if[ NjaiP [ WiiNj Ai<Zi[ #4Q@ia[ axiiG iRbifi #0ff
*@ibl aXiiG QR i"Mi adQi[ M XaRi_[ =iQa[ # 1 #iNE—EiR ARTXI_b iTii ] TPZA *b #XRAUAINE] SiNj B@iEi [ [
SiNJUP< *AdiR #y St O4i@iaRA

aiQi iQIACI@1 A4 *Qidl B aiHia@idi ] [ Xi' A WEINUT_[ #40aiXéG @i # Uiz [ i@ G [--UkiQ[ UI~Q[L
aiQR @isinPa[A[ Xa Giflir [i[ GiUR alBiiX [ @i&bRi *b Bqf a@isi] aiYiPiz[ S[ i0i@i aYay@ii] #UiQ Ji@i[#R["
#i]8I@0 U QLM @IT[ Gallir [iA Kjiva™, 4SZ awdiR[ XiA PXiJj WENJ Nji ] iP<zif #i[ iabl #AHR aivbl
XbiirNjt adQR @IdinPA[E[ XQ6 &PiZ QAL NjO& WIHINJ[ AATPL WiZ¥ [ Uty UNRi@i SA[TU/R @if [TFRA

INR[ UFL UZad #SA[MN| Uikj adQR @idinPA[3[ “TX4i_[ XiNE~[AI[" TiaTia [CPGUAL SiSEKI[ XiNj biPYw,
IS XN 4SHH] RK(A, TWETL [ 1PSSEI[ XiNj @laXi@iX] Giui@i_ é@u’ F IRD" i HQ ##4TH *@1 SiGly )i #H[ #ifF
AATPA *b SATPERITZb afQR #(, FAE[M QUi [ Ya XQaUTOJ[ SA[NATN) TiENIRIZ aliGii [ #4CiNj biiRA 2iQi aly aiQR
XaiZ [ XNi6[ S[<Kjik] biziijf WisiNj[ GRoA XiNi\iki[ i@l alBib |Ua[uZ Bz @idf ST[ alQiR[ iftaiA G] *ia
SiKj—

“X iRb *AR #4[ 10IK| aif 1) bii ] NjA WiiNj [4iQ R i~ X4 SiKjiz, ] FéKjiz #4Pi[ [a,
QUL [a, J¥4, JUM, IN[] 4PiZ iXiA iPiU R

XNj X&i@i yS[M @i[4[ XiQ6 aiQR YN Ri X4iZ[ fyib #4Ut) bz, NA[ iffjiz NJA WiNi[ Bi ljb/ iUiWk[ biZiff iafi
Biq[ XiQd XiNj"\iki[ CliRi-#RTHR aQiR [ #4EA[-#HE[ M ia@iOtol SXAMNA ~kj-#4EXREHT] Sti@isi[ #4] iiR
X&H[ AALIN [Ed] Taki @i [ kil @i[&biZijHi WAINJ[ BIj Rai@i Yé<ZiiNj adQR AWNJT [ AWINJi [ #y|[ biZ <iJji #/MP

Kjioii [ [ iP<zi*@IAGR k[ # [43N] iPTAKARTR T07@1 Kjidj SiKj aiQRA il N Xéi @i iP<zi bi]4, Nibi]
QiiZ@i PiR4 [4Qa[ #0 @ii? S [&bNj, U] [&X Ni#i@l i@iRW§iUb] dRUS) @[N] SET[ 4RA UIj U] [&X Ny Uigio HiR TZif
Ni@i— "#T[ < JHEPL DT, INEL TAIN] IRb'A * YaO[iiNj aiQR @iiR 1PZ ARA Sii [@AbNj ARt ] Aai%08i~ Ui,
N[ EE] ARiTZ THQ Ad<zi? * Nk INR[ Rty b] Uslian " adQiR [ Uii@i[ @uiiH NjARE&T ] [ 1S4 140 "adQR UEK] Yiiu,

K{iRiR Q[41U, WiiNj [£QTURA" @&[M "WigiNJ[ BIj UK| Wigi JaB1jfi" *bi Bii 1j adQR N[ Xdi@l AiG SEZf Xbai rNj ciQiNj[
alQiR[ XRy©j4RiP/ @i [ KjiigA @iif [{FiR—"YNAPR WiiNj [4QiU aiQR, NjA WiNj AiiU, NINAPR <[ @isijF| asHi-a@ii ] [
Xa UdQa Od@ITUR" #éai ] RLTI[ *@iX&vs My =iQi[ AR [aR, QXMy RZA "WitN* < "adHi-a@idi ] [ X&' P4l Biq[bi CliRé
AURGia TPAG YiZ, #1 UWjai KifFU RibZi Ut adQR @isinPa[: Y WiNj alBb @if [IijFj Nia XiNj[ Kji%&i~6 ARTUSPNIA TY #1
Myiz dUQER BbMiYiBo RZ, =iQiNj XiR_ fa # li@ib) BbM @ii iR

*f SYiiz XbiirNi iPUI[ #4[ *iili5SZ Bq "GINIGR"fi * Bigq[ SOX S@i axSi@i #yStiNj 0igii] < 1999
iNj X~i] U@l bikja S@i~Nj XbiirNiiPUi[ Uikib Bq' al@i] iR * Bg #wiojfi "GiNiQR" RIXGI[IM[ #0 "[inia’fi
#i[ [iolia[ #R_i§ #iBiai niQi *GlwWiiU GiKjiZ i
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Biq[ X] @ibRi U9 iY aiGZiiNj<[i@iiCT [ #UiNNj, N[ A [i%[ SQIR Xié— *@i #iRUi~_ aiQifi Biq iPA:
Yiz, GiXPi[ [iX ialiB[ XiNiikj aiGZa[ #XiRe_@i Ai<Zi iPTAb USTM-Si[4bNBM XwUo @if [fFR— * fUjlis
GINJQIR, X3iR [daiaf" adGZi iNj<i[ [ iSi|lj [axiia tATPA &US] iPb < UST] @iQiiRiZ aiGZi YR aXyi K|SUiai
aXiiG [ SNji@ii SINjARAQRA

aiGZA[ =iQd XJNj WigiNj[ =iQafi XéNi~Nitkj UTTM Si[abiNi[ i@iNjo]i Sir [ Kieji[ aiGZi[ @iQi[ UMR: iPiNj
iBIiZ UT]iHR— "WiiNj AdiU SibiKj SXiM. . .. aXaujlj iPR SEINJf £l PNl TAIT] b XA X[ YéUR" adGZ4aRTG< Wi#iN|[
SINj N[ SUT #4@0_iM[ @108 GARITZI(H, "WiiNj biiNjaxaty @id? X8I [ U TPAA? Kj 7N J4[ UiNjad XKRA@ITN XA iXi[
J6zA ol

*b aiGZi *@itPR USIR[ Gii] iWjia iBiiffj *U0 Xi[i< iBif — *b alU#P iSiZ N[ —éNj[4 0i°S°k] Pib @if[
alGZi[ 7Mkj< QT [ ~&NjiWEGHR[ ] TPZ NiiP[ GiXPa[ [iX ialkBri 4@iw BWA[ [4iv.ATii [ #4ia GAUN| aiGZifi
iBil§SQR YAR Ui ] 4Ti[[iZ 4PiNj biU, @ia[M < ] ~Mikj[ GRof aiGZi NjARb dy [ @i [ i ] [ Uy#iRiZ iafii]
YéiU #iR@1 Pi[A XiNj Ui]— ##8X @i[< 4@ifF UV 4@iw QiGilia i@IXR b] U] 2 ~kjb] Ré, Pib b, iP< iPUNR[
Ui SKRURA" adGZaK(Oj[ IPZ— "SKji ] SKjURA iSiiilj WigNj [1] UK}, a@i] TPUN[ dU_ fU[Od Y&ZA'" oiQii@i i@ia @ii[
QXiZ AUAQIUQATR[ #ad[ N *WigiUbi Biq SiNjlji @ii [i{FR Bo@it[fi *bi ciQii@iaci@i Bq|id]iNj YR XbiirNii aNjii@
SENjTEaPIN] TiFjiZ AR N[ SRXX iJARI[ iGéi [/

(A) #[Mo-XaRi_[aUSINaaU_Z@i B U # [Me-XiRi_[ XIRUINI[ #4UtE[@1 YR Xbéi rNji iPUif Sist 'XU\‘|'§ [ #4PX
XiRUTBATH[ UsaWigX iYR N[ NjiOiaivfi Njo iNji aNfiR Wa[N Uii_[ UiNJe XaR_TP[ @udijFy VAL VAL fFijl YR SEM[
Nj#PiiP, AiG iRR NEiP[ biPiz[ XXX]i@if iN{R Ui JijFR

“#4X Yib SiS TE]R @I[INA #:8X XiR @i, #4X axaiG [ X]iyaiNj[ iNiXR XiR_, 1Y i aié-
#1-Uy-KjPi[ biPZ SA[Ui[ aU Pi@i[ au aduQi iSiZifffi XJiiyeNj, *bi UNGGRIP[ UiNj i [ITA
RERAWATU i _M @I TR UL ~NjioPi QT [i.... YNj SIS #XE[ Xi] #HCiNj QU TiF < @I[TFNE[ GR6
#HX #X[ GIUR-fwi-@IX adQiXiNji KjOaB @ia[ SiSTAJR @I[iNifi* (Xi XbiirNi < #[<
QIiZ@IGR; “# [Ms-awiR UL TAK|ZE", “MU[NRO'; @iixS; 1998 SZ]iiX, S.-7)

*@i0d aNi6 Y, XbiirNji iPUi # [MIGiUi XiRi_[ U°xRi, #abiZNji, NiiP [ Ra Si<Zi[ #4i @i iUPR4i@1 RiRWiU
N[ TiFgliBIiq [ WUIR b&G [ @i [1iFRA iaAdiR ¥ giZNj bi ZijF WA[NUT_[ #RERI #4PUtaiiP[ S¥NS#N SisEXUTSI[
i 4Qi-"U[ < TAIK|Zi-~U[ SWEN] XeRUTBEI[ Sa8h *bj # [Mi-XR_iP[ @i0iaUi~_WiiU NOSYUibi biz Kjiljif
N[ @UIKWER[ Ui, “# 1, # M0, #1, #[Mo...", “al[xiM", “[HAP[*, "1993: #wGHN|@i ##PUiai U_" Bu'qﬁ
T 14AQIE *b] Skl Biq # M6 < #[MawiRiP U°xRi, KjiSaid, #abiZNjii@i >G Wii8iiNj KiSyiSR @i [ iR
bUT[G ~Nai@i[s WRINJUT_[[ fiFli- iiFlj #£4PUsad iBilji < 4@ NjTiha]i G&Nji@i “#S[AQSUM" iCi_Mi @if[A
NP XiQd SiKj SisEXUTS[ i]iQi< |AaKZa"U[ Pijlj iBal iR ST WA[NUT_[[ ~Naii@i[4 S°xi~[ P/Ni@i iCa_Mi@ii[R
* [ #S[QSUM’ PRiX i01@i “4UXf iBalji'fi NjU ~Ma@i iBilfi *l axSP4iZ [ XiR_iP[ i~_M @i [, iRiGiP[ QiiiG
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1iBiz, MaR< Qi [ GJQL UL #:Xa[ GANJ[ @i0d" iNj GiRiifRR— #:4X [ GI{]d i0i@ib CMoX:RUA aXiiG[ aU
RATjE Y yil [ @I 6M aifF NE[ aUiiEiz dRjg yif [ [ XiR_ ##X [ #Q081 [ XiR_ bi ] < X&Ri_[ XNjR USUb4[ @ii [ @iai(F
iS]4X Réft UINIGTR [ < UANGGR ##4X [ "* UiNj6 XRUTP[ 4PiZ | IA#X [ibiGHR @iA[iZ Si]-S”MaR TiiZPi iNji ] A
SQIANBNWETU #£Kix [oiR, ~w *b iBAT[ XiR_iP[ UiQ6 @i bz ibly biZ KiJjiNjfi iBiSiUGW| #KX[biR, /i *b)
iBAIfA[ XiR_iP[ UiQ6 @i[: bZ ibly| biiZ KjiJjijfii iBiSiUqW) 14] saliP< ~U[ iBAIRL X] TUa6] 6] Nji ] QiR U
.. 1]40i€] Z 10i@i Pi[ *[& UaUia @I[INj Wi JéUiiafi. ... RPiRi]4, URGE]], *XRi@i *@i
iRGR Si[iiUi” UaUia @i[a *iP[ SFPXNj yiRi SRGR Si@iiNj@i Sa[[iU #4[ iRGIiBAI [ XiR_
FifiKfa #44[ @iA[< alyU< *[4 [4AIN] [AZ Réfi*2

*h NwiSZ ARGRNJi dU4ai XIR_TP[ XiQd Y @iAU< ##ifF NiNj ##4[ ##iskY 4@ Uil 4 adbiNjG[ #&P iRPAR
FiYiSTP iNji @iAU AU SXM @i [iFRA adbiNj NFTP[ PR @INj PXJof XMi(r JIA “#UbX:R Uil]4 @iAUN" SOX SU
axSPRi[ i G ffiFsBEN] 1011 Sr[ 1A SYw @IUIP[ @AUN aiGiiNj iBiZ SOiXbiiY @itU [ RiX~kit[ aig§ i iATHR
Ni[ R&X— ~ULA

"@UIKER UjIA" Big GITKER [ yiXd i J4ERii@1 #£ibNj@i fiEa[ ainPiib 4Saljiz IXT[ Ti]abZA N[ S[ XNjiPbil<
SiZ R @ITKERA *b] (J4ER ARTG [ G&Nji@i GIRINj EbiiNg, iRiG [ GENj[ anP[ &P@i]id] iRiZ BU @i[IiN, ARiG[
iBAlG[ aUi[ XiQ6 a°x[Nj @[iNj fibiiNji fabi BUA i]4Q GAN[ KIOSIOJ[ @i0: fa i”MRiNj a@i] i@ i]4Q b]
URFE~E[ awiRA J=i i@il UF[ #4iB IPAGIK| A S # [iMo 114 GaNj[ &P S[E_4F] @id]/1@INj < Nia[ UK) Tig [
*@I4PR URJE~i @] 1QINJ[ bsiNj SiG4 iSiNj R, R BI[G Ti] i@IK|##RiNjSii [ iR, @] 10N NpalBb @i [ Pi]<
NjA dPiZ SiGé bZ Rifi @Ii[M Ta UQR SIT[ URfE~i @] T@INji@l Ui JR "NjgX UsQ RB[ Uad<, X[ XaP[ @UT[4A. ..
QU TOIN[ @R[ IM#AG< QA" Tab @] T1@IN (G0 bA[TZ 1 J4QiP[ T[TA YiZ URE~A[ UIR[ #£4Hi ] fid@iw *~AR #[ M6
JA, #[MiUiaiiUSIA G8ii] iBiZ Ni[4 Béikj[ 43 Aiz, 1]k UK-@iaJj iUF/iNjaBiZ Xa[ Aiz, i]QiCi[[ ifFi] VUL
iifi] [ bdiNj Xa[ AiZii J&O0-J&J-PiiZ[ i@iS-ORA[ |UiNi - iG] [ Shi[ *b S°xUG3iiRbj i ] NP [ #ibi[fi aU
A#P6 HIQUIUTPL GRefi *bi Biq ] éQéGéaN’[ KjOSi%), UNIXR < WitU_00 - iNjRélj @id] i@ iXJ4iNj TEfiZTRR 1] AiR
QAP yiézi UtaydiR UiQd biiZ KJjijfj Uib [4BNj # [ Md RQR@I&[E X&Ri [ O N[l i JéQiiP[ "#S[QSUM®
FHIANZ Wid_Nj QUi aRlGuP[#S[aQ ji@id iP<Zi[ GRA

4 X[1] yWgU@l @iaG - @iX A UcbNj Odi@in T 4ER1@1 aSaljiz IXI[ iTI]a[ S[< iGiiR i@la bZ Réf 1Y iSHliZ
XA[A[ Sé~ié Nig[b Ci[ TéQi[ anP[i UK|i@i WidNjzi [SAS[ GRG i T iEdiA PKEZ UIUR £ Nig[b ijFji ]ii@i GRiIG[
UEK|iNj UiB& ] [ 0i4iG Ubd] @IT[A @iikj#R i JQ4iP[ Siai Yia8N|RZ ia[@iX yn TR @if [ XiRA fa iz Na[ ijFi]
QIKIR 1] AISKiEANTA #1R@1 UK Thi@in i ]6Q4 IXiZ biiz< TJEHIR [ XNB[ S[ 1@I4iRE —&Nji@l fa dUiZ @il [ Rifi G8Ii]
#HabiZWgiu CLINj C[INj N[ Réi@i #dia Ri] BI[{G Tii [ fad[WjA VAU i ]4Wii fiERA Ra PAS[ WiR @UT[ Odi@i
alPiR[ #¥NZA 1a GAiR UiU NI @1 AXO6& WiZ TPAATZ N[ Ci[ @idiG [RAIN) [EiZ iRiG [ iWigi B[ #i0leniizfi ia GiiR

N[ U&K| TPR&[ PdiZ USU[ béiNj UQi iRbifi NjU ia i@iAiRé SANJURP @i [ RéA HQ iiFi ] 100 dRAUIC yji ] SKEHRA[ GR6
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15617 4PTNJ [iZ fafi GKJTR[ GRO bs [GIR fGIRA[ yin SZai GXIZA #@K[IM VU ai§ HAX]iZ fa iYiN| EiZ Rif
1BF]4S #U NA[ *b aibzxNKZ i6iff ikl biZ GIRiZ:
“USUL alf§ #HUAL QX #4E[M 31T [ TaiNG QX I [ Ribf UC iPAT] GIOR Bi< #4[ aiS iPAT]
SMiX @IT[4, UiC INKXIZ W] UiaifU, Ré aiS INRXIZ #4P[ GI[TU?"

NJU w5/ GUTKER |IAXIMIN] STG4TPZ, bE[TEIR 1@ITRA Ri] BILHG [ Bilj X i] biZ BiiXiTii [b AU[
Siz N[ 71760 XTI XbiSAUAUA 1] X[MESTA Yi[t bZ SiNUP < SINIT[HQR Ba@i[ GIRIR, #—R i
1847 4R1Z GUTKIER “PTUAQ bifa" A *NEPR NA[ XA TPTA fUiHii TYNJ Ri NA[ [4B, NA[ Toldn, NA[ CMéR KioR[ *ia
YAR GRIR NA[ ] USEifU NIAR “@UiKigR. . . Qi[4]ébsfa’fi * [S NAL #S[ Y& Yi[ifi NAL Qi *UA[ SO fab
il iR1Z *NEPR TS [1Al aiNi| 6] V& XiA [HiK ki XiT[A @ITKER NiU Niial #EOGHI[ UT], GKIIR[ US
HIKDIT 1401 TS #£6X GAR Ri? aRINIRT0I HQibi fa UT UsUs #44XA[ RiTX UB T [ QK] GI[iZf #4X GiBTG UBH
Ni GKJTR [ Xifi #:8PUtai JQA[ Uy iNUAU SRIIN] Sif [ Rifi NATP #£4PUsad #4X4[ RX 3PINj SHT[A 1Y TUE] fa GRR]
R, 1Y 40IR fa GIR R4, GiR] i UiUA N ] UTHi TPTAGR" UsU 4SF bl CT[ 7] Y4zA VAU iP<Z4B[e[ BAKIIN]
GKIRTGI biaSiNii] RTZ TYiiNj bé [[1GIRGl Sii” [4TA GITKERA *b bEALTGIRD (PTU 4N < #4174 abY v WIN/[:
U *[éyé > 1] #4X[E (3] Ni] TPUR [y #iRaI KiETNG, Nib RZ2° i@iw YNibl K Tbi@i NAL: aJigi *4BiZ ViUf
T4HIR S[GZ GKIRL WEU_O yiin RNR X SiZfi Nib RE]BI[4G [ BN #4Us[ GUiKER 161 GiBNj i [7i *bi Tif]
QiA] TGN URFE[. @i 011 [iGN FSZif] i NATP[< aiPR i@ aXiBN'? B[: [ BéK| *ABiZ i i NA[ #4[ 16iR Wiz
iRbF UlyifU #4PUiad awdiR[ Si[MiN] T]AGI IPIATFR X~ awiR S[IM[ XIQSIXf #1¥ #aiQi[M Uiki iRiZ S[M
Usta[ [Kj Q[ Hif] 0761 XiA XA aU #¥ iXi]Z TPZi NiU NG[ SKEYRI[ aiiYéB Rbf Nidb #iR@i Sir[ XiiHi
#abiZWATU KO/ biNIK/N| O3TGIR 1] AGI— #GTP T ][4 V41U bIA[AG XiQiiX & AN HIGIHITEN yii ] #4[ #HishY
#1¥[ XiNA RTZ S[M ATILTU UsUbSIA NALS[ GSITT [ SO Q[ Fiffl {1 Y4iU Siiikifi < #4[ #4X PbIWA[NUT_
QINAPR fOT1 41U biZ? GINIGE] 2" fab KIf[ TUAQbZ iNAR aXiQiiR iX]4iNj ST[R GKJiR[ GRo WiU_0
#IMZR Tabl yinb @ITKER RE] BI[G Tir] [ BijUIMK biz Oii@if

1, #IMG, #1, #[M6...." Big #[M iRWL XRi_[ SiNii[iQ[ @ibRi #WRU USRIZ i ghiZNif Big
ALY ] [ RiX< NEOSYSMi # 1Ui]4, #[MSE[M, #1PiSaiPii 1]40i SA[USTL iRNib #1 al@if, Nib NP[ CTL[
IXTZ[ RIX # 1S4 #4[ 1Y Uib [ZBN) XiR_ UsUad[ GRO#[M5 Ulfa XN UAKI[ THif] [ RiX # [MGE[M Ui GUE] A
Y #1PA[ a@i]10i #1 iP<ZA[ BI04 Ta aUi[ #1 X[ iRIG [ axSic UikjiNj XOffi *b Biq XbifrNATPUs yWi-#[Ms
yi] aXiG-# [IMS[ Gis¥aXNj < ibly NA[ iP@UIiNI &7 ]4 TTUTTTFRA aXiG-# [Mo bKiGitd] Silka Xl «&]7Z Pz
7140 TBA [ #1 Ry @ [7 QM ], iSZE], #GR, X{1, GiX, UbK§, #X]46i, ST#, i~X] TOTGINGP[ #1 alyiR
biiNA PCAGIEN] bKi@ic] Siliia HQ Xi0k RATKIR THES G Ri OMIT] #4KK] < 0411 Rifi 11408 aXiG #4KK] TANGH
G§] iRb, bKi@i] Siiial Saw[ TYR NATP[G1 #RIUNJ QT [ TPZA " aXiG-# [N aiXaGei awj-Wils B4F| ]
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#1[UARXIZ UUBITb Z#[MGE[M £ 1Ui]éi@i WiB @i [ *bi b NiEiP[ SA[MiNjA *-bib] aWiNii[ #BBXiR[ Y0i0
y[iS! SA[SM: Yiki#1UiiRUI™ _ bifZ # [iIMO[biXiQd Fiijlj #iian *b Biq i JAGI XiRi_[ ijfjiz Ui dUTUGIUR XiR
@if [1ijFR bKj@idé ] Silia Bif | id]10if *b) >G Bif | id] yWitU # [MOK|if§iP[ GRG iYR aRIGiP [ UiV @[ @idfF#S [Qi[
XiNja P&K(iZ Odi@ifi Nja[i< [EiZ #8PX XiRi_[ abGiNj Wi JiUiaifi

#[MiGiUi XiRii_[ ali§ aiX&G @i axS@i yiSIiR N[ #iBhifi *bi #4PX XiRi_[4 G8] U&fgjiZ UUbi[ @i [iiN{Ai
URIUW(B G8] i14Sélj @ii[ Tii[ujlj UiRizA aUiliz ARTj[Nj b QP iPizbi BiF @ifliiiRi bzfi NiP[ 4Pizbi
#[Md axSP BiKj @ii [ UIGAT[ 4R bZA @IE[M N[ {EA[ TUSTHI Ré, Jj@liNj< GéiR R

*hi Biq i ]4AQi: S@INJ[ SiNJi~MiQL RU-[1SiZM CiljiZijHRA S@iAN] SINJiMQ ARTZITH @idYaXN(E < #yWBUGINAL
AU [ETKIT yWU-# [M6 SRUSINETIN bifZiifF, 4@iw yWiiU-XiRTU [4 b&[iZ i NEiP[ yaWEU@ING Fi 4 yii [ *b [ISiw[
iPAATZIFR XbairNigh SOXN], #A[MdF[Mi # [iM[ 4SNj aP@ISi] @i[ #[Mo Ula @ii[ Si%[ RéX [4iAR #[Mf

KJi@IReX GUi A YOiOb N[ 4 [iM GUEIWiU S@ifljfi Ya# [Mi-XiR_iP[ XiQé< iRbii #[Moi[ SNEK|Nj < #yaWiEu@i
GIUIR #0itA A 1UE] 410 JjeidiRA SA[MATX N[ yAWBUGINIAURY bZ, fabZ S[E_NibiRf 4SNjAdP@ISE] yWiiU-# [M6
ijFPR @i [ @id%2X Tii [uflj INAL [ WiBEPAL A NA[bi SA[M&TX TYR Siva[ S[E_Ni ijfiPR @i [ #1UE10 yAWBU@INRAUREINL
SINITI] #yW@UQINjA

AKNAZNJ, # 1PiSaiP @iz ] A fa sSNEA[ XNP[ S[ ##PIIN| X[ TiO 4SNIS[¢i_[ SPaU Siiqji biiZ Yiz # 1Pa iBE] Pi[
[izfi iSNIS [¢i_[ Si[FiZ iR1G @i Kji 1$EN @1 [N fa #4RFFQIA # 1Pi- [ Sia[4#4UA[ *b SALUININj SPU SiFiP @ii [
Réf Nigbi SINji@1 ARTG [ ARTG [ SiFnP XiiNj 1@IK) HQ 1B&] P, 1@IKj HQ [£Z, i@IKj iBi]PA[- [(Z SPiVINj y vy inii%
SEINATIN] bZA T@iK| ASNE[ UdUadiNj Y4B TPZ R £ 1Pi N[ ASNA[ #£P #XiR6 @i [ AKNAZUA[ UiZ @i [A #0i0 ia
X~ ASNS[ET_[ fFézé 10/@i aif [ 4BiiZ ARGyNii@1 SINATIN] @i [iNj #40i] biz <iJjfi }iQ Uibii [ [ iPi@i RZ, aWiNji[

INjT[< N[ #400 INgE NRi @1 yay| TPZ Rifi “*AdiR <[ dPIiR[ iNi_ RéizU i@iglei ] [ ai8/Bq @i[[iNj UdduX] ai[liR[
@ual UiC Xi[A[ Gi#ibRi HRIiNj afQ Yizh *< *@i UGBXi ] UGSI[A <iP[ ai[iZ iiHiKjijy iNjaP@iSi] @I #4[ #1P4
iB]Pi[ A #Of <iP[ GRobi <[ XiQd Uia iabi # 1P @idiP, 1Y *@iPi UiCi G§ji ] WiBi1_iM *iadf] A yWiiu S
<[ 4] R4, iRb<f* *b yWiU-#yWeiU[ XiQtb N[ 4PRYASRA *ARURUiai XiR_ iGiBiiff, *@i: biifF, aXill @i [ijfjfi
*h URUiai[ b *NjiPR N[ QRaxSi%) Sibi[4 aPiZijffi UR b#Sa b<z4iNj Nig[4 #4[ iRbifi Njib) Ng[ SiM @idiPA Nit[
IRTG AWNJI [ aRTG [ yWaiU aTUi [ TYIINj biiffjbZRA *Nj#REZ < #RiZ[ ab@it[i# 1P Njtbi iabl iPUTPUNGE[ [4iNI[
S[KISP biz Yizi

NINFZNj, dUjlj #4Tiad[ KiOS] iaR [iZf fa @idiR @idiiallj inZéi [ doinP BiR }RINj HRINj URSTO béiilifi @i [ [
AGNji[ bKj@id ] Siliiial |IMOIECR @IT[A Ta GiiR bK|@itE ] Siliia RIX@l # Uty U USE[IitaRTZbINEi @l APRXIR @UIETN]
biUR N[ SUNIR ##iTiad[ @i~ dUC: #4P G8] @idlia Nii[ 4PTZ 4Ci[ [TA YiRA KIOSJUU Tabi G8ji] [ aPi@i
Ni%@iizZ SiMWji[ ria-Sria iRRA PR [ S[ 4PR Wii<N@A[ XiQd @iliaiNj bz Ui] bl TPUALAIN| # [Mo yiRayii [ ia KjliP
biZ Yizfi KiPAiiw[ XiNj 1PKEIN| Odi @i XA [ A MZA <aKiN[ ExSZEIN| Ujliu=i &CT[ 1Y adQ XiR_jlji@l BiR @[N]
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iPALYAZ fabl KIOST 4GIRs TGIK] UT TNy Sif [ Rift iRTG101 iR1G [blaU [eikj BTN} @1 [4[ Si[MéX KIOST 61 Xi04 SiNj
RN/ bZiFf

EINIONi, AU awiR [£Xi-WiiXi-UQR-GPTAS yWU # [MOKITRIPL S NG 1Y aXy aXiiG #Wiy bZ iaAdiR ibiPi
siRXA[ SWATU NG[AHT] [l UPT] T ] A #GR biZ YiZ UFER, UQR bZ iGINJG#4[ iPTiS bZ iXJRA PT4S RiX[
ibnPi 4Tiigl[ SR RIZGI[ RiX< NA[A #SFiP @I [ yAVAUGING THIK] TTIT] EHOIETGI[ SiNj IR~By bZ NA[A
bKi@ic] Sitia Swi[ [ XiNgbl faAdiR fRbi BWE[NEA fab iPUTPUNEL [4IN[ S NAL: ARTGTP[ W] UHIiNj Séi[f
NA[E XIR GIT [ *b [1Siw[M SiSfi SiS XiOP[ GRS NA[i#41B[ St[HZ ATUf[ TYiNi{EAZI NifU NA[: GAiR NEiP[ SifS
#CJIR CTiIiRA #1PSasiP[ SiSbi iPUNG [t biZiFRA Nibl *@iXiv N&[4b SiNjUsPi @ifnj UTIN SHT[ “IX[P[
SHS[ N[ NG &Us [R0TPUNG |IPSiX RETX Rib? [IPAX NIXA[A [#°R XA[F, GIT0i SiS GUIiFA, Ni NiX GIRTUGH TXi[4
S#Ej SiSi@I #4AR Tbibl [IAXAM, bib GiRibal, ibibl UBIWXS, Tbibl [3iXr[, iPiisPi6l CLIN| biUR Sif M
aflai biz6 YiUR'®

#[Mi-awiRTP[ #abiZNA[ adU@i [ISiZM #4iff “al[aiM* Bigh #[Mi-awiR }Q XiR_ RZ, }Q ~AU[-ibi-
X~li-Xibii ] - ab<Nfi] - < [i<- 100K} ] {Qi- TAIK(Zi RZAA UTR[ GiU Gwi< # [[IMS[bl awiRf #[Ms Ula b<ZiZ Ni[i<
SUSTA # [IMS[ TPUA# [V dUbA[ G [INR baNi[ ASTJ) EiKIf Nibi *b #4PX Gw #:G< # [liM6 Ci [ fUKKZF by YO
#[M6 10761 #[M6 CLINj CLNj IXGPRISTL[ #4_4U4iN| Yiva i~ @if [f GST] 11T 'YASR ~adiaiNj ING[ biZifi
faARGI[ Tia] TATZ < RY@IT[ XR_i6l ~y iPZ NA[# ~UT [ [; B[ XN iRs] 10761 NATP[ GR6 SO fiik| iPZf
N[4 UHITN] Sif [ RAS [UNf SG 1§ #4[ biNjiP[ #4aliNj TPATU 4GIRF ¢ [MS TRb), # [M0 awiR [i#¢aliU 60WATU? NA[A
a[] iUriia WAiU— YiP biNjRi #fa iNi SiOUi< Oi@ITU Rifi @AM SIOUi aitj[[ #4P 101Gl baNj[ #UyRA biyYO
SN UFFIT[ [ XN Y& Yi[E @I YAR fUATHI #[Mé-al iR UOA, NJAR N[i XA TTI[iZ, Y#4SO UP] @IT [ }Q *@i
biNj SINJUAT [ [ XN fERs SO *1BAiN; O4i@if

* Q00 bANG XA[@UPs, INAT [4fad, WEXAULE, TXCAUT DAING, TUSXdDITIAE:, SA[ LN biNj PTATH #[MSiRUIA A
#iPUiad BIX|li]< iUTAR #8PX-XRT_[ TRt Blj< #wibNifi FA[2PT6I HQ B4 GIIAL WiZib ~oPfi fliai|i4]
#U[AX UBR @I [ iRTZ YiZ # [IMG[ ~UR RPA[ AiNGl #4[ Nizx iRUSLIM[ GisiG J4iB Rifi fab Gi] T4[ iQi<Zi[
INFJINIT] PBIIR YN) *BiZ biiNi, aUvs iPTA *Gib i NATP [ #APs bKi@ida] Silia Bi| 5] fa [4B foiiw iwjiDi
TN OTGIR #4P # [Mi-GRRA[ QUi UKOI] Sr [i/A— “T0LOIZ #4P # [Mik, 10HOIZ NK[ #4iria? iNAR NG
GHiRR biN] #4PX < UM, Ta iRIGTG! TGHIN] SAT[ *@iXiv UbPI[IMG, NA[ #1R0I AIUS[ T4iB, #iR@i G
A[MGOHP *XRiUS T @if [ iNiR 10i:0Z IBIJR?"

#REPT0I #4415 UICURi BATX faSIb[iX U{iPR S[ 1G] fO1i ik ISTZ BATX ATUT[ iPTA # [M0 1 15Sil, #4[
i14Qi-"U[ < BIffl Shiqjfi UR *AR SOfi fabl STO YiRUIbR ]/ NAL fifii] Usa[efii[ ib] S fa UHITNj Sif[ Ri
N[ GENJ[ XiR_ *NjPA[IP b @i @if [7i URE~ iNAUTR[ S} i/\Gi[ @i [iNj, UTR[ axSP XQ-QRi aUi@iffibl iPiZ i
*AR Niibi] NAP[761 aU 46iiR TATNj bZ fGIR? UR ki NAL XNUOR *AR 1404 XiRi_[+ aU a[@i [[ iP<ZifiB]
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Sii], #RO[QIX Ci [ Ua @I, Stajlj ST, jijfej iRz TCAT[, T[AKj< i”N¥iR, S&jlj @i [ d@iw iaSii[EX *aU @i iz Re,
ia a[@Ei[ [ GuiF N[ 4B URAI ATIT[ 1SN {52 Njtbi fa £ [M6-HAWXAR bZA Nig[ UKjNEi@l *@iPR UT]4H]—
“UIR YéiU NG UTR[ N1 Yi<'fi @iNj *@iPR fa UTR[ Nig]éi”™ (UA[IZ SiKjA Yi<Zi[ aXZ RINjRi@I U] Yiz—
"Ci[ 1YiZ UJAU UR Y4P Si]éiNj Sai[, #éX< URi@i QLINj iYIiNj SB[f. .. iPbjlia #:X4[ Uta S biiZz iB]A UIR[
iBAiK) X&lj Ré X4AT] 1Pb }ikibiU Ribfi*

*@iaPi@1AUS T béiNj, #RiPiQ1 #abiZ iaSihi[iX #4_ili[ G8ji] XiAX:A bi] BG[iG iaSibii@i SPPIIN] @ii[
aX@GiWiojei UiR jljil aU B <SK@iNj Odi@in £ UR[ =ii@i Nji ] #4FiK) iXT[ SiNji~NQ iRZA

*[S[< Bq *iBizfi Usi§[ U@ iRiZ i AGI Big[ i”Ni_ iREJAWETU @INj@i]id] NjOo GiRiRA *b CliRe[ S[
a[@i[ < S™MaR Uby biiz <ilj, iadXRi[ QIRTiAT [TA iXiNj <iJjA K|iK{iGioiiG KjiKj #iia # [ Mo dUN[PA Ng[aUi]
SA[IUN Ry bifffj, SAEXMAU@I aUITPAN ~NOjh. ... #[< aU UK| UK @iO4R Nii[& SygU iPZ b@Njljii@i iXi[ Na[ XiOh
i SiujliXijiix @il TUsHia Y4iU #£[M6 SiMiTP[ Xayitj i@ii_ @iWiiU alv@XNj bifii béNj iY AiP§ Ré iSTZl *Wiu
IRIX #ialiffj #&PUiadiP [ XiN@, *bjabG aNji Ni[§ #RQUR @I[iNj Sii [ Rif *aUbl AUL biZ YiZ Y4XM GiRi YéiZ
#i k[ G81 a[@i#[ SY|IRi@IG biun GiRa YéZ *@idlj b&Nj RbNj bifZiijFifi GéRé Y&Z dRbNj UR[=ii[ SILUAL Séiu
SHE™ biGH[ {1jd@iA d@iw TaSI[ATX [ SA[UAL 4ifF SiZ R A&PUtad[ XNig @iifRa aliNjb RZf iaSihi[ i8St XNjiPb Pib
QU[A[ aXZ NA[ SY[KIT[ <i)j< UiV biZ YEZA Nja[4 TPTA— "&Fjlji@i SKja #£4ciiBi] 161 G&TX [2Z #MaUEI Tyji]
*@i SHEER £ [IMO[ jFAURA 1Y # [Mo IRbNji iaStbi iPA] 1@IXR @i [ ?° *AdiRbiBq i”_fi 1Y iffiiA iaSibl i@iffb y Sty
iPAIN{ Ri, aUb QX 1iBiNja N[, iabi ifdiAbl ia #ia] jFaU QI I[TAGH ] fi SALUININj aXiG < #[Md ia iPAIN] EEZiR
Ui Jb/ Ni[ @iesiN #w[ay Nj# [M6i@io Qi [ [TATF iRIG [ XiQif a[@is[ YAR al[=iiM[ GRG Wil awjl SO #il_iM
Udy! NJAR *@iXavs iaSib- [ ijfiiAbl YOIYOWEiU # [Mo al[=iM aCiU bz i]iQ-~U[iP[ &RiZ i At *bl iRyl Big
# MG XR_ ] [ [Siw[, [ISiwi[ =itV < #Ribi *UIAUSING [IS iSTZif ITAQK[ #awi[@1 ySini

“[4APi[* Biq i@INj ~UT[ 40I0UPW biZ Yi<Zi[ @iébRi i”RéiNj Uia i]A@I MULIPL axSi@i SEN) dUkYs
40I0UPW| 4] aiXiR #4iRRfi *@laXZ YAR GRSP SO 4@iffbi 4] Ri NjAR # [Mi&F] NP SiMi NjAR 4F] ~U[ YB,
[(GadFi IR G ~NULA NR[ST[ G[A UL YAR Xéijlj AiKj aNjRbéNj Jxé URPBE[ XiNj SiZ NJAR< &f] HQbi #[Mof
URPBI[ awiR iabl"U[iP[ YAR bUi[G[4Ui] #S[{Q SUM G&Nj* NJAR Nji[i ibiaU iX J4iNj Séi [ Réfi i@iNj UL [
ASNiE WX UL aXzb #CiliR Ciijiii Ui@idP[ aBa[ aXii06 yiin[ @04 Ui] URPBIi@i dRiZ YiR iBA[ #iUiiai URPB:
*UA[ R&QI &/RZRIRIX dRiZ TaAdiRb O4@ITURA fabj i0i@l * GIZBA[ RiX< biiZ YiZ &4RZRif iPUI[ ~U[-Bb Nj#iB[
CiliRiZ WEX T@idiRé SANJUSP @i [ R4, a@iw XX XiX aitjbZ BWE[ =iV fa yiQRNE[ JKibiiZ iYBPR @il [ iG] Yizf
iG] 0@ 4Tif [ iPTA # [Mo ]S4l *U0 i TijF GiX i@iRé-TUGE[ UtUadh WiiX [4 #iRi@ib BiX NitiB @iif [ i Yizh
A@0w WRTX TIFT] T@IN X&) TjFiK| RiKj Raf # M3 Ré 041, ia SIMWIT[ Ea [ -KjA@UEN}- [biGHR @ii [ fEii ] SAJN@1 biNj
Qif [ TRZf fa GiiR MUT[[4¢N@i [ G&Nj b ] < Nit[ iigjiz< UKj 4~@i[a Na[4, YA[ANATP[ GAUR 4UST @i [[ffifi fak UK|
IN@I[ELA SE] SoxIZN a[ @[ aU @ifbl #NG[ @If[ T[TATHA Nitb PQ_ albiia i@IN aUi@iF J~IWi~i Gif[ i 1n
NR[S[ *@iiPR sakiiw iRZ ia 4B [Uilji-fE@idi-AXaR-QUR < iNJRORE *b Sl BiiX [ QRE Ui T M-XaodiNi-XATiP[
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[AP[ Ui [Qi@E[i ibTaiU GG @I[TUR G[M XA[-KH fa [FEKiiN STV Réft 4RTG [ 1B AL UG a #4@iiK) f0T6I
G&U@IA iRUsb GILTUR @M XA[-K “FibKii]6 ~UL, ~UL Oib@iiU JéoRA" RiPUIU WATUR— IOl aéNib Ui
GANJIL INKIRUA_ DTZ YAUAL GICH YAKIOSIKIR, YAIRYANIRA K 44 QREL #441F UTT, “PQ_", RIX #41f UT] 4RUIAT_
USUBSL. biiNy biiNj filékié @S biz YiZiR *AfRif AU [*RéiX 4@ Wiz Oigiain"

BAZY/d [EUNji y SWEGI U0 #HANA[E=2XGR bi] Zéa 101 P<Z4 Pl adciiOQiA [ (1993 *UI1996 A.) Xbif N§iPUi
GERIZIFR, S ZA[ XTNASSHONX #UTb I NINKX, PALPNIX 1G J4[ TAMKiZi UL P61 GINj @ity @if [ alCUkj @1 [iNi
biZiff* SisEXUS TAIKIZi AU i M adXiNi[ " X4QifXA *AR URUiai[1URaGIR KiiPHBif N[ @ifZ: @i, 1L~ |l
alBb @I TAG [SiNi< @i~TiT] [ Cia U 4 Cia iPiZ byirq USRI YA[ UGAL [bPi*AR AU fU aiXiNi[
yif] NE[: T]AISKii< GILTN| #iaif 2R TG NAL: SGI[ GilifA X4H E4_ ILTF, bl INAL BILTFR #£0:0 #[Ms Ula
b<ZiZ {USI GEN[ XiR_|i&] RNIRWATU fUEf <JE[ yifin iXiNj KjTJji RiRé SNJUTGING alfoj<fi NA[: SO AGIf, UiQk
*] alCUKWATU BiKj NiJ 7 SiNif [iQf

*[API[* Biq TGN} #U *aU f6iiR: 0iGb GI[N| fiZ Rifi [AAPA[[ AiRXTZ NA[ Ci[ #lj] axSP Njju
AULPLTGI fa aU[@IX abiZNi GIf[, aiXiNi[ Sk~ Oif@if #aX afba < /b NE[ XJQR, UU[i< Nii@i INKZIG
QUF[ {7 fab adbiab) FGING U TNy Sif[ — QX[ WENi Rébl Adi*< @iiWi2 Wi A7 ]0 iPbiliz iN] @iEK: J41Bé
Uiili@if 4@iwai INKLA ING UiQ X4 [0 41647 & Gizé Xaf [0 GFB, #QLIX [ WHNj Adix iNATP[ B4IZ 461 @IX INT] #4412
71, QR XiS, fidbX Rib ##4fiF) biXA[A* SiEéill B4IX [ UsU[4 fUATHI bi<Z4 UPT4TFAR UL adXiNi[ GG @ixé Nib NATP[
SUT #4SiOif 1GINJT01 adXiNi[ Sii” Ri O3 GRS RIRIR STTANR TPALZ UAU L4 40iw fabi TIP S PZ Ré 1@INif ULD
fa #Uii biZ TPTA AU IXTZ GiX ' icka SKiiF, fa~U[ yif] TFif] |17 1461 SKEUR *aU iPTA TGN WU #47B YiP
*al biNii N B3 [ [ NAfP[[761 JA@ITZ URPBAIRIZ YINj S[NG Rift 40w UU[i< PXUS[ S RZ, NA[:4Xi00 fGiia
alGIZ XiTR, #°%, biGH[161 biGIN| 1Sif [ #1ROI HEXJ4[ S[ NAL: iTI[T] BiXé STGA[ KiOaiu[ S[PR i@iNj
S°xBiX Si[¥aXd B [TN| GI[N aBGR GIRiZ— “TGIN| AU[ NP [AAPA[ Rib) Odbi@iTUs #4[A QiR Jéb i]7U5, Jib
USEADRIUGR .. .. UsERA]TGOL QIRA" N[ TEi7Z< WiZ¥ [ aiNifili< fa aBiU iCi_Mi @if [— T6INj "ULA ~ULTPL [APi[
bbif*x Yi]0 #4ARY” Biig[ RAX@I[M *WifUb biZ <iJ NEOSY XA iRTG [ GEN|[ WENI[ X6z UK X[ 1Y T@iNj
iRIGT6I SINATIN| @If[4F], faéf] VUTP[ [APi[f *AR iaiRiG[ GENI[ X{R_iP[ atba iGBAiN|iRTG [ G&NI[
CAPA[ biINGERZA T]AGI 3161 *WiiUb GZi@I[IN ER AR SiKj Oili XiR_| 1] 10— "adi[ Tbil, #¥ *Gill 1AG,
#IX[ T]AabG Wi_4[ Ubl PUR NIN) GIRTU WAINI[ aliUQIR <iP[ 461 401 #4Q@I[ sPTZif <[4 <iP[ #4QGH[
GiRGI, XIOiNIT] Taili #4PiiZ[ GRé ] . @i

*1993 U #4wGEN|@ #4PUtai U_* Bail 61°x0 [bifas Xiki SiNif [7Q[ @ibRin 1993-* iPU] ialb Jiai[
BGHIUK(t BiTX *TaifiR /AKIZP[ iRTZ BiU_Mi GI[Nifi fab BIU_M; GIf[ iNAR iUTPI~ SP < RiX i@IRTN| SEK|
GX4fUR; *b yn Uil iR1ZbiiNAR #47aR BiiXf BifX [ yji] [ ¥ 0@l PARR PP *bi XiR_| 17101 abs @i [N Si[R
Rift GIA[M * [ &4l ] *b #4PUsai iBAIA[ XiR_TPLi6I WZ Siz, CMi GIf[, #Urka @i [/ *b WA JiViaibiR GG
UiOk SIR iNiRR 1976 a4f] *@IGR *faifii R TAKZiP[ iRiZ BiU_Mi GI[i[ GG, fa UF[b TAKIZA[: U~ C[

109



Anudhyan An International Journal of Social Sciences (AlIJSS)

&RR Ub XR_BbbiR bzfi 1986 aii ] <*@iGR #iia, iabUF[<f# UNCLKjiJj iYiNjUQl bZ @z UiQ S@iiq[ HIK
NITIFiRA AAQINA[EZXR bi] Zéaii@l iP<Zi aiaitO@ial [ XbiirNj iPUi Ui TFR— "*@iiPi@i Niz[4 iRWE@I, X [N WiZ
SiZ Ri, NEiP[ <S[ #Njigti [ [< i@iiiRa i~_ iRbj, *@i Fjlii@i GaX iRbif @IATR U] *ig TIT[iujj[ GaX, KjiJj Yé<,
QIATRA UT] *iljd RPA[ QIR bA[IBNIR[ GiX, KjiJj Yi<...fi® PNRR YAR SUNj U@ UdHITZaF] 1Y ~* SOUEIN|
*XR 1@idiRa GiZB40@iiNj Sf[ ib PMRR! TYAR 0@ UL KjiffP bifU Ri? ~UT[ [ GiUR X4iRbi iNja iR [w[ KIOAN|
#i[... SOfiJi#H[ SO )"
BiU_i@i[a*ia Adljiz Ailjiz YAR ~NULTP[ AU alyfi[, AiPdNtia GIRINjEZ NAR SUNj AUAUSI iUQ @i [fi

N[ XiR bZ UU[AN@EP[ aU 1Si™N@i Ai] aRifRA 05 UiU [4 4G —déad @i [ Ri 1@IR NA[i #4G < SiZ K] 8/biZ SiNi[
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Music in Education System: A story of transformation
from performing phenomenon to a subject of
academic discipline

Dr. Susanta Kumar Samanta

ABSTRACT

In spite of so many changes in education system and approach we see only quantitative growth,
qualitative improvement in human behavior is still out of reach. Professional ability along with
moral uprightness should be acquired through education. Education is really meaningless if material
progress is not accompanied by moral progress. Music as a subject of academic discipline can do a
lot. Music having ameliorative force has a multidimensional effect and remarkable role on culture,
artand human life. An academic subject in natureinvolves a lot of reading, studying etc. rather than
it’s practical or technical skill. But since music is a performing phenomenon or pure fine art subject
it primarily emerged to create beauty and pleasure. It has aesthetic value, intellectual value and
thematic value. Not only that it has ethnicand social impact on human being. Due to transformation
of performing phenomenon into a subject of academic discipline and to make the subject completely
educative it requires adequate theorization, analysis, modification and expository works. As an
educator, itis our duty to organize the musical knowledge and skill into element of academic discipline
for education purpose. For this music is to be appreciated, reviewed reassessed, critically estimated
rather rebuilt and standerdised in the perspective of wide range of education without diluting the
standard.

Keywords: ameliorative, phenomenon, aesthetic, intellectual, thematic, up-to-dateness, all-inclusive,
exploration, upheavals, fundamental, multidisciplinary, structure, phrases, experiential, effective,
dynamic, vibrant, instill, facets, aspects, paradigm.

Present scenario of Education System

Role of education in enlightening human society or to the development of human resource
is endless. That’s why there is no limitation of thoughts to make the education system full-prof,
flawless, perfect and effective. Importance and stress are given time to time towards many
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principles, plans, experiments, measures etc for modernization of Education Policy and System.
But inspite of so many changes in Education System and Approach meaningful education
remains unattained, ideal education system remains intangible, rather out of reach till today.
We see only quantitative growth, not such qualitative improvement in human behavior. Even,
there is dearth of rational outlook and humanistic approach to life. Technological and scientific
advancement has provided us huge speed and physical comforts in life butit has destroyed our
emotional life along with the moral values of life. We have to face dramatic changes at the
level of thought culture, action and attitude. Students have developed sense of alienation as
they are found lacking natural curiosity and impulses. Immorality, brutality, political narrowness
and dishonesty as well as uneven competitiveness in every sphere has been increasing day by
day in acumulative rate. In this perspective, education system seems to be frustrating, lifeless,
joyless, mechanical & artificial tending towards extreme identity crisis of culture, sense of
values—an overall crisis.

Indispensableness of Music in academic field

Such a “crisis of civilization’ was well apprehended by Rabindranath Tagore many a long
past. As a result, he rightly presumed — ‘We boast of the up-to-dateness of our education; we
forget that the mission of all education is to lead us beyond present date’.! He realized that
education is meaningless if material progress is notaccompanied by moral progress. He always
pursued for all- inclusive education i.e. intellectual, physical, mental, cultural development in all
respect through education. According to Rabindranath, professional ability as well as moral
uprightness should be acquired by education. In this context, he had suggested that mind should
be changed and mind should betrained firstly and fore mostly to getrid of tension, conflicts of
any situation; life should be given priority, not the life-style. As we know, education is not
confined to acquisition of knowledge only, Rather, it is extended towards utilization of the same
for the betterment of each and every individual of the society i.e. social and economic growth
of the society as a whole. Education gives the strength to promote the process of self-activity
by constructing and reconstructing the experiences of everyday life attaining liberal thoughts
and spirit to work. That’s why education should never be job oriented only i.e. restricted or
limited to it’s market value, product value, utility value only, but it is also to be oriented to
inculcate humanistic values i.e. the development of mind, emotions etc. Rabindranath had a lot
of experience of monotonous, unpleasant education system since his boyhood. It has led him to
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think and create inspiring atmosphere for education by providing full scope for ‘intellectual
exploration and creativity’ to stimulate mind and to increase gradual interest of the learners in
allthings. For this, heintroduced various congenial subjects like play-acting, music, craftworks
etc. in addition to subject like literature, science, philosophy in class teaching. He never thought
of making educational institution into mechanical organization or factories for selling and
distributing educational degrees or diplomas. Instead of supplying or destributing information
how to live a life gracefully is actually the purpose of education to Rabindranath. He always
emphasized on providing freedom—freedom of heart, freedom of will, freedom of mind, freedom
in every respect. He believed that ‘education should be in full touch with our complete life,
economical, intellectual aesthetic, social and spiritual’. ? It is also observed that so far natural
education is concerned there is no unanimity regarding priority and perspective of different
subjects. Again it is true that education is the process or system through which individuals get
the scopeto take their rolein the society by improving rudimentary skill, power of knowledge,
interpretation of the universe and the human being ultimately. In coping up with the situation,
great educator, Rabindranath gave Fine Arts subjects specially Music principal place or top
priority in the program of teaching —learning process to enhance mental ability along with
development of intellectual interests in continuation of the study of science technology commerce
etc. Thiscollaboration actually helps us to broaden our outlook, increase our intellectual power,
enlighten our mind and heart, sharpen our moral responsibilities and growth and development
of the society as a whole. As it is experienced, we know, Fine arts like Music has the highest
communicative value by bringing all people together. It stimulates imagination and quickens our
emotion. It has the ability to create or enhance our mood or atmosphere. Not only that if we
refer opinion of Jeorge Eliot we see, ‘Artis mode of amplifying experience and extending our
contact with our fellow men beyond the bounds of personal lot’. It is similarly true in case of
music also. Music deals with creative urges and impulses. Again, music having ameliorative
force has a multidimensional effect and remarkable role on culture, art and human life. Let us
have areference from Rabindranath Tagore in this discourse to be familiar with the potentiality
of music -

‘Music is the purest form of art, and therefore the most direct expression of beauty, with a
form and spirit which is one and simple, and least encumbered with anything extraneous. We
seem to feel that the manifestation of the infinite in the finite forms of creation is music itself,
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silent and visible ..... In music the heart reveals itself immediately; it suffers not from any
barrier of allien material.

Therefore, though music has to wait for its completeness like any other art, yet at every
step it gives out the beauty of the whole. As the material of expression even words are barriers,
for their meaning has to be construed by thought. But music never has to depend upon any
obvious meaning; it expresses what no words can ever express’.?

We have witnessed co-existence of music with the evolution of mankind and growth of
humanity fulfilling the physical and metaphysical needs of the people irrespective of their caste
and creed. Music is found in different contexts like social, devotional, political, economic sphere,
where it is used for ritual, festive, sacred, daily work, entertainment, protest and function
purposes. Pythagorus, the great mathematician as well as great philosopher considered music
as akey to understand the universe. According to him, musical tones helps to explain mathematics
and certain scientific principles, not only that certain combination of notes are thought to have
profound effects on the emotions. He is the first person to prescribe music as medicine by
using musical sounds and harmonic frequencies. From ‘Pythagorean Intervals’and ‘Pythagorean
tuning’ it is known that all our Rules should be borrowed from the great musicians for excellency
and completeness. Music is the ultimate expression of consciousness, measure of fulfilment of
human beings. Actually, deep-feltemotions, hopes, aspirations are reflected through music. It
is such an unique medium of communication that our thoughts and feelings are expressed
properly and effectively through it. Music construe a balanced relationship of the components
within itas well as a good relationship with all concerned outside of it. Thus, it plays a vital role
to improve quality education. Explanation of sangitacharya Ashok Da, Ranade, musicologist,
voice culturist and ethnomusicologist of now-a-days is very relevant here to know the way
music functions —

“Music travels from the ear to the mind. What stages does this journey consists of ?

Sound is the basic raw material of music. Thefirst phase is to place the three properties
of pitch, volume and timbre in the dimension of duration in order to reach the level of expression.
Thismay generate a psychological state known as mood. To create disturbance in the prevailing
state of mind is perhaps the most distinguishing feature of any mood.

When this expression receives contexts of a particular culture it generates pro/contra
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attitudes and this is feeling. We become aware of what is known as import at this stage.
(Import is often loosely called content.)

Further, when the expression is received within the perspective, contexts offered by specific
correspondences with suppositions, events, etc., in a particular society, minds get disturbed and
mental upheavalsare felt. These are emotions. Usually it is experienced that language becomes
an inevitable component at this stage of musical expression. At this juncture we begin to
grapple with the concept of ‘meanings’.

Thusin music, because of progressive narrowing down from the fundamental human level
of reception it becomes possible to convey information, knowledge, thoughts, ideas and other
intellectual content”.*

Initiative by the First Prime Minister to introduce music as a subject of academic
discipline

Onthe whole, our First Prime Minister Pandit Jawaharlal Nehru substantiated the significant
thoughts of Rabindranath Tagore. In the pursuit of sustainable development of education he
paid sufficient attention timely on study of fine Arts subject specially *‘Music’ and took initiative
to introduce music as a subject in the curriculum and course of studies from primary-level to
Doctorate-level of the university. The twenty first century has brought us face to face with the
complex issues and challenges of Higher Education. Proper mind set in this crucial transitory
period is becoming very much difficult, some times, it becomes impossible. The situation demands
for a multidimensional thought process, patience as well as critically estimation or review of
the academic subjects along with their potentialities. By this time Choice Based Credit System
has been introduced to take the education program multidisciplinary in nature where students
have the opportunity to take courses from a diverse range of disciplines. New situation calls
for quality education, all round and well-round education, world-class education by providing
students/ learners exposition of multiple facets of anyissue of education, developing their spirit
of enquiry, integrating, analyzing and thinking power of them, optimizing their verbal and
communication skill to motivate and inspire them (specially the new generation) by achieving
confidence on respective subjects and let them go beyond their confidence.

Critical appraisal of Music — from past to present

Although, music has emerged primarily to create beauty and pleasure, it has aesthetic
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value, intellectual value as well as thematic value and meaningfulness Actually it is identified or
acquainted for its own genre. Itis also no longer an extra-curricular activity or amere cultural
matter only. Now it is an integral part of mainstream education. It has been accepted as an
academic subject. But certain limitation of it are not ruled out since its excogitation. It is not
identified or understood till today unless it is properly presented through actual performance
and style. Exquisite mode of presentation and expressiveness of music have a all pervading
characteristics with subtle and profound impact on human being. Initially, music was tune-
based, tunes are very much worthy and attractive. But problem also liesthere that tune changes
faster than words in oral erudition of song and loses its actual form and identity simultaneously.
Hopefully, in course of time, with the progress of civilization, language which is connotative
and evocative has not only got priority as element of music but it has taken controlling space.
Tonal quality has been combined and synchronized with lyrical quality to make music effective,
expressive and powerful. Now, music is considered along with prosody and poetry at the same
time. Again, music has been treated as ‘Gurumukhi Vidya’since a long past. Teacher-student
relationship i.e. ‘GURU-SHISHYA PARAMPARA is followed even today also. Through this
communion of minds the essence of tradition is transferred from one generation to other.
Conservative method of teaching-learning is still going on. Substances of music are taught
orally verbally and personally. Demonstrations are supposed to come out from the Guru
(Teacher) and the disciples (students) are used to imitate them or learn them by heart. Even,
the influence of adult generation is exerted on the learners who are not ready to learn music.
Themost disgraceful matter is that all things of music are happening systematically as governed
by definite norms and rules but they are not known in totality due to absence of well organized
guiding principles, meaningful illustrations, cogent and uniform presentation, extensive background
with lucid clear authentic and adequate text and literature. Even the interpretation, treatise on
basicaspects of music are not properly written, rather unwritten, untold or unexplained in most
of the cases. From the history, itis also known that notable theoretical deliberations are age old
and written in Sanskrit language and lacking of knowledge in Sanskrit language has created
confusion in extending ideas there in. Because of that there is no reason to think that theory of
music has not developed at all. Actually, they are developing but are not sufficientenough. As
aresult, origin of music, fundamental of music, wisdom of music remain untraced and unfold.
Variety, significance, sophistication, standard, quality along with actual form still remains
mysterious due to lack of concrete evidences like recorded dialecticals and informations. It is
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also to be remembered that the actual form of music of past time was inherited by so called
uneducated professional musicians. They were such self-oriented that they considered music
as their patrimony and they were averse to part with the knowledge of music. They had no
desire or intention to leave them for posterity. Even they were not eager to bequeath those
thoughtful ideas to their nearest or dearest descendants also. Besides, personal experiences
and impressions are limited and they are to change in its own way time to time. As a result,
with the end of the legendary generation, the actual performance along with its form, style,
grace, elegance, beauty, charm etc is turned into a missing phenomenon. Since most of the
structures, concepts, keynotes of music were oral or verbal, they were not written or described,
recorded and preserved accordingly, even legendary works are not described as usual for
promotion or discussion in future, inheritance of such glorious subject has also lost it’s vital link
for future exploration and evaluation or to avoid conflicts of ideas in comparing and
communicating transition of music from the past to present. The realization of eminent
musicologist professor Mriganka Sekhar Chakraborty may be referred in this context— ‘“Music
is a performing art which requires a high degree of musical training culture and creativity.
Music training is ardent practice of some essential factors of music together with theoretical
knowledge of some musical facts what a musician should know. Every practical training
whatever technological it may be must have theoretical base of its own. Both theory and
practice have complementary relationship with each other’.> Music is still confined to its
performance oriented tradition due to its old structural and experiential features and for which
there is ample possibility of conflicts and confusions regarding concepts, ideas, structures and
multiple identities of music. We are dependenton a few great music artists of present day also
as such some of the main ideas or principles are only known by them. Again there is dearth of
number of such books with complete narration, analysis, discussion, interpretation illustration
including psychology of music, aesthetic of music, acoustics of music along with clear, lucid,
correct and scientific base. In this connection, it would be suppression of fact, if it is not
mentioned that music is claimed as highest of education but it is not acknowledged out of
ignorance till today.

Wider scope and range of an academic subject —a review

We know when a subject is treated as an academic subject in nature, it involves a lot of
reading, studying of therelevant subjectrather than its practical or technical skill. Italso includes
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teachingresearch and consultancy with appropriate analysis and comprehension. Since, music
has been included in the academic domain it is considered as an important subject of academic
discipline, the academic activity of music goes beyond its performing activity. In this context
scholastic ideals of music may guide, govern and control musical performance through its
theoretical, grammatical, codification and expository works. It should be remembered that
music has now been transformed into subject of academic discipline instead of mere performing
phenomenon. So, limitation of any type from any corner in this respect is to be wiped out and
overcome. It requires a great deal of exploration of music from various angles to make the
subjectdynamic, vibrant, more comprehensive and update in the context of scholarly annotations,
ambience for studying and achieving knowledge about the relevant subject, changes of
perspective and revaluation with modern-thought. Audience or listeners of music or music-
lovers may notrequire all these things. But the learners, practitioners, appraisers, researchers,
critics, artists, accompanists, dramatists etc. who are related with musical activities directly or
indirectly should have good and adequate knowledge and experience in making music, creating
music and singing songs properly and spontaneously. It urges to provide adequate and sensible
focus, discussions etc with reference to historical background on all the relevant items, matters,
elements, articles and other concerning music related activities in teaching learning process to
facilitate an easy understanding, realization, explanation, meaning, derivation of the terminology,
ideas, theories etc. It should always be remembered that music is such a fine art subject which
is specifically structured along with thoughtful ideas. Ideal learning of this subject involves a
rational balance of both structure and creativity. Education through music thus needs to cover
a vast and diverse area. It should not only be limited to mere transmission of informative
knowledge and skill etc. it should be engaged to transmit insights which are the product of
creation, purposeful explanation of concerned perceptions and ideas and perceptual imagery in
music. Academic discipline of music needs to provide a clear vision to the students maintaining
high standard of teaching option and research by triggering the inquisitiveness and provoking
thinking capacity through access of its artistic accomplishment as well as every critical aspect
of it in details. Distinct elaboration is must for attending subjectivity and the objectivity of
music. To instill the difference between subjective and objective character of music there lies
importance of redefining the keywords of music, their clear interpretation, distinct elaboration
and relevant analysis etc. which finally offers elementary knowledge, helps to improve and
enhance ability of communicative competence, divergent thinking power, general awareness
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and musical aptitude as awhole. (with emphasis on correctness, particularity, sensuousness of
the form of musical knowledge, technique and style etc.). A viable model of music-education is
no longer be denied to cope up with the challengingsituation of multicultural societies like India
so that it should attract more serious thinking which is at the same time elucidatory and
emancipatory, (not contented with only patently musical accomplishment)

No other way than to organize knowledge and skill of Music and its circulation

Music is no more cogs in education system. It is integral part of education. It has got not
only an all pervasive identity of its own, itis an important field of study and has a tremendous
value as an academic discipline. Even, it contributes towards understanding of some of the
vital interdisciplinary subjects like Literature, History, Mathematics, Physiology, Botany, Zoology
etc. Thus, all the ancient tradition along with its sophistication and refinement are not adequate
to meet the needs of the time. In the changing scenario it encourages for intimate, intensive
and systematic study to make music completely educative subject and to maintain highest
caliber of music education; now, the subject is to be appreciated, reviewed, reassessed rather
rebuild in the perspective of wide range of education without diluting the standard. Distortion
of facts and principles is to be ignored every time and the truth is to be revealed by ensuring
viability of the traditional form through elevation of different styles and approaches as per their
real worth and developing untrained ears to clear their perceptions by providing original or
actual substance of music ( along with various facets and aspects ) to them through theoretical
interpretation i.e. literary text of music or documentary evidences. But it is lamentable that
serious syllabus oriented books are not available till today. Although, they are most dependable
tool for gratification of inquisitiveness, intensive enquiry into the variety of nature, beliefs,
structures, phrases of music and to foster consensual deduction by rejecting unacceptable
impulses of overdetermined presentation, rigid performing bias, passionate mental incitement
after proper verification and justification. It will boostup to make the subject interesting as well
as challenging by framing out essential norms, rules in this regard for universal acceptance of
the subject. Fundamental and relevant topics, aspects, terminology etc. i.e. substances of music
will get the opportunity so that they will be expressed as it were with clear meaning and they
may be eked out by nuances to protect, preserve genuinity as well as glory of the subject. We
should rememberthat in circulation of all the ideas, thoughts, beliefs, principles, sayings, comments,
statements etc. in regard to musical paradigm they are required to be pithily expressed and
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written to avoid unclear and ambiguous conceptions as well as to motivate the learners and the
interested people simultaneously. It will promote unity in minds to make unanimous consensus
about theory, principles, methods, techniques etc. fore overall enrichment of music as a subject
of academic discipline.

We have to organize musical knowledge and skill into subject of musical discipline at any
cost. As an educator or as a teacher it is our responsibility to see that adequate perspective is
available to enhance skill of performance as well as to make them know ‘the all evading
features of music’. Enough scope is to be given to extend learning in both way to improve
affective and intellectual side of music i.e. emotional compulsion and intellectual challenges
are taken into account in the cultivation and exploration of music. We can never forget that
theoretical interpretation plays a dominant role in the transformation and dissemination of
knowledge & technique of music. And all these are to be substantiated by making specific
syllabus along with confirming availability of text books, digitized devices, by preparing effective
programmes to that effect, by providing trained, knowledgeable as well as socialized faculty
members and adequate infrastructure facilities etc. i.e. by accommodating ideal structure of
knowledge in music with due consideration of ethnic and social implication of music.

Music education — a hope for better tomorrow

Quiality impact of music on life is inexpressible. Scientist like Albert Einstein that’s why
wanted to see his life through music. Rabindranath Tagore’s view was to see the universe
through music (song)-viz, ‘gaaner bhitar diye jakhan dekhibhubankhaani’. To make education
successful I solicit for the pertinent role of music as an academic discipline. In this process
attending to music has no alternative. Comments of eminent author Ashok Da Ranade is very
relevant in this perspective — ‘In other words, rulers, thinkers, activists, etc. i.e. those interested
in ameliorative action, social reforms and sustenance of society would be able to achieve more
and better if they attend to music rather than merely hear it or at the most listen to it’.®
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